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concepts. It argues that musical creation has shifted from the construction of scores to the creation
of sound itself, transforming sound into an object of meaning with perceptual, cultural, and spatial
dimensions. Consequently, traditional analytical approaches based on structure, syntax, and
textuality are no longer sufficient to explain the ambiguity and openness of modern music,
particularly works centered on the sounds of non-traditional Western instruments. By introducing
auditory narration as an interdisciplinary framework, the article investigates how literary
conceptions of listening may illuminate sonic experience in modern music and highlights the
methodological value of intertextual and cross-media interpretation.
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construction
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