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Title: Robert Frost’s “Sound of Sense”: Theory and Practice

Abstract: “The sound of sense” proposed by Robert Frost is central to his poetic creation and
critical thought. This theory emphasizes the role of sound in conveying meaning in poetic
language, arguing that poetry is first and foremost an art of the ear, and that the sound of a
sentence is inseparable from its meaning. This paper systematically reviews Frost’s theoretical
statements on “the sound of sense” and analyzes its practice in his poetry from three perspectives:
dramatic monologue and dialogue, combinations of sound elements, and the use of poetic meter,
with detailed examinations of specific poems. The study shows that through dramatic techniques,

nuanced sound arrangements, and flexible applications of traditional meters, Frost enables
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meaning to be directly presented in the act of reading aloud, creating a distinctive style that
combines the vitality of spoken language with artistic tension. “The sound of sense” not only
provides a key to understanding Frost’s poetics but also offering valuable insights for
re-examining the relationship between sound and meaning in contemporary poetic practice and
criticism.
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RIAR AN (“A Servant to Servants”) & —MANHIME. 4k GBeLWibllb) f5, 362 k&
ARG Rz T R RS EE e QL AR ) SRy (EER) (“Christmas Tree”),
(FEHRJEPTBL) (“In the Home Stretch”), (KHE) (“The Bonfire”) %§; (At /R) HK)
(Bt 7k ) (“New Hampshire ™) 2 JFEZFIAO . CRBE) (“Maple”) . (FFHR) (“The
Ax-helve”) (Kith. V. I JLAT—LE45) (“ A Fountain, A Bottle, A Donkey’s Ears, and Some
Books”) %; (/NHPEIRD) ) AP CQLAME L) | (G E L) BERRE RN
NHIXT A CIAERDY A, (S RiX—iR) (“The Lesson for Today”) 3t 161 47 H#B &S AJH
Hs (GBS L ) | (FRAR M B —EE GRS ) (“An Unstamped Letter in Our Rural

PoA L. RARWBIECIITREIREIEEAN]. REE2RENmAESTHEARMAS L, ARKHTT, AH
HIRAR. 7 1915 E T NHEE . IEP RIS, “iFicfE, —ERERRERA TR T ALK, St
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HA WL H e i 1 A 3 S AR RN A RERe Mt Al 1. 7 RIS, 96D MR toR, “ JRAL A T B X
FE—ri: R SRR SRR E A7) 7 15 & g, A 2F M ER . ” 2% William R. Evans, ed. Robert Frost and
Sidney Cox: Forty Years of Friendship. University Press of New England, 1981. p.55, p.61, p.62.

1915 S I Wrkrss SRR KE TR, “REREFHE S, BUXRAREIFHAC.” £7% Robert Frost. The
Letters of Robert Frost to Louis Untermeyer. Louis Untermeyer, ed. New York: Holt, Rinehard and Winston, 1963. p.
16.
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CHARREE S IR AT E N, VREREFA Y B T 52 XM (“How Hard It Is to Keep from

Being King When It’s in You and in the Situation”) A4 K& FIXREIN H . BRitz s, 3%
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“Fred, where is north?”

“North? North is there, my love.

The brook runs west.”

“West-Running Brook then call it.”
(West-Running Brook men call it to this day.)
“What does it think it’s doing running west
When all the other country brooks flow east

To reach the ocean? It must be the brook

Can trust itself to go by contraries

The way I can with you—and you with me—
Because we’re—we’re—I don’t know what we are.
What are we?”

“Young or new?”

“We must be something.

We’ve said we two. Let’s change that to we three.
As you and I are married to each other,

We’ll both be married to the brook. We’ll build
Our bridge across it, and the bridge shall be

Our arm thrown over it asleep beside it.

Look, look, it’s waving to us with a wave

To let us know it hears me.”

“Why, my dear,

That wave’s been standing off this just of shore—" (257-258)
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FAERX B EAEIA R 2 i O A M4, RRh 2211 : “ Weve said we two. Let’s change that
to we three.” iXJ& —PMRAE, FETLRMEELE, W22 T, MENWHOZKEER =112
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SCRBEA W HZETHIE AN, ABRZE TR RAE, il /N RIRAEA S 2 IR AE .

T RETAEHEMTT AR LRACHWE T, —EHACRUE BV AR, L
RENTCH) T3, FAEZET 1 0] 8 2 B 5 ) () 2L, 10 AN PR 2R ARG 7 o SURAE R R L2 10,
“It is your brook! I have no more to say.” ZEF WAL, “Yes, you have, too. Go on. You
thought of something.” 3% Wie y 7 R IREIRCR, LRI~ R 7EWS, £
too 1 you have Z [A]HIZ 5 F@FF, Mnog 7 SCRAIZEFBES, @M SRR ZE 1)
Al SR, EPAEETEE T, LR T —BUMNER AT L SR A AR, X
ANRIEH G 7 RFRJLE—FRRE, 33517, MiXBRWAZEETHENT B, B35
LG, o] EERBAT Ak o N IR AE SCR R B F RE PRI 5 1R W B fm S LT, AN 2 X
FRak A R .

“...Against the stream, that most we see ourselves in,
The tribute of the current to the source.

It is from this in nature we are from.

It is most us.”

“Today will be the day

You said so.”

“No, today will be the day

You said the brook was called West-Running Brook.”
“Today will be the day of what we both said.” (260)
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“My words are nearly always an offense.
I don’t know how to speak of anything
So as to please you. But I might be taught,

I should suppose.” (52)

SCRKIEE — )1k “ T4, JUFAGEIRE L B T 9P ke R 2 3 o 5 o
AORF AL IR A RS, BAR T AR, ARSI “ P IR
B O R A SR P X AR I A F S, A7 MR T AT S T R R
5 VNS A RO A, o TR e AR, AT #R Ay B HAR L ISR/ —i2 (Swennes
364).7

ACNITPERDY —FF, RLZIE) WRMEE 7 X REFMXSIE, W 1G S A e
—AE AR TR )L TN 70 Mary PR —BUS R 103 3Lk Warren £
Jie I Silas B R R, SURMFE Silas B T, HARH T BAER ™, SORBE A E — B,
PG KF I HZ TR, Ha XRESHE Silas [BIK, 3 & 2 H .

Warren returned—too soon, it seemed to her—
Slipped to her side, caught up her hand and waited.
“Warren?” she questioned.

“Dead,” was all he answered. (40)

RRER A R R A PR 1, FE s B I LR T R SR A, SRR T — SR
17 AR WA . XA AR R RRINE, ERFEPR TRALZ)E, LRERJEHT
BT E DA FCRI B2 EER K TN, SRRWE ALY, BOMETRKASA,
PSR A TN CRIE T . TR, HE AR, R —~ “Dead”. %
Hrp A I B sk B, R TSR RPN 0 B, AN AL RS Sh AR 2 8 1 ok, T
HEHE 5 Ol DA 2022 7 10 ], By RS0 “Dead” P, HRIZ 312 Wik B 5t
. WUARERRELS, BRI EAKESGF A,

Mz, B TR L 96 S R s R RT3 SRR A Lo (RS
L — BB BRSO A5 ) 2 ME R NS I —E Rk, sibr B — AR A4 — A NAhE .
N R A R AT

The place was like a city park.
There I elected to demur
Beneath a low-slung juniper

That like a blanket to my chin
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Kept some dew out and some heat in,
You left me freely face to face
All night with universal space.

It may have been at two o’clock
That under me a point of rock
Developed in the grass and fern,
And so I woke afraid to turn

Or so much as uncross my feet,
Lest having wasted precious heat
I never should again be warmed.
The largest firedrop ever formed
From two stars’ having coalesced

Went streaking molten down the west. (380)

BERFOE MRS R AT E ) —EHEE, BE e e s Al e
YR Rr AR Sk PRR AR AEAR ™ B RERE BRI, SR 1 2 NS Y IR 32 N MR AR R AL
oL, WIRDURFRER . TR 2 LA E 513, FIRDIHE 1 &6 5P R A R, ARl 1
B S AR R ORI AR AR, B A H O P Sk R, FREEZ e, MOTS
R NA A, At AR E T B AT Sk A2 A L 2 O R T R B o TR AR 4 R AR R AT 0
L

Each knows his own discernment best.
You have had your advantages.

Things must have happened to you, yes,
And have occurred to your no doubt,

If not indeed from sleeping out,

Then from the work you went about

In farming well-or pretty well. (381)

RARPIRDU A — B E, A CBEAESNII R B2 Ja 13 B H# s — 2D 5 |, 1A
DAt A s 32 N BRI FTE X, AR D 5 N5 33K — D) A I i AT RE A2 A8 TE) 574
BEHTREL —MURDERIE 7 H WL RART, REESRFRR DN - 1 GE (T8 % 76 42
A, HRAIZ AR —FE . WX AN —DEE REF A B3 I ARSI, E
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R RIVER (1307 P WrRe 3] 7 B ST ig SR, T 2 Al S A #ag
HEW—ADITH, e @R T, AR RIE, bEE A RE RN,
AEBEE AL IR IS SRRk, T2 A H 2ok IR B AR

() EFERENAS

FEGETE Y, AR P E RS — AT LRAEA R B S “— i, o Bt
H, BFOATCERSAT, ME 2. A7 irrocs A& S BORI B 7 el SEANE, ez,
AR AHE . TCE SRS BT KA KT & o R & E . S AL
ENCE, 01, m, n A SEULE SRAIED v A0 E S CBEIE w Ay &, DR th A1 wh &0 B
EHEWMENE b, d g ko p, tEFESCR EAUERBUNE Bk 185).”

oI5 B TRFR S T X LERFAE, ANy, U R AT TR R A LRI ok A
FH)RAAETAEA) THERR P HRER, IR RIS T ETH R B SCT.” (800 5% i
Rt JE THIERRA N, fERFhaARE H 7 A SR WA E . N2 BE Bk (—
K, TEXRFEEFADY (“Once by the Pacific”):

The shattered water made a misty din.

Great waves looked over others coming in,
And thought of doing something to the shore
That water never did to land before.

The clouds were low and hairy in the skies,
Like locks blown forward in the gleam of eyes.
You could not tell, and yet it looked as if

The shore was lucky in being backed by cliff,
The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.
Someone had better be prepared for rage.
There would be more than ocean2water broken

Before God’s last Put out the Light was spoken. (250)

FEIREFE 2, 9620 iy EE R B A XN ORI P 221 D RN R 2 RO A, DR, A
B TR A SRR s[RI, O 1 AR KR R AN TR, o 2 e A
OE=S M w1 G


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 43

BERr IR 144 DT, Hd 70 A EGE, Bt d, kg ps be WIRTHTIR,
PR 7R 75 B EAHR SRR G B, X BRI R . IR L A RSl 1 R ROR,
oI5 D HRE IE S M TR SE R, M T XU ORI A3 55 o KERAIE BOAE A, ki
FE TN R I B8 0% 18k 52 1) DR i 7% XU RIS SR Ml I 1) S AN 2

R4 1417, HREARMESG R X ERTIUATR, BEARERH X abba, abba,
cde, cde 2 abba, abba, cdc, cde FIFIEIE L, WARIEE IS LA ab, ab, cd, cod,
ef, ef, gg, MW, EJLPFEAFE XM AR AERRTEA b, 25
T DUAT H B XS S X EI AR T Cheroic couplet) FAIRL, X H A A DURTESATIESE, 025 3.
447, BT 84T, H10v IATRARIRJE IS 13 1447, I WReN 1 ek 1122, KL
AN TERERI ) T3 LIRS, AH XA RE MR ROR o AE MRS AT SRR AT I, AR E
L N7, HEPEIEAFE, TR — 5. XFERE, B g B R B AT
BB

AL, JEMERGRIA T A IA W S KUK BB, AR 14 4T 7 X SEREXGEIA,
HEOR IS TINRE S RN, BEE TR 114 N FaEd, 87 AN E . BB E
PR S, R B R B SRR N, AR

W &M E TR S S, I W T R I 1 R £ R JRURR SR 22 AT FRIIX VAR V2
AL (Eeh 600 Gk Wk pr e, IXFEH) R & 2 HERIE BB E T, tEegik
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THZLTZ R B —E 17 Gilth) (“Desert Places™):

Snow Falling and nighT Falling FaST, oh, FaST
In a FielD I lookeD into going paST,
AnD the grounD almoST covereD Smooth in Snow,

BuT a few weedS anD STubble SHowing laSt.

The woodS arounD iT have iT-it iS theirS.
All animalS are SmothereD in their lairS.
I am too abSenT-SpiriteD to counT;

The lonelineS includeS me unawareS.

AnD lonely aS it iS, thaT lonelineSS
Will be more lonely ere iT will be leSS—
A blanker whiteneSS of benighteD Snow

With no eXpreSSion, nothing to eXpreSS.
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They cannoT Scare me with their empty SpaceS
Between StarS—on StarS where no human raCE iS.
I have iT in me So much near home

To Scare mySelf with my own deSerT plaCES. (296)

952 Wi kr AR 3K 15 o o AR SR IR T A SR AU A FE N AR AT B2, A £
Bl 7 A FRAS R (75 R i X R A
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B H IR TS CROTEH st AR NAGEL . [FRII, S F4 W FRFRIEI L, &
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AANERFIEA A t M d [0, IXERAE TR I T BRSNS ERR N
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5 S HRET L, EEH O E S 4T .
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9557 W RSO A B B — U Rl I A SRR AR TR, ik B ST,
FRACE 2 R FEHGORBMEN, “M] (RIFIA S SEHIERIZ, B OiE b
FERJEHEANASF . I T BRI A, RATAT DR I 96 2 s B S Ul A
KPR —A, RS ST 0 3 PR R A, R e kR IA R .

(=) FrEKHIMEER

T A E TR IIAERCZ A, Wt R AR A 5 RAL T B, SR R & R
HWH, UM LERE ZHR ST, TREESERFMEST ERH CROEE 174, &
PESCHA G [ DR AR DX 3 5 MR R AR A R

Iambic feet are firm and flat

And come down heavily like THAT.
Trochees dancing very lightly
Sparkle, froth and bubble brightly.
Dactylic daintiness lilting so prettily

Moves about fluttering rather than wittily.
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While for speed and for haste such a rhythm is the best
As we find in the race of the quick anapaest.

Bigfoot Spondee thumps down,

Stone slab, dead weight, lead crown.

There came an old Amphibrach tripping,

And fell in a basin of dripping.  (Perrine 26-27)

XA E P, 7K Gambic) R EHHHE, 408 (trochee) FRMIRAT1,
f4IHE (Dactylic) ZER/RBM XGE.E, 147 (anapaest) FonPudsE, T, AFM
RO AT ASAEA A SR, BRI S LY R T AN 40 2 30, R AEGITE R
Firh, AT B2 FEHBCEIGIX LN, kil 5 R R . AR BLR & X SR,
InRe AR R I AT o

FESH— B4R F, MGAEIRFF IR FAL SR i A A F 2, 96% Wke 5 0 A%
G RFOE RS 7 G RO N E S AL N R B2 Rrak )5 Z2 A, 96 2 ke
REAKLE 19 28 AR 0 35 R A AR 3 AN [R5 Z2 A 4R, IR B b ik o Ui
P o HUTH M IRRAR (— I, FERFRERIL) w302 MRe iR i this Y 1 S REXCE R R
L 7 O B AR BT IR B2 . N2 9 P TR I 3 () (“Bereft™):

Where had I heard this wind befORE
Change like this to a deeper rOAR?

What would it take my standing there fOR,
Holding open a restive dOOR,

Looking down_hill to a frothy shORE?
Summer was past and the day was pAST.

Sombre clouds in the west were mASSED.

Out on the porch's sagging flIOOR,
Leaves got up in a coil and hISSED,
Blindly striking at my knee and mISSED.

Something sinister in the tONE

Told me my secret must be knOWN:
Word I was in the house alONE
Somehow must have gotten abrOAD,
Word I was in my life alONE,

Word I had no one left but GOD. (251)

BERINZIFBCA MG, 554738\ /5 7, where had I 2#7HH7HE, K
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heard this wind 2147 11k%, & )5 before M p— M7 55 AT FIAE)\AE5, change like
this ;2 #4#4%, to a deeper H1, to a W LAEEE— &Y, TRERK /#4580, &5 roar
e B E R E B E . & AT AT DUARYE Rrlich AR R (RIZE 5 N E ) Hl
Hg 8, T RUE B WA G — I — MR XSS RN A s o L 1002 T B A
A EEAE S5 A2, W b — AT R A A IR

[EI R, B RF AL 1 Y, REHES S KO R e 8cE Koo, tin change, deeper,
house, blindly, out &5, X877 ERIVSFINEAY 175 S AHIT, RHFZIL T IO A O I
ST

e, R HRIIAS 2 K OB e S A oo, WA RS T AOS R A E B Y,
HES AT roar B M —/NE TR M . RIUGAE BRIR BN, S R AT AR K IUE
A NIBESZ B — AU G T E 5 B .

X EE R AR B AT LB AR 2 A e s AL A, XS SIS 1 R AR R e 1 RCR

b NFETL R IR [F] I RE % R 25 BT 28 75 5 iy RAE AN [F] &5 o X EEA R o & R 2R &8 hn 3
—ig, BEARLGFHRIL T RRE R, WIn 7R SRR

COMAY S 98 % SR 0] FH O AN K00 P R AR A 8 i 155 FR ) R AE IR 9] 1, 0 2 S R e
TR N —E R CERIAAS) (“Acquainted with the Night”):

I have been one acquainted with the night.
I have walked out in rain—and back in rain.

I have outwalked the furthest city light.

I have looked down the saddest city lane.
I have passed by the watchman on his beat

And dropped my eyes, unwilling to explain.

I have stood still and stopped the sound of feet
When far away an interrupted cry

Came over houses from another street,

But not to call me back or say good-by;
And further still at an unearthly height

One luminary clock against the sky

Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night. (255)
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RO PR ™A% (K T Bk (jambic pentameter) S, X — A% AL RATEE
BER, HEEHEEREEZ L, W AT “Ihave stood still and stopped the sound of feet,” iX B
] “stood” , “stopped” , “feet” #ESEE LA, ENMEREIRBAT NZI R E KSR UTE T
5, JUHZ “stopped the sound of feet”, BHULI S ASHE IR EE, 755 A S ERL] “1%
{E IS AE - Rrak IR AN terza rima $734% 20, B aba, beb, cdc, dad, aa, 7E 3 3 24 7 terza rima
F R ALY third rhyme, WE] = A)EE =470K . “=ATREA RARBTER R, 5 “Ihave
walked out in rain --and back in rain”—%], i rain JERK T —F)RE4T H A #) Ginternal thyme),
5T =51 “explain” AHE), B —FEH %, SGERPRIIVr @M . XER 1 i Aok
RN EL, X —NEGRIR TR EE, R R WO,

I0 % Ry R BRI — D NAEIR T IO, Al SR O, R AT, R AT
JREL, TERVESBAL, T AR B0 — D) A L kAT, i —BEAE SRR R A R
IR i, 962 Wk 1 1o D40, T D a7 Pk DL 2 B i R ) =
B ERXE TR, XA AT RS R AR IR G )& . R =5)5)
e e IE AT AR = ) — Mg e 20, % 5 TR F i I, —J7 T R IR
HFEEE, 53—y T AR SN i B 96 % Sk o A% Gt iR O 2 i 52

G5iE

J5 D WrRr B “ RO 7 B R H R AR AR O, R BT H AR — SR A
R B ARG S AR R A B SCA A, ATBAR H BU TR JLs g5

Fs CESUNAEET BRI E R ACR RSO LS AL . 9B R ) Y
PO — FAL 3R R SR, VOB DB i I 2 75 5, IR i A ST S
Tro X MURATHE 14 7 B DI SO R AR ST, T Rp k1 75 5 V5 T AT ) 5 2
HREXHE.

B, BT HRREE 2R S T R AR, AERE A SX A, AR
BEMEAMERIES S HE AR, A RA = A WA e, B AE BRI T 1Y
fROLT, B Py Re i 5 T RIS A sl s £ S o R4 G b, b iz P AR e
JEBRE L U AN R B I RA TS, R AR B O R SR RS IR AL fEAR s
by b RIE A B GRS, AR RO RS RO . =8 A PR AR SRR
55 Tk 3 Rk, M ARAURE

H= CRXMFEET BB T IS MR S S QU ] AL . 5 RIARTE
YT SR NZIBATHAL GEAE, 962 ke R AL e R SRR 0, 2507 H A
B 1 VBT 22 S RRR R 7 OR o JR TR 5 2, A3t 0 R sl R LA TR R

@ =HH bR 4 ANE T ERAES (i) el BrER R B S0 BOCRIE
Rt E SR RIAZ, ZEA WAL, ML, =85 ERERZ .
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3L, S 7B S 7, TR 1k i 5 BUACAR R 1 (R Ry XS

SO, xR SCHE R BRI, A BT E AL 2 R iR A A DL R S
RINEARFET . VF 2 RITE G B 95 D WA Rr s S AR L AR MR R Z R A5, Mm
SCHIFE E AR R WY, 95 2 iRy 0 R AR T T R v B o LA T RS Y . M AR AT T
HEEALER S 5 5 RO &R, A7 ¥ ONTE SO ELRE A, i AR A B B A -

gi b, RSN AT B ACUE B AR I D ke i 2 10 o08E oy AR a1 St
et T EER S, R H S E A BRI A R, IR B TRE X R R R R AR R
e RFEAE N — R FIEAR, HA G IIRAMRAE T15 5 e e 2 4.
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