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Title: Exploration and Representation: Musical Writing in the Modern Sensory Perception
Mode—Taking British modernist novels as an example

Abstract: Physical habitation is crucial for modernism. Its prominent feature is the revolution in
literary narrative dominated by the updating of human perception patterns since the 20th century.
This article focuses on the musical writing in novels, exploring the characteristics of the modernist

sensory mode and how it triggers the demand for stylistic innovation in novels. Specifically, it is

Received: 15 Mar 2026 / Revised: 26 Mar 2026 / Accepted: 02 Apr 2026 / Published online: 30 May 2026 / Print
published: 30 Jun 2026.


https://www.jlmsjournal.com
https://doi.org/10.64058/jlwe260103ermwm

22 Journal of Literature and Music Studies  Vol. 1, No. 1,2026  https://www.jlmsjournal.com

manifested in how British modernist novelists, in specific literary practices, appeal to cross media
strategies based on music characteristics with the support of perceptual content characterized by
new time perception and emotional experience, and new perceptual forms characterized by
auditory turn and sound technology, ultimately seeking the basic characteristics and values of
modernist music writing.
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e HRR, R R g sk = AR T AR 9 /NG, e A AR & AR 1 B 1) S 27 S
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HARRIER” (159), #t—2 4 BV AR B RE MR R 2R s s ZU IS 4ok S Bl “n
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A 75 2, T N AIEATE R Bk, TR R AT A JRE SR TR 23 A
R S5 2 LB ARSI SCALBRERL : 1% B B BRI, W 1 HUBCR Al A B IR AL
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e Blhn, CRem) HeR S MURCE A A SR, HE B 7 AL TR g F 1 S e
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AHAPREB M FE X E, —ARAEF F-XFHEAREXEFLLRIER (o ) 5. X TH
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ExF RS M AL, AT DB F RALT USRI (143)

XA T T BAR T SCEETERT (D) F R B o RS 5, HOGuE: s NEE
FEAN R SR 2] O T W AEAS P S5 ZOREEA B W] Re A DL R TR B R R (TR
K 162), H—BRAENHREFA: H—, & REARHEREEZE, DS RN
FIRAM R, H =, X E R PEE R F B AR R, EXE RE AR S
b7 THT, BAR 3 SO/ CAN 2 T3R5 545 G0 & IR SN R —— R IR AU 45 1)
St it 2z dh =, e dh X R T f£8 RHE A L, TRoRK . Bria il (Gerry
Smyth). H/RFEHr (A.B. Marx) S5 S5 AT i RAARDS, 1 s /) 1 3 5 22 0 iy =0
I SR F AT 2R LG, AREE AN PR AN DL B R ¢ R A R R, RFSR LR 56 2R BRI
FriBH “ 2o, KETSHIE” % (Shockley 10). HARE UMK MES—, 785
TN BIES “2” aE (B4 166D, FHREIFRE] “FEIARE N OHT A HE
5 e i B BL G B R S 254 T, AR RAREE — P IR S P14 | 58 I M 17T ST A R TR
JREER” (1690 IR JE S5 RN UL 3 AR AU R IE—— H 48V 2ot ERRIE. RIME.
Reman P 55 —— BT SR A5 0O MURe w7 S IR . B DR A 25 MR B, I N R BN R R BT
ARV SIS o X ARE BHE 3 R 1], K SRS N BT RIE I “ SRR M (157D
VERBUE B AR50 5256, ] LLIS B0 BA “ s 2 e L R 2 SRR FFIE 7 (158)
FEMRID . TR ZTOHKE (Lawrence Kramer) 52235 #5E 1) “CF & 5% ” (word music),
B XN RN EIAT RS CE&AM 940, SR IR I SN FATR & R BT
BIGE TS RE PRI R . BN, AT ERM SR, MR R FRIER = K.
RS R RA/RREIRMBEN 22 Rpm g R, WiE (@) (The Common
Reader) "IN E RGBSR E: “MEFEARE DX EATEE R
. BRI (298). BRI (Adriana Varga) 7EVEAT ML) (The Voyage Out) 7K
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HEdiE s, DS HEUIURE B R DU 1) R U EA AT I 7 207 HEEALE (79D,
DRI, FE SR IR B 3R AS B SRR IR 52 T, AR RAE S A o 2 T 408 15 3 ) — o 3 SR
Ir) 52 o “ it 5 R 380 % 2T DA BB AS [F] T- 7 35 AR 1K 77 SR Bl K B A& T s e S AR o i 22
5 U B EE AW A dth ) SCAS S e 200 BA A% (Susanne Langer) g )& SRE, RILE ‘4l
B AAR S, MaTlAR” (12), XWHERY, H/RRERRRPEY, K&K
BAT WIS, B e R DSOS  m RE BA R B E R E , IRAN SO, (AT
TIFEREARJE T SEI 7 3P0 & AR S R AIE . FRIREAE GelEl) e

Mrs. Manresa took up the strain. Dispersed are we.
“Freely, boldly, fearing no one” (She pushed a deck chair out of her way).
“Youth and maidens” (she glanced behind her; but Giles had his back turned).
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“Follow, follow, follow me...Oh Mr. Parker, what a pleasure to see you here! I’'m for tea!”

“Dispersed are we”, Isabella followed her, humming... (Between the Acts 66-67)

B B LN AR IT, A2 LI si [ R, TR A [, AlEh 2
WHILESR, W “Follow me” (JREFK ). “Dispersed are we”  (FATHL 1) . XEFEY
WAE T 28 B 3L (A e AR TP I RS, 9946 1 /NI ER U, At 1 LS AR i . A
IRR/NUE IR AP AR, ROLT “BOCAR S B E R (oeeee ) R EE ., FES. U
B ERAIE ORI (Varga 99). M7 I REIMESAM B I, SE GREIR) EBH
MR BUR IR RB R LA R o Ho—, “AEEX SR s, FRACHTA R A H A A R IR R,
M AT X L SAE AN S SRS RE . BLANAE SR, T2 /T BAE BiEsh sk, £ 2/ b/ e lidEs:
FE—if2” (/REK 57). WHIERY], 1ESE BRI, ARe LLELL 5 i E 6 1) &
T, ASKBUR ARz =, “IRATE T AR T X 77 . AT L TR
NG o FRATHRL T — AL E EE” (12). sea) WAAREL T i 17 g8 F8 55 15k 1 B Fa
PEE SO S RO AR [FIRE, NS RE R H RG240, RHIRIBRIE R e A
REFREER) S, BIVRR KPR “ 5 — AN EELEARZEZ B P KRR M 2R
A B EE A 7R H IR RO 7 (182) . IXULFS A SIIG 35 M REME A RS K
PRGOS R A A IS

BeAh, IR T SNSRI TR & R BEUR, TTRIER LS, /N Ui AU HL &5 AR 78
)« £ FEERAER I “/NEEIE SR (the musicalization of fiction) I 5 iH :
CORF TR HAHAS . A NGRS, AR TR AR 22 B A — 2. — AN/ S
HEYFMAYRATAZRE . RIS NBAEM, EELE, HARRT s —H
AR RER AR R A — A el e B, Bk, [RIAE B NATTD s AN [R) A8 AR b v i el R ] BAFT X
T 77 2O PR = e A 10 AN 8] 07 T R A7 28R, AR AT AZEAR T 2 H AN [8] 0 X rp 5 S Ao AR 22
it (38200 Atk Jy /Nt id i I B @ oo [F]— 3 R 2 AR, KRBT & R A O
XA ROR 22 I, 1B NI 22 55 A (B AR i fEEEERE b, T 0 i s
TEORREL AT RS SRR R, I NSRBI, JTET “%+£7 &
BB NG AR A R . MR B A S A A AR R R LA LCE NN A £ S
HRH RIS 72, DAMLIA BT AREE 3 8 2 4E . IX IR, B % F (Alan Shockley )
RIRR S B2 AR E A A2 b AT 1 PR ie A, &7 23 L K N SOCAR B N5 2R
A ORI AT, FEHATE.

H=, fexs e 38 A 2 A AR SRR T T, I — IR AR S, B (B A SE 3
T AT B S 4 26 22 ORI N, TE 3 5 B R IR AE . — T2 AT A5 & R E
AR RUR A, #2585 R as e F, BIRAE TERZ T 3CK F RS 5
BN AR, DL AN R 328U B S M e T i) 22k TR SRR, RS <7 (Bl
FIE BN RENE AT CRE G ) B 1D RIS 5 % e ) AR B0 A% A e RS B2 S AT RE (oo )
CHL VAR A SO rp HA 7 THT VR BT ) P B0 7 (143) . filan, sl A 220 il
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AB BRI HUE FBL S IOCR, RN SCASRIU 5 A AR SR B
ETEA F AL o 0 T B SRS, PO 3 R R B A H AR I =7
M B, BARRIES RESEIACER b SO Gi 8% 77 . AR A BARMERS B R RS £
2=y MWEZRIAIEI, BALIEN 33 32 IR AR AN E] 1 %A1 185 R N
g, LA EEARICAZ AR, ORI S e e B B SR T €20
ST /N SRS (P 3 B AR ) T 2 AL RIS 3 AR S R I R PR A G 20
GRIRK 187D, AT T 4R 52 B D) 0 SO BOB Thae, A BIVRIE /N 6 5 2R Ak 25 SE 3
SCHMEAR R EM . JEIIREE B AR S RS 20 AU B ARRAM L, AN
SRR T R SPRGXFE R SCAG R o dn s Arks (0 TR I 28 2 R 15 2R « 2T (Alex Ross)
W, EFRTE RN EAE a0 1908 AR CRt il D0 o) “ i A 2 R asuE” (9D,
“XEtRRTER ‘M s ZHEREME, Wi AR L N X R E A
XPHOEAE 20 L FHA PR B EEER 7 (9. MERE CERHHA) halE T
XA Z PN E S DR A SR 2% CEARET 105-115).

HR, TP SR AR R S A G SO SRR, T EARBILAE X 4R 35 T s 11
“RAIRZAR” (Gesamtkunstwerk) BEAN A RIL L, B T IARVEAN M. DUFLAR SN
NI SC AL IS B b . 253 424K (Thomas Hardy) Mo BLFS 4452 Wi 7 R (4475 7F 78
N, R BURIE AR B 5 O IR A B AR, BRI LA R S5 R A
Fetlk, RN R EAHEAITL M8 ARG (CERAED 105, HItEY “REREE
3 SRR T ARRANEZERSIHE ), Mo et Gl & Fh 7 AL b DL Tk &5
1) JEmERRE, ANFEEWR THMHISEE” (106) FAERE. mIARE MR
AIETxF T SEWR R R IGASHEAT SCAERE 7R, TR LTSRN “ BARZIR” 8 SO0
K FEOFAIRVE R S 2 MBS R MR T ). EE A, BTZ /R (Theodor
Adorno) B FLAR AN & RN H “BAAZAR” XA “FUMEIE” MRE— “RES
W SR ) DB ARG 1, AEEE— AR, ElBERE R, X— AR IER
— &R (2R 83). JFEHILE RIFAENTE PR RIESS Y, TAUE “Bm 5
o ORI ICER” (83D IXPME N ELA I TG F 1 SR “ MU S8 TE AR /218 5 I ) s e
2, URUAR AR L ONEERE, FEREBUR TR (83). W LAUL, 7E FLAR AN SRk,
B AR BR T SIS R JEIE AR B Bl B COA T — R R SR WA TR 5
—— AN R I Ty Re K H A BRI IS T R, NSRBI B s AATE.
FERR S A B AR T A R gDt B, 75 A2 B AR AR R 256 AN TR T ) R, A 2 o —
“RIEF N7 (22-23) BB TR T TUR AN E IR 32 R LA AL ST SR ORI R AL
FRHE o A0SR 15 PUAS AN 0 AL IR R IS ZDIR DL TE AR, S Bh A & IR I
Ik, WATEEIN T KA WIN “RENE”, WG R A7), ERFE PR
REFIHA M ZFEESARL “ FRHE” 2. 5T (Timothy Martin) A2y “CHuR 76 )
(R R0 3 P 25 0 A R L OS2 10 T A T 5 ) P 5 X ] 1 VR A Ry S 2 R BUAR g U =
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bl WITRRAEUA K, $Rft 2 B, KEEEHUULE” (159). MARKTIZ
RIS R VE s SO S I th AR Bsiid 5% Ui (1 R 12k

R BURE SOUNEZEE— PR T 5 RS & SISO Ui, LR v B 4
RS ST IR SOl [ 3 SCEF 2 P B AL 42 A0 A s 31, 1A SIS RF (George
Eliot) &5/INSEZUHT LA E SR 5 Wi B SCA A T o AR AR 2. Bt — L DR 2
BUACHE A4 I ——tn iy [ 3 S SR KPR I R S iiitit &) . Rt faplss——
AR T 2 A SO R I, [ IS R AT R BT (K SE O R 2R K
FMANNER T FEH N RS, A5, WEECER. HRIMEEE RS, 54
PITEEER I SCACON SAs ph 2R, da R T IR SUMNR K B RS 4. filin, Fr gt
BEZRERRUWES, B 20 LY 20 IR R /R 24k BT RIS I R
PGV 22 AT PLAS 935 SR TR SR B 5t e L 0 R i A 35 S5 1) “ 3R R JE R
IR IR S F7 A e e 5 55t S L P samar 1) S A v [ 2 IR 5 5

G518

MRE PRI, B (K R) N7 (3T T A% Ge i () PERUA R, A T — R ar e
Wi AR I AL B SRR R . IR T SONR ORI, & AR AT DU AR, 7R3 “ENR
kS YRR BEERE 7 XSRS N 7, thRE R “am A H R 55 BAA BT SURFIE
TR . SULFERy, ARATEMIA T HE “Ur7 midE “F 7 MOE, BEmAOAE RISEHE
o 20 ML/ IR B 2 B H RN Wi i NI 5 B A = s 2
Tt P 5 GRS AN R & AR AL BEAARIOR s B DUARE R (75 3 5000, B A HHoR 5K
S AL RS

FEIX IR S T, & RS e AR ICGR | 375t YA B HE
AR MRS, FeA N HIUNERFAE 15 A U S o IX SR AN T T — AR
F ORI AL R ATZI, /DU B 5 AR A AL CEARTE. 2ot ENGk . RIUME.
Bk 4 ) DASRAS AR K o SE LR, RIS IR BR T SR B AR SR, AR L 2% 38 SR A A
B “RHE” fEY: RN E R B E AT IAE R I, S RIS AE DA RS
TSGR T RIUREFTE G “BARZAR” B SO0 BN RIS BUR & R
f10 e e v I 9 e 28 RO SCAG . SCHIR AR . St [ 3 (R 2 M A

HEEWH: ALREZFZARARESFEIH “FEEIRE SUNEFHE R BEMR” (HHY%
F: 22CWWO017) FIIE A A B TS RE R —RIE ¢ NRE R 2
KIS R BEWR” (HHMS: 202310201301001) MBS REZ —.
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