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Abstract: This paper takes the Wuzhen Theatre Festival in China and the Toga Festival in
Japan as its objects of study. From a cross-cultural perspective, it systematically maps the two
festivals’ characteristics in terms of historical origins, artistic forms, cultural connotations, and
intercultural exchange. The research finds that, although both are situated within an East-Asian
cultural context, they diverge markedly in performance style, scenography, dramatic structure,
and thematic expression—differences that mirror the distinct cultural traditions, social contexts,
and artistic philosophies of China and Japan. Rooted in the water-town culture of Jiangnan, the
Wuzhen Festival foregrounds the integration of culture and tourism and promotes international
dialogue, showcasing the modern transformation of traditional Chinese culture. By contrast,
the Toga Festival is grounded in Japanese traditional theatrical aesthetics, emphasising
physical training and philosophical reflection, thereby creating a theatrical space endowed with
the significance of a spiritual pilgrimage. Looking forward, East-Asian theatre festivals should,
while maintaining cultural subjectivity, actively advance creative transformation and
international expansion to achieve sustainable development.

Keywords: Cross-cultural comparison; theatre festival; artistic characteristics; Wuzhen
Theatre Festival; Toga Theatre Festival

Author Biographies: Zhang Huan, master’s student in Japanese Language and Literature,
School of Foreign Languages, Wuhan Institute of Technology. Research Interests: comparative
literature and intercultural communication. E-mail: 735053203(@qq.com. Liu Weiying
(corresponding author), Ph.D. in Literature, master’s supervisor, School of Foreign Languages,
Wuhan Institute of Technology. Research Interests: comparative literature and intercultural

communication. E-mail: wy liu@sina.cn.

—. 5%

Wl AR K RS S BB I A, A1 SCAY RE SR N JR B K SCAL 3RS
MEZE D, REWENRAREZR, RIS 5SS EIE iSRS
SR — A KB S RS S AR, SRR E - S X oMt B0 H a2 2 L. el
ASCHRAT L, N2 TR IOETE, ZRPTIRI T — BRI K RIS, R
FERRIAT ST . IRE VAR Eh X &, BN, Mk (2022, p.156-164) VRS T E
PSR S IR WG (2016, p.82-87) PHRAT 1 [ YUY B4 2 R UK U5 B RS AIEs 20T
(2024, p. 10-12) @I 5B SE 0T fE AR 1 SOIRZE 07 9 30T A SRRV P e . BT, BB
B AT XU R A SRR L S0 i, AHRHTIE M A TR R R T B

DMtk (2022) - “4lak-He 4 P B XA TG IR AR B (1938—1949) , (&R AIE RK) 2022 (04) :156-164,
DOI:  https://doi.org/10.13737/j.cnki.ta.2022.04.004

CmEm (20016) - “F BB HARA ALY, (FE LR 2016 (10) : 8287, DO
https://doi.org/10.19324/j.cnki.zewypl.2016.10.017

@ Eyr (2024) : T RIRE LAGKINA T 2024 $+—B LARE FT , (EERE) 2024 (06) :10-12. DOI:
https://doi.org/10.14179/j.cnki.shxj.2024.06.006



https://doi.org/10.19324/j.cnki.zgwypl.2016.10.017
https://doi.org/10.14179/j.cnki.shxj.2024.06.006

Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com 83

L BRI T HRIT TAF/K & SIS 00 I SR SR SCIUREE,  AXRIRIIAZ DAY, AEZS(]
AT S SF MRS T 2 A . Z2MeH SMG. ZORETTA 2013 4R, mgRRE. 8BS
N EROE . SEE R EDREIR L ARG AR, SEREEARMA Sl SARKEE
s P A B U . S B R A E SR ™ Ml Bl A Ji . MRl ] o 142 Je A1 e 15 1 25 22 T
e, TREERE MR EARSG SCIRIY, BRE A AR 52 00 ) B [ ot B 2

AT AR AR B AR 5 A AR Mo A0 1), TR E AR . AP0 55 H AR 48 30 ik
TR GBI RIK. R i B A E SRR R4 AR (Tadashi Suzuki) T 1982 4FA)
SEHRELL RS, FNALS BRI E H AL G AL S R AURL. B AR RS H AL G e i 5
AR B TR Rl A, B A BRI S 8 A R A H A )y 22 4 BRI PR L 5 i g e XA Je e 2
IR A 4 H A KRS F 2P 15

BRI SRR, i o E S H AR RRY . 3 B R AR T SR A,
AN A B (R AR TR, A SRS Ui B 2257 . RPTRRRIY Y EARS
SRR ECRHTTE,  BEA B Tfe st b H P DRI A SO S0l 5 e g B2, A 4 Bl U e v Joi
RAE. WP EDORI SO ) B RIS S RSO ORI, S A IR B 5 A S
SEBEAFIR I, A S BOARIY 5 RS T B ZARR Bl AT RGN LS IRA T, JsRoy L A
RO A AN 5 2%

Z. FHRRFRZARRALE

B BRI 5 RSO R A [ SCAGTESE IS AR I ER R I, s g . SRt
55 S5 AR S 5T . T8 IR G 23 S BRI AR BRI T B ORI, FRATT AT DASE S I 3
A ZARRI ISR S am G .

TEFAH ARG T 10T, ORI DAL SC A S m SR M A% Do, BER AT AR B H R
SEF AL, el T w AR ER ., BIGTBL, A S B ARO R T 51
P XM I LT S RO S, R RS BRI A R . FEBUA AR R (1 SCHRBTRE b, 7 B
(RVEMFERS —— IR SBORRI ARSI RIMERT A ) A BOA 2 RAEIX BV 22 AR SOk — .
FrEalgE (2022, p.36) Fiih:  IFAEQUEE MIBURIEH T RARI R BR R ], K RERRET S
WG AL BURAE 20, @RI R IR 2 SR RIS A, X TR 1 4 2 5 22 T,
HAFLEE AR RIS G ESHR—Rik gk BRI, 08— Il 32 sl Bkt
BR ) B i oo, BT I, SR ROU MY 7 A7 S i PG R A I Y Je g RS SRS,
HEZRTAEARE. MBS HEFOMEE NIRRT B, BRMRTEH A& CRnRE S ReEdt
PERY AR R AR

APBORIR Y 1) R AR S [l B, B A S T RO GRTA R I B s s i A% 0, ST i
SIRIES . BRI S TR R AL SRR N A FEE R b, 3TR TR SIE S AR, Ak
1 2 [ B2 o P AR [ 5 AT IR) 9 3R, XM R 5 TE s (AR i LA A TR s [ P 3 ki 5
FESE GO ZRE, ANF ST S A EAE AN . JEFE A RIE, DA 4 iou e &
3R EE AR L, ERKES R E AR R, BN TR SRR, SR



84 Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com

AMEAS IR LR R 2 A AR O IR, FRIE (2023, p.119) Y4 R ERR R
T HALGMRRDE, AR S B M SCIRrE, XA Se M S I Al 5 A G/ R 1 1 1
Wb, TR FT R A GERR AR ELAY At _E IR i S HAR AR Ay . 7 SRR KU U B AUE R Y
SRTERNE, AEOR B AL GO0 R O RY [R] R T BACA R SRS B0, AT SO JB AR i B TR kA
ARERE FAAT 2RI, LUATE 5757 SOk Hh e 2 ey Hng,

EAARE, BERREETFE SRR, SUZAERREXR LR 5000, (HREE
FARE LI AR, A SR U J2 1 [0 [ PR dle s SOOI e S0 S B — R, s i B
PRIEF MBI R R AA B N BRI R, S8 1 SR RSO [ B L i85 S S

TESEQ BT I, ORI S BN 2 AR SE TR, W L8k £l Bt S B
PHEZ R Z oo G R, 3758 AL E BR8-S A 2 SO T XU S B B PR ARG . SRR
Be e SECRET oK. R R B BEAE 2518, o [ B A SR IR Db B, RIS
NI, (IR 54000 2Pk, Rl A Tk E PRk R AR R B R R TR
LERG S5, W] 360° Tk e LA SRR G A, W B BRI A e s v ok . R RIBe e,
MBI GE G e (oA BHCE LR R S R] . XSG BT S R 2 305 BRI
MREE, JBREBAREZ o, AL, MR a L RARER K.

ABAE R QUE S — R ZE AR, e8RS BOT B4 G T H AL GE -5 i |
W ODESUTER, il A H AR ERMERED . (ARFUR, 2015) O3, RIBLILE . BRI
L B A BRI 5 e o 2540 BRI 26 1 4 70, ol F AR A 0 IR e 5 R e e 1 ) 5 PN R 3,
WEARTEEE LS, B FEE TR R BRE, A REVE AR, HUEWR 2. A3 ANk
HEETR, RGN —RBCHIR A, WD DR, B ANEE WK L, WA
RIS Tl IS RIS R R, SRS R M — S N, Wl 2 A O A Wi 4 H (7EE,
FEA AT, BERER. H ASBERRIZEG Bt e, SRS Tl D DRI XIS, BT A (U5
TR R 2ROR, IR TAK B8R A 5 NRAFAE 8%

BRKE, WEBEGBOTIIRE TATICEI A E— @R LWy T 7o, SR T
FE AR SLRIERK, FTE P 20K 2t S SR SO R & 1) 2 oot R ZS[8)s F 00
TSRS O IEE B AT, 2 H St Sn A, % SRS G0 o X
.

TE H S5 7510, SRR R R, R K 2 vl SR AU R ) R A A
Jil H AN P E L g, RIH mRRSRIE . SAEEE. EERAE AR MRS, R
BEROGZARICA N, BEEEFENARTT SRS . SEURAT R R H &R m i am, 3
12 4R 5 R SR T S EOU R M) 6 21 [l B 15 B A2 5 2 e R i 4 A . 2013 45 1 J st %
A6 ERIHZ5. 2014 455 " JmMRIT oL 1 3 MR O EURIC, a2, BhE R )RR I NS
5, SEERIT A EAEPRILEF . 2018 4555 7S JE Xl DA b SO e e i < 5 8, |

D 24 (2023) - “REBRLEG Sk BATERAT AL NHFERL, L HIFELKF. DOL
https://doi.org/10.27287/d.cnki.gsxsu.2021.001176
® SEE (2015 : “BABEREFFL?, XIUKFEHMAL: 128-129,



https://doi.org/10.27287/d.cnki.gsxsu.2021.001176

Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com 85

ToREEE. HPH. EE. A PORFEAL 20 AMEZAHX I 30 WIEHS 5. 2024 4£DA
TSR L, WAL NSRS, AL UGESE 2N IR 3, TR T R R Y S
F e,

FABC,  APBOU R 2 LR H ) Or B S R0, ORI EAS Tl ELIE E 1R H 454, JolalE iy
ol H A2, SR R 5 SO B 5 SR P R R RS Rk . R B R A1 e L A
R, WAADALIER, W -k RER) o CRAA)Y © CGIAYE) o (FRE) |
CREIFRSG R ) &5, H,  GlM - Zifexiln) BEAgmeRm R S58E08E, ks
ZMRRIEAR TR TR EM L, X—  “SCES  peEScEk, BEMAEEIEe ¥ HARA L
GG ZAR, WSEHL TRV R AL 5 FHARE. 2019 4F, o 7 OISR E R R R BRI
Hep, ORAMFRLM ) AR ABEET SCOT RIFAMAIMARNE, HANTERN 5K
HhEGHE. RP 0, shE. BESHE. SR 2R X—HEITREIN, WS
TR T RO AR P s 85, I A B AR H SR SRR AR, SRR TR
FRAR Dy R A e A )

PRI H S5 5 T S B B35 0B, SRR AR ORS IR Y P E L AL T SO o Bk, &
T R A L e R WR A R 2545 BRI RIS U e T DA AT 64 5 20 P O TR EA T BV 2,
W ¥ AR T AR R P T R AR R e

=, HRET RIS AR L

B BOUJR 5 R BOR BT SO IR EATAE R E 22 5 Gl ST A SRR L SRR ARHE
PG G S AE LR AN SR 30, FRAT A5 DASE PR 20 Mg 152 o [ k) 5 45 B 2R T, TR T 7K
B SCAE AL SR A

TESCACARER 218, SRR R SR T S5 NSO . SRR S RRS S, BEmEA A
HEFEMEFRE ., R RIBSAERT P E A SR RRE A E AR ASGER, #BmIAASAZ
ALY . R RRIREE  RJR G TR B R AL g J7 S SOk . R U Sy SCe s, HoAik
BT R, AR E SN E, HREAE AT, ESR. ARSI BOE, R
ANSCRN G2 KT IRE: RS2 AT ST TR [ B3, 2 B3 AN (7] [ A DX el 2
AR, PP SIS . SEORET A SO AR 2, SOy S
R, A TREAIEAH -5 KA R IR PR THAY EE 2480

AU R AR H AL GO RIS S AT R E e e, DASHRBAT. A B (R Hiy
W%, TR EA L HHHE I EARKIE R, HARIBELERART X BB R L5, i
PASH AR BRI NS, FEVL AR At 5 BSOS B A B S2 A EARBAG I A% R 1 D45 DA
AL Sy e i, KFREI . RSO SE L GOR R IR S AR SCA IR Ry, SEBLES SCALSUAR Y
A AT RIS R H SRR SRRSO, R HR AT, A 2RISR —
7, DAR A RIVES A L ZAM . BAREE (1996) EAR: “XHEARHAR, i 5
Je A TH ARG [, ORIk A R B T R R A, GBS A ERou R 2% 1 RS K T



86 Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com

FIBLE 1982 458, I BOURITI 5 Se2 Ip ik i B AR ZRIR TARY, [tk FAZ 2 R B S A A 1
W5, BARNGIE AT CAERERE RS 52, BRSSO 52 B Y H 2

B BRI ORAEAS LSO, S ASCIR I, BRI 2 E S LT, AR
HAMESBEF NSRS, FAERREZAR S AL ARG . i A SO RY WER R ARG o
HERBR, GRHEAR TR SRRIARRRERR, BRI A B AR 07 8 s <
Jit.

FESCARFALTT T, B BOMRI LK & i A W 2 5007 6450, S EfE4 T H
ARG, R TWIERMIT R €5 E LGSR TR ZI N, TEALSE S 2T, S BRI T AR
T TAFRIERILRK & SO B8, KRR, gl Wi RETUE M TR /e, k. A
KRR R FESBERRE, FARRE. RGOS BRSO TTR SRR DA
RRPEG, MRISAEN . P52 e R 2 6] SR FE XU SE2 2T, B ORI 3 EE I Y
BT SR TE, ARSI . MEXHE . B ERAE RS A RE SIRIE L, W T A LW
JrE, BT B S ML AR SO,

AT W HASRER] . R B H SR B P AN S5, SR IR
ARIT AL, I T HAEGESE 5 5 e Bk HE . TEILIE R 2T, IR ﬁ@%ﬁ%%ﬁé
HIRIE R, FIIARIET . BRA SR I, WA EIARREGE R, Ak

RERIAE, . B H MK EE, (BRI S5 AL G SR A TG S AN SO il e 55U 562 1, Hﬁ
W GG NSRS R S, UHGRE M X7 AP, B U 29 R B 3R
WEBEG e5s ARG LA Z 0, BRI B~y H AR S sl 5 OBk, S BB R
CHOLNUD. BRSO SEERTTENX, BRAGMMB ARG, ARSI
DR, EHBARFASHRERNEREM G, SRR r B SR SE R

PR B T UK SRR 5 H SOV R AR DT AR SRR . 5 BRI (AT LK
W+ I S, VIR K & B2 S T EE G H A PLE &, BCh T DS 290 B AR T i
WSO MIBORRIT G AL G EARFFEEX, N GHZIE S i 0w Scfe, S0 T
M AR M5 [ P SR A AR TR

TENG AR o T, S5 AROU ) SR B0 5 1 R B RA . IR SO ) (i 5 3 =
BRI GR R R 2R, SERRITT R R ERE, Yl Ira A m T o &,
TEFTHE HH— ARy R B AR AR, B S B A I 2R SO 5 v A e H g SCe e 4 Ak
K, EE AR H AR WA LARE 025 A . AR G g, XA IR S #5 SCf
%%ﬁ&TéﬁWﬁﬁ%L%ﬁf%ﬁ RERCS R FoR . BBORRIT R RN R Z — @G AEL
TRV R: SRR S S8, AUOUEA TR, HRRA 7 addy, 2 mT A 5 i
KA AR ARG,

T R BRI R = DO B S e e AP S R VE RO AT . RBSR R EB AU, E 2
ESRY AU BERANERR ST, RIS RY s R AT I ARG, b U a5 A 3 S Rl I 2
WX, AR Z 8 M M N BRIE  —ANAlDRE  ER A ] B AR R A B A i R SR R P e
R fn: BRI I AT ) mAR, 12 % o BRI SO N, BFEE w5 | &

dr

o



Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com 87

JERT . X BSAERR B e hE 5 R IR A R3] 1 e AR, RIS AL i, S AR N
AE, BRHRERIE S, W FUA TG 2R 58 M H WA R RS, AR MRk, BRI
BARSRSE, i B AT BN AR RS . RIS AR . FER R AR B
RS, MR T — PR bLs], MEA O PRRIBEAE . SRR AR, H RN A 5
MRTAZ ORI R RS, 7 REDL O SRR Tk, FER AL G ik b RSy ZARAL

PRI o3 AR T MR Y X5 R 25 A RO AR X RDRE MR, S BRI Rl & 7L R K
Z RSO, B TGRS, A T AR TR SE AR MAE R T 5K,
B T E BRI Rtk R B AR G R B U L TR TR BB SR, A — AN ToE B
KR FEFR, BT H AR BT E S SR 2 T Y A AR A 1

PO, H R B SR S SR
Wt A BRACHERE AT, FORR RS SO S A L 1 MR SCAL (e, 54

BRI AEMRITA LSRR 2 B, SOt SR MRS i TR R . W e
TESCAAEAE . Wik, RAWURIZ AR, RTPARRZ AR Q-5 & e g il i .

TS AE AR Z T, SRR T B U IR 5 58, |el /MR Bot, i
Rl CRIAR R SRRSO R TR 2 —, AR R EAR R ARSI
JEHFATEE. SEORRITERMA L O SRR, AR R E bR R . B 2013 458, &
SE T EESCAE AT BRI DA, RRARERIE R B A A R AR AR, AN [ Y
LRI, SRE R BTSRRI RIASE, ORIt T A 5 T A FE 5 ) SRR
i

VB ) e 3 A 1 SO BAR ML ST R BRI, S e e il A B R 15 B 5
SCALRYRRRT, 1] A% 38 H AR RIS MR R 7. FIBCR R AR ISR OB N, RO K
WIIEUIEEA, T A RROUR AL T R R GRS I, BEOR B H AL GO R B R kA i,  SUF2k
WAL T o U R B P B, SRR AR R R S 85 S EAR BRI, BE R, 2RI
HIEBMEPIER 6 FEF, fLHRE 76 MEZMMIK, EERFEIHE 3000 4%l RS 51155
E RN 5 SO R EE BRI T Y S 5 A

PIEAE SRR 210, 7GR T ITE A M AL EMA EERRREA, SERE
TORWR TEE PR LR . BER RS AME, S EE SRR EAR S H bR 2 oot o M at g,
ARSI 5T KA T ST, MISTE G AR 5 SR L6 . MBS
PASEA AR £ 30 A O A JR ), S i i 1 2R T MR BE 8 5 S (L, TR AR VA 5 IR B 43 Ak
MPARI S i, FREER T HASURIE E br Z ARG 3555 S 7

TEG B ER T, SRR DAR AL i BEAL T 3 Bl v A A 41 45 o AT R B £,
B AESE T B 64 [ B AR 5 EAROKAF . B SO AR R R il e A ) SO s T ok, R4
ERTEBCEA - E 07 (ST LA &, A OUE5E T BRULA [ X R AR B B AR,
WAFLEFLTE T P E R ARG [ r AL 15 skl T BE . X 2024 4F</MEXFIE " BTz dp T 29 3
8, ERAEEREHE RS Tpieta, PE-PTRAREZEREAT AT ARB XT CRIE)Y (5F



88 Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com

frkZ ) SR H A FRIVERE, el 15 25 [ S50 37 S5 10 11 52T 45 AR 22 85 SCAL S B
zf.

APGORIR Y I SR A BV SE B S5 O, MBS SCIOW R v M -5 QR & . ESE .
SR, RV 2 [ e A G R G OFE PRI QISR B, SR it ) A T 38
AT O BOBUT TR AL, R 15 ] SR Ao PP ) S e . A B0 R 5 P AL
SE T AR T B, R i 5 2B R R SR B D 2R, BIAnAE gy oyt (42K
E) WG REHE, HiE. BGE. FhiE = MEHERRRESS, TR BT SCT DR BRI RR . X
ol T S AR O SR 75 22 57 S SCA AR I B e AL N 2 B S 2 RV R G 5 L, AR S B2k
e Bhis PR BRI S TS VR AERYA0HT, Ao 1 SR i b S i
BEAh, FEXANSE AL I, ARAEE S SCOT Rl lA1 T J 3 A5 A [ Bl i, e Aol e T 504 [ AT
R 5 SO AR B, KRB RI A B FBE & SR A% A% 1 22 42K

PIEAETG B L2 0, 3 B T [ br S5 8305 Ra b O 20 i [ o el A e s, SRk
JRIFUA Bk + SEWME” Mk, BEESB AR R H & S8, RIeA L aE &,
Bl g DR RE 1) 4Bk, SE B rp SMORI I P S5 0038 -5 R BE A Rl RO RIS W 3 AR R 5 5L ik
QB TR B . ZARGERL G S5 T7 TN i FOR R SRR dR e = A SRR A 515 S
FHIZHLSER .

ERAWUEZETE, SEXETIER T AL, Rk, ooy g, HIVE P
ToEE, FEMBRE . SRR, ML ST s (E T R AL, AT A A A A A [ Pk
SR AS AL . MR B A BOR AR S A B AL S SR B g, (RS2 N e TP, iz
BRI E M, OISR T 55 SRRk S . A5G iR R, 2023 4
EOR I E LI 17.84 1276, [AI G K 183.65%, A3 2.84 {270, BACAL T ILIZE 53K R 5L
TCIREESS Gty K JR s Az, (IR B PG5 AR R PO U B I B A5 v B it g, S8l 4R 2
B A LA S KA RE.

AR W 32 BAREEBUR BeAt > AL BT ENAE R A . RSN 2o, R BhBUG 18 TR
B —ZARQUEEH, 0 H A2 R ARG P — A aOREi BIVEZS ], 200 i 5 1 38 A £ 1A
B——TCIE R R Z IS R B IR, HT AT R ARFUR (2015, P.124) OFEE:
B ATE BN ZRIR ISR 1ok BRI SR BRI Lok b3, AR BB RIS v AR SO a7
RFALIHEL 2 TG NI Z AR SRR — 4 MR B SO R 20 M AR U 5 X S 1E 5
SRR, 7 FIBCRY SEAT A A 6], AR ALY 12000 N, XJRIAS v P TCATA Rk
RIS, B IR IEX S 5E /IO, H 2019 4558, RRITBOSEE R, RAMWAR “HEEEEE
W77, BIULAR AT AR 5 IE S A5 RE DA TR . XA LA A T B S R A, 554k TR
B, DABIRRR ZARIEST, A2 ik BT U A S ik 775 RO

PIEAER ALz, 2RIGERT “Wigiksh 5 2R i PR R, 5
KT R Al 1 5 SR EAR K B EONEMZ ARk, S8l T itz fE5S AR B 5K
2y, FBEDAES ZARNTG IO AT EUR -5 ST SR, SRR SRR Rl 191,

© SE R (2015 : “BARBERBFFL, KUK FE AL,



Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com 89

IRE ST ORI AR, S G SRR SRR . ORI (Y 58 B R 5 A & 58, N
H DR RI AL LR EAN, VAR Z AR K % i, Rt 1 5w i Al 2 S e 5 PR S
ZH.

T, G

B BRI 5 M BRI A H T E AR B AR R R SO &, BRSSO Y
IARTESE T, 20l e T OORA S . THO S S AR IR, R R R RE R, JERA
T AT RS TR AT, SETR R IRITTL R £ U SRR, ATTgfiz B 520 d
ARSEE RS, LB TR SRS ORI TR R A, O B AL G S SRR A . HE Sl
PRI TG Y 2T, EE R AR AR A = AR B L R R A R AR . A BORR AR T H
MG T, MR AL S AR IS 10, RSP ARG S A, sl SR
P ZILEUN S5 SCIC AN, AT AR R AR A 8], SR AR T MR S S T A
RHAR, AR RS KRR R GRS T B RO R A T A, R ESR, AR bR
O HESUEESE . A RESR S EARBMESR AL RN, PR TR U N £ = 5 2R,
BRI KRR L T E S

TEXJRINY EARSAER RIS, HIE R A FE BRI p AT sy, i Hlss 4 1304k
R, 2 BAERIE A AT ST B, SEECC i B PR S UM TR . ORI AR A,
BE B MR ALGE ORI . R A, S S IR AR R LR G SO0 R T
G AT BA MR R R XA 5 AN, SR RAEA A WUARIE A i S ) 5 e
J1; BRIz B, T ERaE, R EERE MRS . UG 2IEX. MEA AR
BRLAE =R, A BRI HAR AT S0k, b R E PR A, HIESCE B AT MR,
SRR T PRS0 77 5 3RS

HEWH: AXREZGPHREERIHE HERPIMREIA R LSO 55" (W H %5
22&7ZD285) MIBTBERSR 2 —.

Conflicts of Interest: The authors declare no conflict of interest.

ORCID
Zhang Huan ' https://orcid.org/0009-0008-9716-1033
Liu Weiying ' https://orcid.org/0009-0006-5403-4013

References
FREERBE (1955) - HASHEIS (15&) . #a: #fEA.

Akiya Taro (1955). Nihon Shingeki-shi (Volume 1). Tokyo: Risosha.


https://orcid.org/0009-0006-5403-4013

90 Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com

#HITT (2023) : 7— b ZEHE SCOT Hr—w— + L —X> 2023: [EHEIOZHY | Bl - FIE LS HRA~FEGT
LRE7 s 7 L, g HBE LR,

Hamada Motoko (2023). Artful Moments: SCOT Summer Season 2023—Cutting-Edge Programs from Toga, the “Theatre
Mecca,” to the World. Tokyo: Mainichi Newspapers.

Attt (2024) - (EOARLGIHEN: B2 Sk & FAEOBAER) . HBEEE.

Motohashi Tetsuya (2024). Suzuki Tadashi’ s Theatre Theory: The Deceptive Body and the Philosophy of Toga. Iwanami
Shoten.

BT EZRS (2020) - (FVEEESERBIZ OB & ALY . Ml SO iREL ) %

Nanto City Board of Education (2020). The Trajectory and Future Prospects of the Toga International Theatre Festival. Nanto
City Cultural Promotion Association.

Pefi (2003) « (BUREBIOBUG 25 8AREE L SCOT Bkik) . ~F UL,

Satoh Makoto (2003). From the Front Lines of Contemporary Theatre: The Challenge of Suzuki Tadashi and SCOT.
Heibonsha.

BABE (1996) « (CUIZBHTH 2 ) . ABHIE.

Suzuki Tadashi (1996). Culture Is the Body. Iwanami Shoten.

IV (2023) ¢ STAURELS I A — WA, w5 H AR .

Sun Dilu (2023). The Genesis of Modern Drama Concepts: From Japan to China. Southern Daily Press.

FEHAME (2009) : i HAIEREEER IR, (oA F]) - 94-158

Tang Yuemei (2009). A Brief Discussion on the Evolution of Japanese Modern Drama. Academic Journal:94-158.

By (2022) - iR, REEEEAR PEDRETRIGEZER SCEA . CREIEAR) « 165-177. DOL:

https://doi.org/10.13737/j.cnki.ta.2022.04.006

Yang Zi (2022). Politics, Aesthetics, and Capital: The Evolution of Chinese Theatre Festivals and Cultural Reproduction.
Theatre Art:165-177.
BN (2024) + ST H A b A IR RSO SR, Ol (R RRRIZEBe74R) ) < 154-166. DOL:

https://doi.org/10.13917/j.cnki.drama.2024.05.010

Zhao Yanfeng (2024). Modern and Contemporary Japan's Adaptation and Performance of Ancient Greek Drama. Drama

(Journal of the Central Academy of Drama): 154-166.


https://doi.org/10.13737/j.cnki.ta.2022.04.006
https://doi.org/10.13917/j.cnki.drama.2024.05.010

