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Abstract: Patrick Siiskind’s novel Perfume constructs an experience-world centered on
olfaction through the protagonist Grenouille’s extreme pursuit of scent. Taking the
phenomenological theory of intentionality as its core framework and incorporating concepts
such as Husserl’s “lifeworld” and Merleau-Ponty’s “body-subject,” this paper analyzes how
olfaction becomes the sole medium through which Grenouille affirms his own existence, and
examines why this mode of self-affirmation ultimately fails. The study finds that Grenouille’s
inherent scentlessness traps his olfactory intentionality in a predicament of unidirectionality: he
is able to intend the world through smell, yet cannot become an object of the intentional acts of
others. This predicament drives him through four stages—scent-hunting, violent appropriation,
distillation and extraction, and collective manipulation—as he attempts to remedy his existential
lack through technical means, but he never attains genuine mutual confirmation within the
perceptual field. His tragic end reveals a logic by which intentionality, when deprived of
intersubjective reversibility, is alienated from a meaning-constituting force into a meaning-
dissolving one. Compared with narratology and semiotics, the strength of phenomenology lies
in its capacity to penetrate the inner structures of consciousness and to disclose the philosophical
dimensions of sensory experience, thereby offering literary studies a critical path from
“descriptive experience” to “existential inquiry.”

Keywords: phenomenology; Perfume; olfactory intentionality; ontological crisis

Author Biographies: LEE Bingyi, A 2024 master’s candidate in Comparative Literature and
World Literature, Fujian Normal University, specializing in British and American literature, E-
mail: 747874892(@qq.com. Chia-fen Chang (Corresponding Author), obtained her PhD in
Performance Studies from New York University. She is Associate Professor in the School of
Chinese Language and Literature at Fujian Normal University. Her research interests include

performance theory and intercultural theatre, E-mail: satiminn@fjnu.edu.cn.

5l
P 2R R MR R TE « B4 (Patrick Siskind) FIKES /NG (FFK) BAIE (22 T0HE B
JEAR) R, 1985 4F HHi L U Bt dd BURS y 0r H Ak tE A5, 1988 ARSI NE N RATH R, B4 Ok
PR )\ MO G, AR RAT 600 Jiflte XN AT RRCES) T ISR, SR SCERGE
FFFLL Iz EM.  (FAK) MZRENAIEMR, B il e F U g vy, d—Nok
TN T H S
RS PR T — A58 MR 1 B SR TSR, PR T A G S DR A S R AR
X IR T —RE BB, SO 5 AR R U R AR U A NIRRT,
HBRAERA B CRIARIR, e s Bt i) T2 GRSk, R @i g T 3 k£,
At BRI R T DA ] A () — DI 5, R AR AT AU i S i SR E A ) AR AR ——fh TE VA R A [
7 o SRIERK S EURR I Ay R R R ARGE. fhpFLRE Y, RS BIRH “ N LE N
AR CRITEAE, 2022, p.13) ¢ M ANZRL, REAY “AlnE B BAA 20, fhscf 1540

o}


https://www.jpcjournal.com/
mailto:satiminn@fjnu.edu.cn

Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com 37

N—FEE RS RAIS " CRITEE, 2022, p.176) 5 MWt 248 oS00 2 AR i1 H
“TEERAK” JEER HIRBCK, FIFRET X RPN A . R EIRIRX R, SR R
B, TMse FARBRIE B S AR ME— B o e AEA R B T S, MO R RIEIRE A e B3R
(RIAZ Lo B o SR 0 B R 23 ) P o i VR G e 30 0 1) Vi s S A 5 1 K s SRR, IS A 7 W R
(ARSI E I T 3X 18 I (1) S TRl o >4 55 1) W ) 4 30 S T 40 R 4 B S S I R v B, S E4RH
B oV AR N R TG Bl B0 BRI, XA e A R REAE 1) B 5?7 IR R A SCE NI R B
FEUINBIRZ O]

[ JB DA 5% 3 3/ Ui AU 2 T 9T, AU SR AR SR N AT ik, AR IR R s
Rz Tl s BT IR (PP, 2001) s FF5 22 BR AR AOMAE N v 2 SRS 1) RE R
Frg, 1280R0RE R I B CE S 5 IR EERFAD GBI ¢, 2005) ; FA7E 32 SRR A WA EAR A1 D7)
N RIEMAERIEHE A e 5 ARG E (AEGERIR, 20200 o TFER, FraEzlbine
i (Theodor Wiesengrund Adorno) (/8 ZAFUEIEAMUIN, i w5 v R A5 T HE 2R i A A&k,
WRATTRIT 3 b 1035 5 AR T ATORS A B 28 T ELAfORE . X SRTF 048 R 7 /NS | R 2 R,
TEHRETE ., 5 BN EE . IR, EATHIE [ & BRAE T #RBA RN E o) #s 75 1 HE 1Y)
WELE 22 9 an AT N PSS N 8 s 1 B S I AR RGN EL? X — 10, 1815 R IR AT RETS
SEAMRE PSR I T . IR A ANIE M A S, TR R T R AL 22 B0 A0 AT e LSRR 0GR
T RR G A B AT AE R ) S B T A . O AT B Ol R UORA R D AR 5 SR A R R
3 AERGE S ) PEAE ARG R BR AL G h il is A nfrr 2k, BLAGX — R IR S 1 EARRIIE B
S HTARA NS, AR R

ASLUAEAZE /K (Edmund HusserD) )& R PEBAR A% O AT HESE . mpm i, B R RS 2 4R m)
ANXTE, IRl X AR FE SR T R o I TR A U HR ML TS AN IR AR T, A R 46
A BN AN R, AR R ERE LR RIC R /D Lk, #OM it = m G 3 1 2 AR N 25
IEWHIZE/RAE (ARG lin) h e iy,  “IRERATUEN W EIR”  (HZER, 1996,
p.105) o M FE IR ARG L ALAE T, AR )T HRT AR — A FTE E L e R R R
Bkl RN, ASCHAMFE-EF (Maurice Merleau-Ponty) [ “ Bk E4K” PR, HE4&H W HR
CTARMR” 1) B AR QR (A B HE SR TE AR PRI 37 2 oh e SRR TR T EAFAE BN (M-
#, 2001) , AHH SRR G AP APERAI, EARGHE NV EIRTRHENE . BT, A0k
I 3 A% R IR SRS . B A SRAEEICS SRR DU AN B R TG BN, s R
[ei) P AT 5 SE ) FRERCK I A TE B 4R, 36 Il ks 7 T BB IR AE R Gl FE R M2 b 20
ERERES? E— U BB SRR NS Bk E A2

—. BEEIEERE “TARDR” 55 IR A B AL
BRI, EIRAARGE “RATE” , R REGRIRRZEY), Il R E sl 7 xR

! Xie Yongkang. (June 16,2025). “The Metaphysical Implications of the Novel Perfume. https://rac.nankai.edu.cn/2025
/0616/c36936a573366/page.htm”.


https://www.jpcjournal.com/

38 Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com

X HIZERIEN, BRAR SN EMEIRME . (2R, 1996, p.243) XF0 bt i
FARFHIE B S FAAERAZONLE] . SR, CEK) EANAETEIHI “ ARk ” e, BiE 7ix—2
B, AR SR Z SRS CEIAAE” o PP MDEER CRma” , AR R
IAFAER fEH L

TE/NE R AR AR BN EEE R, AT EE R . Fan, FLRELRGE - kbR
CHERLAE AR, M ER R R TR BMBATY o CRINEE, 2022, p.14) mHisR
FRNFAREESE, W R T NA R BT CRETEME, 2022, p23) . Ak
AR A A AL, BB I T . R LA AR SR A2 FLBELEGR - EEPEIRAN
RPGHEKZFRA R “NBJLERIZARAR”  CEI&ME, 2022, p.13) , 1 POEH & i HS
WAL FE o IR IR TN A RS B 1 HIORR S AR WS DY R T IR 3 S5 A, TR WP At 2 ST 2 ) s D A B T
AR AR R A RIS, MBS /R [ B R . ) AR T R I IR R A B R S T
SIREHERLR

X — VI AR VELE T-4% T T R AR R R & S ) (1 AR IR B R —— R T R, SRk
IRk« DS —— MR E AT AR b & EEOR 25, AR AR b AR S A
SRELFEUENE . AR T AR U R T, BESK MG AT DU G — okt 5t I — [ B AE 52
AT, “EUATER)LA R R EA, FRFEEA B A it A 2 KX, mHBREEEZ A7
(CRET&E, 2022, p5) o X—Bam 7 HAAER “GEANE” Bl (EEMRZARI & AR
AEAR, WA A2 NBR ok R RS, RSB ZIE LS P 0 AR . T “ ek ”
I¥esE, I ANAEPEZ T R T Al N B AN S e i A S5t o TEIL RS, “ SRR AT AT
(SR, A SRR — A BRI S AR, 7 (& -PERE, 2001, p.265) {HE
HIS 1) B A PR i = Sk, TR SR A A N VR AR B iR BUAR S AR, EITE AN B3 R TR RO
WAt N B R SR At R I U HRE AR AR A 5, RIS A AR 1 R RS B AR B4R Rl A

ANUROS AR IS, BOAWCE B AR, “ABNTRAR LA S B I AAE” Al
JA A ), Al A BN R R s CRITEAE, 2022, p.176) o &MU
Rk, CXMAEY), BARTIETINHEERIL, EHRUUEMH AT CEIiS&E, 2022,
p.176) o WAHSIKRIMBG mE—M “UUERHIEE " CRETEHE, 2022, p.27) . AR “UIER” A
SRR EMTER, ERFERERR “RIE” , MLEELSKRX—ERANEYIESSS
B, A B SRR L AR, A% TR VR R A HIE T 5, SRR AE NSRS s
ZAhhe IEMEAHP IR, AR EIRE AR KVE S B IRAAEREE CGHBEZE, 2008) .
ISR IS AR R S, TR oyt SR . X PR R R AL, (AR TS A — R G
O R IARIE R FOIRAS o IEARX — R, I3 T A 5 R RS L, (A R4l

= RREER: RERRESINRAEL
BT R oA 3 R B ) R A DR, IREh A T I A RRORSEAMEAE SRR . AR
HEENESI A OX B, T SEAE AR B CORALSE,  RONIEIR S A% o R SEIEIE . 5 54% T


https://www.jpcjournal.com/

Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com 39

IS 0 MR [0 4 ) DA B )RR B AR S i B AR R A, R BRI A AR R fE LI T IR AL
IIPS: 2

I B VR A/ME DA S g R S B 50 AR, “E e R A TR ¢ A
RS RN, T “ M A)B T E E A — N HAR " CREreE, 2022, p20) . AL
WAFRAWEE, B ORK” i, [ERREASKIIMSRIARNEIZ . 52X, <8
SE RO TR B R e RS CRETEfE, 2022, p.30) “FERENWME. NP, Al
CHEMNPLIR RN BBCARFEAR T, fEALTE (S RET B WA, BEAMAA, Aamsa
Sov WRRRAR L IRAREA BN ACHE, BRI BL, ARE I R A AT ASREEETIA R LA
S — O B IR CRITEAE, 2022, p31) o B4 HEDF R AR, AR R AR
IR AR CRITETE, 2022, p.39) , fEEERXEMOT RS X S, ALy
FRRE IS " CRETEAE, 2022, p4l) MR, TR EAERMZ 5 K178,
PR T H S SRR o X R A SR T AR S IV R BLSE, F it ROR AR
AR WZERE SRR AR IR R R A RAL I R I e k. (BI2E2K, 1996) 1Ml
1% T W HR A B I A L s AR TE . AR, X — “RRERE” AR AR RN ER
W EEANAE At J 1R Uk, AN JEVA LR B A R R I R 3 — N BEAE B 3 Kb — 58
BT I TR

FE 5 T KA LR B AR 2 A, AR T W HR — B DR H LS B, bR i H e T
LR F PR RGE G S NCH 7 CRETEEE, 2022, pdd4) o (HAMEE AR RALD LR
I, RIAESITH R ERRARE TR, “PARAEREX A%, m2eF ot e
8, 2022, p47) o KEEHWEHRAILSEL L0 SR, 2 B R — R o G A vE BN, RS Bl
(K sk T R Fe e s, RV D ORGSR SIS 1 R A AR . B R R A IR A RO b ok it
CRZIEERISE” R, 2022, p.50) , RAEERIL “RBMRELEREK B O RBT %,
MUE AL X FE S~ NS R4, KW, EW7 CRETEE, 2022, p.50) HYk. 1l
“RE—DLE, RIAE K FREE — 2 —27 CEIreE, 2022, psD  ATHIREHIX—
R, MFASE T DA, R R LN I ) B AR LR, HEMLT . X AT VR T A AR AR R
ReSa b (2% T g . AR E IR AR T A LR ARIBKER AN, “Al2 B & k. (UOUEEE T,
AR R 8, 2022, p218) , ftHEABATNRX —R/F “HHRLEELIEN”
CRETEE, 2022, p.53) o SN TARKEETEEGEE, WUEN “RBE” HEAKE
R IANE B o A% T VR — AT N I SERUR A A E AR AE I BLR A SR, Rt 234 J5UA S0RE A IR 5
JFURE, B A R SR I BEAS KN B S A7 AE SRR KR AR5

EAEERZ, AL EEERES, HEWEIE “RE T HCREFIAN” , “FEACD
MAEA TR B BARME a7 ——aOy “ VIR R R R KRG RN
Sl 2022, p.52) o A EREUEIFARE R TRES B 5 Sk LI ERBURRSE R, T
A NSRRI REF AN A RACEE o M) S AR X LA R RAL R A, 1 SO E R AR i
f ESAEEY o ETAAE IS, DUAREERIBCH (UMM AN IR A TR P & A AR
MBLR 2 1) AR T VAL A AL, 3K — e A i AL T I ) 2 ) R 5 S e AR AT R X ), BN


https://www.jpcjournal.com/

40 Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com

AN B R B AR A A N SRR, e T O EL R I RN S 7o TR B T H S5 At N R 9% R AR 28 2 SR
fib REIE I R B IR A N A B I AL, A N AN VRIS I A I8 R BB e . XA ANKEAR
IR As UL 5 75 sCRAT ST T Rl At 2 At Bk 11 o BESRTCVE @IS | B 1)Uk B AR BE N FN Y, (I
A AN R SR RR G — AT Al R R R AR o AR DA 2, R
PN LEIE R (R i o

=, SRR ARFEENIER

B W R AR R A, AR — O IR BRI R R L . TE IR A BRI
VT FERT 1) B A Jo L[], SR ZENGTE T [ P e X — Db 76 35 M L 2 ) V5 Bl I R G AR, A
iR BR ) A, BNl BR T B AR AT SR A S IR AE

B HRFTIE SR AR, M —FF IR & — M S B R D ER . G4, 4.
TS SR I AT R &, AT Dy “ AR B A 7 BEANTLE S S o s S BE R AR,
“MhRFAEER. UNREEE, MALMK, 1HRZIEE MR kE SRR E” CRiieE,
2022,p.218) o XM T RS LIX—ATH, “HMEMEIRE T, MBwALEeTEN” CEYi4
7, 2022, p.53) o fRATRON, HE CNBMEEREE =7 (EE&E, 2022, pSD .
X —#fE 7 G AL R IR 58 [ B 250 AL SAZE/RIE H IR 200 IR Bk E B B AR
FE I —UITR, AFEEYI S A, BRERSRER S I E @ v, DA EEAE =R B 548 T A5
(HHZEIR, 1996) o K& TEUEHD FIFEE B T ARMA 28 M SRR I A, ok P R AR 1 L o A
Jite TR R AR B T AW R AR B, AR AR ANEBRIEI IR 2, TiAE
FEBEL LI EA RN “HHERA” 2. ERX—INR, HENbhEFRED, BAEKE
EREJE TR .

W% B U K 2R SR AR TV “ARIBOMOM AR VG 05 A RBLITE”  CRETEAE, 2022, p.114)
AT LGRS EAE “IRFE LR, KR 2818280 SR IEAT SR 20 MR VE AL A T 1 B0k
BEAT CORJR” IR AESEEG . A BB 28 IR ER A VAR T R, IEJEARIIAR . X
Tl 5 R RMbE—BOGRM HY . AR A4k H ORI G X —s2 50, AR DT ik S 25
AR N[ G TCIR AR B A K7 CRIT&AE, 2022, p219) o 4RI “Toik A E —
T AE AR A LA PR LR A BAR AR, FRA AR B CRITEAE, 2022, p.119) , filBA
A7 X — SRR X G A T 3 K. RIAETE G, A AT i) B R ek 8 9 1] SRECY) 4 A vk
(A T2 T LI AP0 5 3 R JER S 36 (1) SR AR DG o 2R TRVE SR AL 2% IR 7= AR A T 2 A
TS, K SECE SOMAIRAAR . URIIABTASZ AT U 0 B = BOA Y 5T vh 30 5 L SR (R B ST 524K
EAIT S AL AT R RS Y, — BRIk, ERE T IRl AE T
—Y R, P E AR E R R I AR OB N BORYE T, R O R W R AR N
Mo

P B W HR A 2 (1 3 RS A T VR R A B R, X — T 1R FH T P T 4 (R B g e SR AT B
W, X2 N RIS NEIS AR IR A R T B CRITEAE, 2022, p.206) o flseH]
TRAEMME, HERAEGHNR, & “MEHCOEERRATERRN— N AR A"


https://www.jpcjournal.com/

Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com 41

CREreAE, 2022, p216) o A1, ARATIERKIFIE—MBIAARSIER,  “ABuefs N RA St 2
TRBEEM . NHE WA 5E 4] U ACH SR O] &SR 102 5 N pF k. RIARLLHE Z 1%
IR DN CREr&M, 2022, p.216) o IERXFEA “4ifrse” KAk, @il
e “SREE” T CUBERMBTE AR, BSOS ELE 2R A0 G Wil IEREER AR 2T
JRIN T, EVR B RAB I AR IR N B —— AR A SR TovE “EM A, MRREkR, fhE D EIR”
CRErEAE, 2022, p218) o iM% R UHHR YL AU 208 IRINAF IR Z AT, MR T FIER B RA A .
fAGE “RT HAEXMER, fhsE BATH RS R EERE S SN CEE &S, 2022,
p.220) o WIFIRBERIE A, MEWIRIIRES: B EAERA” , Uy “ i RS —
HHEEARENRT CRIEAE, 2022, p.220) .

A PERVE PR BRIUR, SR I = A i, T R AURAE N v T E AR AR I R I A
FEIR LG 0 5 B E I B B AN W LA R B S sh T, ERS R R L SR SE A < BB
FEV) PR R AT B 7. ABRRR 7 ARV 1A A, R — R IR 0™ A 1 00 ol ok [ 42
AT 5 A RE A RN 5t RRRRIMEAR H “ON 7 55 77588 456 1) HoAH T ik 21 AR o
IFLAE, FRATMANSEHEN B AT, S0 GUX A RAE— MR AR R AR 5 i R b BT R A 1Y
WA 7 (RRPRWEE, 2021, p201) o A&EH IR RARE “ABT” AT AR AU,
— PRI RSE AR DT, H SR I SR A BT —— I e RE M EE 7 1 A AR IR “alliE I SE T ——1A1E
FAAETEA T AFAG  FR% B I AR P A e 78 N B 0 i 3 s B RN AZ e i R 2 v i L i
FARFBOGHE E, BREE T ER LI AEE I AL BE SR e, HBHE RIS A
SRAFAEAEIORAIE, SR OB MR ) 1 A7 A I R T

M. BREK: BEEKEERLS EERREHRE

FELPT T ARSI B A SRR =AW B G, M F R R T “ 58 REK” .
T R R AL R L T (A B AR [ T RIS, AMOGRX BRI AT, SR R A A
AT | IR s 20 7 X B R0 R NS

FERE “5ESRFEAK” 2T, AR TEWHR O EAR 7O AR RE . MAIAPR . TlR L W
T BRI RN A S AR JEURE, BCH) A NIRRT BRI . S SRR SRR AT
ARG NERIIEK” “REREN S EREK” M CBOR I BGRFTE WA K” o thizshi
i BRI PR R, X OREE AR N T A2 AREAR T CRIEe1E,
2022, p.210) o X—FrE M OiHIAT v A R E R VEDIRE, RGBS AR AT RSN,
A% T U HR AT DU R Mt N E 37, A A XA A AR P AR e A (T R R E 2 v, e TSR
PLH)E “APAER” BT, AR “RRIE” o HIEMAAHIE “EREKT B, RMR
IR b FEX A AV B . ANDUELLE A B4R, S B A R e BT AR REREA, AT DU
{1k 7 A I E o

T s, IR R — R LIS A ks T HRI E O T — 3 “5EREK” i,
o RPER RN R R RAFA S SEAGIHE T S R RAR AR IOk Y (R I et 2022,
p.269) , ESFMIBEMM “ —E A N e e THEIN LS CRIrEAE, 2022, p270) . ESIIIT


https://www.jpcjournal.com/

42 Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com

ANEMARG Sy “MAT TR R . AR ERMAN " CRIre4E, 2022, p.271) ,

“BvEE T B B CRERERFF, AIEt NNE R AL NE S IR CRi&E,

2022, p271) o BEARMIERMEAEAAPIREE AL, MESIRRBAEEA TR IR, AT EAR
AR IR AU TR B T BRI AT 7, R IR A DTE MR A I E A, RE —
AN E S I BEERAICE,, R R — AR RIS, 2022, p272) « X—srE
(IR — AL SCIE T — s A [ A o ) B ) 5 [ P e o G, R V0 B DR TR AR BT G
RN R RN SR, RE T M sz dh. W, @i &KEN, A AR A R
BT, MHEARL BN R CRFERMNT X R SR . n T, R B
HARMSEEERARN, MR & KTHIERSRL) 0. HRKERR LT —A “BRESES” o BN
HENESR A E — B F TR AL R, AR AT G B BA B SR E M,
I — . AE VO IR 05 37 (1) 32 A (R P B U, B O PO R 38 0 TBE SR B A HE B P [R] e Jk e, LA
BANB R — DB G-, 2001, p.129) . MEATHI 35, BE GRS AR
ARPITUSLR (1)K (B A E B TR WL, TR ARAN J& AR B 1k B AR BROR H K1, T 2 AN b i in 5
ik L.

X T ZAE S T R ER ) A CEAR S TP AR 3 T IR AREII EIE . A2 HEAN T 37 b e — W B B Kk
WA, EWbECHS:  “ME—EEARMES R TR EIEED AR SR, FAERLEEA0E
fr. FRS, R ETERRMME——DN. REXEKRKNREHKE——DAN. 7 CERE&E,
2022, p.286) XBLIGHAN T UK R A1 G ] FARTE AR 70 55 o BEATE B SN SCAC T4 4%
BREHR L, (BARE CANE RS EE I &SN R Tt AR B AR Al AL B FE
WS R IR B R FE R A K, TR Ao X5 A P A2 36 3] ) S o = SR RS2 IR R ——
“PEIXARIE R T AR, EaAARk” CRETGE, 2022, p275) , “HAM. EMNEE
LML RIFFERTE” , JLPAMEE CRETEE, 2022, p.275) o F/KHE 1 EAIENE
SRR, At B O AR R S St R e B R RS SR A AR AR ) A, AR ARG 3 )
HRFP R RIR” BT R R . AT B, AT b2 S e RS
THI RS PR K

B, “SESEAFIK” [ RRINHE &A% B 18 B A7 7R 10 TR S I 2 UE B o il R T+ B3R AT T kA
HRHSMRES, HIX RN REIEE KX —IMEBEN 2 B0, AR SR B R AR 5 1) ki w]
Witk b B E R IES), HIGEE E C R RSB ARBE N N RS S A
E S —— S FE IR KEEE 8 b, iEAZEP AN ER R ——IF X — 5
(i AN . BRARTEIELL B OBy A8 I AU 2 1 R A AN B IE sl L S A 7 A il 25 5 Wk PO A
AT IR T IXBERAFAE AR R I, R AMEME—F N 4R E——H . B
i N B AR ——5E KRG — IR “ B 12K AR BRI —FF UG s e T B AR TCIRAE R
e R SIERIE, T 58 R F KIS EA L IR EIX — B HES] T8 s,

I &8
Zr b, R EVRHRDUAS B B i s B — 2 BRI E BRI N FEIZ 8] . Jo PR IR A I


https://www.jpcjournal.com/

Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com 43

W R AL, AR TCVELE R AR N IE s XD AR R ) A, R S AR ) o AT e
NAEAEJR T IITRRY 2800 5 A MRS AR R IRIE K, ABLR 2430 SR sQ R A R 88 1 vk LA™
AR ST AR i “ e K T HlE R ERAIERR, PR PR 2OEM T —— 2%
PR A N RIRRET, BE m B R e AR 2R E & DUABrEHERE R, %R HR AR R
S, AR FEVELMR R EL . Al N R R A i A A R R, R AR
SCHIEIE, AN BLAR ORI T

BB AAR N T, RSN PR R e, HR 2 A2 HEm . AR
BOR /& — AL R AV IER R T T, (E B 5 IR A& A% O [N AR iy 78 15 f N B 5
S IE H S IR . A T EHREOARRIAE T, Al “RURED T Ay B AR T AR — iR bR
IR B B, HOCRAERR TS 5 A TH M R %M. e — Al EE S f4l
AN IS TR TRANE — SRR, G5 R ERAERE— IR R I 2 IR B ARG 21 B B A ERE . 1X
AR B AR A AL N B B A i 3o 2 AR AR — b A — I BRI I — o i e i
B BRI RAL 2 R ——2% TR B JE SR SEIURT, R 0 B2 A8 A B s 5 55 Aoy B
NHSEk. A5 O, AT IEORE FEREE R B S0 T R, IR R OB R 2 T
RIS —MEARIAT, AR S s LB AR BB R TE”  X—HR %
JIRRIEAIEAME T TR, WNET BRI R R g .

Ht,  (EKD) MIBLG AR AL T WA AR AL B AR A4 2 A B0 B, TR RN SR
ENINAELR, B R R BRI R ENE R VISR p ] — 2B A i, IR I e 20 i 55
Ko HHWLAIRHEPFR TG « AR ERHLPEFE X “ BB MR, P sGa L AR
T RIS SR B i IR APERY GGKKIE, 2024) o ASSON RS R v HISL 0 5 1) 35 31 1 7>
B, EERXFEREE, WO 2R H A, B E W “ 3B W s
IBATIFEAEAERI NI . 2 ARk 7 SRR AT, SR AR A S AT RE R SR
JIEWHANERBRMNET] . EREXANEN L, (FKY MR —MERLMF, FR—HK
T ERATAE R DA B HIE B S LG L] i) BEE ARG 2 S

Funding: This research received no external funding.
Conflicts of Interest: The authors declare no conflict of interest.
ORCID

LEE Bingyi P https://orcid.org/0009-0008-7058-532X
Chia-fen Chang '® https://orcid.org/0009-0003-6536-3435

References
fFE (2001) : “FHAR/DNE BB I MEA—IFRETSMERN (FAKY 7, CHRAME ) (02): 135
141,

! Xie Yongkang. (June 16,2025). “The Metaphysical Implications of the Novel Perfume. https:/rac.nankai.edu.cn/2025
/0616/¢36936a573366/page.htm”.



https://www.jpcjournal.com/
https://orcid.org/0009-0008-7058-532X
https://rac.nankai.edu.cn/2025/0616/c36936a573366/page.htm
https://rac.nankai.edu.cn/2025/0616/c36936a573366/page.htm

44 Journal of Publishing and Criticism Vol. 1, No. 1, 2026 https://www.jpcjournal.com

[Wu Congju (2001). “A Model of ‘Popularization’ in Postmodern Novels: A Review of J. S. Kindl’s Perfume”, Contemporary
Foreign Literature (02): 135-141. DOI: https://doi.org/10.16077/j.cnki.issn1001-1757.2001.02.019]
P, RAETR (2005) = “AENBEFRHIAGR—X R (FK) K—R#iL” , (OMERTF) (01): 59-63.

[Xie Jianwen and Song Jianfei (2005). “Fragrance as Signifier: An Interpretation of Jirgen Jirgen’s Perfume”, Foreign

Language Studies (01): 59-63. DOI: https://doi.org/10.13978/j.cnki.wyyj.2005.01.016 ]
BHEE. TORTR (20200 = ¢ (FK) ARELINAEAE SO, (TR %) (19): 6-10.

[Hu Fei, Shen Chenyi (2020). “An Existentialist Interpretation of Perfume”, English Square (19):6-10. DOI:

https://doi.org/10.16723/j.cnki.yygc.2020.19.002 ]
RIESAE « WZE/R (1996) :  (AB LR EIR)  FAhmiF. HSEn4iH.
[Edmund Husserl (1996). A General Introduction to Pure Phenomenology, translated by Li Youshu. The Commercial Press.]
i« JEAE (2001) « CRISEBARE) , LEME. FSEAIHE.
[Mellor Ponty (2001). Phenomenology of Perception, translated by Jiang Zhihui. Commercial Press. |
MRt (2008) = “AERHIRMAETRN BHK ——iR (BK: —AXTRHE) MBUAHAEIR , (EXRRE)
(12): 29-31,

[Shang Xiaojin (2008). “Perfume as a Transcendent Signifier: On the Political Critique in Perfume: The Story of a Murderer”,
Writer Magazine (12):29-31.]

DARE « ZIRAKRMEE (202D = (BIHRETR) , R, sk, STl R,

[Robert Soffravsky (2021). Introduction to Phenomenology, translated by Gao Bingjiang & Zhang Jianhua. Shanghai Culture
Publishing House.]

HKAKIE:  “WAE < A < EH: BIRASCAE CRIBWERA R =R, (BRRITTER AR (BT) «
62-73,

[Zhang Yongqing: “Witnessing, Identifying, and Inspiring: Three Approaches of Phenomenological Literary Criticism in
‘Returning to the Work [Itself”,” Journal of East China Normal University (57):62-73. DOL:
https://doi.org/10.16382/j.cnki.1000-5579.2025.03.007 ]

MR T« ReAE (2022) (K —DERIEAEREE) o BRSOl AR .

[Patrick J. S. Kind (2022). Perfume: The Story of a Murderer. Shanghai Translation Publishing House.]



https://www.jpcjournal.com/
https://doi.org/10.16077/j.cnki.issn1001-1757.2001.02.019
https://doi.org/10.13978/j.cnki.wyyj.2005.01.016
https://doi.org/10.16723/j.cnki.yygc.2020.19.002
https://doi.org/10.16382/j.cnki.1000-5579.2025.03.007

