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Abstract: The episodes of Cui Yingying praying to the moon and burning incense first appeared
in Dong Jieyuan’s The Romance of the Western Chamber in Zhugongdiao-Style Songs. While
toning down the ritual connotations of moon worship, Wang Shifu’s The Romance of the Western
Chamber amplifies the depiction of incense burning, turning it into a crucial episode that fosters
the emotional bond between Zhang Sheng and Cui Yingying.Among adapted prologues to
Suzhou-dialect Tanci storytelling, “Cui Yingying Prays to the Moon” stands as the piece based
on The Romance of the Western Chamber with the highest frequency of adaptation and the largest
number of anthologized versions. Eight extant texts centered on this episode date from the 1930s
to the 1940s, revealing a dissemination pattern of “multiple texts for one core theme, with two
dominant versions”.These eight prologues revolving around “Cui Yingying Prays to the Moon”
were composed by various writers active in the late Qing Dynasty and the Republic of China.
The moon imagery embedded in these prologue texts carries richer, more layered connotations
than that in The Romance of the Western Chamber and shows distinct folk and lyrical
tendencies.The wide circulation of the Suzhou-dialect Tanci storytelling prologue “Cui Yingying
Prays to the Moon” can be attributed to revisions and vocal renditions by renowned performers,
the text’s auspicious implications, and the rise of early radio broadcasting. To this day, different
versions of “Cui Yingying Prays to the Moon”, performed in distinct Tanci melodic styles
including the Jiang Tune, the Xu Tune, and the Xue Tune, serve as iconic pieces among
prologues to Suzhou-dialect Tanci storytelling. The evolution of “Cui Yingying Prays to the
Moon” embodies the enduring vitality of tanci and The Romance of the Western Chamber-.
Keywords: The Romance of the Western Chamber; Cui Yingying Prays to the Moon; Prologues
to Suzhou-dialect Tanci Storytelling
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