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Abstract: The contemporary American playwright Bruce Norris’s Clybourne Park has won
numerous awards such as the Pulitzer Prize for Drama, the Tony Award, and the Olivier
Award. Through two incidents of black family property transactions that occurred in the same
park community over a period of fifty years, the play reveals the complexity and persistence of
racial issues in American society. This article focuses on the spatial justice research of

Clybourne Park: The representation of spatial injustice showcases the plight of the African
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American community and exposes the absurdity of racial prejudice; the resistance of spatial
injustice highlights the theme of injustice and reflects the difficulty and determination of the
African American community in seeking spatial justice; the vision of spatial justice reveals the
idea of equality and conveys the expectation of building spatial justice among races through
harmonious coexistence.
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HERFREAY A D R AF B M ToAR s, 5 7R WA B . IR, TR SR W R X,
IR 8 ARG 328, AN B R AR R TR R S8 B A R T Ay, T e 3R B2 el A DA R T A

® Bruce, Norris. (2011). Clybourne Park: A Play. Macmillan. VAR 5| X RERIETR, ANH ——UiH.



Frontiers of Theatre Studies Vol. 1, No. 1, 2026 https: //www . ftsjournal . com 13

SR IER L, RRWAEHOEUEAE 1507 SN R S B ] Tk LA, DAYES TS PR Al 1e”
IR A A SR NRITET A RRZZE DR PR B3Pt X,  HAL e A JLERBR AR R
RGP AR (p.83), A APIEFEAET . SOV, iR, Rk R A
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FTYR R g 2 T A AT KR I 5 RO, RTINS I B2 W B IR A B s il
RHEALG BRI LIE” (p.183), MURIFEFEICATAEIN T )5 Be A LBl i PR AR I 63X 43 TR A K
TRAPEAF LUFCICHREN) . BEAh, FIERM P A XA SR — AR R IS, R Z Rk
DALSEATIR SIS N AR R o, HEUR A G2 MR RKIE W RFFIT, SRR —RIET
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2y, ARSI EERRI IR . X BN O A7 AT L5 PR X st s A A i) R, RN
TEARERRKACI, Fuil - SARBD LAERCA R (p.167)iM H. “ X BTG i fH”
(p-167). XBEIHEZX 01 LAREY), ERAERIIERILRE, 5IHERERAE H]
ity e AR, T ELIN SR By o AR R RO B SRR, ERAEAE (IS BT 2E RS IR ICOR, ik X B
DrseAE LS RS OR UL WL DRI, ARTEAN S ORI T SR e AR, AR
AR ISR, R SO A 1R X A E R 2, SR R X e A AR 2
—BUREAR IR —AFR AL, W ARMELIR A LR, WS, KRS
ARG WRE AR ey (R B b S BEDT SRR, S AR R ZEICAZ S A A A s Y BB A
“FEMRILIZ(Collective Memory) AXAETE B LR B AR AE—E, O HEASCHIA IR AL T &Y 5
fii. ” (Zhulin, Duanhui, 2025, p.66)1E 25 T RHCIZ EMRMERTRZIAE, FIEFUiE: 8t micie,
XA LN E. 20BN, 7 e L6DFER I EAER Y, e AR B i A A7,
2 AR P S B IR AE A A, X — KB R A IR SY F S S SR DAL, A
FAR DR b SRR R SRS SO RIS AT 2R D gz, FFAEIRSZ A SRR, T2 REAS I i
R BRSO BN R A A AL Bl B SR e A A b S ) Py s 22 B S5 1 SR, A ke J
MR ERIR R, FESRALTRIE R BER T, AR A AE B XS N i B RIE, IF
By et AR B A, RIS UMY T S R E R &

FIYRE SHTAESEA W, AR T B RIHE DASF SR SRR D S2iede,  2R-P4 FHOEsn
ALK, I oA S RAA S 2 Bl A B AR A P W A A s Tl i . AT e 38 B X K
WMEGAEBOTIRIZIPL” (0.199), EARMLAHERET SR TG, JORT- LT IRIZ RGEEA L
DA WEE” 2 WA AR B O TR Z . FTERIRIIZTE, R AR, TP TR
ISR AR, X R T RIEE. 7 (p.184) WA R IE 2 SE AR X Az Bl I Y BLE,
B “HRHT AR AN ISR . 2 JEEk Sl i S DA SR T B4k, — S8 [y A 4 S B i
HFG BT oL R IXALiERS” (Zhang Hairong, 2019, p.42), 1M JE#FBEAR A2 il T 2 0 S S AL FBOK,
BHEBRAEX TR 250, Bl BT @ W s s Rl ol . XM el B g5 A 3 1R 4 B AR A
CSMARE R, AEJLHERUL P RBERVFR ST MEISE . SRJL 4%, TR RA—RE, 4
FAARARIE A “gitAe” B UGE I, SRARIIRA A BOR, X SR S (i e 22 5 B s A A
Wz, M —SeREA MR BB ke dEim ke, FLiksh s shdtAR. (p.201) 4k E
T SRR TR, XA TR AR R R R X SIS R R R . TR 2
%3], —BAWE DB TED, EMEMEERS K AKEEM, 5IRESRN: HBih5E
AT, SRR IR RKIE N LT R D ERE s, B MRS AR R ER.
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P e AT R RS AR IE . eSS DR ERIER, B B SR A 2SR B,
HrdE T ARR R SRR

M. “HEERE - ZEIEXHER

25 A)IE SO ZS RV R 2 A & I O, SR mAE s B S A S i 2 A h 2R B
IR SR RN USRS R A IR SOELASEEL, (HE AR “— gl — ek
TR, — MRS RIELATTEIAYEE T (Soja, 2010) A DA AR IE B S8 v i 23 1) R 1 R4
INIRIB SE 4T S B2 B) IE SR N E,  (E IS HGER AT AR I

CERAAR A ) bR R 5 ia 1 SRR AT 3K, (ks ool s 18] 1E SCHY S Je
Jadl P DL S o i 1 58 N Rk B T A A E S . FiER DB, U O R . SR —
i P DAL DR M s 4R 40 2 B 00 W B ROR, 0 SO AR BRIt B CBrERIALIK, i1 e )
RIAFE: A% ABUEEAERAE XA ANTARER (p.73). MV MGE: AT EE S
AFRG? 7 (p.74) VAR MG 7S HRR S8 PR RRE,  SEIERT T DI SSRMB A T-45
MR, A AR TCIR IR AT AT W% A — E R 2SR B AR, [ i B B 4 i I B2
H—, AMZR N MEAFHSHRAEAL X Z 58, X RB DS T 238 [ 1 LR R, Z )52 RIR
AN R ERE Z A) PR > B AN () 24 B TE YR 38 I 25 TR R B i), DS e PRI %
TR E B AR RIIARRE Rk, BIARAE— KRR T55......7 (p.110).,
DUSERAX A [l B2, P AR R 0 e B W et P 5 B SCBRE,  i Xoh 2 ) IR SR sy, A S RN [l
TEREIL S 2 (A A AR BRSO UOUE B TR T AR BEARR, 3 E3h{EF
RHEIRR  FTROGRMERE, IR AR SR R L T R R AR B E T ), I b
X BRI . A A R S A R DISERT IR R R AU — R R
W5, RN, SUEE—NFEIEI. PR R AR, AR R SO R
VAT CATEL A . S IEAr . BT R R AR AL B0 BR 22 5, iR B T RN 22 537 M0 S fy BE
f5 Iens, AT A 2% I A 23 ) Bk et

TS HEERAL, 1959 4RI S 4ERE R DISE i Je 0 S o B 2 d o — o B S 1 O U A B
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i I B S BT R A — RS U IR ROCR . EADEIE S BT g, e 8 o g
TR EE S A RIE SCF R EESENE, IR Toie @it 250 @ AR, W 25 8] 1E PR I AR IR A AE
. v B MG o E I SR T R A R R B DL SR A (A I SRR I, A DO RO
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(p.98). B —FYoE EIAL TH G S A IETHEZ A, FEAMEXRMER AL, A3 Al o s 4015
GEMIEE, Hela m BN AR, BONERS BEE, BRI, mE e A WER .
SR, BT U A SRS, USSR B T X AR A 2. Wt AR A B T8 1) 5 Je
Yho EARALE, TG OLRIR A FERX AN RMEATVITE ARG, R LA
SR, FREEF SN, HERER R LA IE R AR RIBEEE AL 7 (p.240)
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