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Abstract: As part of Zhang Ling’s “Children of War” trilogy, Where Waters Meet departs from
the grand narratives of conventional war literature. Centered on the fluctuating fates of
individuals, the novel not only reveals the traumatic legacy of war on human lives but also forges
a distinctive approach to rewriting history. Story-wise, the work is grounded in rigorous

historical research, and its fictional yet powerfully realistic personal narratives lend emotional
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depth and individual presence to grand historical processes. In its narrative strategy, the novel
adopts metanarrative techniques, foregrounding layers of retelling, discrepancies in memory,
and acts of literary imagination, thus confronting the ambiguity and uncertainty inherent in
historical representation. This essay argues that by delicately negotiating between historical truth,
literary fiction, and narrative indeterminacy, Where Waters Meet establishes a unique paradigm
of war writing and offers significant insights for war narratives in North American Chinese
literature.
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