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Abstract: The ancient Chinese legend “The Story of the Rotten Axe-Handle” and the early
American short story Rip Van Winkle constitutes a classic cross-cultural case in comparative

literature. Going beyond traditional thematic comparison, this paper attempts to analyze the two
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works as unique models of “unnatural spatio-temporal construction” from the theoretical
perspective of “unnatural narratology.” The core narrative mechanism of both stories lies in the
construction of a spatio-temporal metamorphosis model with “counter-intuitive physicality”:
within a brief subjective time of the protagonist, the objective world has undergone tremendous
vicissitudes. This paper aims to analyze and distinguish this highly isomorphic narrative spatio-
temporal model, and explore the distinct historical contexts and emotional aspirations implied
behind it—in “The Story of the Rotten Axe-Handle,” Wang Zhi’s temporal experience leads to
alienation from and transcendence of mundane existence; whereas Rip’s experience transforms
historical trauma into a personal adventure, thereby negotiating and reconciling the repressed
anxiety and loss in the American founding myth, so as to establish a new American national
identity.

Key words: unnatural narrative; Rip Van Wrinkle; “The Story of the Rotten Axe-Handle”;
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TERFIMN G AR FEFEE L2 —, “EARFEY CER BB T RBEh Ao
B —AFEN"  (Alber, et al,, 2013, p.1) o EEUEIEREEEH T — EAAERR I, H LKA
k—HWEMAFEFZIEZ 1A, WUE “BEB0E” B “EiRR" WRZEN . FEFERCERIAKR
WFFCTERE . 2006 4F, RHYFIHEF (Brian Richardson) FHEZF/E (AFEREAE S B4/
IR ALY R IR T “JEESR”  (unnatura) X —HES (2006, p.1) 5 AUFFEF R I (Jan
Alber) MIFE CRFREMIME T DLRWFI R EANTY (2009 —fEr, st ik B R FAE
iR T L RAT 2 A R R SEEE (pp. 79-96) 5 2010 4E, dAFH R VAR E A\ ——FL A
R BTR DL, 358 F% (Stefan Iversen) LA JE/R#R (Henrik Skov Nielsen) S1ERER T (HIEHIAAL
H, FEAREES: BRI , EXEE T “EAAMEY” HREAE (p.o113) .

B2, EERBEFEEENTRZ R EIAR “dEaR7 i, TR “JEaR” Rk
KEAY, BATTR, W2 ISENEHERTFZ FEAE A AR N T (Alber, 2011, pp.41-67) o 5%
br b, “REMRE R R IS AR REDAFER — 5, REUIAEFERIEL (ERT) lalE
7 BB B G 2 AR 1 JE S i 37 (Richardson, 2010, p.25) , MiFERIZATT 2, FrmlH
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R “REpe” 5 R HHEESCER RS MR Gl « L \BER) . X R A & s R R
) “HEESR” BUERT SR, JRRE— PSR BRI A I BT RS R AN R 7 50 T B R K
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o« FL o« JRTEIRD WSCRAE 3B B S0 2 ACHE R « WOCIARRAE COLEIALIE Y o AR s
A E R AL (HER) , FIRNEE T RE. SN NAR 4 LRERE RS, T
ST 24N, HMMAER A XK, RIS R 28 FE 7015 . 5 H Aoy SR TN LT
&, BB TR R IR OO B . B TR, DIUTHE L. FER R,
B OB A, A ER, Al S, K2 Rewr k. RS RE
B AR SR ML S AT S R E . B E AT, SEENE R E R E R, Al se “TRis =R
MBS ER” ; SMERE L, XRECERS T HLERS, AR T “ERBRHAHRHAR”
(Irving, 2009, pp. 35-37) o Higdr—®F —14F, EHF@EIT 7akEL, HRAFETRIRE.

MAES 2 AHBE T B, AR T4 0 b A — ) “ ERUEAL, MR it idt, HhEAL
TS S AR AT R B W T E S0 (GERD) . “BrlAa=, ERAR
%=, WZE TN, B2, RARZ, WHPbEN, ceEf, BH2 8, gder. 7 Rk,
1999, p. 231) MFIRAEN; (RAIC) BRCEMKFE/N R, EHEE 7 L7y, 3 “m U5,
W, RS2 A Wi, BEFEE: 7 AL 7 RN, FFRRS” (fEB, 1937,
p.103) e LA AL BRI o R LA AT LA R —5, PR <Rl sl oy —
ANHOER 7 SRS 4A T UERR EOAER, RERAE OKREE) B3] (FRFEE)  (WBIEJG, 2007, p.938) .
b5, R RALE — AT :  “EFERM, PHRASLKR. b7 —H, tHEETHE” .
PERIAL UL LA IR A, BIEFFC U, R (ERERERSE A= LAY, R RE,
VRIS, TYiARAR, MERAAL. WZERIR, HUWEEAR” (i, 1983, p.4635) o AR IR
WA AN AN ZEBUEEAS “ FRE AL MG BRAE T R, X T M EEEEA LA
TR — o PIEAARE SO SR AR IX — UM 5 TR R R R A AT TS 75 33K ) 4% U SR P e X1
B IR RS, 22BN, CRERNLRIRALER, PSR EE O IS h)s AR
A HERIRAME, FEREM” FIRRBR. BElEA B R AEE, RTHIREE R IR . 1R
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D AR A BUEAE BAE N IZEDT /5487 (Alber et al, 2013, p.6) o 4FHEAER 24 HE F, PINEHEEERE
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HEHIBRIEX =F 1" (Alber, 2016, p.3) - P F RN 2=HA, BTSSR R <R
AR FAE XFEMIIN A, — A 2 AR DAZE T I SR BB S SO0 X U A%
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T N WL (] 5t 52 W [a] Fr 2
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CIE B AT BAEAS N, T AR R S B (Trving, 2009, p.24) o ATRLG, IERHT “fifg”
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[T ), A

B, WM EAAEAGET AN, B “HE” 8 UM%, Z2fE AR SR
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B NsErERE1IE— A, SHILPRFENS YA, A CEESELSad, A
P ARZALM T, M ANF WS, HSLRERATE. AT B BT, MEI T B A ZRAA
PR AL FRIRFR I 25 AWAIG T “ %7 A E “T AL (AR A FUIG I 25 T B,
FEANSE . (HGRF o FL o« WK MIEMAEE N LTSS, KHE LS, S8 —AZRAASTIE R
S, G0 IR AR S FLAE IR E T — ASIREISERIA RN R . 2RI, AR — B T IR
IELE i M B SRR . B e T LRI, AR TIiE L. Bk “MhRILE SN
A KR RN L b, flt AR LG B MTE AR ZER”  (Irving, 2009, p.22) o B
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—— W AR BFIXAE W7, B RS TIRER R RSN EM, AT Rk E
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FER 5 X TP SRS B B it . ERTASE U “fTAZ” J5 “i’”  “H7 RIL “FFRT
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JE, PSR ) s 1A A AR A, R, A R NAFER A B LR R AR,
HBRAT T w7 AT AR UG Se R B 73 “ 2000t ) RIS TR, 25 SR IR
SRS | = W N 5 o AN <1 9= = T 11 o T R < o5 S 73 [ R 5 e R 3V N S B
SR, CRMETE” IARErE (AR AR, 1999, p.51) BR| THZ, Wi, “EMEE” 1ER
TR R ST R, 4IRS I U A) 7 R ZE O RS FE L A, A AR AR T EOREE
Lo HENAP AR B, R HRE R “ FW”7 N B3] I E) 20 .
PR 2% ST )L [ R B () ZE AU SRS HT A 1 F ] 5 A LR Ko P 1036 B 5 [ () 7 Tt 73X — 7
PEINHT (Ryan, Marie Laure 2009, p.142) o “ffAilitH 5 (s [a] &5 4 -+« --- SIS FAANE o AEPPALTH S
L, Al A DO RO A g i FOR 22 1) LI SRR —E . 7 (UNEF—RE, 1993, p.215)
AILAE, X PRI R O TN A A AL S BAL I g . IR R sl N a, ANENA
A, AR FUAEEAAL 2 585 B 2 JE P B BN DS K EORZE R (XsFEAE, 1999, p.721) .
BRI AR 22 5, B /NSRRI R IR I SR

AR, CARRSCAESE. AR S R B AR 2 E], AN ] G A EAE ERREEE E
Z (HLE, 2012, p.88) o BRIk,  “ARAf[—AN0THE B SR A ERARAR 06 2078 [ HSCIE SR, IXFEA RE
WEFREERE X7 (Alber & Heinze, 2011, p.9) , FATILEHE “i38 . (FEMEEIMRR” (L,
2012, p.88) o HIEIX N BAEN B AL _ LA IR KA AL, (BLER 2281 o 1 1 S 18
BERTEAANFER), S B H R B R R 0 R A 7

JER L A T B A RS I AlTE A B, BT RS R AREAR N sRAL” TR R AR Y TE
O —— /S R LB L TR RE TR Rl WA R R B AT I I 2
“IE” YR ZERBAT. BRIBZ RIRIEELER. T TRIRE 2. BT, BEA MR
YIRS SRR HA LR, BURIEAE, MIHESAETEL, TR, BHEE. HHE%R.
WNARE . RKAENE. RN FEBAME A A RYE” el AR R EX RO, F
N OCORMIRE WA S, MRE 4. FH. —BR, BAMEH. ¥ HEEHS. WUTE,
TG WA, Mok — 4 R At —H . 7 CERE A, 1979, p.671) “BEZIL” Bt “R5
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2006, p.110) o “Bf[EZI4L” HE R “7SEMgE” AGHeka “E” “X” HIMEFFFHE ‘7
T EE” FCRANE” 2. FEFINN, ‘T mz 87 R AT AL, $R B0 TH ] B 5
MTCIR) R & s 25 8], A, MER AR, RS SmEthiE Rk, 20 H RN
& TE CTTImZ T o, R ITER R AL E Y KT, FH T NI CONET o ET
CIEREWE) AR AR “NEIA BORAT, ANEARRRFE . RULAIHIR W ? B ARG
I, BTN, WNMEW., B EARRE, UTHEY AR, LAY AK: BEARESE, B
INTZ R/, TR MEZHT5 UUARRE, ARAILZ, AINEFL” CEAREE, E22k, 2010,
pp.6-7)

UEAN, W BUXFE I MER JFA R TSN R, By 5B T IR TR OCIG . SR, Al e AL Bt
WG RGN UL 2, M NS SRR EY) (X RIEBTHERN 'Y o T
HA NPT RAE 5 BARIE A FOR T I NTEBUR R MR UL A 2 AR B, B AR
FRAZ, SR, BERARRA; J&RAEMIAEC 2 B S AL L, B ERESN CRAL
£y A, BrsE. RIMVERCT (It EALAREEY) o XA, LTI A TE AR OB UL E

e, XBWMER AR OEA . KR ASHXTZE. BURIERE S R IER
AR I E A RAE A R . BAF, J7TE, RSN, EEFEE R, ORI
T F R RAE . WYF, IEHTHEFEARG P RALE R, A NFEHUR R R LA 408 K58
Lt ARt —.

i1 (I« MU« /R WS SRR S « SO RGN —#e 25 EARK M A TG, K
TEARATT AT 22 B RS E B R B E AR LARIT. K52k EYIHE K@M MRk &
GRS . E TR S B X2 —EEER 2 0/, — e 22 T [ TR I
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A EIR AT « Wi o AR B B LA, AR B A4, I HAE R 1 AS HE BOd v B
HZE”  (Irving, 2009, p.1D) , HEFEGE L2 5HES . LrEHE, “MRIFSIRAMAZ— F
R, BEIBIMNZ . AMERBIAIEE AT, RERAHIAREIMBRAT. bl A —/ME+
MR, AN ADIEEM T/E”  (Irving, 2009, pp.14-15) o M NIF%RES;, HAEZEAET L
Wz NERAR L BN AR AL SRR, LR AR S A, TR AR AR A B g
EIREE W R R T RFREREN AR, SFEPWAERRNSERS R K& “KEAZY
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MIRUREE I, RIE T ASAE “IEERY WA AR, AT, RN 5 R e ML - iR
SOR) XA R R R CAEER T BN SR, R RTEU I AR DT RS R IR 55 T IE X
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