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intercultural communication of Chinese theatre and for China-Singapore theatrical and
humanities exchanges. The dissemination of Chinese theatre in Singapore is marked by a high
frequency of bilateral exchanges and diverse performance formats. Far from being a process of
one-way cultural export and passive reception, its circulation is defined by a localized
reconfiguration of works, mediated through the filtering of the local market and the
intervention of domestic academic and literary criticism. Empowered by the communicative
reach of local media and sustained support from Singapore’s public cultural system, Chinese
theatre works over this period have become deeply embedded in Singapore’s social and
cultural ecosystem, exerting a profound influence on the country’s ongoing multicultural
development. Overall, the performance practices of Chinese theatre in Singapore hold
significant intrinsic value in fostering intercultural understanding and shaping cultural identity,
while also serving as a key carrier for humanities exchanges and mutual learning between the
civilizations of China and Singapore.
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