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Tittle: A Study of Compositional Techniques in Nils Asheim’s Yangqin Concerto Close at
Distance

Abstract: This paper takes the yangqin concerto Close at Distance, composed by Norwegian
composer Nils Asheim for the “Foreign Composers Write China” project, as its research subject,
analyzing it from three dimensions: the localized application of “controlled aleatorism”
techniques, the soundscape construction between the yangqin and orchestra, and the gene-based

transformation of traditional Chinese musical elements. It reveals the dynamic balance and
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synergistic effects among these three dimensions, providing a micro-analytical model for
understanding the “Foreign Composers Write China” project, as well as valuable insights for
contemporary Chinese musical composition on how to draw from Western modern
compositional techniques and transform indigenous resources.

Keywords: Nils Asheim; Close at Distance; controlled aleatorism technology; soundscape;
traditional Chinese music
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Table 1: Structural Layout of the Entire Work by Sections
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Example 1: Pitch clash, mm. 29 - 31
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Example 2: Reduction, mm. 82 -85

B —3RHE, XEAE R P BT o R AN 2 22k . 2Rl LRtz —,  (BR
RIED H /T A R AR LL R ZEE N IT RO AT R, B IR T R e I U BB AT TR, (EUE
RULFFEERN A, 2 AU XA R HAR ], M 5 Bk i k%, X — e Bl 5 P i 4 o
e LA B KURS 1 T R AN 2 B XS S22 AT 10 il H BUPE I A %

2. WZEXILH R AL TZE

TN LAE IR S P Fi DI [R) AN 7 (1 8 A R 3 A E — B0k R I e R ol 1 A7 ANl
TE R RR R TR RN ALEOR, EEAERZEM. EWREAMERKET =P KIKT, 2022,
p.57), (RARCKIE) Xt RATZ=AME W2 a ] .

(1) Bz

CRRRIRIED w35 /N1 85 /ANYTISZ IR 1 O\ E RN AL S AL, RFmEA
BFAFHHATHIE, EEN\ D FEFEEREM=IEE TN\ B SR OO A AT A &
SRIX P Ak v BEARML, (B AT AR AN, 7 Y B B 5 2R g 18 P 1) B R s s 22 5
Horp 35 ANATSZIRAL (B 3) FEGNAE AL B T1-5-6]H ARG, 85 /T (i 4) A
TRIMEBRBE. B\ ERFNERAL, 35 /NIH 85 NI ZEHE SN 2 FIEE 3 i

—
P
Vinl |5% 2 £
Ly
5 fo —
Vin2 | £ —
] L
— —i—
Vie =y £ t
* 3
e
5 i —
Vlie. ¥ = o =
L4

1 3: 35 /NAi52 K41
Example 3: String Section, m. 35
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Table 2: Rhythmic Arrangement of the String Section, m. 35
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Example 4: String Section, m. 85
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Table 3: Rhythmic Arrangement of the String Section, m. 85
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Table 4: Rhythmic Arrangement of the Full Score, mm. 29-31
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Table 5: Horizontal Interval Class Patterns of the Sustained Accompaniment Voices
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Example 5: Opening Cadenza of the Yangqin
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Example 6: Free Cadenza with Specified Duration in the Yangqin Part
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Example 9: Comparison chart of the melody of “Skyline Alme” with the fifth texture layer
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ITRE, RMIEEAEZIRA ENAEH ., 8 HRIB LT, 95 E 2R ER .
H A% 0 B R AR Y1 DL R T AT 1R AR A AR IA

(=) KRBT RNERE

FEAE G VE )T 52 R G A, 22078 8 e I 5 23 A ) RO ABL AR, 388 3 SR P A 8 23 3 4% TR )
—HHAESE. MHEARREGZE (WNTRLYT. RS R BIMNZE) o, SRaEE Ll “BIXM
7 17 A FE e 28, Hl TN OIER T B HERAME, 288 &%
AZ2” TERL T RIS “PRBHGEE” R, Glin Z8HrEREAN S Bin T — AR, EEE T AR
AR, HEN R AR X RE R R R ORI, A CRRRRIE) PR
A DA BRI A T R XA “RR R, BRI N =AT5 . 2R R
it ORI ESAAFE R ) S 5e m N, R “I8” &%0 ; “EMEHREFIRIEL 21 (it
AN EREN\FER=EE NS, R RRTEE R MRIEY )  =RAEHE TR s
s (AT REREAR, EEEMHL AT, HE T ESETTIRPWES) o A7
KPR SRS, S AT SR bR R B R A T 2R AL, BONHTSCRI N A, PRI B
FH=ATTHEIRIE .

XA R A 7 B 05 R 0T A N T AR (U 00T R ok TR LR T 4 1 JE A
2o BIUNHS 6 AINFIARE AL E ALK S B ES a7 LS £ (1 8) , 41/ (110D 1
AREUL S AN 52 R AL AR 2 AR R DU dr X g dn Ar B AT 5105, TR I8 2 2 A
0T RAT W B 7 (RS 4

B 10: 41-42 /N5 5540460 B H B il 5 4

Example 10: Accent marks on weak beats, mm. 41 - 42

CA_E g A 2538 N R S 1 A ) B AR 9 m U SOW P, AR DR BT AR A R, 3 i
“CHEAL” HIETK T
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/NI 2L, BN RIY) T B AR AE A A L, AT s R R E
FIGEF AT — /NIRRT /NI E . RIS, PR RN i 8 2
FERT—/NVEESE YA E, Bhn 6 /N (B 8) + 17 /85 (B 11D AR LEMAEL, A 78 N5
B 12) AR ARV S 7 B B T SR 0 Ab X =4k [ SE S FF UG AL T LR 4 it
17—, AR 6 ANTTASE 30T, T 79 /NGRS — st ihisid s gk AT v) 7, 1X
P AN S B TR I 23 R TR B T SR 3SR IR, B 5 AWTATIURA, B A%, 5 55151 B A R
A A ) JE A S AN WA 4 T 8L

Bl 11: 17-18 /NTAREH ., WS H

Example 11: Woodwind and Brass Sections, mm. 17 - 18

LA S 7
1o [*] - F - - i - o
=,
B o T e PG B B % o
“ |
|
t
w || i
Iy - i
fin
! “ |
Wl iy
L
i

"4,

=

H

Bl 12: 77-79 NIAREH .. HEH

Example 12: Woodwind and Brass Sections, mm. 77 - 79

REA AR CRIEEZETEZEE R, N T EF M) 015 2206 1 fh R 5 i
T EPTELENT OB R AR TR RS TR T U R R I, A e
B WP TR, IX I AR R AR G IR SR SR I A DAL U
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(=) BEFEZEPRLBIR I FIROR

CRRKIEY hin%E s SR EZE AT LR SCRTR /R ER, X35 B i AR A B
111 Be Uk 2 P AR B A 32055 B A T SO TR 7R T A 2 i B At S 45 (0 B AAB 56 117 5 W ——32 55 AE L
Ry E AR A, 6 HAE A SCAR R AR e P AR AT vh AL G 35 AR B BSORCTT 22 0 T 52 2 BAAE:
N7 AR 5 DU T R P 1 PR3 P MR 1 P 5 22 EAT T8 5%

AIOHG2 TEARCEHR BT B 522, AR E al 4t o B R I 5 ZE el Bl . B R Eiit2
BN S E L AF e SR ek, SECCREMER AR, (RRRE) IRz
T AMEONEHRKER () 5, KT A E A& R AR, B8 IS A S R
R 5 R— Mokt e 7 <5 NS IDIUARAOE RS, FF HOWRE i (0 U5 e 6

PERTES 10 /NS B K IR (B 6) SR TN, A %552 ik i i
WPER, XBERALS A S &L, RS RTREIVFRNEZEE 1 15%
U RS 82 /N (5 2) H1 88 /N (M 7D FFURIIE FR I SRR U S ABA T A R iR, H Y
ARFANA: 82 /NI IR IR B R R I i e — A mdl], ST xR B SR R AR I A, F BAN i
BRI 7S GBS, 1996, p.20-22) , T 88 /NWI/MEREN A RE R, MMEER
(¥ 3 RE R G| T & R, M5 AR S 1) 77 BE i L

R i K B A it PR N AZ Lo B R AR L ORI 15 22 1) 1 LB SIS ALLHIOHR 5 i RICER 11 3¢
THARLE A E AL o8 AR U R AR d RS 2 T B, X — R B AR T R S AR A R N A I
BIEE B €S H M.

G515

ASCUIREAE th 5 JE R W « BTSN 2 il (RRRORIE) A%, RGN 7 Hd “fi
WA " SR RHLN . 55 RIE S RN REE, L EERGE Ru R L.
WA AT UKL, BT AR S SR R g AR 7 Sk pIE AR R M, T 2
177 BEVE AL ——BE SR A A AR AL AL B B LB, BT 2R AR K R 2 Y B R R
IR AL R ZE BOA T E B R XM AT ABGE R QLG TR AL, D9 AT il SR BUAE A fe]
fir s WSO R R BEAT (4 i BB SR AL 1 AT B S IR IOV AR

FE7 ORI R, BRI Y & SORER . AR SElS VIS TBL I3 M
T RS SR B2 “DIREVERL RS 7 SR T NS P05 SEORBOCT ST “ SCAR SRR E T .
R HEAMUER AR, Ht. R ESFOERAROSE, ERFHEA “HEBEE” 1
AR IR o 55 IRBANZ A “RAR” MEIIAEZVE “RIE” MREIMSL, 18 54 i bs B B = 0
I ] —— P 75 3 SCALAE AR PR AR BT, AR %% B B AL A A DR R o TR A B

FEP EME G E R TaR A E, AR R I RS AL . AR ARSI ORI 22D
Mrse B e, SO O E R N T il i ik I AR TR RS TRl 5 22 MBI T 5, T
A ES S HMEIEA LA AERBU A 07 S “IRBBGE” 1R B b B
[ ~F AR GEROR ) B 22, T 8 I SCAR TR 7R 51 S 28 3 R HRR2 B i SE B SIS ALLTORRL PR 35 i 38R o
RAAEE RS Rt il B G5 AR e P IR GUAR R, BRI, B
HARE
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gi bRk, CQJURIE) 2B s Thih & 76 7 BUARAE th B2 5 i B G i SR e R RS
EAE CAERIAER T FERSIET, X i B AL S0 R u R 2R R AR, 72 5 SO0 AR
B, KB TIEN R B bR MREHERTE . X =R Zh AT S R RN
A EEE “HNE AR S o T H S 7RO A e B, o b E S AGE R IR Qi i 25
TTBUREGE . A L85 IR BRI T A 2 1R 7R
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