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Abstract: Asian-dominated films in the US have undergone narrative and aesthetic shift as a
result of the rise of streaming media. Compared with the conventional paradigm of
intergenerational conflict set in Chinatown in previous boxoffice hits like Flower Drum Song

(1961) and The Joy Luck Club (1993), The Half of It (2020) and Turning Red (2022) released on
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streaming platforms exemplifies a tendency of de-ethnicization. By exploring their story-telling
through leveraging streaming mechanisms, the paper argues that de-ethnicization of Chinese

American films help to reach wider audiences and reconstruct subjectivity.
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It EL K I R P PR 5 22 0 SC VR FE AR, IR 8 AR 2 AR AR SR B AR N 25 1
ZLYE, BEEANEREE GG S U RIEN SR EEE, 8% 2025 4 8 H, WA &
727K (Netflix) 4ERIT M ' 2k F) 3.016 12! (Singh, Shubham, 2025), [Al#id+:JE+ (Disney Plus)
VT B F P A E) 1.32 122 (Kumar and Ruby, 2025), o H I EAALE S BRAE A R 1 B m ). M
TS THORAE L L [R5 R A L SR | A B ek &, WA AE A B0 R AR S I 5 T R B
W I . RN R R & “ 20587 BORRIHES), #E 2023 4, MR
RO 5 AR T 30% 015 Hﬁmﬁ%$bimwmﬁéwn%ﬁﬁ%h%msmmme
Barbra, 2023). IitHBHAT GBSO M 5 I E A SAARRRIE . AR R (GLOED
(The Half of It 2020). (JRJE) (Tigertail 2020), LA Izt fﬁﬂﬁﬁm«ﬁﬁﬁﬁﬂ»ang&d
2022).  (HEERDEEFK) (Chang Can Dunk 2023)9A03%, X85 7 I & R BHAEHES) T 5 P
FANE SR HICBIEM .

TR & LIRS SRR T AL Gl GR35 o SR 7 A AL R I, %% ) AR TR D £ AR (AT
A, FHTERFE M AN bR N3 E AL KRR E LA R . AL 2 S AR
5 45 SR AL, R T R AS S K — AN S T BRI ARG (MR, R 2025,
p.59)e  “CHLAMUAGR — RS, RN 58 E RGN R AN LAV A KA K R IR (Belton, 2018,
p.1)o 7 HHIL, AR BN TR B 7R KA ST Tolk R AL Y B S A . A DA SE R AR
FEALEARN CEOMD) (2020 28 ©OAIMERFEEE FHA 2 TH (FHEZFIC) (2022 #1:jg+)

oy}

! Singh, S. (2025, December 10). Netflix Subscribers (2025) - Users, Revenue & Growth Stats. DemandSage.
http://www.demandsage.com/netflix-subscribers.

2 Kumar, N. (2025, December 23). Disney Plus subscribers stats 2026 (Revenue & Demographics). DemandSage.
https://www.demandsage.com/disney-Plus-subscribers-stats-2026-revenue-demographics/.

3 Ramos, B. (2023, March 30). Diversity takes a step back in theatrical films — but strides forward in streaming. UCLA.
http://newsroom.ucla.edu/releases/hollywood-diversity-report-spring-2023-movie-industry.
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DN, S K EEL R e P B S () R S T AR S B e A A, SRR AT &
FESGAC IR AT 1L S HES W SR e B T IR o T Bk br, ASCEAERV, E2 70U R m R H
Moz, HE I IKITRE AT & SV 5% SRR M R R, FHE L i T FA 5 i A
X AL, WG| 2T, ¥R AR SR AL & SR IA A A .

—. HFHEEHNZMTER

H gt Lok, Sews B i B AR BR i R BES, FEAR TR SO AR L . 1R
HRHEE 2 K A% IR W BOR 52 T, e B A A IR T DU N A% 0 (R 56 3 8], T AR X
AR 2454 . B (Chinatown) AR ESEAER, R4 N E AR 2 1R EH IR, 2020,
p.61). ZULFM, EE BRI AR GME NS RR, WHATERE 5 [R5 6 4R,
SIS E A 2 B SO S A E], BT AR AR R B RO (P R, TKERE, 2020, p.61). P (L
B[ L) (Fifth Chinese Daughter 1945). (WZ—Wi4%) (Eat a Bowl of Tea 1961) %], iXL8 224 5 DL
N7 E], @ 5 EE B A PR K /) 2% E AR (4 76, 2006, p.186, XTI, 2018, p.26), A5
BRSO P S T 2 R A . RS T, SRR AT SIS IRIE BRI KR
HMEEG, il 7R R E B RAL S L (/N 2019, p45).  (HEBGK) (Flower Drum
Song 1961)c4 4 FH AL 54 1953 FEMF A /NI, FELE T /NS IIH & LB NS O 2 1 @B . 16
RS HKEER R, el i e 25 IR) DA BB IR A 3E 5 6 [ H AR 1 e Z I AN 2 57
SIVEFIHRTEAL G S R E IS 7 N MR 52 3R 1962 BT RE M A4,
WIFER A BAE —EMiiasl 1. (EAE2) (The Joy Luck Club 1993) 244 [ 15 8L 32 1 [7] 44 W4
N B EIGRIEAE 2 R B RAF LN, QR T IRE AL DO BRI S RA 7, S fbidiz
5 B N [R5 DAE SBE 5 I S I AC AR s S B M . 52 1 A 1000 /336 JC I T BUAS 3R A3 T 3290
JIETCMEHION, R UL A E B IETT I MG 2. SRR T R a A B RIS 4L
B, BEE AR BT R DA RS JREEHRS (4 ATZ) (The Crazy Rich Asian 2018)E5
9 H 2<HL3C 2013 SFEHAS ML CROERITEM E L) « AL Z0_ LKIAREE AN, EHH
Se NF R F 53 EMAN N M B R EIF, R0 H A% e R D 78 o % G Al (1 4
ZE(Yang, Zhang, 2021, p.609). % 3REE&FRKIRSA, HAELTEHIANL 1.752E it L E T i H
FEAKIA XS i N AARBR I R R L. ISR, R R TR IR 5 SO R 5 25 KBS Fe L
TIEESLR, AN HSER L ERBIRE NSE, ARSIt RS ARARE, RARNEE
T AEGBEA AR T AT 2 Bl I T S AR A RS ) A, R R RIL
WEAE — e P2 bl R o 7 I 7 225 S (AR

BEE R, DARBE A B O AR = SRR RO I R AE AR . AN 58 e kgt
Gin) LA RAT B AR, R REA ARG M ABUZ AT HI 55 . ERT NN, DR R
“ERBETNT . CREFEL” BT TR EMIR B R S0, Rk UK UL

AIHF G RAA £ BREARFE, Bz A THEAEBERERETEZ e SR E,
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DrNFE RO BUA VR R B ER R, BSOS A (D23, 2022, p.77) o BL (HO
) M CHERRAC) NARE R TBAAAE s 88 R 450 55 B R, 5 R A
a5 55BN R, BEEET EARMEAEREESP ARSI (O HiTreEE

BACEETE R . IRAF AR DR “ R ER EMFE R IR, FEILR BRI PR & =3
(Rotten Tomatoes) FHUAG 97%MIFN i fE . EPR A5 E (PH) (The Guardian)ih iz i
T EREENRBIL” , SFEH R, RIUKEEFLSAHH ¥ (Lee, Benjamin, 2020).

(BHERAL) /&3 E 4 3 m o5 A w2 s e a3 WA, 3RAR5E 95 i R&
BB EAC T 2 80 Jm e E A G IR L R R s E K iR 4 . 1 IR R 5 A
BruplE g, REFEHRK. BREN SSRGS, 3 7 eE a5 g,

. REBAEGEHFERA

(HL¥f) 5 (FHELMIL) @EREEEBRNEK, AN NWERUIMTER “ 3R
A, WA AR ) 5E AN ANTESE EAE S SN . BT B SR D Lok R ) 2
RE B SRR B RIF, EREAR SN, =AM HFFEHEE S R EERS
NG R JEH IR R D> L EMAETHF IR S /DRI RE )y, fEPRUENE . R CREER
g, BPMERARK, FramEs s 5.

DA 38 LB A AR R AR 7 U AL A A L E R il 35—, BRI REAEZ D
FEA M d, MFEFHMENREEB R HIBSSE A, §546 7 e LD R R
BYEREEIE, 155 RN IR A AD B A F R BR s 55—, DR R B 1 AR A R 3 AL A
A4k, U [ AR T ANMRTE 56 AL IR G, AT A £ DA 1 1) e K 2 Bt N B AL A 1 £
GridHey . IXPANELAS, R Gl & A LR LUE N 5 AR RO IZ O IACETE R, iR ETER
BWTHE A AR T AR L, AT H AR B IRERIA A . 7 SR BEVE BRIV R 5 VP
£ Letterbox b, HIPVFIREE—DEMERCRERAFIE. (L0 MITROESEESZE, (5%
TEACY VIR S B 5 R 3N 5 SRRk, R BTILA B8 AN B il i R S A g
HFIAIFle (Letterbox, 2026).

(=) ZEZERNEEFEES 60

5 [EAREE LN 2 8 R s (8], R I fth A AR NSk . VRN SE AR L AUREI
RITHM, BN EHBEIEEZ VIS BT iR MRA . R I BIEH TR (BRAEIH) (Broken
Blossoms 1919)7EA0 58 _F A S E NEAE R RIS MR, JEEmszin (BREME RY)) (Charlie Chan
Series 1931) (%) (Daughter of the Dragon 1931)%%, Bl P4 7 EH LHIRCEM A, B NEHiZ%
NFTHILIE S RER ALK . S SR T OE A S E W E AN S AR G A IR BN G, (HTE

3 Lee, B. (2020, April 30). The half of it review — Charming Netflix teen comedy takes on Cyrano. The Guardian. https:/www.t
heguardian.com/film/2020/apr/30/the-half-of-it-review-netflix.

6 Reviews of The Half of It (2026). Letterboxd.com; Letterboxd. https:/letterboxd.com/film/the-half-of-it/.

Reviews of Turning Red (2026). Letterboxd.com; Letterboxd. https:/letterboxd.com/film/turning-red/.
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T HRBERIHILTT, EAE R BRIy — M B R oW . 72O B S
IRRE IR (2015, p.392-403)E K, S ARG T, T e db T ARG 5 AR SEE 2 [0 i) 3h A E
I HR . BEEER R RAETTHA I X HAE R E A P AR R P RE (5KE, 2024, p.84) , 4
T TR IS DUE AN oL R R R A5, T8I BIRshi NN 2 u a2 2SIl 2 N )
TR N2 M G IR 5, SERCEAR I S E .

(FL¥fi) A, BE, BIRERSXKRNZETEEN, 15O & b @
— P UAMEZ I O I AR . R RIS BB 2016 SFRTE, 38 E A BUA RE F R GR
TR, D BORE TR I 2 B BN A FE T IR 48 AU (Johnson, 2018).  HLEE I 58 Bl LA/
BUENTE 5, AMERNSEE SIS YE . fEEIENAI RS K E R, R S SCH
H5RZEEH. RS RIT, WANKEZREX T H PR E, RELHFFEYMILFE N,
SR NRLT W LB R S5 B d R, i T E RS SR A G, BT B
AR T T RS, SRR LSO S NI RS . 5 HT S R A B B S A LS
T, BERIER ARG AR Y) e, 81 A8 OB AR B S F AOE A RIS 8 AU T
i N IRAERL 52 5 W 52 i W RS AR 4G DAAE FR 5 B R o SR 5 43 S AR PE TR AR BT B R 79 TR
SRE . B TR A (OO0 RIEAREL T IX Rl S A L R R BN EZRE 54
TR LEBTRE . = NAEDR I Bh I R g e il FR K . ARR I S ik B HE S ) SC
AR RIFIRE RS AL AR, TR B AR E E L2 AR R .

B 1 RIS ORI

Figurel: Ellie and Paul in the Compartment

(FRAAL) MERE. FREFAT A MR G SRR, A0 8T AR
A fEEE A, AR AN D) S B R SR B B RO . HLRS R A 2 2 TR BE kR
FRMIEFIE . R TATSIUIIRP BT . FEE 510 RALE R IR S5 ez, 2RI
RHEA AN, TS &5 RAT SO S 18] A Bl A4 A A SO R B B3 X =AM (R BUAIESE

7 Southern Poverty Law Center. (2018, March 1). Daryl Johnson report: Rise in hate violence tied to 2016 presidential
election. https://www.splcenter.org/resources/hatewatch/report-rise-hate-violence-tied-2016-presidential-election/.
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WAL S N F . AHEE TR EE A B IATER, 2 05 D A S RIS L 48 1 S E
P E, MSHEBEARINE R SRR AR, kS R — RO 55 7, A
K IEWE ARG R A RHIE 2 RAEE N FEEE M 2 I BT . X — ST, RE S
Iy ARSI R RN EZ G, RO AT S0 — . s AT e asia), (it
wMOZ5REEZ T, MAEETESI9E SR B b DR E 5 IR A DO O 45 .
B Ji (R AT 2 TGS AT AT — 2 D AR R/ RS O BESR IR, SERKBRCON T = S 80, b [R5
LU MAEER L. X =R Sy R FFA7, IR R T i 20 52 2% 1 B A A

K 2. ZECHk IR PR IEIB &

Figure 2: Mei and Her Friends at the Concert

PR LS % A A BRI, SR AR A (R L, F s AN AL AL B H
S SRR, TR T X TR BE SR E I = B = A AR NSO 1k
(Bhabha, 1994, p.180), FIHIEH 5 ERCACH) —Jehf 5L, SR 7E B IHRE 200 K 21 T3 LAY RS
HHEM, BIEEELSEESRAPRIEIE. EEH SO AFUEBUDNME 5 A R05K, TR
S LA BATLRRIETT I AORES AL Bk & Hah s B BN .

() FOEREN ERMEREE

R —RAEFERRIFEAEZS, EANEEAETENAE T A SRS 6NE, PR R
MR IEEFT S L E AR AE LA I, RIRE B RRHEER . D (BEs) S
EHFRNRE, M ES (FAN) (Chan is Missing 1982), {s5:00) (Dim Sum 1985), (T HE#HAT) (4
Thousand Years of Good Prayers 2008)%, HEHitizziE Nt XA RIFRES IR R, FIEFRER
FERHE S SAE I 2 (B - . 5 AR IR, IEAME R 2T, AR K I
MR, B8 TSR E RO RUREIIRE . AT AR B 2 SRTE A AR A 42 D AR
5, WML T AEL. DAL, R TR RE R EE S, 2007, p.80-86). XA A
SRR M AT D E N BOFES DR RERHARE G#, BRI ES
G i, X — 1 72 5 4 22 1 55 SR B AR 4 (Erikson, 1959, p.43). AR T EE 2 DIE D HEH
B, EIHEE SO R BG  SRIEFE RO R AN 2 B P E IR
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(FOLEE) AR E T ERBRKAERER 2, BN, 265 ARELREERE
R, SREZRERE T R, RO R B E e Bk, 2020 4F,
LR LR IEAEDHT R S 51 A SR 1 48 v Tk 2 B, BT PO SR A BRI 6 85 T N P Ak 353 B TR e
(Reja, 2021). B kA A ORI HEPRES LR T A AN B CrEE, DREIA FRAR N RE%
AL . MRoR:  “PRHCRBORAR, XA (0 M AR AT OB 3, AT AR A, A
A GRS TR 5 A RA R, ANIA ZAA T AR S B LR, 7 0
(Tseng, 2020) T A G HLSARIL 7 —Fh L H L0 KA SKN, @ HFHERIK. JE5%
7 48 P ) 1 S s A S AR IS, AR R o AR SRS B R IR A5 5 AR B P AR e
Erensy, SeEaf AL, NOHHE A ITE S B A RGE B0y, 5SRO BRI S L, R R
o CHRRE B, R T MR B IRRIE, ST IREAER B R IA . = A BT
SCHUA A, R B RD RIS A B, PR AL A SR A B 5 RAE T AR ZRIE K, £
RE RS RIIE G, SOR B RE R MAZAELFT R /MNE . HESIAE KR I AN R & S0 K
AR, TRASFAENMARE RIS BRESE.  (GLO¥m) Bl A\HRERE TH
BRI -REEERZ T, S e d m o Aa 2R B S BER A, ZMUEE
A AR R L T, A S IT MHCER R R SR N NIRRT S, O R SRR
AL AR I A 2 2 ) S S A S5 A BRI TR AR AT e

(BRELL) B FEELE A NMAEEENTR SRR 5RO, Bt RS
HIRERZ, SHEEEZEAT L, £ NEKRBEF RS 2P R A s S0 M LA
FEF EIFAEFREETUE, 12 ENRZERMAETFHE SRS B BINFIN AR N, f£28
KRN B AL I R B, R RIS LE M REVS AR T B3R, 08 1R R 4 I F 2 il i i
LLREN, KM RECE S TAERWARE T, =K BESEMAEE Y. “EEPZRE
G777 o WERANPRRIMRE, Wik Ee M a3, X EEEn, LMk LB
RIEH OB S, MR A, AR HR R ILE S B3 B F A R P
AWraEl, SREEAE S Oy @A TR DI PO BT 95 . SV, MR PTDLRENE B A M X E 3R
IWFET R, FE Tk B R R SR, AR fevribde gl B S AR AL SR8 (L, 2022).
HHRMEmR, SR, A 52 EBURE SOV I EEREDN 1, R A K
AEHE LI NNFI S, 8 R RIS R B % L, USRI AR R E 5 D4
FERN F)RE B ASAE A AL E B SRR 2 T SCAGIA AL, SR S 0 B i SR K oA BB TR 77

TR EFHE LT RHZ2BNAERN T ERFLR, SIFNSHERRE. SREE
A ETREZG, MEEE5RENEMESR RIS GEM AR, FER RS TN
R, SRt T AR S R TR MR AR BORE ROV O IR SRR, RN

8 Dr. Mishal Reja. (2021, March 18). Trump’s “Chinese Virus” tweet helped lead to rise in racist anti-Asian Twitter content:
Study. ABC News. https://abcnews.com/Health/trumps-chinese-virus-tweet-helped-lead-rise-racist/story?id=76530148.

® Tseng, D. (2020, March 4). The Half Of It Director Alice Wu On Platonic Love, Not Depicting Asian Dads As Old And
Haggard. CNA Lifestyle. https://cnalifestyle.channelnewsasia.com/8days/half-it-director-alice-wu-platonic-love-not-

depicting-asian-dads-old-and-haggard-538981.
10 Li, Sara. (2022, April 4). “Turning Red” Director Domee Shi on K-pop, 4*Town, and Making a Movie for Her 13-Year-Old
Self. Teen Vogue. https://www.teenvogue.com/story/turning-red-director-domee-shi-interview.
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AUF RIS AL IS TR B0 B SCA P R I BE, el 7 I A0 ke 20 56 hr 3 W Ak 5 A 2 T 1
FEEEE, A 23RS TR A S 1 5 i

= MAREAYHEEERESE

LR Bk R AW E NI, ZRBUA. &3 WSS K4Rm, WMiFT 22w &gk
W 0 B0 R B SR AR Ak (R B A L e IR (RAR, B O B, 2025, p.62), DLIGIE SR FILRE A A I A S .
N 7GR EMSR TFRE R, LR 2R RBEEE, ERATAH P i 8 FH e 2 70
I SCATT WL 2 56 AL 2> (B 36, T 2 g R BRIV N BRI REsh &Rk . A (TE8ER) (1961),
(EAEL) (1993)F] (HEarE) (2018), =FAEANRINISIREE T Z REREFTE v, ER
FEEH IR RIS ARG I S B AP “RBETE M7 (e, AR IRE4L, 2019, p.111). IXFRRAY
Ve EAREAC T SCARBEN FIRAAT R R IO IHE, SRAFBR LRI (I mT e, (H RS TR 2 7 B E 10 o
FERE L T Bl A BT 2 ) 9 B 56 R AL 2 BEA I AR T AR 4L

AR, WA R BEMIE T 1 RIEE S BN =N E 0 sz FE kAT 1 E .
FEME L b, IREEAAR IS T H R IR 25 (B S 1k, R BB PR R L A% 45 v R o [ 7 PR B A 5 i
N T FERAMEAT Sy, AEERAE 2 IR T U A0 B 15 23 S5 WA PR B 1A AL, S BB AR 304K
SCRMBEZ NG FEHRZM, MBS T MR SHFEAN REZNEE, BRI R
FA G SZAT A A 3 — AR BT BT 2 3 (0 FA AR (R UL, 2020, p.5-6). FETLAAHLEI L, I
S & I SCHERHE, AR PR 5 RS SOR SEIES I S (N BT e, I WA I H A
NE ST G R, BURREE, 2025. p.67). BT AL G &R e i 38 SRR A, IR AOE
T AR SR B ILAC I, A SORA S RS — (08 Ehnit, TR AE 2 02 AZ A B
7 AL REIRAT, R EAHLHICR TR E U AETT R, R AR R AR T T B
SV 18

(O M CHERLFIL) 18 RSN, LEAS f R SO 1 S 15 3 51
th. 23208 BRI (John Ellis, 2009, p.67-76) AN HLMLBE AL ANE A Ll N 8 A RAAR 1) EL 5
Y, I Z AR CBRBIE” , WERIE . TEREARRT AR, HE AL NI ERE R FAL.
it e AR TR, HEREMAGETT DL E e T, ARG . X P E B R LA O B A E
HEOHWESREN, BINmEE S5, (EOMEY DA A iE 85 5k 5 32 WA A JE I AU,
SCRIBALE SOGIEES E I HHTHRIR IR B ot SR E £ 3 277 201 (W, 2020), 513 AREEA
VHIPEWER T . (FHERRIL) 20T LI ENE RS RIS R AL E B
AN NI 175 JE ok 5 Sk R 2 1) O 1 BRI R o IR T & A DOR RIS, R (R %
T R AUE R N NG BAL B S50 o WARNNE B2 A ORI ERE L. FANFHEE
Bk ATEAL S L BRI E AL B, MARRSZ 12 M s A s 2 57, BRIt

1 Netflix Film Club. (2020). Alice Wu Breaks Down The Half Of It Opening Sequence | Netflix [YouTube Video]. In
YouTube. https://www.youtube.com/watch?v=k-HluiLrsvw.
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K3 OCHIE ERTHRIR
Figure 3: Ellie’s Schedule on the Reflective Glass

A ORI I R Z R, SRTHHRAE T B AT L, SN SOAR 5L AT fE .
TR ITED R K TRE AR AR FVEE . (O R WIE TN “ 51558
BN BOE. ootk . RE. TR B SR (FRAML) MgdmiRg “F
By BRI )7 o I DA R m WA BAT 9 SISO BT RS HE R 3, R IE AR R
FAHEIE A T RESLAE I SOAR (BRI, BRI, 2022, p.126). TREUATF G IIEILEH, fE—ERE N
T B ) 1) B AU SR LS (] A2, w287 30 SR A AR A
NARMEFRBEATIR, H “HHF. B ZRBEG SUARKIWER N, K AR RN,
PR ARG 56 58 D B0 6 1) B R RE, i S E 2 a2 . XRhSsRE bR s 5, AR
—ERE R LE TR R . — 5, CERA T N RERSN T 200, PR AR
MId SRR —J7i, EWAE (o) M CGEFERRIL) seEm MR AWE 2 md, Bl
PR TR S MARESLIR R o XA EEHES AN R A RRTEH, AR A MK
BRSNS, B 59 A B i E Rt

6 5 ML R B PFR LR F SO S AR R SRS R, M RS RN A SRR
6], AEWARAES 5 RS DR R A i (R (A, S e fR s 5 IR A 1) A RE . W A i
TEIRHENE, TR, 1EEE T AMNEGNBIE X RBOVE SCERE . WEE AR
PEhmEZeEN S, MRATEES A ClaMaa, Ll 7 Meaif Bt 238 55 U4,
TE 3% [ i FE T IR SR VPP & Letterbox b (Letterbox, 2026), A WMARVEHT CELPARY = “Uffi A
VFIH B, XTSI XFEN, ATRER AR ERINE A RBIZRPG” 12, R
OREGHERA LY, DR G EARMERIA IR ST T WA SEE T HUHH A LA time £ 52
MWL “HEE RS0 R ——M g YERUa . PR ARl OX RN TR DNA,
HIASEBIAF" 13 (Crust, 2020), AHIFECAEM FAMEZE, ABEEZHRFED 7Rt
A RN o KPR LR A (FLO-F ) AR GHAR M 7 — MEM AR S M Gt A2 5 e

12 Reviews of Turning Red (2022). (2022, March 11). Letterboxd.com; Letterboxd. https:/letterboxd.com/film/turning-
red/reviews/by/activity/page/4/.

13 Crust, K. (2020, April 30). Review: “The Half of It on Netflix goes deep on love. Los Angeles Times. https://www.latimes.c
om/entertainment-arts/movies/story/2020-04-30/half-of-it-review-netflix-alice-wu.



https://letterboxd.com/film/turning-red/reviews/by/activity/page/4/
https://letterboxd.com/film/turning-red/reviews/by/activity/page/4/
https://www.latimes.com/entertainment-arts/movies/story/2020-04-30/half-of-it-review-netflix-alice-wu
https://www.latimes.com/entertainment-arts/movies/story/2020-04-30/half-of-it-review-netflix-alice-wu

10 Modern Media Studies Vol. 2, No. 1, 2026 https://www.mmsjournal.com

ATt X (FHZILIL) » Letterbox bR 60%IFT 7RI THHMRACHIILNG . « BRI
rE—ATEE AL RS A D, B BRI AL, U E b, 7
4 (Letterbox, 2026)fEX M2 [E H, WARMIE A A S M AfTMARK R, [EHEEH T
B E SO AESE, RSB TE TR G R S A S R A 3ERIE

2

(HOFm) (FRABIL) LR AR B RSB & i, FTH0E N
MEsE, M2 EA S HHENFERES N ERDE. EdEs s ke, FEAne
PABLE A S b N S B LA SCAL S5, AN S5 1 AR EHEZE AR, AR AR A S 37 SO A PR
R it it SO LIS BT GO RS SRR M TR R WERAE
SERTEFIN MR SR AT 52, SRR T e A R W, A RE SRR e £k
MR MT, MikTE)Z . B2 ITTHIMARRER. S PP S R SCAR g, R EAE
BERCN A INAL, &I S U 58 BORVUEA K SCACRE i 7)1 AN /2 DAL B 28 E e Ll
MHEF AR EAE R, HENICOVEE EREEITITRRIE, SEREL. ERErnEER
BN RE . EREUGAAR B AEIR TR vl I SR B A 18] I Ty, AU R T AR SO RIR
(Frsem Ay, WA HAL D HORE SR UE TS BB ) (KPop Demon Hunters 2025)1EH/0 %k
W E S R AR B, RS R RSB R, BoR IR AAT SRR S A SR [ R
W RAT N AT T AT

BN SFERINT R, R IEMMEG A T R &M E I, 5 R gk s)
M. X —F AR T EARRE T RETE R RN, v A A 5 SR R VAR
AR FEME ST EiIE S, R BRI DURE Vhi e At 289 58, T AN R R B2 Al 4 ) At
Berte MR GHEE L. MR G WA 9k SR B HEsh 10 “ ZRE L
WP e LR (HURERE L AR, Ei R FE Bl e T ERFE R L, EREFLm
RN T3 SCAG AT 2 T R L R, RS M E X B S EE A A 2 A R
P T s PR ) AR T 5 G e £ A% SR K B 283 X AR 2 SRR R S BT & i ) 22 o0 AR
Z IR PO S AT OBIREARERE R, 7T EHE R U WO O B,
NI N ESTRAL; 53— 7w, W EAE R R AR T R et 2 200 1
Kik, FEEECHKAR.

HEHEWH: AR RETEFSRFIER] 2023 £ 2 F2RHLETUE 20 HARSEIUR E L5 s
R NI IR (HEHES: GD23XZWO07) FR B A

14 Reviews of The Half of It. (2025, March 14). Letterboxd.com; Letterboxd. https:/letterboxd.com/film/the-half-of-it/reviews/
page/5/.
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