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Calculated Empowerment: Algorithmic Feminism and Big Girl
Performance in China

Li Yun

Abstract: Since 2014, streaming platforms have gradually taken over the production and

promotion of costume “Big Girl” dramas in China, a genre centered on female protagonists

and explicitly targeting female audiences. By leveraging the dynamic interplay between

algorithms and the emotional consumption of female audiences, these platforms have produced

ever-evolving representations of “female subjectivity,” which creates an illusion of
“subjectivity” among female viewers. Through a critical examination of the production history

of these dramas and a close analysis of the emotional consumption, narrative empowerment,

and gender performance embedded within them, this article argues that “algorithmic feminism”
is in fact an instrumentalization of female subjective desire by platform capital. On-screen, it

uses algorithmic calculation to produce “Big Girl” figures that cater to female viewers’

horizons of expectation, translating individualistic feminist discourse into consumable

“pleasure points” to harvest their “emotional price.” Off-screen, through the dynamic mutual

learning and co-performance between platform algorithms and audience emotional expression,

it not only produces and reinforces new norms of gender representation but also, in a

paradoxical form of “empowerment,” absorbs the subjective desires of modern urban women

into the operational logic of digital capitalism.

Keywords: Algorithmic feminism; Platform capitalism; Chinese Big Girl drama; Performance;
Instrumentalization; Female subjectivity; Emotional consumption; Procedural drama
production
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1. Introduction

Over the past decade, streaming platforms in China have produced a large number of Big Girl (danvzhu)
dramas that algorithmically cater to female viewers’ emotional consumption, satisfying their desire for
subjectivity through featuring female protagonists, telling women’s stories, and representing female agency.
By exploiting the symbiotic interaction between algorithms and audience subjectivity, these dramas have
continuously upgraded their “feminist” content. This has not only ignited a viewing craze among young
female audiences but has also constructed a digital tradition for the coming Al drama production. How
should we understand this “algorithmic feminism”? Does it genuinely grant subjectivity to female characters
and audiences?

By reviewing the production history of these dramas and critically examining the emotional
consumption, narrative empowerment, and gender performance within them, this article points out that
“algorithmic feminism” is an instrumentalization and instrumental transformation of female subjective
desire by platform capitalism in the digital age. On-screen, it performs a meticulously calculated form of
“female subject” empowerment, legitimizing the individualistic feminism supported by consumerism and
transforming it into a mechanism for producing “pleasure points” (shuang) through proceduralized
narratives. Off-screen, through a mutually reinforcing, symbiotic relationship between algorithms and

E3]

audience emotions, it continuously shapes subjective desires, harvests “emotional prices,” and ultimately

serves the expansion of platform capital.

2. Algorithmic “Feminism”: How Emotional Consumption Produces Empowerment Illusions
On January 11, 2025, a news story about a 10-year-old girl having an Al boyfriend attracted attention.
However, while the internet focused on whether minors should engage in romantic relationships with Al, it
overlooked the role of the “Big Girl” in contemporary Chinese popular culture and its impact on the

emotional and psychological patterns of adolescents. In the news, the little girl was imitating and learning
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the tropes provided by Chinese Big Girl dramas of the past decade, including character settings (she liked to
play the role of a “Big Girl” image in Al chat software, such as “rich girl,” “vicious female supporting

b3

character,” etc.), plot details (ordering her Al boyfriend to “grab her hair and slap her,” “cut her face with a
knife,” etc.), and narrative styles (e.g., a pure-hearted boy confessing his love).!

Clearly, the game replicates the storyline of Big Girl dramas -- algorithmic replication mirrors the very
strategy used in the production of those dramas. In a interview about The Story of the Cloud, a Big Girl
Drama ranking second in China’s online viewership 2024 and was successfully exported overseas, Yu
Zheng, the producer who has dominated Chinese Big Girl dramas since 2010s, stated that it was necessary to
satisfy women’s desire for the Big Girl archetype. He said, “Now that women are rising, their independence
has increased.” He claimed that during the creation of The Story of the Cloud, “1 was aiming for it to be a
hit... this was carefully calculated.” The calculation includes at least the following steps. The platform 1.
uses IP heat to gauge market trends; 2. monitors audience watch habits to trigger emotional resonance; 3.
analyzes plot points and completion rates to identify audience pleasure points, and 4. Adjusts storylines
based on real-time feedback from viewers during broadcast. In the end, as critic Mao Jian remarked, these
platforms “physically cater to our emotions so comfortably, turning us neatly into cultural boors who seek
pleasure and gain it.”?

In fact, since 2014, Chinese TV drama production has shifted from an author/director-centered model
to an algorithm/Al-centered one, forming a highly mature, safe, and stable procedure resembling an
industrial assembly line: data screening - IP adaptation - module assembly - beat setting - algorithmic push.
It has driven the evolution of “feminism” across multiple digital spaces, including web fiction, dramas, user
data, and gaming. Platforms use data to calculate how to “cater to” female audiences, continuously iterating
and upgrading the representation of the “Big Girl” and the narrative of “feminism,” thereby creating an
illusion among off-screen audiences that they live in a “feminist world.”

On-screen, the performance of the “Big Girl” — the heroine customized for female viewers — is
enacted; off-screen, audiences also perform the role of the “Big Girl” as viewing subjects. Platforms are also
happy to use algorithms to reinforce audience ‘“preferences,” satisfy their “needs” for emotional
consumption and “subjective” desires, keep them in front of the screen, and engage them in paid viewing,
likes, bullet comments, script explanations, reviews, and secondary creations. Through real-time rolling data
calculation and customized rich media push, they perform the satisfaction of female audiences’ subjective
desires, demanding that producers respond faster, stronger, and more intensely to their “subjective” needs,
thus launching increasingly evolved Big Girl performances in an upward spiral.

Algorithms and audiences thus present an ambiguous symbiotic relationship, jointly producing a

“feminist” expression paradigm. How should we understand this “feminism”? Is the algorithm a transparent

! CCTV.com, “Sexually Suggestive and Values-Subverting: It’s Time to Take Action Against Al Story Chatting Apps That
Trap Minors” https:/news.cctv.com/2025/01/11/ARTImgMMyiecYrqbO3iL5QzI250111.shtml. (Accessed April 20, 2026)

2 Southern Weekly, “Why Has Yu Zheng Been Making Hits for 15 Years?” https://news.qq.com/rain/a/20240630A07K3K00.
(Accessed April 20, 2026)
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data collector or a neutral predictor? Is the audience the subject? How does their relationship affect drama
production and distribution? Only by reviewing the history of Big Girl dramas can we find answers to these
questions. This history is characterized by platforms dynamically responding to female “needs,” constantly
breaking with “traditions” of gender representation, and iterating the production of Big Girl dramas.
However, these “traditions” are merely “digital traditions” constructed over the past decade by TV libraries
and user-generated content (UGC), following the rise of big data, including the sharp increase in Weibo
users in 2011, the shift of Chinese TV dramas to online consumption in 2014, and the rise of short video
platforms in 2018.

From 2014 to 2024, platform algorithms used constantly evolving data traditions to compute changing
audience viewing demands, prompting producers to continuously enhance the “feminist” content of their
dramas. As a result, the increase in pleasure point density became proportional to the intensity of algorithmic
intervention. From 2014 to 2016, the capital power of platforms enabled them to transition from drama
distributors to content operators, pushing algorithms into drama production. Platforms added member
acquisition to their KPIs. They not only bought exclusive copyrights but also took over production,
implementing self-produced and exclusive drama strategies. Content capable of stimulating immediate user
payment, such as strong IP, big-name casts, and compelling plot settings, became the focal point of platform
competition.

After the normalization of membership models in 2016, platforms began to seek core drivers to retain
deeply engaged users. Through big data and algorithms, they analyzed user viewing behavior in real-time,
accurately summarizing the pleasure point patterns that retained users. They required producers to increase
the density of pleasure points in scripts and editing. The platform evolved into a data-driven decision-maker
and an invisible screenwriter, with algorithms determining content, narrative rhythm, and emotional
structure. This gave rise to industry consensuses like the “golden 7 minutes, make-or-break first 3 episodes,”
directly fueling the popularity of fast-paced, plot-driven, and lightly foreshadowed drama styles.

From 2017 to 2019, algorithms became the “invisible hand” controlling the entire process of creation,
production, promotion, and distribution of Big Girl dramas. In pre-production, heat evaluation was
conducted using an IP value evaluation system to assess potential. During production, traffic prediction was
performed, including forecasts of viewership and trending topics throughout the production process. During
broadcast, behavioral analysis and targeted push were used: user viewing behavior was analyzed to generate
highlight clips for short-video promotion and precise content delivery. After 2018, secondary creation (fan
edits, commentary) also became a focus. Algorithmic recommendation and drama production leaned toward
content that was easy to edit, explain, and remix with beat-synced cuts, while long-form dramas also trended
toward the pacing of short-form content.

From 2020 to 2024, algorithms came to control the entire chain from script selection to production to
market testing, giving rise to modular Al script creation, plot optimization, and other models that further
streamlined the assembly line. In pre-development, algorithms read scripts and output multi-dimensional

reports on themes, characters, narrative rhythm, etc., filtering plots and training models using user bullet
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comments, hot searches, and abandonment patterns. They quantify “audience preferences” into indicators
such as character relationship strength and plot density, thereby governing the story framework. For role
selection, based on actor databases, character profiles, past box office or viewership figures, algorithms
provide matching rankings and conduct Al makeup tests, audition simulations, and the like.

During filming, technologies such as 3D modeling, Al stand-ins, and light field production are used to
comprehensively improve shooting efficiency. Before the finished episode goes online, an algorithmic
“physical examination” predicts where audiences might abandon the show, and producers re-edit
accordingly. For promotion and broadcast, platforms produce personalized posters and auto-generated
trailers based on user portraits to increase completion rates. A topic heat model grabs social media data in
real time, guiding official accounts on when to release behind-the-scenes content or promote on-screen
couples, and pre-manufactures trending searches. In terms of the entire industrial ecology, as of the time of
this writing, Al-powered industrialization has entered a mode of one-click generation of scripts, scenes, and
characters, continuously shortening the time to catch trending topics, pushing dramas toward short-form,
low-cost, rapid iteration, and stably producing cultural fast-moving consumer goods.

The “author” is dead. Big Girl drama production has become homogenized, safe, and templated,
consistent with general conclusions about the culture industry. However, the issue is not so simple, because
algorithmic data monitoring and calculation seem to imply the rise of female audiences, working together
with algorithms to drive the vertical evolution or iteration of historical Big Girl dramas, constantly
deconstructing the genre’s self-constructed “traditions” and presenting increasingly “stronger” female lead
images.

From 2014 to 2016, the focus was on “palace/domestic struggles, power revenge.” The narrative model
was that of a woman climbing upward within a closed power system through personal wisdom and means.
In survival dramas like The Empress of China (2014) and The Legend of Miyue (2014), or turbulent romance
dramas like Cruel Romance (2015) and Princess Weiyoung (2016), 3the female lead must overcome
numerous obstacles from patriarchal society to achieve revenge and reach the peak of the harem or even
power. However, although there is no lack of imagination of “female power,” love remains the core driving
force. The narrative combines pleasure and suffering, stimulating audience emotions through delayed
gratification: the more the woman is abused at the beginning, the more satisfying her later revenge.

From 2017 to 2019, the model shifted to “diverse exploration, survival wisdom.” Themes became more
diverse, and the focus moved from vying for power to protecting the self, including passionate growth, e.g.,
Princess Agents (2017), where women transcend personal love and hate to protect the country and liberate
slaves; immortal love stories with suffering, e.g., Eternal Love (2017), incorporating (vacuous) themes of

saving all beings; “dark lotus” harem survival, e.g., Story of Yanxi Palace (2018), abandoning the naive and

3 The Empress of China (2014) was co-produced by Tangde Film & Television, Youku, and others. The Legend of Miyue
(2014) was co-produced by Dongyang Hua’er Film and Television Culture Co., Ltd., LeTV, and others. Cruel Romance (2015)
was jointly produced by Shanghai Hongting Film and Television Co., Ltd. and Huang Xiaoming Studio. Princess Weiyoung
(2016) was co-produced by Keton Media, Fengjing Media, and others.
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sweet setting, presenting intelligent women who avenge every wrong; ancient life philosophy, e.g., The
Story of Minglan (2018), showing how women use wisdom and worldly experience to “survive” in feudal
ethics. “Narratively, the love line began to weaken, with personal growth and survival wisdom becoming
the main line to trigger audience emotional resonance.

From 2020 to 2024, the model focused on “value reconstruction, career pursuit.” Due to policy
adjustments 3and changes in viewing habits, pure palace dramas receded, and Big Girls began to “build
careers”, including business entrepreneurship -- using a skill to achieve economic and spiritual
“independence,” e.g., A Dream of Splendor (2022), Blossoms in Adversity (2024), The Story of Pearl Girl
(2024), Shu Brocade Legend (2024); identity exploration — finding identity and value in turbulent times,
saving oneself and others, e.g., The Long Ballad (2021); immortal heroines saving the world — amplifying
female redemption narratives within the frame of immortal dramas, e.g., The Imperial Doctress (2021), Till
the End of the Moon (2023), The Legend of Shen Li (2024); rebirth and fate change — the female
protagonist returns with memories of her past life to change her fate, protect her family, and build a career,
e.g., A Familiar Stranger (2022), The Story of the Cloud (2024). ®Narratively, love becomes a subplot;
women have more important life goals, reflecting the values of personal struggle, self-confidence, self-
reliance, and career success admired by modern independent women.

The image of the Big Girl has also changed accordingly, 1. from dependence to self-reliance, early
leads relied on male power for success, later leads rely on their own skills and wisdom; 2. from serving
others to self-interest; early leads revenged their families or turned dark for love, later leads strive for self-
realization and career success; 3. from mutual rivalry to self-fulfillment, or from palace/domestic fighting to
doing business, building careers, and self-improvement. These algorithm-based iterations do indeed exhibit
characteristics of feminism, especially the popularity of career-oriented women, the retreat of emotional
lines, the return of female friendship, and the deliberate inclusion of shots that objectify the male body.

These not only present the on-screen heroine as a “subject” but also give the audience an illusion of

subjectivity, leading them to exclaim in bullet comments or secondary creations, “This is what we big

4 Princess Agents (2017) was co-produced by Mango TV, Keton Media, and others. Eternal Love (2017) was co-produced by
Shanghai Juku Cultural Communication Co., Ltd., Jiaxing Media, and others. Story of Yanxi Palace (2018) was co-produced
by Dongyang Huanyu Film and Television Culture Co., Ltd., iQiyi, and others. The Story of Minglan (2018) was co-produced
by Dongyang Zhengwu Sunshine Film and Television Co., Ltd., iQiyi, and others.

5 In 2019, Chinese National Radio and Television Administration (NRTA) began to strictly control the filing and public
notification review as well as the content review of palace dramas and other similar genres.
https://www.bjnews.com.cn/detail/156324281114587.html

¢ A Dream of Splendor (2022) was co-produced by Penguin Pictures, Golden Media, and others. Blossoms in Adversity (2024)
was co-produced by Youku, Mango Super Media, and others. The Story of Pearl Girl (2024) was co-produced by Youku,
Alibaba Pictures, and others. Shu Brocade Legend (2024) was co-produced by Penguin Pictures, Sichuan Xingkong Film &
TV, and others. The Long Ballad (2021) was co-produced by Huace Film & TV, Penguin Pictures, and others. The Imperial
Doctress (2021) was co-produced by Penguin Pictures, Jiaxing Media, and others. 7ill the End of the Moon (2023) was co-
produced by Youku, Tata Culture, and others. The Legend of Shen Li (2024) was co-produced by Tencent Video, Jiaxing
Media, and others. A Familiar Stranger (2022) was co-produced by Mango TV, Horgos Wannian Film & TV, and others.
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women want to see.” Terms like “female gaze,” “female supremacy,” and “male consort” are increasingly
popular, and short video platforms have also seen marketing tactics like “Big Girl training camps.”
Audiences self-insert into the position of female supremacy, and platforms increase the push of symbols like
“Big Girl,” “building a career,” and “female-dominated” to perform how they cater to audience “needs” and

break with gender representation “traditions,” all in service of the audience’s illusion of subjectivity.

3. Algorithmic Co-performance: How Desire Is Instrumentalized through Symbiosis

It is not difficult to see the on-screen performance of individualistic feminism within consumer culture. This
is an aesthetic commodity provided by platforms after using big data to grasp the social pressures, emotions,
and self-awareness of contemporary urban women, who face the tearing demands of economic independence
on the one hand and traditional gender roles on the other. Like other forms of popular feminism, this kind of
“market feminism” (Zeisler, 2016, p. xiii) pursues equality on the surface but actually reinforces
individualistic market values, emphasizing women’s personal success within existing power structures. In
particular, the popular “career-driven” Big Girl narratives directly replace social problem analysis with
personal success, substituting gender issues for individualistic success mythology.

These narratives replace emotional lines with career lines, affirm women’s talents and wisdom, and
proclaim women’s strength, independence, and self-control over their destinies. Yet they are all narratives
about beautiful, elite women. They equate female empowerment with personal economic success and
independence from the family. But they avoid critiquing (feudal) social systems and power relations, nor
debating on structural inequality. This performance makes gender issues hyper-visible while undermining
the foundations of feminist critique, co-opting and commodifying women’s identity, representational
empowerment, and self-actualization needs (Clark-Parsons, 2022, p. 10).

It also, through a “traffic in feminism” (Banet-Weiser & Portwood-Stacer, 2017, p. 886), mimics and
even maliciously distorts feminist ideas and discourse, creating a simulacrum of a “feminist society.” Over
time, this has led to the popularity in 2025 of dramas boasting “female generals,” “female emperors,” and
“female supremacy”, which perform little more than a little wife in military uniform or patriarchy in
women’s clothing. 7“Feminism” becomes a label, slogan, headline, an empty identity marker that severs the
analysis of structural inequality (Gill, 2016, p. 618). Even the so-called balanced love (where the male lead
is often still more powerful), sapiosexuality, and sisterhood that have been popular in recent years are
merely repairs to the Big Girl drama’s self-constructed tradition of “female competition” (intrasexual
competition). The plot is still full of scenes that tear apart female relationships, and the dramas are filled
with the male gaze, yet they claim to cater to female viewing pleasure, becoming an even more complex and
deceptive object of consumption.

However, even if we remove the most regressive stereotype reproduction, or the malicious “female

7 As exemplified in Song of the Brocade Moon (produced by Tencent Video, with Jinghe Media as a co-producer), To Jin'an
(produced by iQiyi, with Shaanxi Wentou Yida Film & TV, Neutron Pictures), The Max-Level Drifting Female Emperor
(co-produced by Hangzhou Xingshuo Culture and Bilibili), Power and Favor (produced by Mango TV).
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supremacy” and “female gaze” representations that might trigger an anti-feminist backlash and a “new era of
gender war” (Banet-Weiser & Miltner, 2016, p. 171), it is still difficult to say that Big Girl dramas are
aesthetic products that reflect female audiences’ needs, cater to their horizons of expectation, or satisfy their
subjective desires. What is iterating is not a deeper exploration of social gender issues but data metrics
driven by platform algorithms.

The algorithm uses the principle of maximization to extract online gender topics that represent “female
desire,” converting them into data indicators that serve platform capital, guiding Big Girl dramas to “evolve”
in the direction that best retains users, thereby forming a continuously “optimizing” iteration of “feminism”
through an upward spiral. But such drama production neither originates from real life nor from the living
experiences, social observations, or critical thinking of women (including screenwriters, directors, actors,
and audiences). Instead, it comes from algorithmically reinforced hollowed-out topics, precisely calculated
modular combinations, and procedural narrative progression, turning female subjective desire into a tool for
platform traffic.

That is, “algorithmic feminism” is a manifestation of feminism co-shaped by digital platforms, capital,
and streaming markets through data mining, user behavior analysis, and predictive algorithms. Its essence is
the result of capital identifying, extracting, simplifying, and batch-producing feminist symbols, narratives,
and emotions for the purpose of traffic acquisition, user retention, and profit maximization. It is a
data-driven, highly commodified, screen-only “feminism.” It is the product of the combination of consumer
feminism, commodification, and platform capitalism. Platform capitalism provides the infrastructure and
core driving force (traffic and profit pursuit); commodification provides the basic methodology (everything
can be commodified, including audiences’ intelligence, emotions, and feminist discourse); and consumer
feminism provides ready-to-sell cultural symbols and ideologies (individual empowerment, choice,
purchasing power, etc.).

In terms of drama production, algorithmic feminism is a paradoxical form of double empowerment: the
algorithm empowers audiences by producing precisely calculated representations of empowerment to satisfy
their subjective desires. By capturing and calculating the data produced by female audiences, the algorithm
brings them into the drama production process (script selection, casting, production, promotion,
post-editing), grants them subjectivity, and produces products that satisfy their subjective desires.

Audiences are subjectified. They not only regard the Big Girl they consume as a subject but also
reproduce their own subjective desires through viewing behaviors. They perform their subject positions
through purchases, on-demand viewing, bullet comments, reviews, completion rates, and secondary
creations, and their agency promotes the iteration of Big Girl dramas. Yet, in this symbiotic relationship
with the algorithm, do audiences truly become subjects? The answer is paradoxical, because platform capital
uses the algorithm both to grant them subjectivity and to turn their subjective desires into the means of
calculating their consumption, turning them into objects that submit to and serve the logic of the traffic

economy.
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Algorithmic feminism thus exceeds the scope of traditional media gender critique, because what
determines its mode of representation is not only the gender power relations in terms of concepts and
content but also the algorithm that is symbiotic with female audience subjectivity in the mode of production:
the mediating function of algorithms shapes drama production. Rosalind Gill (2007) systematically analyzed
how contemporary media co-opts feminist language and symbols to serve consumerism and gender
stereotypes: absorption — using slogans like empowerment, choice, and female power to appear modern
and progressive; depoliticization — transforming collective demands for equality, rights, diversity, etc.,
into individual consumerism, avoiding challenges to the existing order; resexualization — maintaining
gender differences and the male gaze by emphasizing “femininity,” “sexiness,” and “cuteness”;
responsibilization — attributing women’s disadvantages to individual effort or lack of beauty, covering up
structural inequality, turning feminist language into market-friendly symbols. In this structural relationship,
the media dominates the audience, which passively accepts the cultural commodities provided.

The dynamic symbiotic relationship between algorithm and audience, however, grants the audience a
certain subjectivity, bringing them the illusion that the algorithm captures my needs, the actors perform my
desires, and the platform reproduces the object of my projective identification. But the illusion is a real
illusion. Real because the audience is indeed granted some subjectivity; illusion because it obscures the
nature of the algorithm. The algorithm is by no means a transparent tool. As Ted Striphas (2015) argues, it is
a form of “culture.” With its massive data processing power and seemingly objective computational logic, it
not only shapes users’ cultural tastes and cognitive frameworks through recommendation and filtering
systems but also disciplines artistic creation and individual expression by establishing new taxonomies.

What it serves is not the audience but platform capital, with the goal of commodifying everything. As
David Harvey (1990) argues, capital can turn all social relations, emotions, and even resistance into saleable
commodities, stripping them of their originality and critical edge. “Platform capitalism” (Srnicek, 2017)
further profits from user behavior by monitoring user behavior, extracting user data, and using algorithms to
predict and optimize (Zuboff, 2019), achieving precise production and content delivery, capitalizing on user
behavior, and turning audiences’ viewing and consumption into “digital labor” (Fuchs, 2014) that serves
platform capital. The audience’s viewing pleasure, or shuang, becomes a means for platform capital to
create surplus value.

Audience emotions are commodified, but this is achieved precisely through the subjectification of the
audience. The relationship between algorithm and audience is not purely one of domination but of mutual
learning. The platform uses the algorithm to empower the audience. The audience, placed in a subject
position, learns and performs the consumption of emotional commodities through interaction with the
algorithm, reproducing their own subjectivity. As Eva Illouz (2007) points out in her analysis of “emotional
capitalism”, capital excels at identifying, stimulating, and managing user emotions, making them predictable
and guidable. The platform, through the subjectification of the audience, commodifies their emotions,
harvesting their emotions and expressions, making them pay for pleasure, and serving capital. It is this
mutual learning, mutual reinforcement, and mutual causality that drives the iteration of audience viewing

pleasure and drama pleasure-point production.
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But “emotional commodification” (Illouz, 2019) is a process of co-production between emotion and
commodity. They mutually learn, shape, and reinforce each other in consumption practices. First, the
commodity form trains emotion. In this aspect, not all emotions can be commodified. Only those that are
standardizable, repeatable, and quantifiable can enter the commodity logic. But these emotions are not
falsified, but “real” ones shaped by the commodity form. Second, consumers learn emotional
consumption. Consumers are not passive recipients but learn how to “correctly” experience emotions in the
consumption process. For illustration, female audiences express their “pleasure” in viewing female revenge,
or their “delight” in gazing at the male body in the dramas we are discussing in bullet comments.

As Illouz states, these emotional waves are not faked but are emotional scripts trained through platform
recommendation mechanisms, bullet comment culture, and social media discussions. Finally, emotion and
commodity reinforce each other in a cycle. The emotional experience, once commodified, reshapes
consumers’ emotional expectations and expressions. For example, love requires roses and dramatic
declarations, as represented on the screen, has become a daily need. It is not forced but is a “consensus” that
consumers repeatedly confirm, reinforce, and reproduce in practice, extending into daily life.

Unlike the consumption of emotional commodities analyzed by Illouz (e.g., perfume), the consumption
of aesthetic emotional commodities provided by streaming platforms gives audiences an augmented sense of
agency through their interactive participation. The cyclical reinforcement between their emotional
expression and the platform algorithm evolves into an interactive co-production relationship. The
data-feedback loop between them drives the simultaneous forging and iteration of female pleasure and
dramatic form within the Big Girl drama production chain. This process unfolds in three interconnected

mechanisms:

Emotional script prefabrication — calculating what the audience most wants to take pleasure in.
Platform big data quantifies user UGC and purchase records, extracting high-empathy coordinates such as
“comeback,” “slaying the scumbag,” and “career peak” — all of which are self-constructed traditions of Big
Girl dramas. Screenwriters then translate these into pleasure-point beats (e.g., one pleasure point every X
minutes), creating predictable, repeatable, and comparable emotional rhythms, thereby prefabricating
standardized emotional structures for audiences.

Visual device training — teaching audiences when to feel pleasure. Through narrative, camera
movement, color, music, actor performance, and a beat-based technique of suffering and pleasure, they lock
in and activate audience emotional pathways of anger, release, stress relief, and delight, effectively
“factory-setting” both audience emotions and visual forms.

Interactive reproduction — audiences not only learn emotional consumption through paid viewing
but also reproduce emotions through UGC. Through on-demand viewing, bullet comments, CP fan
communities (chaohua), and comments like “What lipstick is she wearing? Please share the link,” they

continuously recommodify pleasure.
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Meanwhile, the platform uses algorithms to collect real-time data, providing timely feedback and
adjustments. It quickly modifies promotion strategies and even drama content, validating and reinforcing
audience emotions, and then incorporates them into drama production to prefabricate scripts with even more
precise pleasure points for the next cycle.

This dynamic adjustment might cause narrative disconnection, but it satisfies and reinforces the
audience’s subjective desires, drawing them into drama production and consumption. The audience thus
becomes not only a consumer of emotional commodities but also a producer of the emotional commodity
form, turning their viewing into production, reproducing their own emotions through UGC, and also
performing their illusion of “authorship.” They produce not only data like bullet comments but also their
own subjectivity. And through this self-reproduction, they serve the reproduction of platform capital.
Platforms and producers encourage this self-understanding, not only deliberately incorporating shots like
“online snacking” to make audiences exclaim “That’s so me,” but also forming representational modes that
encourage audience identification.

In the mutual encouragement between platform and audience, plot and character presentation in dramas
become more and more abstract, discarding plot developments with realistic or historical temporal
characteristics that would hinder collective identification, as well as nuanced character portrayals
determined by specific situations. They rely on a set of highly semioticized, batch-producible superficial
action sequences to represent characters and relationships, shifting from endogenous emotional development
to external emotional substitution, replacing psychological depth with action, authentic emotion with
symbols, and logic with templates. This repetition trains audiences into highly conscious consumers of
corresponding shots and emotions, who automatically follow plot lines in familiar formulas, participate in
character emotional experiences, and transform from aesthetic consumers to drama producers through
“anticipating” plot developments, pleasure point beats, or emotional structures — forming a tripartite unity
of audience-author-character.

Drama production thus evolves into simulacra reproduction. Only expression, narration, and “emotions”
that have been detached from specific situations, specific experiences, and specific feelings can be shared.
The emotions of audiences and characters are reduced to highly abstract, shareable, expressible, computable,
and repeatable patterns, since algorithms can only extract clearly expressed emotions. Therefore, only three
types of emotion, i.e., “pleasure” (shuang), “torturing” (nue), and “sweetness” (tian) are left in Chinese Big
Girl dramas. Audiences familiar with the relevant process have long been trained with stimulus-response
mechanisms. They automatically increase bullet comment production, complete viewing, and engage in
secondary creation at corresponding pleasure points, performing the quantifiable, displayable, exchangeable
“real pleasure” predetermined by the mode of drama production, or abandoning productions that fail to meet
their expectations.

Their UGC is again incorporated into the next round of drama production. Audience emotions and
algorithms thus reinforce each other in the cycle of production-consumption-reproduction of emotional

commodities, jointly promoting the iterative upgrade of emotion-commodity. Audiences identify with both
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character and “author” roles, turning the “successful” templates recommended by the algorithmic logic of
convergence (Harvey, 1990) into “self-expression.” They reproduce a vast amount of video secondary
creations and online fiction on social media, all of which can be reduced to tags like “face-slapping,”
“punishing the scumbag”, and “female competition” that they learned through interaction with the algorithm,
further reinforcing the use of these tags in dramas, turning plot iteration into the diversity of modular
assembly and the intensity of emotional arousal.

Thus, algorithm and audience present a double performativity. The algorithm performs its
understanding of the drama that “audiences like”, while the audience performs the viewing that is expected
of them. They are mirror images of each other, jointly producing and reinforcing new norms of algorithmic
feminism. As Judith Butler (1990) argues in Gender Trouble, identity is “performed” through repeated,
stylized acts; the subject, by citing and repeating existing social norms, reinforces the “authenticity” of a
certain identity.

The algorithm produces norms in its interaction with audience. It “discovers” patterns, forms
“effective” drama paradigms through repeated data-driven instructions; repeats production, using

LR RT3

paradigms to guide drama production, repeatedly declaring the paradigm “correct,” “successful,” and
“popular”; generates “truth” by requiring producers and audiences to repeatedly cite norms, thereby
reinforcing their importance, and performatively constructing a new regime of truth of “female
empowerment” supported by data.

Audiences perform the identity of the “ideal audience” through their viewing behaviors, such as
internalizing discipline, i.c., their aesthetic taste disciplined by long-term feeding of homogeneous content,
or their horizons of expectation shaped by algorithms; identifying with norms, i.c., through likes for
“slaying the scumbag,” shouting “sister is so cool,” and watching at double speed to skip expository scenes,
they perform their identification with the dramatic paradigm; rewarding the algorithm, i.e., through paid
consumption and UGC production, they affirm and encourage the algorithm’s understanding and the
platform’s service.

The paradoxical nature of this double performative structure lies precisely in the fact that the audience
is placed in the position of “master,” co-producing the dramas that display their own subjectivity together
with the algorithm. The algorithm encourages and reinforces the audience’s illusion of subjectivity, bringing
their consumption performance and online emotional expression into the iteration of Big Girl representation.
The algorithm itself hides as the detective, matching agent, purifier, and amplifier of audience emotions. It
looks like that it only discovers, purifies, and connects with audience emotions through UGC analysis,
amplifying them into collective emotions. What is obscured thereby is the fact that the audience’s mode of
consumption is cultivated through interaction with the commodity form, and that the Big Girl consumption
form algorithmically matched to them is nothing but data modules that have been formed and proven
“successful” over the past decade. As a results, the production and consumption of Big Girl dramas become

highly repetitive, homogeneous, and normative.
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On the other hand, the audience, placed in the subject position, does participate through viewing in the
empowerment performance staged by platform algorithms, producers, and audiences. But the content and
manner of performance are prefabricated. Their subjective functions, including the “power” to abandon a
drama, do not challenge platform capitalism but rather reward the platform algorithm, encouraging it to
provide products that even faster, higher, and more strongly satisfy their emotional consumption needs. So,
the iteration of “feminism” does respond to audience emotions. For illustration, “dark lotus” (a cunning and
ruthless woman who hides her true nature behind a gentle facade) has evolved from vying for power for
herself (as in Story of Yanxi Palace) to fighting for sisterhood (as in The Story of the Cloud). But in essence,
it is an emotion-commodity provided by platforms to cater to the consumer market that is continuously
iterated through the algorithm-audience interaction. It is a means for platforms to profit.

In this interaction, a production paradigm for Big Girl dramas emerges. It must have 1. predictable
genre styles that fit the algorithm’s “understanding” of classification tags such as “Big Girl,” “revenge,”
“pleasure drama,” and “career”; 2. quantifiable emotional hormones that efficiently reproduce quantifiable

9 ¢

emotional reactions (e.g., “pleasure,” “anguish,” “sweetness”), triggering audience behaviors that make
them pay for pleasure and converting their emotional value into emotional price; 3. repeatable hit formulas
that channel traffic for the platform, available for algorithms and audiences to repeatedly learn, and to serve
platform capital through audiences’ viewing labor; 4. mainstreamable safety expectations that facilitate
maximizing user scale. In the end, feminist discourse is performatively reconstructed, in the co-performance
of platform algorithms and audiences, into a fixed script that serves the market, promotes personal success,
and produces emotional pleasure. Those stories with social criticality, that challenge deep gender structures,

or that overflow the digital tradition and algorithmic discipline, are quietly forgotten, co-opted, and

hollowed out.

4. Algorithmic Narration: How Calculated Empowerment Disciplines Subjectivity

The Story of the Cloud, which generated unprecedented buzz in 2024, is a product of this process and a
representative of algorithm-centered drama production. Compared to author-centered dramas like Empresses
in the Palace, The Story of the Cloud exhibits highly homogenized, abstract, and templated characteristics.
This is because it is the product of algorithms calculating previous drama paradigms and audience
expressions. But it is also because it needs to maximize the provision of a shareable viewing experience to
audiences, trigger their viewing and performance, and use their subjective desires to channel traffic for the
platform. Calculated empowerment becomes empowerment that is calculated.

The method is to empower the character with whom audiences are meant to identify, granting her
agency on both the narrated and the narrating levels. On the narrated level, the female lead’s capacity for
action is highlighted. Like other dramas, The Story of the Cloud taps into the anxiety caused by the dual
demands of economic independence and traditional gender roles, offering an individualistic feminist
solution that “caters to” her subjective desire: breaking free from traditional gender roles, becoming an

autonomous individual, and fulfilling more social functions. The drama tells the story of the heroine Xue
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Fangfei, who, after being framed by her snobbish in-laws and a princess who covets her husband, and then
buried alive by her ex-husband, is reborn as Jiang Li, the daughter of a powerful minister’s family who was
killed by her stepmother. She returns to the Jiang household and, with the help of a noble duke, embarks on
a path of revenge, self-rescue, and saving others.

The main plot revolves around Xue’s struggle with Jiang’s stepmother and the princess, and also
incorporates the noble duke’s power struggle to enter the court. The revenge process is roughly divided into
four stages. First, in the Jiang household, after plotting her return, Xue uses her wits to counter the
stepmother’s suppression, the stepsister’s competition, the servants’ cunning, and the princess’s teasing, and
distinguishes herself in school. Then she goes out to save her father, using Jiang’s power and the duke’s help
to rescue her maternal uncle, then saves her own father, exposes a secret gold mine, and leads refugees back
to the capital to petition the emperor. She thereby changes the power balance between the emperor/duke and
the princess/prince. Back in the Jiang household, the domestic struggle continues, but Xue now fully
controls the situation, actively attacks, exposes the stepmother’s schemes, driving her mad. In the final court
plus female competition climax, Xue participates in planning, helping to defeat the rebel prince’s army and
the mad princess and hypocritical ex-husband, who both commit suicide.

The drama uses burial and rebirth to symbolize women’s desire to break free from traditional social
roles and redefine their own personality, social attributes, and value pursuits. It is full of “female subject”
imagination, showing how “rebellious” women break the feudal gender division of labor, stand strong, use
their wits against villains, and uphold justice. Xue is endowed with a halo: she repays every wrong, returns
every kindness, and acts in a timely manner, showcasing her agency, strength, and self-control as a Big Girl.
The camera is also very tolerant of her “dark lotus” revenge tactics, giving explanations for the mad princess
and evil stepmother based on individual psychology (rather than social factors), showing that women have
the right and power to fight for love and power. They are fully “empowered” to satisfy the subjective
imagination of the female audience.

On the narrative level, the female lead’s capacity for action becomes the driving force of the plot.
Except for the first episode’s character introduction and backstory, the subsequent plot is mostly driven by
Xue’s actions. She seems fully endowed with subjectivity, not only accomplishing her revenge on the
content level but also, on the narrative level, becoming the force that propels the plot. After rebirth, she
transforms from a passive victim into an active agent. Her revenge actions draw other characters into the
plot, making her the hidden hand behind the scenes. This gives the female audience the illusion of
subjectivity, viewing this third-person narrative drama (directed by a man) as “female-centered” storytelling.

However, this is a precisely calculated form of empowerment. In content, besides the popular
individualistic feminist stance, the algorithm determines the drama’s material selection, narrative, and
character representation. It replaces real issues with algorithmically captured online gender topics, problem
analysis with algorithmically taggable plot displays, and problem-solving with algorithmically tabulated
market preferences. Through algorithmic measurement, these are woven into the narrative rhythm,

producing a tagged “Big Girl revenge pleasure drama” that performs catering to the audience’s subjective

desire.
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The drama not only continues the “traditions” of Big Girl dramas. These include domestic fighting,
female competition, and old tropes such as women scheming against women, women hitting women, women
mocking women, women drugging women, women delivering women to be raped by men, women Kkilling
women’s children, and women fighting for male favor. At the same time, the drama also arranges “popular”
new elements. These include women visiting brothels, swearing brotherhood with underworld figures,
beating drums to petition the emperor, putting on armor, sisterhood (e.g., Xue avenging Jiang), outsmarting
overconfident men, and sapiosexuality.

Not to mention the twisted gender concepts, this “algorithmic narrative” hollows out the realities
women face. It also excludes those experiences and desires that overflow the algorithm. As a result, the
entire drama replaces in-depth discussion of gender issues with a proceduralized narrative that strictly
controls audience emotions. This leads to a drama with themes but no subject, narrative but no content,
tropes but no meaning, and with stereotypical characterizations and externalized actor performances.

In terms of material selection, algorithmic narrative replaces problem presentation with material
calculation. It replaces women’s real-life survival and experiential expression with online “feminist” topics,
language, and emotions captured by platform algorithms. As a result, it evolves into a hyper-simulacrum
production that lacks real-world problem referents. The Story of the Cloud not only chooses a popular online
IP as its source material. Its adaptation and production also replace real problems with online topics, and
replace problem-solving with market preferences cultivated through algorithm-audience interaction.

The drama uses the revenge mainline to string together many online hot topics that lack intrinsic
connection. These topics can only be covered by the vague label of “feminism”, such as female revenge,
building a career, cutting off relatives, slaying the scumbag, and sapiosexuality. Initially, these topics
sparked controversy because of the historical and real-life difficulties women face. However, in online
discussions, they have long become stereotyped symbols. In the production history of Big Girl dramas, they
have been transformed into plots and “emotions” stripped of specificity and made shareable among
audiences. Now, algorithms capture these topics and symbols for a new round of drama production. They
become hyper-simulacra reproductions (text-to-text, text-to-image) that have lost their grounding in reality
and historical-temporal limits.

Behind this lies the hollowing out of content and theme. The related topics are not only severed from
their social roots and displaced into a hollowed-out ancient setting, but are also given “safe” explanations
that are algorithmically extracted. Because of the lack of thematic content, the drama can pull in various
loosely connected topics and even contradictory positions. For example, The Story of the Cloud uses the
original sin of marriage and family, along with the proposition of individual independence, to respond to
online stereotypical topics. These include the harm of the family of origin (equated with patriarchy),
marriage as a cannibalistic institution, and the experience of encountering bad partners.

The drama then uses the basic Big Girl trope of “encountering a good man” to solve all problems. Xue
Fangfei, after being betrayed by her in-laws and abandoned by her birth family, embarks on a path of

self-rebirth, saving herself and others. However, her entire “opening the cheat” (i.e., using extraordinary
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advantages) is only to fight the stepmother, the stepsister, the mistress, the scumbag, and the corrupt officials
who act on their own selfish desires. This not only repeats the traditions that Big Girl dramas have built for
themselves, but also turns her agency into a tool for maintaining feudal rule. Specifically, Xue’s revenge is
to save her father and brother. She fights against the stepmother, yet praises her father. The camera never
questions the “father’s” position in the feudal family; instead, it attributes the father’s crime of abandonment
to the stepmother’s deception. Xue and the noble duke find beautiful love, and their joint career-building
also serves to better support the feudal emperor.

The drama uses online topics to grasp audience emotions. It leverages contemporary women’s
dissatisfaction with traditional gender consciousness to perform respect for female audience subjectivity.
Yet, when analyzing gender issues, the drama avoids pointing to any real power relations. It not only
repeatedly produces representations that damage female relationships — such as female competition — but
also offers a specific solution to online gender topics: women should maintain the feudal system and achieve
personal success within it. This approach weakens the connection between these topics and genuine gender
issues. It also hollows out the meaning of feminism.

Specifically, feminism’s critique of traditional gender divisions is reduced to cutting off family ties. Its
reflection on gender power relations is turned into personal revenge. Its demand for gender equality is
replaced by the vulgar understanding that “women can also build careers” (while it is taken for granted that
men build careers). This not only cancels the meaning of women’s “rebirth” but also eliminates the demand
for equality behind the audience’s subjective desire. As a result, gender issues themselves become a
pseudo-problem. The final product is a drama with themes but no subject, narrative but no content, topic
tags but no real discussion of problems.

This is the result of algorithmic mediation. Algorithms guide the script by scraping online data.
Although that data is the product of mutual learning and co-production between algorithms and audiences, it
hollows out the reality women face. Moreover, the data is exploited by platform capital to turn female
empowerment into the instrumentalization of female desire. Platforms use the most widespread online
expressions to represent women’s real experiences, emotions, and aspirations. They stereotype women’s
stories, tag gender issues, and turn the on-screen Big Girl into an object dominated by procedurally
determined narratives, or a tool for completing narrative mechanisms.

This mechanism is the creation of pleasure points to satisfy the audience’s subjective desire, thereby
turning algorithmic feminism into a tool for capital reproduction. The tropes in The Story of the Cloud come
from gender topics algorithmically selected by the maximization principle. Its emotional structure is a
familiar combination of pleasure, suffering, and sweetness. Its narrative follows a cyclical formula common
in Big Girl dramas: abuse — self-rescue — reward. The problem-solving adopts algorithmically extracted
safe positions. With such homogenized narrative and stereotypical representation, how does the drama
ensure audience retention? The answer lies in the novelty and intensity of audience emotional activation,

that is, the level and density of pleasure point configuration.



Frontiers of Discourse Studies Vol. 1, No. 1, 2026 https://www.fdsjournal.com 17

Narrative drive is driven by pleasure point density, a formal feature of algorithmic narrative and a result
of the dramatization (simulacrization) of the drama. Everything in the drama can be (and is) algorithmically
calculated, with the goal of triggering shareable audience emotions to retain users. After nearly a decade of
development, Big Girl dramas have formed a “mature” production method: replacing problem presentation
and discussion with emotional stimulation and release, turning women’s difficulties and resistance into the
production of torturing/pleasure points, turning women’s real anxieties, subjective desires, and desire for
change into emotional commodities for consumption.

Through iterative and repetitive production of safe gender representations, they continuously upgrade
the means, intensity, and frequency of emotional arousal, ultimately depriving the Big Girl of the agency she
is nominally endowed with. The Story of the Cloud, as a representative example, has obvious narrative logic
flaws and incoherent plot connections, but its pleasure/suffering points are precisely calculated, its narrative
flow is neat, its module assembly is perfect, and its plot progression is fast, forming a perfect emotional
Lego set that uses precise narrative calculation to shape and respond to the audience’s illusion of subjectivity.

In terms of narrative method, algorithmic narrative replaces specific experiential expression with
narrative calculation. This results in a drama with narrative but no content, characters but no depth,
performance but no portrayal, and shots but no meaning. It can only use proceduralized, stereotyped, and
extreme representations to grasp audience emotions. The lack of thematic content stems from the
“arbitrariness” of hyper-simulacra production. Detached from concrete historical reality and authentic
experience, everything is determined by data calculation. This leads to a lack of classical plot development
or narrative structure that is organized around a single problem and its resolution with tight internal
connections.

In The Story of the Cloud, the female revenge story, the revenge process, character relationships, and
shot editing all depend on topic heat or viewing preferences cultivated by audiences through interaction with
algorithms. Therefore, it is difficult for the various tropes to form an event sequence that has internal
thematic coherence, socially determined necessary motivational development, deep emotional connections,
or a clear logic and temporality. Thus, the drama can only rely on character actions — specifically, Xue’s
(and the noble duke’s) revenge actions — to link together those small tropes that lack internal theme and
meaning, thereby advancing the narrative. This may seem to endow the Big Girl with agency, but in fact it
facilitates bringing various contingent elements into the drama.

The guiding principle is pleasure point creation. Through precise calculation, various means of
stimulating audience emotions are densely distributed across all levels of the drama: in material selection
(online hot topics), in narrative (the Big Girl’s “rebellion”), in rhythm (the precise distribution of pleasure,
suffering, and sweetness levels and densities), turning the whole drama into a collection of emotional
packets that trigger audience viewing and performance. The Big Girl, as the object of audience identification,
is the bridge to audience pleasure, the necessary medium: audiences get suffering/pleasure by identifying
with her suffering and revenge. These suffering/pleasure feelings indirectly reflect their real anxieties and

dissatisfaction, and also give them vicarious satisfaction from the Big Girl’s righteous revenge. So audiences
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increase bullet comment production when Xue is buried alive, when her enemies die painfully or fail to get
what they want, and when she has ambiguous interactions with the noble duke.

In narrative rhythm, The Story of the Cloud uses a strong-plot, short-form-paced mode of “three steps to
pleasure, five steps to explosion.” Each episode is cut into multiple high-conflict, multi-twist, shareable
emotional stimulus packets. These packets time the audience’s emotional rises and falls, turning the plot into
a Lego assembly without internal necessity. Take the first episode as an example. It opens with the “golden
3-second rule” of micro-short dramas (attracting the audience within 3 seconds). Xue runs through the forest
in a red dress, aesthetically striking yet full of danger. Within one minute, there is a kiss under falling pear
blossoms; then the plot turns to misfortune. Within 9 minutes, she is framed, buried alive, and reborn. Then
5 minutes show the twisted relationship between the mad princess and Xue’s ex-husband. Another 5 minutes
of action introduce the noble duke in red, who becomes suspicious of the ex-husband at a bizarre funeral
with white banners everywhere.

The remaining 20 minutes complete the process of Xue being saved by Jiang, learning Jiang’s story,
taking her identity, deciding on revenge, and making a plan. This is all achieved using strong colors,
oppressive music, extreme character actions, and shocking visual representations to trigger high-intensity
audience emotions. Kaleidoscopic transitions and trope connections maintain the emotional fluctuations.
Accompanying this is the stereotyping of character portrayal, extremism of plot conflict, surface-level actor
performance, and stylization of audiovisual presentation, all aimed at triggering shareable audience emotions.

Freed from the concrete reality and authentic experience that would overflow the algorithm, the tropes
and character settings can be calculated. To maximize audience attraction, the drama simplifies the
presentation of social background, character motivation analysis, emotional portrayal, identity struggle, self-
growth, and other details that would hinder audience identification, resulting in stereotypical and tagged
ways of representation. Because they need to present images and emotions available for audience sharing,
characters are tagged according to their function in the algorithmic narrative.

In The Story of the Cloud, according to their relationship with the male and female leads, characters are
simply divided into righteous and evil factions, and the plot unfolds in the conflicts between them. As a
female avenger, Xue has a straightforward motivation. Once reborn, she leaps from victim to revenge tool,
with full intelligence and precise strikes, hitting audience pleasure points everywhere. Her character arc
gives way to leveling up. Her adversaries, the stepmother and princess, become tools to verify her ability,
constantly setting obstacles for her, forming a pattern of obstacle-setting and obstacle-removing.

However, after experiencing a series of “events”, the characters undergo no change in emotions, values,
or outlook. The evil remains evil, the good remains good. The camera only gives a little sympathy before the
villains’ deaths, in order to avoid the pure palace and female competition narratives of which audiences have
grown weary. The parallel subplot, the noble duke’s revenge line involving court struggle, is even further
simplified into a narrative tool to get Xue involved in national affairs.

Conlflicts are therefore pushed to extremes. This both adds to the Big Girl’s sense of agency and gives

old plots new clothes, increasing the intensity of emotional stimulation to provide audiences with maximum
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pleasure. The schemes and battles in the drama lack reasonable explanation and are taken to extremes. For
example, Xue is framed by her in-laws, buried alive by her ex-husband, and her entire family is targeted for
murder, only because the princess wants to steal her ex-husband. The stepmother will resort to any means to
harm others for her daughter’s sake.

From an individualistic standpoint, the stepmother’s behavior is explained as a lack of security, and the
princess’s motives are explained as psychological distortion caused by being sent to make peace and
experiencing domestic violence. The princess only wants to possess another’s husband to compensate for
her emotional deficit, and she is willing to sacrifice herself for him even when betrayed. Yet this does not
conceal the drama’s level of madness. All emotions and conflicts are extremized. The princess is utterly mad,
the stepmother utterly insidious, and the ex-husband utterly hypocritical. Their ways of harming others
exceed all legal and ethical limits, prompting audiences to exclaim, “So insane, but I love it.”

Actor performances are also externalized. They expand outward rather than exploring inward, using
facial muscles and body movements to trigger audience emotions. This forms what can be called “surface
acting” (which is the literal meaning of Chinese word for performance). Because the narrative is woven
from online symbols, the characters lack the motivational development that would come from deep
background portrayal. The detailed depiction of psychological journeys, which would facilitate audience
identification, is omitted.

The drama presents no detailed portrayal of the characters’ psychological development. Such depth
would have helped audiences to understand the characters. Hence, the drama can only rely on shots and
actors’ externalized performances to guide audience identification with character “emotions.” The portrayal
of “love” also omits inner experience. Instead, it relies on a series of external, formulaic actions, including
mutually gazing looks, accidental touches, “eye-thread pulling” (a term for intense eye contact), holding
hands, putting on a coat, carrying in arms, kissing, forced cohabitation, weddings, and consummation. All of
these are familiar, externalized, formulaic, and proceduralized actions used to demonstrate love.

Finally, there is the stylization of shots. The Story of the Cloud is filled with sensory stimulation from
costumes, cinematography, colors, music, and actor performances. These include suffering points such as
being harmed, buried alive, death, and family annihilation. They also include pleasure points such as
sensationalism, resurrection, face-switching, domestic fighting, female competition, revenge, madness, face-
slapping, and killing. The drama features endless plot twists and shots that highlight highly stylized,
abstracted, and exaggerated actor performances. These elements trigger strong emotional swings in the
audience, leading to a proceduralization of emotional release.

What’s notable is the justice-compensation mechanism of “an eye for an eye.” This mechanism turns

female revenge into a precise pleasure-making machine that hits audience emotions and provides vicarious

29 LR N3

satisfaction. As a result, audiences exclaim things like “breast-friendly,” “emotion-friendly,” “stress-relief
tool,” and “emotional value consumption.” A review from Xinhua Net (a Chinese state-owned media outlet)
called the drama “a spiritual supplement for regulating health and relieving depression,” stating that
“through the three satisfactions of story, audio-visual, and emotion, it achieves the spiritual effect of stress

relief.” Watching the drama becomes emotional release, and audiences enter instant emotional consumption.
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5. Algorithmic Iteration: How Simulacra Production Extracts Value
Yet it is precisely here that audiences lose access to authentic emotional experience. It is the result of the
proceduralization of narrative, the stereotyping of characters, the extremization of conflicts, and the
proliferation of simulacra. As Illouz (2019) argues, their emotions have become structured through
interaction with the algorithm. Consequently, dramas are increasingly unable to accommodate complex,
subtle, and diverse emotional experiences or narrative modes that exceed algorithmic measurement, let alone
stories rooted in women’s real lives.

Contemporary Big Girl narratives increasingly center on the pleasure of kin-killing, the thrill of
retaliation and redemption, and the sweetness of romantic love, thereby providing audiences with
proceduralized viewing pleasure and emotional stress relief through highly formulaic emotional structures.
This dynamic is both an outcome of the algorithm’s spiral progression and a key driver of its ongoing
operation. As the cycle repeats, audiences’ authentic emotions and real experiences will be further eroded
and alienated.

Audiences also lose their critical capacity. Although The Story of the Cloud was hailed as a stress-relief
tool, few have commented on the social injustices suffered by women and the lower classes within the

drama. Even fewer mention the self-generated conventions of Big Girl dramas, such as “all women hate me,
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all men love me,” “women’s mistakes are always punished whereas men’s evil is forgiven,” “men’s faults
are women’s faults,” in addition to the subservience to and servicing of traditional gender roles.

This exposes the true “performativity” of Big Girl dramas. Set in a hollowed-out reality, they substitute
simulacra for genuine problem discussion, emotional arousal for critical reflection, and systematically
harvest the audience’s emotional price through immersion. Their essence lies in demanding women’s
submission to outdated gender ideologies and platform capitalism by offering vicarious satisfaction for
women. It is a form of spiritual “massage” (McLuhan).

The on-screen Big Girl, empowered only at the surface level, is stripped of subjectivity. The so-called
decade of “feminist” iteration is nothing more than a replacement of old stereotypes with new ones
constructed by Big Girl dramas themselves. For example, the stereotypical dependent housewife is replaced
by the stereotypical career-oriented independent woman. In many recent dramas, before being buried, the
female lead appears as a beautiful, gentle, and virtuous daughter-in-law and wife within a feudal family.
Once that identity is, metaphorically speaking, buried alive, she is reborn as a strong-willed, strategic female
elite, resembling a program operating purely in “revenge mode.”

What is rejected are the stereotypes constructed by Big Girl dramas. For example, the stepmother who
can only scheme for family interests, or tropes that netizens have grown weary of, such as the “love brain.”
Yet, although the labels attached to the female lead keep shifting, from “little white flower,” “saint,” and

LR N3

“love brain” to “dark lotus,” “career brain,” and “sisterhood,” Big Girl dramas continue to recycle the same
stale narrative structures, including domestic infighting, female rivalry, and personal vendettas. In doing so,
they trivialize gender issues and the cause of gender equality. Such meaningless “feminist” iteration is

merely a new tactic to deceive audiences.
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The more fundamental deception lies in the avoidance of real problems. Without real problems, there
are no real answers. Even real problems are transformed into new simulacra. On the one hand, historical Big
Girl dramas “invent” women’s “suffering” within a hollowed-out feudal system at a time when the law has
already granted women equal rights. On the other hand, they turn the real problems women face into
simulacra. The dramas broadcast in 2024-2025 not only replicate previous material choices, narrative
formulas, and emotional structures but also incorporate new audience concerns such as workplace bullying
and sexual harassment (e.g., The Story of Pearl Girl). However, these issues are explained away as the evil
or greed of individual characters, avoiding any deep analysis or critique.

It is this avoidance of real problems that leads to the paradoxical representation of Big Girl dramas. On
the one hand, it performatively endows the Big Girl with subjectivity to satisfy women’s subjective desires;

29

on the other hand, it makes the settings of “beautiful, strong, and miserable woman,” “career brain,” and
“dark lotus” serve the algorithmically determined narrative program, plot assembly, and emotional structure,
thereby turning female subjectivity into a programmatic performance determined by data. The “female lead”
may not fully conform to the object of the male gaze as theorized by Laura Mulvey (1975), though indeed,
the directors of Big Girl dramas are still mostly male. Yet she becomes an object of algorithmic gaze or

discipline, and thereby a “subject-to-be-looked at” in the symbiotic relationship between female audiences

and the algorithm.

Conclusion
In sum, the algorithm gives rise to an internal-loop iteration of representation, that is, the iteration of existing
data traditions. It transforms artistic creation from author-centered expression into data-driven, iterative
product development. Within a given framework, it iterates narrative production through spiral

micro-adjustments. This manifests in four types of iteration:

Character iteration replaces deep character depiction with precise matching of the female lead to
audience “preferences,” iterating traits, backgrounds, ability models, and growth paths.

Narrative iteration replaces internal narrative logic with algorithmic arrangement of pleasure point
density, iterating plot rhythm, story types, and conflict settings.

Emotional iteration replaces authentic emotional logic with combinatorial formulas for maximizing
traffic, iterating the type, quantity, and intensity of emotional modules.

Promotion iteration replaces traditional promotion with real-time data monitoring, iterating

promotional focus, editing versions, and plot directions.

The determining factor in this iteration is, of course, platform capital. As long as the algorithm’s
fundamental goal remains serving capital accumulation, with maximizing user retention as its ultimate
orientation, drama production, especially under the Al factory model, will continue to merely approach the
reproduction of “safe options.” It constantly takes in new data only to iteratively cater to the “aesthetic taste”

or emotional structure cultivated through algorithm-audience interaction.
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This process inevitably perpetuates a reproductive cycle, homogeneous themes, procedural narratives,
stereotyped characters, extreme conflicts, structured emotions, and hollow values. Unless the algorithm’s
objective function is recalibrated -- from “how to create a hit” to the value-based question “why tell (this)
story?” -- so as to push drama toward meta-narrative iteration, the fundamental direction of algorithm-driven
narrative iteration is unlikely to change. In the near future, such a shift can only be a hope.

However, if Big Girl dramas cannot break free from their self-constructed digital traditions, they will
only resort to increasingly stereotyped narratives, performances, and representations. This, in turn,
reinforces ever more rigid emotional module combinations, intensifying the double performativity of
algorithm and audience, as well as the hyper-simulacralization or outright nullification of gender issues.
Algorithmic feminism will thus persist as an uncritical, highly commodified reproduction of gender
simulacra. It privileges form over content, extracting feminism’s symbolic surface while hollowing out its
critical core. It promotes individualistic and consumerist solutions, avoiding structural issues. It constructs
procedural narratives that follow highly replicable data templates to ensure stable return on investment. And,
ultimately oriented by traffic, it provides the most “popular” emotion-commodity modules to serve platform
capital, performing female empowerment on-screen while harvesting women’s emotions and subjective

desires off-screen.
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It is hardly novel to observe that the humanities, once again, find themselves in a state of crisis. This sense
of crisis arises partly from the internal characteristics of the humanities themselves—criticality, reflectivity,
and a structural disposition toward questioning authority. These very qualities, which constitute the vitality
and ethical imperative of humanistic inquiry, also place the humanities in a perpetual condition of tension
and self-interrogation. At the same time, the humanities are continuously shaped—and strained—by the
shifting sociocultural conditions. As societies transform, the humanities are repeatedly called upon to
interpret those transformations, diagnose their ethical and epistemological implications, and imagine
alternative futures. External pressures thus become catalysts compelling the humanities toward renewal.

Over the past century, these pressures have intensified dramatically. Rapid and often disorienting
changes driven by economic restructuring, political upheaval, technological acceleration, and the devastating
force of modern warfare have presented unprecedented challenges. At various historical junctures, the sheer
scale of violence and rupture has appeared to render the foundations of humanistic ideals of reason, dignity,
ethical responsibility, and freedom untenable. The humanities have thus been compelled not only to critique
the world but also to confront their own limits and complicities.

The emergence of what is now called the “new humanities” may be understood as a direct response to
this condition. “We need a new kind of thinking,” Richard E. Miller and Kurt Spellmeyer (xv) declare in the
opening pages of The New Humanities Reader, “because we live in a world defined by possibilities, and
possibilities go hand in hand with risk and unintended consequences.” Indeed, the new humanities take as
their responsibility the task of confronting these possibilities, risks, and unforeseen outcomes. But what,

precisely, constitutes these new conditions? And in what concrete ways might the new humanities respond?
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This article addresses these questions through the lens of ecocriticism, an interdisciplinary mode of
inquiry that has arisen in response to one of the most urgent crises of our time, environmental breakdown. In
confronting this crisis, ecocriticism offers fresh conceptual frameworks for rethinking “the human,” “the
humanities,” and “nature,” and thus constitutes an indispensable dimension of the new humanities. More
specifically, I approach the issue from a Chinese perspective situated within the global context, for within
the Chinese intellectual tradition, wen (literally, “writing” or “pattern”)—the aesthetic, cultural, and
civilizational medium through which humans engage with and make sense of nature—plays a uniquely
defining role. It is through wern that the relationship between humans and the natural world is articulated,
negotiated, and continually reimagined, making the Chinese perspective integral to a fuller understanding of
what the new humanities might become.

In what follows, I develop this inquiry in three steps. First, I briefly outline the sociocultural context in
which the present call for a new humanities has emerged. Second, I examine several key conceptual
constellations that structure ecocritical discourse and shape its contributions to the new humanities. Finally, I
explore the ecocritical and humanistic potential of the loaded term wen, in order to construct an ecocritical
lens for the new humanities—or, conversely, to consider the new humanities as exemplified through

ecocritical thought.

Debates on the Humanities in Modern China
In modern Chinese intellectual history, two major debates stand out for their enduring impact on how the
humanities have been conceptualized and contested.

The first was the “Debate on Science and Metaphysics” (Kexuan lunzhan F} % 18 %) of 1923-1924,
which unfolded amid the New Cultural Movement’s vigorous introduction of Western modern science and
humanistic thought in the early twentieth century. At its core, this debate centered on whether and how
Western natural science should reshape the Chinese worldview and, conversely, whether metaphysics or the
humanities retained any intellectual agency in the face of the rising authority of scientific rationality.
Although the debate produced no definitive resolution, it prompted far-reaching reflections on the nature,
value, and future of the humanities and exerted profound influence on China’s cultural and social
transformation.

The second was the “Great Debate on the Humanistic Spirit” (Renwen jingshen da taolun “ N\ UK #”
KT 18 ) of 1993-1995, which emerged in the context of sweeping market reforms and accelerating
globalization in the postsocialist era. Postsocialism ushered in the rapid expansion of the commodity
economy and an increasingly pervasive consumer culture, placing significant pressure on the privileged
status the humanities had enjoyed during the 1980s. Concerned by what they perceived as a widespread
erosion of humanistic values, intellectuals undertook a collective effort to diagnose this perceived decline
and to explore ways of reaffirming, revitalizing, or rearticulating the humanistic spirit under new
sociocultural conditions.

The contemporary call to construct a “new humanities” in China’s academic and intellectual spheres
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can thus be seen both as a continuation of these earlier debates and as a response to the distinctive
sociocultural conditions of the twenty-first century. Today, the existential challenges confronting humanity
have grown dramatically more complex: accelerating environmental degradation and ecological crisis, a
widening divide between the Global North and South, the persistent threat of war and even nuclear
catastrophe, and unprecedented ontological questions about what it means to be human amid technological
developments such as artificial intelligence. Under the weight of these pressures, the notion of the new
humanities emerges, burdened not only by historical legacies but also by the responsibilities demanded by
present realities and uncertain futures.

Efforts to articulate and construct this new humanities continue to unfold in multiple, sometimes
divergent, directions. Among these, one of the most constructive and urgent is ecocriticism. In the pages that
follow, 1 examine ecocriticism’s contribution to the new humanities by exploring several key conceptual

clusters that engage both the humanities and nature.

Keyword Cluster I: Science, Humanities, and Nature
One of the defining conceptual constellations of the new humanities can be mapped as the triad of science,
humanities, and nature. Compared with their “traditional” counterparts, the newness of the new humanities
manifests in several interrelated respects.

First, in terms of objects of concern, the new humanities confront the rapidly shifting dynamics of the
contemporary global economy, geopolitics, and cultural life, and—most significantly—the accelerating
iteration and increasingly explosive growth of science and technology. These transformations have
destabilized longstanding moral and ethical orders, generating mounting pressure for the humanities to
respond, recalibrate, and renew themselves.

Second, in terms of developmental aims, the new humanities remain committed to the core values of
the humanistic tradition—rigorous reflection and discernment, critical thinking, intercultural dialogue, and
ethical self-examination—while also actively exploring new configurations and possibilities of value
emerging under present conditions.

Third, in terms of methodology, the new humanities embrace innovation through openness: they
cultivate interdisciplinary inquiry, engage with cutting-edge technologies, and seek to develop
forward-looking theoretical frameworks grounded in global, planetary, and even cosmic perspectives.

Within this intellectual landscape, ecocriticism stands as a paradigmatic expression of the new
humanities. Its objects of inquiry lie at the very center of the new humanities’ concerns. Today, ecological
issues have become the most urgent and unavoidable challenges facing humanity: accelerating climate
change, rising sea levels, species extinction, soil depletion, pollution proliferation, and increasingly frequent
pandemics. These ecological crises are inseparable from ethical dilemmas, political contestations,
ideological structures, epistemological models, and affective orientations. Together, they challenge human
rationality and conscience, reshape the relationship between humanity and nature, and call into question the
fundamental meaning of being human. Such questions fall not solely within the purview of scientists; they

demand sustained intellectual engagement from humanists capable of grappling with the deepest conceptual
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and moral dilemmas of our time.

Methodologically, ecocriticism calls for dismantling rigid disciplinary boundaries separating the natural
sciences, social sciences, and humanities. Only through such integration can we adequately respond to the
complex and entangled realities of the present—an imperative at the heart of the new humanities. As Miller
and Spellmeyer (xvii, emphasis in the original) observe, “If the humanities are going to survive, they must
be understood in a new way: not as a particular area of knowledge but as the human dimension of all
knowledge.” For Chinese scholars, such an integrative intellectual orientation is hardly unfamiliar:
traditional Chinese scholarship did not treat literature, history, and philosophy as discrete disciplines; rather,
these domains were understood as inherently connected and often as different expressions of a single
continuum. All fell under the capacious conceptual umbrella of wen, encompassing writing, cultural patterns,
ethical cultivation, and civilizational form (which I will discuss in detail shortly). It was the development of
modern Western scholarship—especially natural sciences—that introduced increasingly fine-grained
disciplinary classifications, a tendency that intensified as knowledge expanded and technical specialization
advanced.

At the root of this development is the evolution of Western “natural philosophy” into “natural science,”
a process that Wu Guosheng (p. 65) describes as the historical “discovery of nature.” In this process, human
beings carved out from the broader realm of physis—originally meaning “essence” or “the way things
emerge of themselves” '—a more specific domain of “natural objects,” and “thereby gave rise to a
‘philosophy’ and ‘science’ of nature,” referring both to an inquiry into nature’s essence and to the systematic
accumulation of knowledge about it. The shared origins and eventual differentiation of philosophy and
science in ancient Greece and beyond are woven throughout the intellectual history of the concept of nature,
shaping contemporary negotiations—both tensions and collaborations—between the humanities and the
sciences.

99 ¢¢

In ecocriticism, these negotiations manifest in the conceptual entanglements among “nature,” “ecology,”
and “environment”; in the tension between humanistic affect and scientific rationality; and in the dense,
multilayered meanings and extensions that the term “nature” has accumulated over time. In what follows, I
examine the relationship between the humanities and the sciences within ecocriticism from two analytical
perspectives.

First, the shifting orientations of the natural sciences and the humanities within the successive “waves”

of ecocriticism. In tracing the field’s development, Lawrence Buell (18 and 19) famously described its first

and second waves:

First-wave ecocritical calls for greater scientistic literacy tend to presuppose a bedrock “human”
condition, to commend the scientific method’s ability to describe natural laws, and to look to science as

a corrective to critical subjectivism and cultural relativism.

U Physis, as the Greek counterpart to the Latin natura, describes the constitution and origin of complexes arising from

themselves in various degrees of independence” (Dunshirn).
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From the standpoint of second-wave science-oriented environmental critics like Heise and Hayles, by
contrast, the borderline between science and culture is less clear-cut. Both would argue for “a
scientifically informed foregrounding of green issues in literature” as Heise states, but they envisage
science’s relationship to human culture as a feedback loop in which science is viewed both as
objectified discipline and humanly directed enterprise, and the terms of scientistic discourse have
significant implications for environmental criticism of literature but do not serve as an authoritative

model. The discourses of science and literature must be read both with and against each other.

From the outset, then, ecocriticism has grappled with the intricate tensions between the natural sciences
and humanistic criticism in order to address the inseparable and deeply complex relationship between
humans and the natural world. As ecocritical thought has evolved, this relationship has been continually
recalibrated—from an early emphasis on the “objectivity” and “scientificity” of natural science as a guiding
framework for humanistic inquiry, to a subsequent critique of these very notions, and finally toward a model
of reciprocal exchange, cross-illumination, and mutual critique between science and the humanities. The
ongoing tension and interplay between these two domains within ecocriticism stands as a key manifestation
of the internal restructuring demanded by the new humanities.

Second, the repositioning of “nature” in ecocriticism. Ecocritics have long debated the concepts of

9

“ecology,” “environment,” and “nature,” seeking to clarify the most fundamental terms in the field. For
instance, Buell advocates the use of “environment,” arguing that it encompasses not only the natural
environment but also artificial and urban environments—dimensions intimately intertwined with
contemporary life. As he (Buell, p. viii) writes, “I believe that ‘environmental’ approximates better than ‘eco’
the hybridity of the subject at issue—all ‘environments’ in practice involving fusions of ‘natural’ and
‘constructed’ elements—as well as the movement’s increasingly heterogeneous foci, especially its
increasing engagements with metropolitan and/or toxified landscapes and with issues of environmental
equity that challenge early ecocriticism’s concentration on the literatures of nature and preservationist
environmentalism.”

By contrast, Wang Nuo argues for the primacy of ecology, asserting that the environment carries

anthropocentric connotations, whereas ecology emphasizes the equality of all living beings. After a

comprehensive survey of Western ecocritical theory, Wang (p. 58) concludes:

The ideological roots of environmentalism lie primarily in “weak anthropocentrism,” or “enlightened
anthropocentrism,” or “modern anthropocentrism.” [...] The ideological roots of ecologism, by contrast,
derive from the systemic, relational, and holistic perspectives of ecology, from the ecological thought
of Rousseau, Darwin, and Engels, from Heidegger’s ecological philosophy, and from contemporary
holistic ecological philosophies such as land ethics, deep ecology, and the Gaia hypothesis.

Wang’s view echoes Cheryll Glotfelty’s (xx) influential formulation: “in its connotations, enviro- is
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anthropocentric and dualistic, implying that we humans are at the center, surrounded by everything that
is not us, the environment. Eco-, in contrast, implies interdependent communities, integrated systems,

and strong connections among constituent parts.”

Meanwhile, Timothy Morton argues that ecocriticism must abandon the concept of nature altogether,
since the term is overburdened with cultural meanings that hinder scientifically grounded discussions of
ecological issues. As he (Morton 2007, p. 1) puts it: “the very idea of ‘nature’ which so many hold dear will
have to wither away in an ‘ecological’ state of human society. Strange as it may sound, the idea of nature is
getting in the way of properly ecological forms of culture, philosophy, politics, and art.”

I would argue, however, that ecocriticism should return precisely to nature and take “nature” as its
conceptual center. After all, without nature, on what grounds could ecology stand at all? Compared with the
more modern, scientifically inflected terms “ecology” and “environment,” the concept of “nature” spans
antiquity and the present, carrying both metaphysical and empirical dimensions. In the West, the term
“environment” emerged around 1600, deriving from the fourteenth-century verb “environ” (“to surround”).
Yet it did not acquire its modern scientific meaning—*the aggregate of the conditions in which a person or
thing lives”—until 1827, nor did it gain an explicit ecological connotation until 1956. The term “ecology”
was coined in 1866 by Ernst Haeckel (See https://www.etymonline.com) (Okologie, originally Oecologie,
286), from the Greek roots oikos (house, dwelling) and logos (knowledge), denoting “the comprehensive
science of the relationships of the organism to its surrounding environment, where we can include, in the
broader sense, all ‘conditions of existence’.” Thus, contemporary ecocriticism is shaped simultaneously by a
strong natural-scientific orientation and by the humanistic ideal of “dwelling poetically” on the earth.

In China, although the term Auanjing—the counterpart of “environment”—appeared as early as the
New Tang History (Xin Tang shu /E-15, 1060) and the History of the Yuan Dynasty (Yuan shi JG5, 1370;
He, Wang, and Dong, p. 2763), its modern usage was not introduced until the turn of the twentieth century
through Japanese translations of Western terminology. The term “ecology” (shengtai) likewise entered
Chinese via Japanese translation in the early 1930s (Ma, Hu, Zhang, and Zhou, p. 10).

The concept of nature (Chinese: ziran) carries a long and richly layered history in both Western and
Chinese thought. R. G. Collingwood’s The Idea of Nature traces the evolving meanings of nature from
ancient Greece to the modern West, demonstrating how each historical moment reconfigured its content and
scope. In the Chinese intellectual tradition, however, the term ziran followed a markedly different trajectory
over nearly two millennia, from the pre-Qin period to the late imperial era( See Ichida; Mizoguchi; Wang
Zhongjiang ) . Only in the early twentieth century did ziran begin to acquire the connotations associated with
the modern Western concept of “nature”(Tsai, p. 17). As Wu Guosheng (p. 65) observes in his comparative

study of the Chinese and Western histories of the concept of nature:

Nature, as a distinct domain of beings, was carved out in the West through its identification with

“essence” and “origin.” In contrast, in early Chinese thought, ziran consistently retained the meanings
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of “self-so,” “self-generated,” and “self-sustaining,” and therefore never developed into a differentiated
realm of natural objects distinguished from artifacts or human creations. Even during the Wei-Jin
period [220—420 CE], when ziran occasionally approached the sense of “natural things,” the idea of a
separate, objectified domain of nature remained foreign to the Chinese intellectual imagination. The
absence of a scientific concept of nature in ancient China is not a deficiency but a different existential

destiny.

Thus, to discuss “nature” in today’s Chinese context is inevitably to shoulder the immense weight of
intellectual histories spanning antiquity and modernity and traversing multiple cultural traditions. Yet this
burden should not prompt us to treat “nature” as an impediment to “properly ecological forms of culture,
philosophy, politics, and art.” On the contrary, the very longevity and richness of the intellectual history of
ziran should be recognized as an invaluable resource—one that allows us to contemplate the entangled
relations among all beings across far broader temporal and spatial scales. Why has “nature” served as the
starting point for so many modes of human understanding? And how has it been invoked as a basis for
rational cognition? If the core issue underlying the debate between “ecology” and “environment” concerns
anthropocentrism, then “nature” places the human in a far more intricate and challenging position of inquiry.
Yet it is precisely through this complexity that ecocriticism can unfold its immense richness and activate its
profound potential. Is this not, after all, what the “new humanities” demands? Is this not the very foundation

upon which the new humanities can claim its newness?

Keyword Cluster I1: Global, Local, Nature, Nation
The new humanities advocates transcending regional boundaries and cultivating global—indeed, even
cosmic—perspectives. At the same time, the local remains the most intimate site of human life, memory,
and affective attachment, while the nation-state continues to serve as the most pervasive form of social
organization and collective identity in the contemporary world. This tension constitutes a crucial dimension
of new humanities research. The dialectical interplay between the “local” and the “global,” or the “planetary,”
within ecocriticism offers a vivid illustration of this dynamic.

This dynamic is exemplified, for instance, in Joni Adamson and Scott Slovic’s (p. 6-7) observation that
the third wave of ecocriticism, which emerged in the 2000s, “recognizes ethnic and national particularities
and yet transcends ethnic and national boundaries; this third wave explores all facets of human experience
from an environmental viewpoint.” Slovic (2010, p. 7) further explains that the most salient feature of this
wave is that “global concepts of place are being explored in fruitful tension with neo-bioregionalist
attachments to specific locales, producing such neologisms as ‘eco-cosmopolitanism,” ‘rooted
cosmopolitanism,’ ‘the global soul,” and ‘translocality’.” The most representative developments of this wave
are Ursula K. Heise’s notions of “eco-cosmopolitanism” and the “sense of planet,” which stand in

dialogue—and sometimes in pointed tension—with Tom Lynch’s formulation of “neo-bioregionalism.” As
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two conceptual poles of this debate, Heise and Lynch? together propel the field toward an increasingly
ambitious exploration of spatiality, scale, and horizon within ecocritical inquiry.

29

Within this dialogue, the deployment of “ecology,” “environment,” and “nature” as frameworks for
rethinking ethnicity, nationality, and world-making has increasingly become a focal topic in contemporary
scholarship. In the context of Sinophone literary and cultural studies, this trend can be seen in works ranging
from Feng Tianyu’s historical survey of the interplay between ecological change and cultural transformation
in the evolution of Chinese civilization; to Wang Ming-ke’s anthropological examinations of environmental
influence on ethnic tensions, mobility, and communication along the “margins of China”3; to David Der-wei
Wang’s studies of Nanyang (Southeast Asian) climate, literature, and culture*. These projects draw on a
range of theoretical sources, including Julian Steward’s (p. 4) concept of “cultural ecology,” which
examines the “ways in which culture change is induced by adaptation to the environment,” as well as the
notion of fiido—milieu or climate—developed by Watsuji Tetsurd and later refined by Augustin Berque®.
Collectively, these works investigate how natural environments, geographical conditions, and climatic
variations shape the formation and transformation of ethnic and national groups, and how processes of
political, historical, and cultural change prompt migrations, reorganizations, and new articulations of
collective identity.

Considering that the meanings and implications of nature and minzu (nation, ethnicity) differ
substantially across Chinese and Western contexts, I have approached their relationship in ecocriticism from
a comparative perspective. Drawing on contemporary Western—particularly Euro-American—ecocritical
discourse, 1 have proposed several observations regarding the intersection of Chinese ecocriticism and
questions of minzu.

First, in Western ecocritical discourse, the concept of the nation is primarily grounded in the key issue
of race. In China, by contrast, “race” does not constitute the structural core of minzu (national or ethnic)
issues.

Second, the racial framework employed in the West tends to produce what may be termed eco-racial
essentialism, which manifests in the romanticization or demonization of particular racial groups when
discussing ecological issues. China, too, has at times been subject to such Western eco-racial essentialism—
while also engaging in its own forms of self-Orientalization—and has occasionally reproduced similar
essentialisms internally toward its ethnic minorities, a dynamic that may be described as internal Orientalism.

Third, eco-racialism intersects with other social justice concerns—including gender equality, class
inequality, age discrimination, and unequal access to education—forming a complex network of power

relations. Consequently, ecological justice for different ethnic groups must be examined within these

2 See Heise; Lynch
3 See Feng

4 See Wang Ming-ke
5 See David Der-wei Wang and Chia-Cian Ko

See Watsuji, Berque
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broader structures of inequality.

Fourth, the roots of eco-racialism lie in the history of Western colonialism, the global historical
condition that both compelled the emergence of the modern Chinese nation-state and shaped, to a significant
extent, the configuration of China’s internal ethnic relations.

Discussions of minzu in ecological writing, therefore, necessarily introduce a series of conceptual
complexities: How should the English terms race, ethnicity, and nationality be translated into Chinese? How
do they correspond to Zhonghua minzu (the Chinese minzu) and shaoshu minzu (ethnic minorities in China)?
Are these terms truly translatable, and if so, under what theoretical assumptions and historical conditions?
Beyond the linguistic dimension, these questions lead directly to broader sociopolitical implications. The
modern framework of the nation-state—the fundamental political unit of the contemporary world—poses
additional challenges. In what historical context did China’s traditional systems of ethnic relations and
tributary politics transform into this modern model? How have subsequent forces of transnational
globalization further reshaped these relations? And how might these transformations be understood through
the lens of human-nature relations, and, subsequently, through the evolving relationship between humans
and society’?

To illustrate the complexities embedded in these questions, I have drawn on Jiang Rong’s globally
popular novel Wolf Totem, a work that proactively engages with issues of environmentalism, nationalism,
ethnicity, and global politics. I have examined how the novel’s circulation and critical reception in both
Chinese and Western contexts reveal what I have termed processes of “the ecologization of minzu questions”
and “the minzu-ization of ecological questions.” These processes reduce intricate contemporary economic,
social, political, cultural, ethnic, national, and religious tensions into simplified ecological and minzu
allegories—narratives that more readily claim the moral high ground or align with dominant forms of
political correctness. As I have written, in the novel “ecological issues and questions of ethnicity and
nationalism appear at opposite ends of contemporary Chinese reality. The former, as a form of symbolic
currency charged with dramatic tension and international appeal, trivializes a wide range of complex
economic, social, political, and cultural problems; the latter, grounded in highly universalized Western
discourses of identity, becomes a convenient theoretical label, expected—undeservedly yet persistently—to
function as a ready-made remedy for the above problems” (Gong 2022, p. 48-49).

I further revisited the question of nature and minzu in a recent contribution to a globally recognized
anthology in ecocriticism. An intriguing discrepancy in understanding between Western editors and me—as
a bilingual Chinese scholar—prompted deeper reflection on these conceptual issues. Because the chapter
was written in English for a Western readership, I found several concepts I had assumed were already
sufficiently clarified in multiple scholarly contexts—such as “nature” and minzu—still required additional
explanation in order to be intelligible to the editors and their anticipated audience. Conversely, certain
theoretical frameworks that I regarded as problematic or ill-suited for analyzing Chinese texts—particularly

terms widely used in Western ecocriticism such as “ecoracism” and “postcolonial ecocriticism”—were

encouraged, or even expected, by the editors. This dynamic vividly exemplifies the kinds of challenges—

7 See Gong 2022
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and perhaps also the generative opportunities—that Chinese scholars often encounter when communicating
across linguistic, cultural, and theoretical boundaries with Western academic audiences.

To resolve this tension, I carefully introduce and explain issues that fall outside—or even run counter
to—these dominant Western frameworks, but do so gently and earnestly within conceptual structures more
familiar to Western readers. More specifically, my chapter adopts “ecoracism” and “postcolonial
ecocriticism” as points of entry, while simultaneously questioning the applicability of concepts like “race”
and “postcoloniality” to the Chinese context. At the same time, I foreground the significance of nature and
minzu grounded in China’s specific historical and cultural circumstances, emphasizing that any analysis of
these issues must be situated within China’s concrete pursuits of modernity. In the chapter, I examine Alai’s
novel Empty Mountain trilogy (also known as Epic of Ji Village), exploring how tensions between ethnic
minorities and the Han majority—and between nature-worship and the will to conquer nature—help shape
China’s narrative of constructing a united, multiethnic modern nation-state?®.

The interrelations between natural environments and ethnic identities, the interplay of ecological
change and shifting ethnic relations, and the parallel processes of shaping nature and reorganizing ethnic
communities together illuminate the complex entanglements of power, affect, and human reflection. These
dimensions provide Chinese ecocriticism with fertile ground for nuanced, contextually grounded inquiries
into the relationship between nature and minzu. Yet for Chinese ecocriticism, it is equally crucial to look
beyond the bounded sphere of Chinese ethnicities and the nation-state, and to cast its gaze toward broader
regional, global, and even interstellar scales. Such outward expansion is not optional but an intrinsic

requirement of ecocriticism conceived as part of the new humanities.

The Dialectics of “Human” and “Wen”: Nature and Civilization

The new humanities are oriented toward the future. Among the future-directed visions of cosmic space and
deep time that animate discussions of the new humanities, none has been more influential than the discourse
of posthumanism. Posthumanism emerges as a reaction against traditional humanism, particularly its
embedded anthropocentrism. Likewise, the rise of the new humanities is driven by an internal imperative to
renew—and, in some respects, to move beyond—the foundational assumptions of the traditional humanities.
How, then, might the new humanities and posthumanism redefine or reposition the humanities? And what
role does ecocriticism play in this reconceptualization?

As a mode of the new humanities, ecocriticism places at its core a fundamental challenge to
anthropocentrism. This challenge reached its height in the “material turn” (also known as the “turn to
things”) associated with the fourth wave of ecocriticism that began around 2008. The material turn signals a
shift in focus from “the human” to the myriad nonhuman entities that constitute the natural world. As Slovic
explains, this wave emphasizes “the fundamental materiality (the physicality, the consequentiality) of
environmental things, places, processes, forces, and experiences.” He (Slovic 2012, p. 619) observes “a

growing pragmatism in ecocritical practice”—a shift toward what he calls “applied ecocriticism,” which

8 See Gong 2026
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seeks to apply ecocritical insights to “basic human behaviors and lifestyle choices, such as eating and
locomotion and clothing and dwelling.”

The material turn foregrounds the agency and subjectivity of things, paying close attention to what
Stacy Alaimo calls “trans-corporeality”—the interpenetrating, mutually constitutive relations between
human bodies and the more-than-human world. Such a mode of thinking, she (Alaimo, p. 238) argues,
“catalyze the recognition that the ‘environment,” which is too often imagined as inert, empty space or as a
‘resource’ for human use, is, in fact, a world of fleshy beings, with their own needs, claims, and actions.”

In this “material turn,” heightened attention to things in turn provokes a renewed inquiry into the
human. Timothy Morton’s (2013, p. 1; emphasis is mine) concept of the hyperobjects—“things that are
massively distributed in time and space relative to humans”—assigns a powerful form of subjectivity to
nonhuman entities. Yet the “hyper-" in “hyperobjects” is meaningful only in relation to the human: it is
human spatial and temporal scales that are exceeded. When these scales are surpassed, what becomes of the
intrinsic conditions that define the human? This question has inspired a host of striking, even astonishing,
theoretical propositions.

One such concept is atmospheric chemist Paul Crutzen’s notion of the Anthropocene, introduced
around 2000, which asserts that human activity has altered the Earth so profoundly as to constitute a new
geological epoch. In contrast, American cultural theorist Donna J. Haraway proposed the Chthulucene in
2014, a speculative geological epoch meant to displace the Anthropocene. The Chthulucene envisions a
world of multispecies co-becoming—indeed, of proliferating tentacular entanglements. It is “sympoietic”
rather than “autopoietic”; it has no singular origin, no linear node; it is neither self-contained nor recursive;
instead, it consists of countless points of contact that ceaselessly generate new filamentary connections
(Haraway, p. 33). A third formulation, Jason W. Moore’s Capitalocene (2016), challenges the abstraction
and essentialization of “the human” as the agent responsible for planetary ecological degradation. Moore
(p.6) argues that it is capital—as a world-ecological regime—that has reorganized nature into what he calls
“a multispecies, situated, capitalist world-ecology.”

Taken together, these theoretical developments fundamentally reconfigure the spatial, temporal, and
ontological positioning of the human. Through them, ecocriticism—and the new humanities more broadly—
are pressed to rethink what it means to be human in an era when human scales, agencies, and epistemologies
are continuously exceeded by the forces and agents of the more-than-human world.

At another front, ecocriticism has also actively embraced the imagined—and increasingly imminent—
conditions of the posthuman. For instance, in his recent ecocritical study A4t Home in Nature: Technology,
Labor, and Critical Ecology in Modern China, Ban Wang devotes nearly a third of the volume to examining
how science fiction reimagines nature. In another essay, I use Liu Cixin’s The Three-Body Problem, the
most influential work of contemporary Chinese science fiction, to explore the entanglement between nature
and the posthuman: how the author imagines “posthumanity” reorganizing its social structures according to
“natural law” on an unprecedented scale of time and space; how it overcomes “laws of nature” to create its

most formidable weapons; and how its breathtaking epistemologies of nature enable the construction of
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Earth, interstellar, and even cosmic engineering. Notably in the narrative, the carefully crafted “pastoral”
miniature universe within the collapsing universes becomes the most exquisite—and most uncanny—
symbol of posthuman relationships between humans and nature; and the launching of a human brain into
interstellar space as a final gesture likewise poses—or perhaps even negates—the essential question of what
it means to be human.

Ultimately, the posthuman and the new humanities—as well as the humanism that both interrogate—
are engaged in the same enduring inquiry: what does it mean to be human? And how might humanity
position itself amid radically different configurations of nature and culture?

Against this outward expansion into cosmic space and deep time, I would like to draw the gaze back
toward the interior of the humanities themselves. The Chinese rendering of humanities as renwen (literally,
“human” and “wen”) carries its own distinct logic. In traditional Chinese thought, the “human” must be
anchored in wen—in continuous acts of writing, inscription, cultivation, and reflection through which
individuals probe, pursue, and apprehend the subtle depths of the relation between Heaven and humanity
(tianren zhi ji). Renwen contains both ren (the human) and wen—and wen is precisely the conduit through
which “nature” and “civilization” are joined.

In his meticulous study of the concept of wen, Yu Laiming (p. 18-25) maps out its profoundly rich
layers, which, as David Der-wei Wang (2017, p. 5) observes, span a remarkably wide range—
“‘ornamentation,” ‘pattern,” ‘sign,” ‘artistic inscription,” “cultural upbringing,” ‘civilization,” and ‘a sign of
the movement of the cosmos’.” Wang (2021, p. 30) writes more vividly in the Chinese version of his
introduction to A New Literary History of Modern China, “Chinese wen has a long lineage, signifying
patterns, forms, writing, temperament, culture, and civilization.... It is a continual process of inscribing and
interpreting the nature of life, a process that originates from within and seeks diverse modes of manifestation
(zhangxian) in the world. This process of manifestation is expressed in the body, in artistic forms, in
sociopolitical life, and even in the rhythms of nature.”

To explore wen is therefore to reconnect “nature” and “the human” at the most fundamental level.
Likewise, any reflection on the human inevitably draws in the entangled dynamics of “nature” and
“civilization.” To rethink the humanities—its ren, its wen, the “human in wen,” or the “wen of the human”—
is to revisit the intricate dialectics among nature, humanity, and civilization.

Ecocriticism, by its most basic and widely accepted definition, is the “study of the relationship between
literature and the physical environment” (Glotfelty, p. xviii). In this sense, it is through literary expression—
or, more broadly, through wen—that ecocriticism probes the relationship between humans and nature. What
literature strives to touch and illuminate are the most intricate, shadowed, and deeply submerged dimensions
of human nature and the natural world. It resists the simplistic displays of moral didacticism, the mechanical
application of scientific conclusions, and the rigid arrangement of rational propositions. Literature possesses
its own immense power to fashion countless forms that stretch from nature to civilization; it cannot, and
must not, be reduced to an accessory of scientistic argument or an instrument of ideological demonstration.

In this way, ecocriticism—trooted in wen—is precisely what the new humanities require and exemplify.
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As discussed above, ecocriticism as a mode of the new humanities is grounded in the complex
dialectics among human (ren), text/culture (wen), and nature (ziran). For this very reason, while ecocriticism
rightly challenges anthropocentrism, it must not—Ilike certain radical strands—go to extremes by proposing
to denigrate or eliminate the human under the banners of “biocentrism” or “deep ecology.” Such moves only
entangle critics in logical contradictions, pitting humans against nature and even fostering forms of
“anti-human” thinking. To recognize the significance of the human in ecocriticism is not to endorse
anthropocentrism; rather, it is to enrich and deepen the meanings of both nature and the humanities. After all,
without the human, how could we even speak of the humanities at all?

Under the new conceptual horizons opened up by the new humanities, the pursuit of new discussions
such as “the nature of civilization” or “the civilization of nature” becomes particularly productive. This
move resonates with my earlier proposition: to establish an ecocriticism that places nature at the center—the
nature not stripped of, but enriched by, the cultural, philosophical, political, and aesthetic implications it has
accumulated across time and civilizations. Such an ecocriticism has already moved beyond the scope of
simple “nature writing.” It seeks, within all the forms of human civilization constructed through wen, to

uncover the meanings and potentialities of nature.

Conclusion: The “New” and the “Old” in the New Humanities

Today, the rise of interdisciplinary and cross-disciplinary research once again responds—at a deeper level—
to longstanding calls to dismantle boundaries between academic fields. This development brings with it new
perspectives and methodologies for identifying and addressing emerging problems. It demands the creation
of integrative ways of thinking, fresh theoretical frameworks, and innovative methods; it opens new fields of
inquiry and encourages engagement with new questions. Yet the “new” does not mean starting anew from a
blank slate. Rather, it requires the revitalization of tradition and the forging of a path for the new humanities
through the dialectic of inheritance and innovation.

As I have argued above through the example of an ecocriticism centered on nature, it is by reanimating
the “old” meanings of nature that we can understand the sources and significance of its “newness.” The
humanities are no different. Only by authentically grasping the deep tradition through which wen has
mediated between nature and civilization can we fully understand how humans—across time and in relation
to the myriad things of the cosmos—have continually inscribed, shaped, and reimagined themselves.

Thus, the humanities are at once natural, cultural, and fundamentally human. And the new humanities
are indeed “new,” but their newness is inseparable from—indeed, rooted in—the very traditions that sustain

them.
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centric hegemony in human rights discourse and build a human rights discourse system with
Chinese characteristics. Guided by the vision of building a community with shared future for
mankind, Professor Sun Pinghua’s new work The Study of China’s Voice in the International
Discourse of Human Rights systematically reviews the historical context, core connotations
and practical paths of China’s international human rights discourse. It profoundly elaborates
the original contributions of pioneers including Zhang Pengchun to the international human
rights cause, reveals the linguistic and colonial roots of Western hegemony in human rights
discourse, and puts forward China’s responses and practical solutions, thus conveying a strong
voice from Chinese scholars in international human rights governance. Adopting a research
framework of “theory before practice and deconstruction before construction”, the book
integrates historical review, interdisciplinary analysis and case studies. With both theoretical
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international discourse power on human rights.
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Amidst the profound transformation of the global human rights governance system and increasingly intense
discourse competition, Western-centric human rights discourse has long dominated, often neglecting and
distorting the human rights claims of developing countries. As a crucial practitioner and promoter of the
international human rights cause, China faces the important task of constructing a human rights discourse
system with Chinese characteristics, style, and ethos, and clearly conveying the Chinese voice, showcasing
Chinese practices, and expanding influence on the international stage in the new era. Professor Sun Pinghua
of China University of Political Science and Law, who has long been engaged in human rights research with
profound academic accumulation and practical insights, combined with his solid English language skills, in
his book The Study of China’s Voice in the International Discourse of Human Rights (published by Tianjin
Academy of Social Sciences Press in December 2025), systematically sorts out the historical origins and
context, core content, basic principles, specific measures for enhancing discourse power, and educational
practices of the formation of China’s international human rights discourse from a grand international
perspective, solid theoretical foundation, profound historical heritage, and a grasp and understanding of
China’s long-term efforts to enhance its international human rights protection discourse. Based on the theory
of global human rights governance under the guidance of the concept of building a community with a shared

future for mankind, he profoundly analyzes the status, influence, and historical contributions of the Chinese
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voice in the international human rights discourse system, providing important academic support and
practical guidance for promoting the Chinese human rights discourse to the world and improving global
human rights governance. He has provided us with an excellent work in the field of international human
rights law that combines theoretical depth, practical value, and contemporary significance, taking a very
important step in “empowering global human rights governance with Chinese discourse”.

The book is divided into three major parts with a total of fifteen chapters, plus ten appendices. Each
part consists of five chapters, with the specific design as follows: Part I, “Global Governance of Human
Rights and Chinese Strategies”, mainly discusses theoretical issues, Mr. Zhang Pengchun’s historical
contributions to the social and economic development of the international human rights cause and the core
content of his human rights thought—the concept of human dignity, as well as the formation of the Punta
del Este Declaration with “human dignity” as the main content and China’s response; Part II, “International
Human Rights Standards and the Western Discoursive Hegemony”, mainly discusses the rights system of
the Universal Declaration of Human Rights with cross-cultural origins and the author’s evaluation, the
international human rights law protection of the right to life, human trafficking and sexual slavery in the
modern world, the analysis of Western human rights discourse hegemony, and China’s wisdom and specific
responses to Western human rights discourse hegemony in global human rights governance; and Part III,
“Chinese Human Rights Discourse and Human Rights Safeguarding Practices”, mainly discusses China’s
human rights discourse in global governance, the basic principles for China to realize international human
rights standards, the measures China should take to improve the level of human rights protection, the
practice of human rights education in the context of new-era China, and an analysis of Qian Duansheng’s
human rights thought. The ten appendices mainly introduce Professor Sun Pinghua’s academic activities and
achievements related to the theme of the book, to supplement his unremitting efforts and achievements in
disseminating China’s international human rights discourse. From this structural arrangement, it can be seen
that the book has a clear logic and distinct layers, forming a complete research system of “conceptual
guidance and theoretical foundation—historical tracing and latest development—objective review of
international human rights standards, criticism of Western human rights discourse hegemony, and China’s
wisdom and response in international human rights discourse under the critical comparison—the core
content and basic principles of Chinese human rights discourse, specific measures for discourse
dissemination and educational practices, and systematic analysis of the international human rights thoughts
and discourses of typical representative figures”. It is based on China’s national conditions, looks at the
global pattern, organically combines theoretical interpretation with practical analysis, historical sorting with
realistic thinking, avoids pure theoretical empty talk and practical listing, and reflects the author’s rigorous
academic logic and distinct problem orientation.

As a pioneer in the study of Zhang Pengchun’s human rights thought, Professor Sun Pinghua does not
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rush to start with the earliest specific presentation of China’s voice in international human rights
protection—Zhang Pengchun’s contributions to human rights—in his book. Instead, he first conducts an in-
depth analysis of the theoretical basis of international human rights discourse, namely the connotation,
implication, and value of global human rights governance under the concept of building a community with a
shared future for mankind, then systematically sorts out and analyzes Zhang Pengchun’s contributions to the
international human rights cause and his core human rights thought, and analyzes and introduces the Punta
del Este Declaration, the latest development achievement of this thought. Next, the author deeply analyzes
international human rights standards, clarifies the formation background and specific manifestations of
Western human rights discourse hegemony and criticizes this discourse hegemony, laying a solid realistic
foundation for the subsequent explanation of the necessity and importance of the Chinese voice. This
narrative method of “theory first, then practice” and “breaking first, then establishing” not only allows
readers to clearly grasp the contemporary theoretical basis of global human rights discourse and the overall
situation of the formation and development of Western human rights discourse hegemony, but also
highlights the historical contributions and current important role of the Chinese voice in breaking the
Western discourse monopoly and promoting the diversification of human rights discourse.

Based on the above analysis, it can be seen that the sorting from a historical perspective is one of the
important features of this work and a key premise for understanding the formation of Chinese human rights
discourse: it reminds us that while emphasizing China’s current efforts and forge ahead in international
human rights protection, we should not forget that in the recognized “international human rights protection
standard”—the Universal Declaration of Human Rights—there are both significant contributions from the
Chinese people and specific manifestations of Chinese culture; history should not be severed, and China’s
voice in international human rights protection has continued from the end of World War II to today without
interruption. In his book, Professor Sun Pinghua places the formation and development of Chinese human
rights discourse in the multiple contexts of modern and contemporary Chinese history, the development
history of New China, and the history of the global human rights movement, systematically sorting out from
modern China’s exploration of human rights, to the start and development of the human rights cause after
the founding of New China, to the continuous improvement of human rights theory and practice since the
reform and opening up, and up to China in the new era. This, I think, is the most prominent point among
many international human rights protection works, and may also be a point that the author very much wants
to tell us in this book.

In terms of innovative viewpoints, many chapters of this book are refreshing. Here, only Chapter 10,
“On Western Hegemony on Human Rights Discourse”, is taken as an example. After reading this chapter, it
is enlightening and eye-opening. This chapter analyzes the causes of English and Western human rights

discourse hegemony from a historical perspective, re-examines the current situation of English and Western
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human rights discourse hegemony, and through in-depth research and analysis of the case of the great debate
on the “colonial clause” in the historical archives of the United Nations General Assembly, finds that China
can successfully break Western human rights discourse hegemony in the international community and
further improve the response strategies against Western human rights discourse hegemony. Professor Sun
Pinghua uses his professional advantage in English language to interpret the global expansion of Western
“human rights discourse hegemony” along with colonial expansion from the global expansion of the
“English language” itself. Moreover, he is not satisfied with the descriptive generalization of the
phenomenon of English language expansion, but is more committed to constructing a causal mechanism;
through the process tracing method, the research clearly shows how British colonialists influenced the
results of English global expansion through different paths; this analytical narrative method significantly
enhances the explanatory power of the research. This logical thinking and research method are obviously
different from the research logic and analytical thinking of scholars with a pure legal academic background,
and it highlights a significant feature of interdisciplinary scholars’ research. In fact, “language” is crucial for
legal norms, because it is the carrier of norms; any legal norm must be expressed through language, and the
degree of global expansion and acceptance of a certain language often determines its influence; the great
influence of the most widely accepted languages in the world often helps the widespread dissemination,
promotion, and acceptance of the ideologies, legal thoughts, and legal norms associated with that language;
and the anarchical nature of the international community itself can amplify the impact of this phenomenon.
In fact, language is one of the core elements of cultural identity; it is not only the shell of thinking, nor only
the carrier of thought, but also a tool of thinking, which will affect people’s ways of thinking and concepts,
and thus influence their ideology. The statement that “accepting a certain language is equivalent to accepting
a certain ideology” may be too absolute, but it is undeniable that accepting a certain language will inevitably
be influenced by some ideologies conveyed by that language. Therefore, the enlightenment and thinking
brought to us by this chapter are: How can China’s human rights discourse exert influence globally through
the construction of the “Belt and Road Initiative”? What role does language play in it? If China wants to
lead the formulation of international rules, how can it use appropriate language to spread and widely accept
China’s concepts and practices with universal values in the world? Professor Sun Pinghua’s analysis in this
chapter leaves us with much room for thought.

Of course, there are many other innovative aspects of this book. For example, the author’s arguments
and analyses in Chapter 3 on the core content of Zhang Pengchun’s human rights thought—the “concept of
human dignity”, in Chapter 7 on the “protection of the right to life by international human rights law”, and
in Chapter 11 on “Chinese discourse of human rights in global governance” all have innovative arguments
and views. This article only uses his analysis of Western human rights hegemony to illustrate the value and

original contribution of this book.
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This book is a further refinement and deepening of the research results of the “Post-funded Project of
Philosophy and Social Sciences Research of the Ministry of Education” in 2020, which was completed by
Professor Sun Pinghua at the end of 2023. At that time, Professor Mo Jihong, a member of the Chinese
Academy of Social Sciences and Dean of the Law School of the University of the Chinese Academy of
Social Sciences, made the following overall evaluation of the academic innovation and value of his research
results: “Its academic innovation and academic value are reflected in the following aspects: First, the
original research on international human rights issues in this achievement shows and enriches China’s
contributions to the international human rights discourse, and plays an important academic leading role in
human rights discourse research. Second, the research method of this achievement is scientific, the academic
vision is broad, and the theoretical value is significant. Third, this achievement systematically shows
China’s contributions to the international human rights cause for the first time, becoming the Chinese voice
in the international human rights discourse, and has important practical significance for carrying out
international human rights exchanges and cooperation.” The above three points are accurately expressed,
and this article fully agrees and will not elaborate further.

In short, this book is a major achievement of Professor Sun Pinghua’s years of thinking and efforts. Its
topic selection has significant academic value, its academic viewpoints are clear and innovative, the logical
structure is reasonably arranged, the argumentation is rigorous and in-depth, the writing is standardized, the
citations are appropriate, the data is detailed, the sentences are smooth, and the conclusions are convincing.

It is a highly worthwhile masterpiece in the field of international human rights law in Chinese.
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Abstract: Based on the Web of Science (WOS) database, this study employs the CiteSpace
literature analysis tool to conduct a bibliometric analysis of the literature on international
mediation discourse. By creating visualizations of hot keywords, contribution maps, and
keyword clustering spectra, the study examines the applications of mediation discourse in
different fields, its structural characteristics, the roles and identity construction of mediators,
and integrates interdisciplinary research perspectives from linguistics, psychology, and
sociology. The findings indicate that the hotspots in international mediation discourse research
are concentrated in political communication, mediation strategies, and the impact of social
media. Research topics have evolved from basic communication and discourse analysis to
more complex social and psychological phenomena. The research frontiers are trending
towards applications in education, social movements, gender equality, mental health, and
changes in social media, including the integration of socio-cultural theory with mediation
discourse and the relationship between theory of mind and mediation discourse. These trends
highlight the latest advancements in international mediation discourse research and its
importance for social harmony, while also proposing future research directions.
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1. Introduction
The introduction and application of mediation mechanisms are important in promoting social harmony and
global peace in the context of globalization, as well as resolving various conflicts and disputes. Against this
backdrop, mediation discourse, as an emerging field of linguistic research, has increasingly attracted
academic attention. Its research focuses on the use, management, and adjustment strategies of discourse
during mediation processes, as well as how effective linguistic behaviors can achieve conflict resolution and
consensus-building. The expansion of mediation discourse research is not limited to the analysis of linguistic
forms but also emphasizes how discourse practices leverage social platforms and technological tools to
generate broader social impacts. As an effective dispute resolution approach, mediation mechanisms and
their discourse practices are widely employed internationally in diverse domains, including cross-cultural
communication, social conflict mediation, family dispute resolution, and teacher-student relationship
coordination, becoming a crucial component in fostering social harmony and cultural exchange. This

research direction aligns with China’s cultural values of resolving barriers through civilizational exchanges,
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mitigating conflicts through mutual learning, and rejecting superiority through inclusiveness. It also
resonates with the traditional Chinese value of “harmony above all,” reflecting China’s stance on advocating
civilizational exchanges and mutual learning on the international stage.

With the acceleration of globalization, research on mediation discourse has garnered increasing
academic attention and emerged as a prominent research focus in recent years. Matamoros-Fernandez (2017)
introduced the concept of “platformed racism,” examining how social media platforms address racial
discrimination through design, technological support, and governance mechanisms. This study highlights the
challenges posed by social platforms’ “neutrality” rhetoric in practical governance, offering new theoretical
perspectives for understanding online discourse and providing theoretical support for effectively mediating
dialogues while addressing cultural and identity differences. Through analyzing language practices among
Greek-background adolescents on Facebook, the study proposed the concept of “networked multilingualism,”
emphasizing how digital platforms influence language usage behaviors. Androutsopoulos (2015) further
explored dialogue structures and strategies in mediation discourse research, while Weidman et al. (2014)
investigated the role of discourse in cultural and political contexts, revealing how it bridges identity
construction, power expression, and political authority dynamics. Ke Xianbing (2022) explored the
convergence of court mediation discourse and further emphasized the necessity of mediation. Zhao and Ran
(2024), in analyzing mediation of mother-in-law and daughter-in-law conflicts, examined how mediators
mitigate the responsibility for offensive behaviors through the “interpretation on behalf of others” strategy,
particularly within the cultural context of China, where mediators rationalize the mother-in-law’s offensive
behavior by leveraging cultural norms such as filial piety and the principle of “harmony above all” to
mediate conflicts and promote harmony. From the research findings on mediation discourse, it is evident
that mediation discourse studies have gradually garnered attention in academia, especially in the fields of
legal linguistics and systemic functional linguistics. Yu Yang, Ye Bin, and Shi Jinchuan (2025) argue that
mediators must coordinate the legitimacy of legal norms with the acceptability of moral values during
mediation, ensuring that mediation discourse gains dual recognition from both parties and the public,
thereby laying the foundation for reaching consensus. In recent years, mediation discourse research has
begun to adopt interdisciplinary perspectives, integrating theories from psychology, sociology, and other
disciplines to explore linguistic behaviors and their cultural contexts during mediation processes. However,
there remains a lack of systematic organization and in-depth analysis regarding the overall development

trends and core issues of mediation discourse.

2. Research Design
2.1 Research Question
This study aims to address the following questions: (1) What is the current status, overall context, and
developmental trends of international mediation discourse research? (2) What are the core issues and
cutting-edge developments in international mediation discourse research? (3) What insights can be drawn

from relevant research and practices in China?
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To answer these questions, this study employs a systematic literature review and bibliometric analysis
of 1,247 English-language academic articles published between 1990 and 2025.
2.2 Data Sources and Research Methods

The data in this study were sourced from the Core Collection of the WOS database, restricted to the
SSCI and SCI Extended Core databases. The search included the keyword “mediation discourse” for the
period 2014 — 2024, with literature types limited to “articles or literature reviews,” yielding a total of 601
relevant valid publications. The CiteSpace 6.3.1 literature analysis tool was employed to conduct a
bibliometric analysis of the retrieved literature. By examining publication trends, author co-occurrence
patterns, international collaborations, keyword clustering, and trending keywords, this study provides an

overview of the development and cutting-edge trends in international mediation discourse research from

2014 to 2024.

3. Development Trends in Research on International Mediation Discourse

3.1 Distribution of publication time and volume
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Figure 1 Trends in publication output from 2014 to 2024

Figure 1 presents the publication trend chart of international mediation discourse research from 2014 to
2024. The data reveals that this field has undergone a steady developmental phase over the past decade. The
first stage (2014-2015) there are 34 and 29 publications respectively. From 2016 to 2019, the output began
to rise, reaching 46 papers in 2016 and 47 in 2018. The third stage commenced in 2019, with annual
publications consistently exceeding 70 over the subsequent three years. The annual publication trends
indicate that international academia’s research on mediation discourse has experienced a plateau period

followed by rapid growth, currently entering a stable upward trajectory.
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3.2 Distribution of Research Institutions and Core Authors
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Figure 2 Author co-occurrence graph

In the CiteSpace functionality and parameter section, select ‘Author’ and ‘Institution’ under the ‘Node
Type’ tab. Running the analysis generates a collaborative publication network knowledge graph of authors
and institutions, as shown in Figure 2. In the collaboration network, ‘node size represents the number of
published papers by authors, institutions, or countries/regions’ (Li Jie & Chen Chaomei, 2016), with
connecting lines indicating collaborative relationships between nodes. The search results show that the top
10 research institutions with the highest publication counts are: University of California System (12 papers),
University of London (10 papers), University of California, Irvine; University of Oslo (7 papers); Aristotle
University of Thessaloniki; Australian National University; Cardiff University; Centre National de la
Recherche Scientifique (CNRS); Hong Kong Polytechnic University; National University of Singapore; and
State University System of Florida (4 papers).

The chart reveals that Amenta, Edwin, Van Dijkta, Hayes AF, Vygostky LS, Foucault Michel, Halliday
Mak, Preacher KJ, Chouliaraki L, and Foucault M display the largest font sizes and thickest typefaces,
occupying a prominent position in the network — indicating their significance as key contributors to
discourse mediation research. The connections between authors represent collaborative relationships;
notably, collaborations are evident between Hodge, Jenette, and Krause, Gabrie. However, overall, the field

has relatively few research collaborators.

3.3 Co-cited papers (top 10)
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Order Publication

Paper Author and Title
number | year
1 2017 Hayes AF, 2017, INTRODUCTION TO MEDIATION, V0, PO

Gu CL, 2020, PERSPECT STUD TRANSL, V28, P406, DOI
2 2020 10.1080/0907676X.2020.1717558

Gu CL, 2018, DISCOURSE CONTEXT ME, V24, P137, DOI
. 2018 10.1016/j.dcm.2018.03.007

Wang BH, 2018, PERSPECT STUD TRANSL, V26, P246, DOI
* 2018 10.1080/0907676X.2017.1395468

Hair JF, 2019, EUR BUS REV, V31, P2, DOI 10.1108/EBR-11-
: 2019 2018-0203

Kidd J, 2014, MUSEUMS IN THE NEW MEDIASCAPE:
° 2014 TRANSMEDIA, V0, PO
7 2014 Halliday MAK, 2014, INTRO FUNCTIONAL GRA, V0, P0O

Li T, 2018, DISCOURSE CONTEXT ME, V25, P106, DOI
i 2018 10.1016/j.dcm.2018.04.003

Chen L, 2019, J] MASS COMMUN Q, V96, P173, DOI
’ 201 10.1177/1077699018754908

Hair JF, 2022, A PRIMER ON PARTIAL LEAST SQUARES
10 2022 STRUCTURAL EQUATION MODELING (PLS-SEM), VO, PO

Table 1 Cited papers (top 10)
1Al 10 e

The top 10 most cited research list reveals that studies on international mediation discourse demonstrate
interdisciplinary integration and methodological diversity. Hayes AF’s (2017) work in Introduction to
Mediation remains the most cited study, providing a solid theoretical foundation for mediation discourse
analysis. His research particularly highlights statistical methods for modeling mediation effects and
mediating variables, reflecting the growing demand for quantitative research approaches in social sciences
and psychology. In parallel, Gu CL (2018,2020) explores how culture, language, and context influence
mediation discourse, emphasizing its application in cross-cultural and cross-linguistic environments.
Mediation discourse transcends linguistic dimensions, being profoundly shaped by social, cultural, and
political factors. Wang BH (2018) and Li T (2018) further examine the importance of mediation discourse in
cross-cultural communication through translation studies and contextual analysis, revealing complex
interaction patterns such as media mediation and audience responses in communication science. Hair JF’s
(2019,2022) research on structural equation modeling (PLS-SEM) demonstrates increasing adoption of

quantitative methods in mediation discourse analysis, particularly in communication science and psychology,
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where precise models enable quantification of variable relationships during mediation processes. The
evolving landscape of mediation discourse research exhibits characteristics of interdisciplinary integration,
combined quantitative and qualitative methodologies, as well as globalized and technologized development
trends.

3.4 Highly Cited Journals

order order central o

number number | value Cited journals

1 69 0.14 Discourse & Society

2 64 0.18 Journal of Pragmatics

3 49 0.3 Journal of Personality and Social Psychology
4 46 0.03 New Media & Society

5 43 0.05 Frontiers in Psychology

6 36 0.06 Journal of Communication

7 35 0.11 American Sociological Review

8 33 0.07 American Journal of Sociology
9 32 0.3 Annual Review of Anthropology
10 32 0.09 American Psychologist

Table 2 Highly cited journals (top 10)
2 mYEIHT (B 10)

Highly cited journals reflect the influence of academic achievements and indicate the research focus
within specific fields. As shown in Table 2, Discourse & Society ranks highest with 69 cited papers on
related topics; this journal, primarily focused on the relationship between discourse, language use, and
society, is published in the United States. The Journal of Pragmatics follows with 64 citations. Most
journals receiving over 20 citations originate from countries such as the United States, the United Kingdom,
and Switzerland, and are predominantly English-language publications. Their main research topics in
discourse mediation center on discourse power and social relations, with some journals examining how
discourse functions as a tool of power to shape social structures and group dynamics across diverse social
contexts.

In terms of the countries that published the literature, the United States leads by a wide margin with
133 articles, becoming the country with the most publications in the field of mediation discourse research.
The United Kingdom follows with 90 articles. China ranks third with 79 articles. Research on mediation
discourse in China is also gradually increasing, highlighting the importance of this field in Asian countries.
Australia ranks fourth with 48 articles, demonstrating relatively active research in this area and contributing
to global mediation discourse studies. Germany ranks fifth with 32 articles. The sixth to tenth places are

occupied by France, Sweden, Spain, Italy, and Canada, respectively.
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In terms of the countries that published the literature, the United States leads by a wide margin with
133 articles, becoming the country with the most publications in the field of mediation discourse research.
The United Kingdom follows with 90 articles. China ranks third with 79 articles. Research on mediation
discourse in China is also gradually increasing, highlighting the importance of this field in Asian countries.
Australia ranks fourth with 48 articles, demonstrating relatively active research in this area and contributing
to global mediation discourse studies. Germany ranks fifth with 32 articles. The sixth to tenth places are

occupied by France, Sweden, Spain, Italy, and Canada, respectively.

4.Research on International Mediation Discourse and Core Issues & Content Landscape

4.1 Analysis of Core Issues in International Mediation Discourse Research Centered on Keywords

Analyzing high-frequency keywords from 601 research articles helps us grasp the overall research
themes, while examining keyword frequency and node size in the network graph to identify key research
focuses and hot topics. Figure 3 reveals significant nodes in mediation discourse studies including discourse
analysis, mediation, language, politics, education, attitudes, and social media. These keywords collectively
form distinct research clusters centered around mediation discourse, discourse analysis, and language. The
political cluster explores political discourse, communication strategies, and mediation approaches in
political processes, focusing on how political narratives influence public opinion, policymaking, and conflict
resolution. The mediation cluster examines mediation as a communication strategy, emphasizing its role in
conflict resolution, fostering understanding, and building consensus. Studies delve into mediation techniques,
procedural frameworks, and cross-cultural applications. The social media cluster investigates how digital
platforms shape mediation discourse, analyzing their impact on public discourse, social movements, and
interpersonal interactions. The Discourse Analysis cluster examines the application of discourse analysis
methods in mediation discourse research, focusing on analyzing and interpreting discourse patterns,
strategies, and their functions in social interactions. The Discourse cluster explores discourse construction,
practice, and its role in shaping social realities and individual identities. The Language cluster investigates
language’s role in mediation processes, including information delivery mechanisms, communication
effectiveness, and mediation strategies across cultural and linguistic contexts. The Education cluster
analyzes mediation discourse in educational settings, exploring how pedagogical language influences
learning processes, educational policies, and communication strategies in practice. The Attitudes cluster
investigates how individual and group attitudes are formed and transformed through discourse, along with
their impact on mediation processes. The Impact cluster examines the long-term effects of mediation
discourse on individuals, communities, and society, including its role in driving social change, influencing
public policies, and shaping social structures.

Through these clusters and keywords, it is evident that the research focus in mediation discourse studies
centers on political communication, mediation strategies, the impact of social media, discourse analysis

methods, the role of language in mediation, mediation discourse in the educational field, the formation and
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evolution of attitudes, and the social impact of mediation discourse. These focal points reflect the breadth

and depth of mediation discourse research at both theoretical and practical levels.

politics

mediation
social media

discourse analysis
discourse

language education
impact

attitudes

Figure 3 Map of Keyword Co-occurrence

4.2 Content Map of International Mediation Discourse Research

When conducting visual analysis using CiteSpace, the quality of clustering results is evaluated through
two key metrics: Modularity (abbreviated as Q-value) and Silhouette (abbreviated as S-value). The Q-value
ranges from 0 to 1; a value exceeding 0.3 indicates statistically significant clustering results. For the S-value,
a value greater than 0.7 signifies efficient and persuasive clustering, while a value above 0.5 suggests
reasonable clustering outcomes. In Figure 3, both the Q-value and S-value reach acceptable levels,
demonstrating sound and high-quality clustering performance. The keyword clustering map exported from
the CiteSpace interface reveals multiple nodes and connected regions, forming nine distinct clusters: #0
Sociocultural Theory, #1 Theory of Mind, #2 Sociocultural Theory, #3 Narrative Review, #4 Discourse
Analysis, #5 Disordered Eating Attitudes, #6 Learning Organization, #7 Mediation, #8 Social Media, and #9
Popular Culture — reflecting the diverse developmental directions within this field. Among these, the
application of sociocultural theory in mediation discourse is particularly significant, as it examines how
cultural context and linguistic interactions influence the mediation process, especially in shaping behavioral
and communication patterns. The Theory of Mind focuses on how individuals comprehend others ‘mental
states and adjust their own behaviors to optimize mediation strategies. Relevant research emphasizes that
understanding others’ emotions and intentions facilitates effective communication. The “Narrative Review”
cluster summarizes the theoretical frameworks and methodological trends in mediation discourse through
retrospective studies, highlighting key achievements and future directions in the field. Discourse analysis, as
a core methodology, examines how linguistic structures and context affect mediation, aiding in the
identification of power dynamics and their impact on conflict resolution.

Furthermore, the clustering of disordered eating attitudes reflects the application of mediation discourse
in mental health fields, particularly in addressing eating disorder issues. The study explores how discourse
mediation can modify unhealthy eating behaviors to facilitate psychological recovery. The learning
organization clustering focuses on how mediation discourse promotes knowledge sharing and member
interaction within organizations, enhancing organizational learning and innovation capabilities. Mediation
itself constitutes another significant cluster, with research directly examining language usage during

mediation processes and its applications in legal, business, and related domains. Social media clustering
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investigates the characteristics of discourse dissemination on social platforms and the formation of public
opinion, exploring how these platforms can mediate social conflicts and foster public communication and
consensus-building.

Finally, the popular culture clustering analysis examines how discourses in cultural products such as
films and television shape public perceptions of conflict and mediation. These clusters reflect the
multidimensional evolution of mediation discourse research, encompassing theoretical analysis and practical
applications across cultural theory, mental health, social media, organizational management, and other fields,

highlighting the interdisciplinary nature and promising prospects of mediation discourse studies.

4.3 Analysis of Research Development Trends Centered on the Time Axis
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Figure 4 Timeline

The timeline view is a visualization tool in CiteSpace software designed to demonstrate the evolution
of knowledge domains. This interface displays co-citation clustering results chronologically, with the
horizontal axis representing time and the vertical axis indicating different clusters, clearly illustrating the
developmental trajectory and evolutionary trends of various research themes over time (Li Jie, Chen
Chaomei, 2016). Figure 4 presents a timeline map of key terms in mediation discourse research from 2014
to 2024, providing a diachronic analysis of knowledge dynamics in this field over the past decade. In
CiteSpace software, selecting the Timeline View option generates the timeline shown in Figure 4. The chart
reveals several distinct phases in mediation discourse research: 2011-2015: During this period, research
focused on keywords such as communication, discourse, language, and politics, indicating early emphasis
on the role of language and communication in political and social interactions. From 2016 to 2020, research
expanded to more specific topics including students, children, education, and social movements, reflecting
growing academic interest in mediation discourse’s impact on education and social transformation. During
the recent period from 2021 to 2023, keywords such as intervention, impact, knowledge, and model have

gained prominence. This indicates that mediation discourse research has begun to focus on intervention
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strategies, knowledge dissemination, and model construction, as well as how these factors influence social
and individual behaviors.

The chart reveals that research themes in international mediation discourse have evolved from
fundamental communication and discourse analysis to encompassing more complex socio-psychological
phenomena such as mental health, public opinion, and self. This progression reflects the deepening
theoretical and practical dimensions of mediation discourse studies. The emergence of keywords like
sociocultural theory, theory of mind, and narrative review demonstrates interdisciplinary integration with
fields including psychology, sociology, and education, highlighting the cross-disciplinary nature of
mediation discourse research. Technologically, the rise of terms such as big data, social media, and internet
indicates that mediation discourse studies are leveraging new technologies and methodologies to analyze
communication patterns and discourse structures.

Finally, the emergence of keywords such as climate change, public sphere, and popular culture
highlights the emerging focus of mediation discourse research in addressing global challenges and cultural
phenomena. The evolution of this field demonstrates a diversified trajectory, progressing from foundational
theories to applied practices, and further to interdisciplinary integration and technological innovation.
Scholars continue to explore the role and impact of mediation discourse across various social domains, as

well as how interventions and education can foster social harmony and development.

5. Analysis of Research Frontiers
On the Burstness Detection interface, select the “Keywords” node type and set ~ =0.5 to balance burst
intensity and persistence. Use dynamic time slices (Slice Length=1 year), with a minimum burst duration of
2 years and a significance threshold of p<0.05. Adjust the spatial layout of burst words via the Layout tool to
position high-intensity bursts (Burst Strength> 3.0) at the center of the map. By examining the start and end
times of burst words in the Timeline view, clusters with continuous bursts lasting =2 years were prioritized

for research phase division, resulting in a burst map displaying 13 keywords.

Top 13 Keywords with the Strongest Citation Bursits

Keywords Year Strength Begin End 2014 - 2024
students 2015 2.61 2015 2018 e
critical discourse analysis 2016 2.04 2016 2018 —
social movements 2017 2.68 2017 2019 a——
discourse analvsis 2014 2.49 2017 2017 oL,
support 2019 2.73 2019 2021 —
women 2016 2.43 2019 2020 e
english 2019 232 2019 2022 e —
gender 2014 2.88 2020 2020 —
construction 2017 2.49 2020 2020 e
translation 2022 2.06 2022 2024 —
impact 2018 3.61 2023 2024 R—
mediation analysis 2023 213 2023 2024 —
social media 2017 2.05 2023 2024 _I

Figure 5 Chart of Keyword Highlighting
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Mediation discourse, as a crucial component of social interaction, holds significant importance for
understanding social communication, power relations, and social change. Through keyword prominence
analysis, this study explores the academic frontiers in mediation discourse research and analyzes its dynamic
evolution.

5.1 Mediation Discourse and the Field of Education (2014 —2016)

Between 2014 and 2016, research on mediation discourse focused on keywords such as “students” and
“critical discourse analysis,” highlighting the significance of discourse studies in education. As central
subjects in education, students became a central focus of classroom discourse research. During this period,
mediation discourse studies primarily examined how language facilitates understanding and collaboration
between students and teachers, resolves classroom conflicts, and enhances the learning environment.
Additionally, the research explored the role of mediation discourse in alleviating student emotions and
mediating classroom conflicts, demonstrating language’s regulatory and mediating functions in educational
practice.

5.2 Mediation Discourse and Social Movements (2017-2019)

Between 2017 and 2019, social movements and discourses emerged as focal points in mediation
discourse research, reflecting the rapid global expansion of social movements and the pivotal role of
discourse within these contexts. Janier and Reed (2017) demonstrated that mediators manage debates and
maintain neutrality through metadiscourse strategies, with the verb “say” playing a regulatory function in
mediation discourse. Corpus analysis highlighted the importance of this element in preserving neutrality,
advancing systematic classification studies of argumentative metadiscourse. Their research provided novel
perspectives for developing mediation discourse theories and classification frameworks. The authors further
suggested that computational tools enable mediators to efficiently analyze discourse structures and strategies,
thereby enhancing mediation effectiveness and informing operational models and mediation protocols.
Social movements, as crucial vehicles for driving social change and expressing collective demands,
encompass diverse issues ranging from environmental protection to gender equality, and from anti-racism to
digital rights. Globally, many social movements have garnered increased attention and support through
strategically designed discourse tactics, catalyzing political, legal, and societal transformations.
Consequently, the relationship between social movements and discourse became a central research focus
during this period.

5.3 Mediation Discourse and Women’s Issues (2018 — 2020)

Between 2018 and 2020, the keywords “support” and “women” emerged as prominent terms, reflecting
growing global attention to gender equality and women’s rights issues, particularly their significance in
mediation discourse research. In recent years, scholars have increasingly focused on how linguistic
mediation discourse can support women’s rights, including critical reflection on gender discrimination,
violence, and inequality. Against this backdrop, discourse analysis has become a vital tool for understanding

and shaping gender equality advocacy. By examining gender biases in public discourse and their impact on
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women’s social status, researchers have uncovered language strategies supporting women’s rights and their
effectiveness. Such studies not only highlight discourse’s pivotal role in shaping social attitudes but also
provide theoretical foundations and practical guidance for advancing gender equality.

5.4 Mediation Discourse and Gender Construction (2020-2022)

Between 2020 and 2022, gender and construction emerged as prominent keywords, with gender
construction becoming a pivotal issue in mediation discourse research. Studies on gender-power dynamics
explored how language reflects and exacerbates gender inequality, particularly in family and labor disputes.
Gender-sensitive and gender-neutral mediation discourses garnered significant attention, examining how
mediators avoid gender stereotypes and foster inclusive dialogues, especially when addressing LGBTQ+
communities. The fluidity of gender identity became a focal point, analyzing its impact on cross-cultural and
transgender mediation practices. Research also delved into the deconstruction of gendered language and the
role of emotional differences in conflict resolution. Overall, studies on gender construction in mediation
discourse advanced theories and practices of gender equality, emphasizing language’s critical role in
facilitating equitable dialogue.

5.5 Mediation Discourse and Social Media (2022 — 2024)

Between 2022 and 2024, research on mediation discourse has increasingly focused on influence
analysis and mediation studies within the social media context. With the widespread adoption of social
media platforms, scholars have recognized these platforms as not only tools for information dissemination
but also critical mediators shaping individual behaviors, attitudes, and social interactions. Studies
demonstrate that interactive patterns on social media play mediating roles in political communication, brand
promotion, and social movements, significantly influencing information reception and dissemination
effectiveness. Consequently, mediation factors such as user trust, emotional resonance, and network effects
have become key research priorities. Wu and Zhou (2024) examined persuasive aggressive strategies in
proxy mediation. Their findings reveal how disputing parties employ aggressive behaviors, consequences,
and character traits to impose greater responsibilities on mediators, while mediators strategically balance
biases to avoid favoritism. This study highlights dynamic shifts in mediators’ neutrality and accountability
during family mediation processes, providing theoretical support for practical mediation practices. Emerging
trends indicate that future mediation analysis will emphasize cross-platform comparisons, affective
computing in social media environments, and big data analytics applications.

Through the analysis of emerging keywords, this study reveals the cutting-edge topics and
developmental trends in mediation discourse research. From educational discourse to social movements, and
further to gender equality, mental health, and transformations in social media, these keywords not only
reflect the diversity of mediation discourse research but also indicate potential directions for future
investigations. The forefront of mediation discourse research focuses on emerging communication models,
the social functions of discourse, and innovative applications of discourse analysis methods. As research
advances, this field will provide deeper insights into how discourse shapes social interactions and individual

behaviors. The dynamic evolution of mediation discourse is manifested in its growing research intensity,
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interdisciplinary integration with multiple related fields, and its increasingly vital role in social mediation. In
the future, mediation discourse research is poised to offer novel perspectives and methodologies for

understanding and addressing social issues.

6. Conclusion

Mediation discourse, as a crucial field in social science research, demonstrates interdisciplinary
characteristics and multidimensional values across sociocultural contexts, psychological mechanisms, public
governance, educational interactions, and digital communication. In recent years, with the accelerated
development of globalization and technological advancement, mediation discourse research has expanded
from traditional linguistic analysis to more sophisticated sociocultural methodologies, showcasing extensive
interdisciplinary features. Sociocultural theory provides a solid theoretical foundation for mediation
discourse studies, revealing how social culture shapes individual behavioral patterns in conflict resolution,
communication, and cooperation through linguistic and cultural transmission. Within this framework,
mediation discourse serves not only as an information carrier but also as a vital tool for social identity
formation and cultural construction — particularly highlighting its pivotal role in resolving multicultural
conflicts amid globalization and cross-cultural interactions. Concurrently, cognitive theory has deepened
understanding of mediation discourse, emphasizing the importance of achieving emotional consensus and
psychological regulation through language. Research indicates that the effectiveness of mediation discourse
relies not only on logical reasoning and factual statements but also on cognitive processing of emotions and
attitudes. In public spheres, mediation discourse research focuses on mediating public discussions, social
policies, and political behaviors. Grounded in Habermas’s public sphere theory, mediation discourse
functions as a communicative bridge facilitating rational discourse and consensus formation. With the
evolution of social media and digital platforms, the construction of public spheres has undergone significant
transformations, presenting new challenges and opportunities for discourse mediation functions. Social
media serves not only as a channel for information dissemination but also as a vital platform for social
interaction and cultural identity formation, exerting profound influence on the dissemination and
effectiveness of mediation discourse. In education, mediation discourse has become central to teaching-
learning interactions. Scholars focus on how mediation discourse can facilitate students’ cognitive
development, emotional growth, and socialization processes. Within the framework of learning
organizations, mediation discourse encompasses teacher-student interactions and collaborative student
exchanges, with its core function being to build learning communities through language, thereby promoting
knowledge sharing and cooperative learning. Research indicates that the application of mediation discourse
in education extends beyond knowledge transmission to include emotional communication and the
cultivation of social skills.

With the rise of social media, mediation discourse has diversified its forms of expression in cyberspace.
Scholars focus on how social media regulates group dynamics through discourse, shapes public opinion, and

influences political decision-making. Popular culture, as another critical domain of mediation discourse,
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examines how cultural products and media content shape societal values and attitudes. The interplay
between social media and popular culture generates significant social impact. In this context, mediation
discourse serves not only as a conflict resolution tool but also plays a role in shaping social perceptions and
regulating behavioral norms.

In the future, research on mediation discourse will continue to drive theoretical innovation and
methodological development within the context of globalization and technological advancement, while
exploring novel applications in cross-cultural communication and social platforms. Through deeper
interdisciplinary collaboration that integrates quantitative and qualitative approaches, studies on mediation
discourse are expected to provide new theoretical foundations and practical guidance for resolving
international disputes, addressing social conflicts, fostering educational innovation, enhancing political

engagement, and promoting cultural understanding.
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Abstract: In Bertolt Brecht’s Life of Galileo, the telescope serves as a potent metaphor for
instrumental rationality—a logic of measurement and mastery of the cosmos. However, Brecht
disrupts the triumphant narrative of scientific progress. The once-prophetic Galileo, physically
blind at the end of the play, poses a paradoxical question: “How is the night?” This article
argues that Galileo’s inquiry, who has lost his sight, constitutes a profound epistemological
shift—a movement from the “radiant” evidence of the telescope to the “introspective”
uncertainty of ethical responsibility. Drawing upon Max Weber and Horkheimer’s distinction
between “instrumental rationality” and “value rationality”, this article focuses on the inherent
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“In the year sixteen hundred and nine, Science’s light began to shine™' (p. 5), this introductory verse in
Bertolt Brecht’s Life of Galileo heralds a revolutionary dawn in which Galileo’s empirical verification
challenges the shackles of religious dogma. However, by the play’s end, Galileo, now physically blind,
poses a haunting question to his daughter: “How is the night?” (p. 110). This stark transition from the radiant
expansion of the telescope to the introspective darkness of the final scene constitutes what John Willett
describes as a “single jab” pinning the beginning and the end together? (p. xxi). In this “optimistic tragedy,”
Willett captures this resolute, albeit paradoxical, optimism by asking: “Was there ever a time when Reason
had such a chance?” (p. xxi). This dramatic collapse from the “light” of certainty into the “night” of ethical
uncertainty, raises a fundamental question about the nature of rationality itself.

Scholarly interpretations of this crisis have traditionally diverged into two primary trajectories. One,
represented by Fredric Jameson (1998) and Sun Bai (2014), situates Galileo within a historical-materialist
framework. They view him as a “temporary vessel of history” (Sun, 2014, p. 112) whose actions reflect the
inevitable emergence of the modern world. This perspective gains particular force when applied to Brecht’s
postwar revisions, which systematically reorient Galileo’s actions within a nexus of material and historical
pressures. However, while this historical lens effectively subsumes Galileo’s individual ethical agency under
the mantle of historical necessity, it risks obscuring the polysemic nature of “Reason”. The second

perspective, exemplified by Anthony Squiers (2014), concentrates on Galileo’s “betrayal of truth” in the

! Brecht, B. (1980). Life of Galileo (J. Willett, Trans.). In J. Willett & R. Manheim (Eds.), Bertolt Brecht: Collected plays:
Volume five (Part 1) (pp. 1-105). Eyre Methuen. Subsequent citations cite page numbers only.
2 Willett, J. (1980). Introduction. In J. Willett & R. Manheim (Eds.), Bertolt Brecht: Collected plays: Volume five (pp. vi-xxii).

Eyre Methuen. Subsequent citations cite page numbers only.
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American Version. He argues that Galileo’s compromise with the rational forms of the ruling class, the Pope,
the Inquisitors, and the bourgeois worldview, effectively “allowed the eventual victory of instrumental
reason” (Squiers, 2014, p. 128). The radiant light of reason is thus eclipsed by what Brecht calls the
“original sin of modern science” (p. 126). Schumacher (1968) further notes that this dialectical opposition in
aesthetic form is designed to force the audience to dispassionately observe the alienation of reason. However,
this article contends that the essence of Reason is not merely a binary struggle between bourgeois ideology
and scientific truth. As Galileo asserts in the initial version, “Reason is not coming to an end, but beginning”
(as cited in Willett, 1990, p. xxii). By focusing on the American Version, which “omits the reference to
Reason” (Willet, 1990, p. xxii), Brecht arguably reconfigures Reason. It is no longer treated as a static,
triumphalist noun, but is instead reconstituted through the dynamic conflict between science-as-instrument

and universal human values.

1. Clarification of “Reason” and the Conflicting Modes of “Rationality”

The analysis of Brecht’s Life of Galileo reveals the necessity of rethinking our conception of “Reason” in
intellectual history. Traditionally viewed as a static, monolithic concept, Reason should instead be
understood as a dynamic arena of conflict between scientific tools and universal human values. The term
“Reason” appears frequently in the play, yet its precise meaning remains intentionally ambiguous. To
address this, the article suggests applying Max Weber’s sociological typology of Rationality (Rationalitdt)
as a diagnostic tool, complemented by Horkheimer’s critique of instrumental reason. By examining
Galileo’s commitment to Reason through the lens of instrumental versus value rationality, we can better
understand the underlying structural and ethical crises that shape the play’s depiction of Reason,
highlighting its complex role within societal and philosophical conflicts.

“Reason” is often invoked by Galileo as an objective, almost messianic force. It appears alternately as a
synonym for evidence—the “seeing” proof afforded by the telescope, and as a universal logic that he
believes will inevitably liberate the masses from the “pearly haze of superstition” (p.108). However,
Galileo’s practice of “Reason” in the text is fraught with ambiguity. It oscillates between representing a
technical method of calculation and a moral imperative for scientific enlightenment. This fluidity is
precisely what allows Galileo to initially believe that scientific truth is self-justifying: “How can anyone
imagine that the sum of the angles in a triangle conflict with their needs? (p.68). The critique underscores a
key issue: the term “Reason” is broad and historically loaded, risking obscuring the specific mechanisms by
which scientific progress becomes decoupled from human welfare.

To address this ambiguity, Max Weber’s categorizations of rationality provide a workable analytical
lens. Weber® distinguishes between purposive rationality (Zweckrationalitif) and value rationality
(Wertrationalitdt). The former concerns external expectations as a condition or means for one’s rational

purpose. The latter involves a conscious commitment to the intrinsic ethical or social worth of an action,

3 See Weber (2019), where he categorizes four types of social action: (1) purposive rationality (Zweckrationalitit), (2) value

rationality (Wertrationalitdt), (3) affectual action, and (4) traditional action.
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independent of utilitarian outcomes. In the context of Galileo’s scientific endeavors, his early scientific
practice is the epitome of purposive rationality; he focuses on the “how” of the physical world, treating the
telescope as a superior means to the end of astronomical accuracy. However, his later reckoning with his
recantation exposes the insufficiency of this framework, forcing a turn toward value-rational questions that
his instrumental successes cannot answer. To grasp this contested nature of Galileo’s science, we must turn
to the Frankfurt School’s critique of instrumental reason. Contemporaries of Brecht, thinkers like
Horkheimer®, traces the evolution of rationality into the instrumentalization of reason. While Weber’s
purposive rationality offers a neutral typology of social action, Horkheimer (2004) exposes its historical
“subjectivization” and subsequent “formalization” into a logic of mere calculation. Although Horkheimer
primarily employs the term “subjective reason” to describe this narrowing of intellect to a means-end
apparatus, his analysis provides the foundational critique of what is now recognized as “instrumental
rationality”. In this critical tradition, reason ceases to be a force for human liberation and becomes a mere
“instrument” for coordinating means toward unquestioned ends (p. 5-6).

The necessity of this distinction lies in its ability to explain Galileo’s eventual ethical collapse. By
moving from the neutral “purposive” to the critical “instrumental”, we argue that Galileo’s tragedy is not
just a personal failure of courage, but a systemic failure of a specific mode of rationality. His “Reason”
survives as a technical triumph but is compromised as a liberatory human endeavor. It also aligns with
Brecht’s “alienation effect”, which stages for the audience to witness the violent friction between
instrumental means and value ends. By clarifying these concepts, we establish the foundation for examining
how the “telescope” and the “night” form a dialectic that Galileo only begins to reconcile in his final
reflections, ultimately concluding that the sole purpose of science is to “lighten the burden of human

experience (p.108).

2. The Telescope: A Paradoxical Vessel between Enlightenment Values and Instrumental Means
In Life of Galileo, the telescope serves not merely as a scientific apparatus but also as a dramatic mediator of
knowledge, power, and historical transformation. As an optical instrument that extends human vision, its
significance in Brecht’s play far exceeds its technical purpose. The telescope embodies a mode of rationality
oriented toward efficiency, calculation, and control, represented as “instrumental rationality”. Through
Galileo’s interaction with the telescope, Brecht stages a critical historical moment in which reason detaches
itself from metaphysical or ethical frameworks and increasingly aligns with practical application. This shift
not only destabilizes the medieval geocentric cosmology but also integrates scientific knowledge into
emerging political, economic, and colonial power structures. By foregrounding the telescope as a theatrical

object, Brecht renders visible how rationality is “translated” into practice and how its social consequences

4 According to Horkheimer (2004), an individual’s “subjective reason proves to be the ability to calculate probabilities and
thereby to coordinate the right means with a given end” (p. 5). This definition itself exposes the inherently instrumental nature
of such rationality: it consciously abdicates the evaluation of the ends themselves, as well as “the task of passing judgment on

man’s actions and way of life”, instead surrendering them to the “ultimate sanction” of conflicting social interests (p. 6).
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unfold through a sequence of conflicts, negotiations, and strategic compromises. This section traces how
Galileo’s “purposive rationality” gradually hardens into “instrumental rationality”, exposes its
epistemological fragility, and reveals the illusion that scientific truth guarantees social good—a crisis
anchored in both the macro-level of historical power structures and the micro-level of Galileo’s own
psychological makeup.

Importantly, however, the telescope does not suddenly emerge as a symbol of instrumental rationality
at a single dramatic turning point. Instead, Brecht carefully distributes its significance throughout the early
structure of the play, allowing the logic of utility, exchange, and cooperation to take shape gradually. From
Galileo’s initial confrontation with institutional demands for usefulness in the first scene, to the strategic
presentation of the telescope to political authorities in the second, and to his explicit affirmation of faith in
human reason in the third, the telescope is embedded within a historical trajectory that reveals the conditions
under which scientific reason seeks legitimacy. Seen from this structural perspective, the telescope is not
merely a metaphor for instrumental rationality; it is the medium through which Galileo’s purposive
commitment to the dissemination of scientific truth increasingly relies on instrumentally rational means,
thereby exposing science to appropriation by power.

In the first two scenes, Galileo’s exchange with the Procurator poses a fundamental question: Does
knowledge possess intrinsic value, or is its worth measured solely by its utility? This scene culminates in an
instrumental assessment of the telescope’s practical value: “That’ll get us 500 scudi (p. 19). At this early
stage, such instrumental evaluation appears more as an external condition than a personal ethical choice. In
other words, scientific reason, embodied as objective rationality, operates from the beginning within a social
milieu governed by utility, exchange, and economic constraints. A shift in Galileo’s relationship to this logic
occurs only after the telescope formally enters the realm of political authority, explicitly promoted for its
practical applications in navigation, trade, and warfare. Galileo’s response— “I’m not sure how long I’ll be
able to stick this circus” (p. 20), reveals his profound awareness of the economic and military benefits the
telescope generates. He understands that those in power view the telescope as a lucrative device rather than a
revolutionary epistemological tool. This moment is crucial for understanding the emergence of instrumental
rationality. Galileo’s cooperation is neither naive nor purely self-interested; it is strategic. His objective
remains the dissemination of scientific truth, yet the means he employs lean toward catering to the pragmatic
logic of the authorities. This strategic calculation, while still purposive-rational in Weber’s neutral sense,
already contains the seed of what the Frankfurt School would diagnose as instrumental rationality. That is,
his actions are purposive-rational rather than value-oriented: he chooses his means based on their
effectiveness in achieving a desired goal. The ultimate ethical end (scientific enlightenment), remains intact,
but the path toward it is increasingly paved by instrumental rationality.

Brecht examines this tension by juxtaposing Galileo’s public performance with his private scientific
practice. While political authorities recognize the telescope’s economic and military potential, Galileo
spends the night observing the moon, uncovering evidence that challenges the Aristotelian, geocentric model

of the cosmos. This contrast is both thematic and structural, highlighting a fundamental rupture between the
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social trajectory of science and its epistemological substance. The telescope functions on two levels: as a
tool for uncovering truth in the scientist’s hands, yet as a means to advance navigation and commerce,
fueling colonial expansion in the eyes of power. Brecht intentionally leaves this contradiction unresolved,
implying that the same rational apparatus can serve incompatible ends—depending entirely on the social
relations that govern its use.

Galileo’s reliance on empirical proof as a persuasive tool deepens this contradiction. Confronted with
Florentine philosophers and theologians, Galileo insists that the controversy can be resolved by a simple act:
“I’ll take them by the scruff of the neck, and I’ll drag them to the telescope. ...they are subject to the
seduction of proof (p. 32). This perspective reduces rational inquiry to an operational gesture, where
visibility becomes a sufficient condition for acceptance. However, the refusal of his opponents to observe
does not merely indicate ignorance or dogmatism; it exposes the vulnerability of rationality when viewed
solely as an instrumental process. When proof is detached from shared epistemic authority, its persuasive
power diminishes significantly. Significantly, this failure does not prompt Galileo to reconsider the limits of
his means. Instead, it reinforces his conviction that resistance to reason must be overcome not through
dialogue, but through institutional escalation. The scene thus marks a crucial moment in which instrumental
rationality, having failed epistemologically, seeks validation at a higher level of authority rather than
reflecting on its own conditions of possibility.

The opening stage direction of the third scene makes this escalation explicit. Brecht informs the
audience that Galileo’s friends warn him of the “possible consequences” his research may bring, yet Galileo
remains committed to the belief in “human reason” (p.22). This conviction now resembles an ethical wager:
that truth, once revealed, will ultimately overcome institutional opposition and misuse. Galileo’s earlier
cooperation is seen as part of a broader strategy, assuming rational proof that is initially used instrumentally,
will eventually surpass its original purpose and stand on its own merits. The telescope symbolizes this shift,
embodying instrumental rationality. It no longer merely serves an ethical role but actively transforms the
conditions of reasoning. By emphasizing visibility, demonstration, and effectiveness, Galileo elevates
rationality into a force that demands acceptance, rather than encouraging shared understanding. This
perspective underscores the transformative power of scientific instruments and rational proof in shaping
societal and intellectual progress, illustrating how technological advancements can redefine the very nature
of reason and its societal impact.

This transformation of reason into a force that demands acceptance finds its clearest dramatization in
the sixth scene at the Vatican research institute. There, the argument that Galileo’s public acknowledgment
signifies an epistemological triumph warrants further scrutiny. When Clavius publicly acknowledges the
correctness of Galileo’s observations, Galileo’s response— “Not me: reason has won (p. 54), is often read
as a moment of epistemological triumph. Yet this statement functions less as a celebration of scientific
progress and more as a strategic positioning within institutional power structures. It shifts the locus of
victory from individual discovery to the authority of reason itself, conflating methodological validation with

a broader societal acceptance of rationality as an inevitable principle. This conflation can be more precisely
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diagnosed as the characteristic illusion of instrumental rationality: the belief that the effectiveness of means
guarantees the achievement of ethical ends. Brecht emphasizes that reason, as affirmed in this context, is
easily neutralized or co- opted within existing power structures. The acknowledgment of reason’s
correctness is thus a strategic move to contain its implications, not an unambiguous endorsement of its
liberatory potential.

From a broader historical perspective, the integration of the telescope into navigation and warfare
situates Galileo’s predicament within the expansion of early modern power structures. Historically, the
telescope was not merely an instrument of astronomical discovery but also a critical technology for maritime
navigation and military surveillance. By 11 August 1609, Galileo presented the telescope to the Venetian
Senate, assuring them of its strategic value against naval invasions—a move that underscores how scientific
innovation was deeply embedded in the logic of state competition (Brake, 2009, p.121). Brecht’s
dramatization captures this duality by illustrating how scientific instruments serve broader political and
military interests: the telescope is not merely a neutral tool of knowledge but becomes part of an emerging
infrastructure of domination. It enables not only the observation of distant stars but also the control of
remote territories, collapsing the distance between cosmological inquiry and colonial expansion.

Galileo’s own strategic decisions, however, further complicate this picture. His faith in empirical
evidence leads him to believe that reason possesses an inherent liberatory potency, capable of overcoming
resistance through sheer demonstrative force. However, this conviction inherently blurs the boundary
between subjective rationality and objective ethical ends. Lin Xi (2015) observes that Galileo’s rationality is
intertwined with sensual pleasure, manifesting as an instinctive reaction akin to “the itching of a scab” (p.
26). Driven by instinct and personal gratification rather than a clear moral purpose, Galileo’s scientific
pursuit lacks the social responsibility necessary for ethical practice. Consequently, his recantation before the
Inquisition can be viewed as the inevitable collapse of this epistemological myth that verifiability equates to
inevitable cognitive transformation, a belief that underpins the optimistic view of instrumental reason. This
myth neglects the social and political contingencies that influence scientific acceptance and application.

By foregrounding the telescope as a theatrical object, Brecht renders the social life of reason visible.
The instrument acts as a shifting witness to Galileo’s practice: it transitions from a conduit for astronomical
enlightenment to an instrumental commodity shaped by bourgeois interests. Here, the telescope mediates not
only between the observer and the stars, but more critically, between knowledge and power, enlightenment
and domination. While the telescope demonstrates the methodological efficacy of instrumental reason, it
simultaneously exposes its ethical vulnerability. When rationality is detached from moral values, it confronts
limitations in the face of irrational power structures and un-awakened publics. This predicament stems not
only from the external oppression of the ruling class but also from the rupture between instrumental
rationality and social reality: the fact that the “truth” of scientific discovery cannot automatically translate

into the “good” of social operation.
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3. “What’s the night like?”: Rationality as a Dynamic Process of Reflection and Commitment
The later scenes compel a reconsideration of rationality beyond its instrumental efficacy that the telescope
represents. Brecht stages a series of ethical confrontations that reveal the insufficiency of instrumental
reason when detached from value orientation. Through two pivotal conversations, first with the Little Monk
and later with Andrea, Brecht presents a painful and unresolved transition toward what may be called “value
rationality”: a form of rational commitment grounded not in effectiveness alone, but in responsibility, ethical
judgment, and the meaning of human flourishing. This transition is neither linear nor triumphant. Rather, it
unfolds as a dialectical process marked by misunderstanding, regret, and belated reflection, culminating in
the haunting image of Galileo’s blindness and the question of the “night”. This section traces this dialectical
process in three moments: first, the Little Monk’s challenge to Galileo’s technical optimism; second,
Galileo’s strategic use of the vernacular as an extension rather than the resolution of instrumental logic; and
finally, the confession to Andrea—all culminating in the “night” as an unresolved question that redefines
rationality as a reflexive practice of ethical vigilance.

The dialogue with the Little Monk marks the first sustained challenge to Galileo’s early confidence in
the liberating power of knowledge. The Monk’s decision to abandon astronomy stems not from intellectual
deficiency or theological dogmatism, but from ethical concerns rooted in lived experience. His account of
his parents, peasants in the Campagna, articulates an attachment to meaning embedded in a pre-modern
cosmological order. As he explains, his parents “are badly off, but even their misfortunes imply a certain
order” (p. 65). This “order” does not function as a logical explanation of the world, but as a value-laden
framework that renders suffering intelligible and endurable. What the Monk fears, therefore, is not simply an
astronomical error in the heliocentric model, but the possibility that the process of disenchantment will
unsettle the fragile moral economy through which hardship has long been borne. In his view, the Christian
universe, however illusory, provides existential stability and hope for those whose lives are shaped by
exhaustion, poverty, and historical inertia. To dismantle that universe without offering an alternative ethical
horizon appears, from his perspective, not as enlightenment but as a form of cruelty.

Galileo’s response, by contrast, reveals a confidence in purposive rationality. He counters the Monk’s
concerns with a sharply utilitarian logic: “the virtues of exhaustion derive from exhausted fields, and I reject
them. Sir, my new pumps will perform more miracles in that direction than all your ridiculous superhuman
slaving” (p. 67). Galileo seeks to replace teleological interpretations of suffering with causal explanations,
recasting poverty as a technical problem of inefficiency. As Cohen (1970) argues, Galileo tends to identify
the cause of science with that of social revolution, a move that underwrites his exposure of the Church’s
cosmological order as an ideological mechanism that rationalizes the misery of the peasants (p. 86). From
this perspective, religious consolation appears as a mystification that sustains passivity, preserving what
Galileo elsewhere calls the “order of an empty cupboard”, so that “the throne of Saint Peter can stand at the
hub of the earth” (p. 43). Yet the exchange also suggests a tension that Galileo’s technical optimism cannot
fully resolve: while new knowledge may promise material improvement, it offers no immediate answer to

the ethical disorientation produced when inherited structures of meaning collapse.
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A deeper tension emerges in his response: “How can anyone imagine that the sum of the angles in a
triangle conflict with their needs? But unless they get moving and learn how to think, they will find even the
finest irrigation systems won’t help them” (p. 68). While Galileo acknowledges that technical tools such as
irrigation are insufficient without a cognitive shift, his reasoning registers little awareness of the complexity
of scientific discovery as a social life of reason. He operates on the assumption that once a truth is “forced
through” (p. 68), the broader social and ethical victory of reason will follow as a matter of historical course.
This is the same illusion diagnosed earlier: the belief that methodological efficacy guarantees ethical ends,
now transposed from the institutional register to the epistemological one. Within this exchange, the Little
Monk voices a plea for value-orientation, a reminder that if reason is to serve humanity, it must remain
attentive to hope, meaning, and the fragile equilibrium of social life. Brecht neither endorses the Monk’s
withdrawal from science nor dismisses the ethical weight of his hesitation: the dialogue leaves unresolved a
tension that instrumental reason alone cannot settle. Galileo then attempts to overcome institutional
resistance through technical and strategic adjustments, most notably by shifting from academic Latin to the
Italian vernacular. While this move undoubtedly disrupted the clerical monopoly on knowledge and brought
astronomical debate into the streets, Galileo nonetheless insists: “I’ve written a book about the mechanics of
the universe, that’s all. What people make of it or don’t make of it isn’t my business (p. 88). This gesture
functions as a strategic extension of instrumental rationality. The vernacular operates here not as an effort to
cultivate shared ethical understanding, but primarily as a tactical instrument, a political lever deployed
against the Church’s monopoly. In doing so, Galileo places excessive confidence in a communicative fallacy:
that by merely altering the medium of transmission, demonstrative truth can compel existing power
structures to yield, bypassing the need for a broader ethical consensus.

Consequently, Galileo’s confession to Andrea in captivity constitutes a radical negation of his earlier
strategic rationality: The battle for a measurable heaven has been won thanks to doubt; but thanks to
credulity the Rome housewife’s battle for milk will be lost time and time again. ... To what end are you
working? Presumably for the principle that science’s sole aim must be to lighten the burden of human
existence. If the scientists, brought to heel by self-interested rulers, limit themselves to piling up knowledge
for knowledge’s sake, then science can be crippled and your new machines will lead to nothing but new
impositions (p.108).

His rejection of Andrea’s heroic reinterpretation that he recanted to “hide the truth” for posterity, is a
profound repudiation of the logic that scientific survival justifies ethical compromise. Galileo now perceives
that survival at the cost of moral surrender provides a template for the ultimate instrumentalization of
science. In this pivotal monologue, Brecht articulates what could be understood, in Weberian terms, as the
play’s most explicit demand for a “value-rational” foundation for science—that its sole legitimate goal is “to
lighten the burden of human existence” (p. 108). Knowledge detached from such ethical commitment is
inherently vulnerable to co-option by power, transforming technical progress into a mechanism of “new
impositions” rather than liberation. His vision of a “Hippocratic Oath” for scientists retrospectively exposes

the catastrophic vacuum left by his earlier instrumentalism. Without such constraints, science risks
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producing what Galileo bitterly calls “a race of inventive dwarfs” (p. 109), technicians who possess the
means to observe the stars but lack the ethical ends to protect humanity. This confession, however, does not
function as a moral resolution. Instead, it presents a paradox: the most lucid articulation of scientific ethics
comes from the very figure who failed to embody them. Value rationality, in this reading, emerges not as a
static achievement, but as a traumatic realization born of failure.

Ultimately, Life of Galileo dramatizes a historical conflict between reason and authority through the
staging a critical confrontation within the structure of rationality itself. The tension between instrumental
rationality, focused on the “how” of cosmic mechanics, and value rationality, concerned with the “why” of
human suffering, remains deliberately unresolved. Brecht resists the temptation of a neat resolution, opting
instead to leave the audience in a state of productive alienation. This alienation is not an invitation to passive
observation, but a demand for the constant recalibration of reason’s social purpose. Herein, rationality is
redefined as a reflexive practice, one that must continually confront its own alienating potential. The
question and answer between Galileo and his daughter Virginia— “What’s the night like? /Clear” (p. 110),
offers no final enlightenment that rationalism promises; rather, it reveals that the victory of reason is not
found in the authoritative acceptance of “telescope”, but in the unceasing struggle to ensure that the tools of
progress do not become the shackles of the spirit. The play thus establishes that the true “life” of Galileo,

and of reason itself, resides in this unresolved, vigilant accountability to the human condition.

4. Conclusion
Bertolt Brecht’s Life of Galileo initially appears to invite a familiar Enlightenment narrative, dramatizing the
struggle between a heroic pursuit of truth and the authority of an obscurantist institution. As this article has
argued, however, Brecht persistently resists affirming reason as an unequivocal moral good or a stable
historical ideal. Instead, he presents reason as a conflicted social practice, one that is historically situated,
institutionally mediated, and ethically fraught.

This article has shown that Galileo’s life functions not merely as a microcosm of scientific history, but
as a dramatic exploration of the internal tensions of modern rationality itself. Rather than positioning reason
solely against external adversaries, Brecht exposes fractures within reason: between instrumental efficacy
and social responsibility, between empirical knowledge and ethical universality, and between the logic of
means and the pursuit of ends. Drawing on Max Weber and Max Horkheimer’s critiques of instrumental and
value rationality, this article has treated reason as a process enacted through language, institutional
negotiation, technical mediation, and ethical choices. In this sense, Brecht does not simply thematize reason;
he stages it as a sequence of concrete decisions embedded in specific historical and institutional contexts.
From this perspective, Galileo’s actions—his strategic use of the telescope, his negotiations with political
authorities, his faith in the visibility of evidence, and his eventual remorse, cannot be understood as isolated
moral failings or personal shortcomings. Rather, they illuminate how instrumental rationality operates in
social practice: how it seeks recognition, engages power, and repeatedly misjudges its ethical limits.

Reason, is something Galileo continually performs, revises, and ultimately confronts in its insufficiency.
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His painful movement from instrumental success toward ethical self-reflection underscores that rationality is
neither an inherited legacy nor a guaranteed path to progress. It remains a fragile, contested, and reflexive
practice, constantly tested by historical change and human suffering. What Brecht ultimately offers is not a
teleological resolution of truth, but a demand for vigilance: a commitment to reason that remains critically

attentive to its own social consequences.

Funding: This article is sponsored by the Research Innovation Project of Guangdong University of Foreign
Studies for Graduate Student: “Theoretical Construction and Critical Practice of Literary Scale Studies
(Project No. 25GWCXXM-019)”.

Conflicts of Interest: The authors declare no conflict of interest.

ORCID
Gong Mengqing '® https://orcid.org/0009-0009-2037-7300
Li Wanghua 'P https://orcid.org/0009-0000-4437-6462

References

Brake, M. L. (2009). Revolution in Science: How Galileo and Darwin Changed Our World. Palgrave Macmillan.

Cohen, M. A. (1970). “History and Moral in Brecht’s The Life of Galileo.” Contemporary Literature, 11(1), 80-97.
https://doi.org/10.2307/1207505

Horkheimer, M. (2004). Eclipse of Reason. Continuum.

Jameson, F. (1998). Brecht and Method. Verso.

Schumacher, E. (1968). “The dialectics of Galileo” (J. Neugroschel, Trans.). TDR (1967-1968), 12(2), 124-133.
https://doi.org/10.1017/50273435400590385

Squiers, A. (2014). An introduction to the social and political philosophy of Bertolt Brecht. Amsterdam.

Weber, M. (2019). Economy and Society: A New Translation (K. Tribe, Ed. & Trans.). Harvard University Press.

M (2024): “FaSRAF RIS E: DABR SIS B CBLCARRT) S FHmay R, (SCEH5E) (09): 105-116.

[Sun Bai (2024). “Brecht’s Negation of Tragedy: An Interpretation from the Interface of Raymond Williams’ Modern
Tragedy.” Literature and Art Studies (09): 105-116.]

LW (2023): < (AAEAL ) SIRHACAIRIE", CPUJIXERT) (09):  42-45,

[Dong Wenli (2023). “The Dialogue Between The Life of Galileo and Its Era.” Sichuan Drama (09): 42-45.]

Wl (2015): “sARISC AR R AN AR, CEBORAHR (A RAR) ) (06): 22-27,

[Ling Xi (2015). “The Galileo Affair in Historiography and Literature.” Journal of Anhui University (Philosophy and Social

Sciences) (06): 22-27.]



mswsme — Frontiers of Discourse Studies HIEP

Academic Publishing

uuuuuuu . Number 1, April 2026

FDS, Vol. 1, No. 1, 2026, pp. 74-84.
o Print ISSN: 3106-809X; Online ISSN: 3106-8103
) Journal homepage: https://www.fdsjournal.com

e g e et DOI. Https://doi.org/10.64058/fds260106psaeu

The Persistent Shadow of American Exceptionalism on U.S.-Iran
Relations: A Review of The Last Shah: America, Iran, and the Fall

of the Pahlavi Dynasty

He Dongqing

Abstract: This paper critically examines Ray Takeyh’s The Last Shah: America, Iran, and the
Fall of the Pahlavi Dynasty (2021). Structured into nine chapters, the book traces the rise and
fall of the Pahlavi dynasty using extensive primary archival materials and chronological
analyses of key events in modern Iranian history, providing valuable resources for the study of
U.S.-Iran relations. However, the work is deeply permeated by American exceptionalism.
Takeyh implicitly justifies U.S. intervention in Iran, downplays America’s hegemonic
ambitions, applies a double standard in comparing U.S. and Soviet involvement, but disregards
Iran’s legitimate security concerns, all of which weaken the book’s academic credibility.
Nevertheless, the book remains practically valuable for understanding the 2026 U.S.-Israel-
Iran conflict, as it reveals striking historical parallels between Pahlavi-era relations and
contemporary tensions, offering a historical lens to interpret the recurring dynamics of bilateral
confrontation amid U.S. global decline.

Keywords: U.S.-Iran relations; Pahlavi Dynasty; American Exceptionalism

Author Biography: He Dongqing, doctoral student at School of Foreign Languages, South
China University of Technology. Her research focuses on foreign literature and area studies. E-
mail: bonnieacademic@163.com

Received: 13 Apr 2026 / Revised: 24 Apr 2026 / Accepted: 09 Jun 2026 / Published online: 15 Jun 2026 / Print published: 30
Jun 2026


https://www.fdsjournal.com
Https://doi.org/10.64058/fds260106psaeu

Frontiers of Discourse Studies Vol. 1, No. 1, 2026 https://www.fdsjournal.com 75

AME: EEPMEX EF X RGEBA W AREBTE: £B. FRLEN LT
M FRD

B KTHAMEHAFNT - BHE 2021 FHmO9FE ARXRTF: £8. #FH5E7]
HEIFRHER). &HENT, FHEEATRXSREHEHK, 0 E XAREFHIAKL
FHEEFH, 2BEHNCIHNEIHNNLRNAL, HEFXAFRRETRELMEHA
%, R, ZHRTEZBPINMESRGLEY R, EHEARBH T XN EZBFHFRY
Ay, S ERHHERF CBMET, EFILERSTFHAMNTHFRBRNESE,
ﬁuﬁ%ﬁé%lx% X, FERAPHFRTEETH ", XPdett, ZHETR

& 2026 FEUFARGEAAEXRBENL, APBTHEF LA LECTLHIAL LK
EATIRAGH LA, A EEELRATGRER T T 2R L NG A LE
BRBETHELAA.

X4iE. EF XA 00| % T Y £ RPN

VBB ThAF, HEHLE, AR IXFINRESZR, FAF7E: SFEAXE, B
A Fe RIXAF 0. L ¥R bonnieacademic@163.com

1. Introduction

At the beginning of 2026, the unending U.S.-Israel-Iran conflict has once again drawn global attention to the
Middle East. The crisis has opened a Pandora's box of unpredictable consequences, from soaring energy
prices and disrupted supply chains to heightened regional instability. Violent confrontations among the three
countries continue to escalate along an uncertain trajectory. At the heart of this tripartite conflict lies the
fundamental and unresolved U.S.-Iranian estrangement, which predates and ultimately shapes the role of any
third party, including Israel. The underlying reasons for the persistent bilateral friction are complex yet
enduring, and they share striking parallels with those vividly unpacked in Ray Takeyh’s 2021 work, The
Last Shah: America, Iran, and the Fall of the Pahlavi Dynasty (Yale University Press, 2021). By comparing
historical patterns with the current crisis, the structural confrontation between the global hegemony of the
United States and the pursuit of national self-determination of Iran clearly stands out. While Israel’s security
dilemma adds a volatile new layer to the equation, the enduring U.S.-Iranian rift remains the fundamental
driver. Rooted in competing visions of regional order and sovereignty, this rift transcends individual eras,
with the core tensions that defined the Pahlavi era continue to fuel today’s crisis.

Ray Takeyh holds a doctorate in modern history from Oxford University, speaks Persian and has a
working knowledge of Arabic. He specializes in the Middle East and has written several books and
publications on Iranian politics and history, including The Receding Shadow of the Prophet: The Rise and
Fall of Radical Political Islam (2004), Hidden Iran: Paradox and Power in the Islamic Republic (2006), and
Guardians of the Revolution: Iran and the World in the Age of the Ayatollahs (2009). Ray Takeyh is a

member of Iran Policy Project at the Jewish Institute for National Security of America (JINSA) and the
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Hasib J. Sabbagh senior fellow for Middle East studies at the Council on Foreign Relations (CFR) and a
former U.S. State Department Senior Advisor. He has published more than 250 articles and opinion pieces
in many news outlets including Foreign Affairs, the New York Times, and the Washington Post. The Last
Shah emerges not merely as his latest definitive historical account of U.S. intervention in Iran’s Pahlavi

dynasty, but as a prescient lens through which to interpret the 2026 U.S.-Israel-Iran conflict.

Published in 2021, The Last Shah: America, Iran, and the Fall of the Pahlavi Dynasty (hereinafter The
Last Shah) presents a panoramic history of U.S.-Iran relations from the 1920s to the 1980s, focusing on the
Pahlavi Dynasty led by the last shah, Mohammad Reza Pahlavi, and the 1979 revolution that brought the
present Islamist government to power. The book meticulously documents several historical events within the
dual contexts of Iranian domestic strife and Cold War rivalries, tracing Iran’s drastic transformation from
America’s close ally in the Middle East into one of its thorny opponents.

In his book, Ray Takeyh holds the view that the 1979 Iranian Revolution was not the overthrow of a
U.S.-controlled puppet regime, but rather the consequence of decades of autocratic rule by Shah Mohammad
Reza Pahlavi, which systematically eroded Iran’s political institutions. By gradually hollowing out
parliament, suppressing independent statesmen, and relying on sycophantic technocrats, the Shah deprived
the state of its capacity for self-correction. When the economic recession of the mid-1970s shattered the
transactional bargain of “political passivity in exchange for economic benefits” (Takeyh, 2021, p. 4), the
entire hollowed-out system collapsed. While America played a significant role, the revolution was
fundamentally a tragedy of Iran’s own political making.

The Last Shah offers a rigorous and grounded reconstruction of the Pahlavi dynasty’s rise and fall,
illuminating the complex interplay among U.S. and Iranian forces. Takeyh challenges one-sided narratives
by restoring agency to Iranian actors. His nuanced portrayal of Prime Minister Ahmad Qavam exemplifies
the book’s attention to overlooked figures and diplomatic maneuvering. Qavam’s deft diplomacy resolved
the Azerbaijan crisis without territorial or political surrender. Unlike works confined to broad geopolitical
strokes, this study reveals the secret coordination between Washington and Tehran and exposes the Shah’s
hesitant inner turmoil beneath his pro American posture. Most significantly, the book provides a vital
historical lens for understanding the cyclical nature of U.S. Iran tensions. The patterns that Takeyh
documents echo with striking clarity in the 2026 crisis. These patterns include persistent American attempts
to shape Iran’s domestic politics through external pressure, military deterrence, and diplomatic coercion. By
combining scholarly rigor with narrative accessibility, The Last Shah stands as an indispensable resource. It
is essential for comprehending both twentieth century Iran and the enduring structural contradictions that
continue to fuel the contemporary conflict.

The limitations of The Last Shah stem from a common root. Its over-correction of the U.S. role in the
1953 Coup, its neglect of grassroots and rural clerical forces in the 1979 revolution, and its reliance for elite
diplomatic archives over Iran’s deep socio-cultural fissures all point to one conclusion: although Ray
Takeyh places Iran at the geographic center of his narrative, he never fully breaks free from the ideology of

American exceptionalism. In his telling, Iran’s tragedy is described as a catastrophe resulting from a failure
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to follow American advice, implicitly treating the U.S. modernization model as a universal standard. These
limitations, however, are not merely academic shortcomings. They are symptoms of American
exceptionalism that continues to shape American policy toward Iran. It is precisely this unshaken ideological
undertone that grants the book its piercing relevance in 2026. American exceptionalism did not exit the stage
with the Pahlavi dynasty’s collapse. Instead, it merely changed masks. With abundant and diverse historical
records, Takeyh reconstructs how 20th-century U.S. policymakers justified their interventions in Iran as
morally and strategically necessary, a discourse that mirrors Washington’s 2026 rhetoric of framing of its
military intervention as a “defensive” response to “Iranian threats”. This book review seeks to illustrate that
both eras reveal the same contradictions: a superpower that preaches democracy and self-determination yet
supports authoritarianism when convenient; one that denounces foreign intervention yet reserves the right to
unilaterally shape Iran’s future; and one that claims to seek stability yet repeatedly destabilizes Iran through

sanctions, military action, and regime interference.

2. Overview of the Book

Based on declassified primary archives, diverse scholarly literature, and firsthand narratives, The Last Shah
offers cross-national perspectives on pivotal events in Iran’s modern history, enriched with behind-the-
scenes details. Structured into nine chapters, the book unfolds key events chronologically: the Anglo-Soviet
occupation, the Azerbaijan crisis, the oil nationalization movement, the 1953 coup, the Shah’s growing
autocracy, the White Revolution, Iran’s independent foreign policy, the 1979 Islamic Revolution, and the
establishment of the Islamic Republic. The book presents these complicated events in detail through
numerous quotes from diplomats and leaders of the relevant nations.

Chapter 1 opens with the 1941 Anglo-Soviet invasion of Iran, prompted by Reza Shah’s pro-German
leanings. His forced abdication brought the young Mohammad Reza Pahlavi to the throne under Allied
supervision. Though initially weak, the new shah harbored authoritarian ambitions. Occupied and used as a
logistical hub by the Allies during World War II, Iran was subsequently drawn into the frontlines of the Cold
War in the postwar era. Chapter 2 recounts the Azerbaijan Crisis, the first accidental crisis of the Cold War.
The Soviet Union instigated separatism in Iranian Azerbaijan, backing proxy forces and postponing troop
withdrawal to undermine Iranian sovereignty. Prime Minister Ahmad Qavam’s deft diplomacy successfully
persuaded Stalin to withdraw Soviet troops and preserved Iranian sovereignty. Chapters 3 and 4 examine the
oil nationalization movement and the 1953 Coup. Mossadeq challenged British oil interests and won
massive popular support. Britain fiercely opposed Iran with sanctions and plotted plans for regime change,
while the Soviet Union secretly backed Iranian nationalist forces to expand its Middle Eastern influence and
weaken Western power. Initially watchful, the United States eventually joined the plan, driven by its Cold
War containment strategy. The weak and hesitant Shah finally agreed to cooperate in the coup. This

convergence of rival interests culminated in Operation TPAJAX, led by Kermit Roosevelt and the CIA in
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Tehran. Despite early stumbles, the operation toppled Mossadeq and restored the Shah as a firmly pro-

American ally. Chapter 5 details the Shah’s consolidation of power. He sidelined independent politicians,

created SAVAK, and adopted “positive nationalism” (Takeyh, 2021, p. 127) while aligning with the

Baghdad Pact and Israel. Chapter 6 covers the White Revolution. Land reform, women’s suffrage, and

industrialization antagonized the clergy and provoked Khomeini’s fierce opposition, leading to his 1964

exile. Chapter 7 depicts the Shah’s pursuit of regional hegemony through an “independent international

policy” (Takeyh, 2021, p. 186). Oil wealth and Nixon-era arms sales made him the U.S.-backed “policeman”
of the Persian Gulf. His extravagance, however, bred deep domestic discontent. Chapter 8 narrates the 1979

Islamic Revolution. A broad coalition rose against autocracy and inequality. After the military turned neutral,
the Shah fled into exile. Chapter 9 concludes with Khomeini’s swift construction of a theocratic regime. A

new constitution enshrined Velayat-e Faqih. Former allies were purged. Clerical authoritarian rule was

firmly established.

In The Last Shah, the author argues that the 1979 Islamic Revolution was not a sudden accident. It was
the inevitable result of a political project spanning decades. Mohammad Reza Shah Pahlavi systematically
dismantled all independent sources of authority in Iran. To understand the monarchy’s sudden collapse, one
must examine how the Shah hollowed out the state step by step. He was an ambitious but arrogant
modernizer. He confused blind loyalty with support and mistook autocracy for stability. In the end, he built a
regime so isolated that no one would die for it when crisis came.

The author presents a revisionist view of the 1953 Coup against Prime Minister Mossadeq. Contrary to
popular belief, he argues that the coup did not fundamentally alter Iranian politics. In the years after the
event, prime ministers still held real authority and Parliament continued to function, and the old elite of
landowners and merchants still pushed back against the monarch’s ambitions. In 1954, General Zahedi and
Ali Amini negotiated a major oil agreement with little help from the Shah. Even in 1958, the Shah had to
bargain and manipulate rather than simply command. The author also shifts primary responsibility away
from the CIA toward Iran’s own political class, asserting that the decisive phase of the coup was “very much
an Iranian initiative” (Takeyh, 2021, p. 115). He states clearly that Mossadeq’s aristocratic peers were the
first to turn against him and took the decisive steps to end his tenure. American involvement is not denied,
rather, it is downplayed to a secondary factor. Takeyh goes so far as to argue that Iranian elites “would have
moved against the premier [Mossadeq] even if Kermit Roosevelt [leader of the CIA in Tehran] had never set
foot in Iran” (Takeyh, 2021, p. 116).

Takeyh shifts his focus to the inner dynamics that led to the collapse of the Pahlavi dynasty by delving
into Iran’s domestic politics and the Shah’s governing strategies. By drawing on numerous government
archives from multiple countries, Takeyh paints a clearer picture of the evolution of Iran’s internal political
structure. The book concludes that it was the Shah’s autocracy that gradually eroded the foundation of the
regime and ultimately provoked the Islamic Revolution. From this perspective, the United States did not

seek to directly control Iran’s internal affairs. Instead, America appears as a reluctant actor who was dragged
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into a predicament largely of the Shah’s own making. This cognitive stance naturally diminishes American
responsibility. In the context of this book review, Takeyh’s narrative is regarded as a vivid example of

American Exceptionalism, which will be further explored in the “Limitations of the Book™ section.

3. Strengths of the Book

The Last Shah stands as a rigorous contribution to the study of U.S.-Iran relations and modern Iranian
history, distinguished by its authoritative academic foundation and meticulous use of primary sources.
Drawing on multilingual and multinational archival materials, the book reconstructs the rise and fall of the
Pahlavi dynasty with considerable historical nuance. Takeyh illuminates the complex interplay of domestic
politics, foreign intervention, and societal tensions that shaped Iran under Pahlavi rule, making the work an
indispensable resource for both academic researchers and readers seeking a comprehensive understanding of
20th-century Iran.

The Last Shah challenges one-sided narratives by showing the complex interactions among U.S. policy,
the shah’s rule, and Iran’s social and religious tensions. A compelling example is Takeyh’s portrayal of
Prime Minister Ahmad Qavam, who stepped forward to resolve the Azerbaijan crisis. The book explains in
detail that the multi-layered tactics Qavam employed. He traveled to the Soviet Union to negotiate with
conciliatory gestures by “portraying himself as a friend of the Soviets” (Takeyh, 2021, p. 39), and
intentionally bringing the Tudeh Party into the government. Qavam promised oil negotiations as a
bargaining chip and implied that additional benefits would be unavailable if the situation continued to
deteriorate. By using oil as bait, parliament as a shield, the United States as a backer, and a pro-Soviet stance
as a strategy, he achieved the impossible: a diplomatic breakthrough that required no national betrayal, no
territorial concessions, and no surrender. Instead, he delayed Soviet invasion, stabilized the nation, and
secured international support, all while protecting Iran’s sovereign integrity and oil interests, with ambitions
that the U.S. and Britain had ignored, as they had no direct stake in them. This holistic analysis challenges
one-dimensional narratives and deepens reader’s understanding of Iran’s precarious position in the early
Cold War, while also elevating Qavam from a marginalized figure to a pragmatic statesman. Unlike similar
works that focus solely on broad geopolitical strokes, The Last Shah offers unique insights by revealing
overlooked details of Qavam’s diplomatic maneuvering and the Shah’s hesitant inner stress, beyond his pro-
American stance. Furthermore, the book draws on rarely cited archival evidence of secret U.S.-Shah
coordination, offering a more nuanced inner dynamics of diplomatic exchanges.

What elevates The Last Shah’s academic value even further is that its provision of a valuable historical

lens for understanding the long-term structural contradictions in U.S.-Iran relations and their continuing
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relevance to modern tensions. Takeyh’s detailed account of U.S.-Iran relations under the Pahlavi dynasty
echoes core dynamics of the 2026 crisis: the United States’ persistent attempt to shape Iran’s domestic
politics through external pressure, the use of military deterrence and diplomatic coercion to advance its
regional interests, and the cycle of mutual distrust rooted in a history of foreign intervention. Just as the U.S.
sought to curb the Shah’s autocracy in the 1960s while retaining influence over Iran’s governance, the year
2026 has seen the U.S. intervene in Iran’s domestic affairs, deploy aircraft carrier strike groups to the
Middle East, and push for regime change, mirroring the same pattern of overreach that defined its Cold War
policy toward Iran.

Another striking similarity lies in the interplay between domestic unrest and foreign intervention. The
book highlights Iran’s historical resistance to U.S. hegemony and its refusal to compromise on national
sovereignty and this theme remains central to the 2026 conflict, as Iran has pushed back against U.S.
demands, engaged in diplomatic outreach to counter American pressure, and vowed to defend its territorial
integrity and political system against external interference. These parallels underscore the book’s enduring
relevance: it is not merely a historical account, but a lens through which to understand the cyclical nature of
U.S.-Iran tensions and the long-term consequences of foreign intervention in Iranian affairs.

In summary, The Last Shah is a masterful work that combines academic rigor with narrative
accessibility. It contributes to the academia by humanizing historical figures, contextualize political
decisions, and reveal the intricate web of domestic and foreign factors that led to the fall of the Pahlavi
dynasty. Most importantly, its exploration of U.S.-Iran relations under the Pahlavi dynasty uncovers striking
parallels with the 2026 conflict including U.S. military deterrence and intervention in domestic unrest as
well as the cycle of mutual distrust and Iran’s resistance to hegemony. This resonance makes it an essential
tool for understanding contemporary tensions. This historical dimension elevates its academic value,
positioning it as required reading for anyone interested in U.S.-Iran relations, Middle Eastern politics, or the

dynamics of autocracy, revolution, and foreign intervention.

4. Limitations of the Book
Existing academic reviews of The Last Shah converge in their praise of its revisionist approach. Writing in
The Wall Street Journal, Michael Doran (2021) commends the book for placing Iranian actors at center
stage and offering an “original interpretation”. The book’s revisionist claim that the 1953 coup “was more
an Iranian plot than an American one” (Takeyh, 2021, p. 133) has been commended by reviewers such as
Michael Doran (2021). Nikolas Gvosdev (2022) further emphasizes that Takeyh “returns full agency to the
Iranians,” revealing a Shah who was both pressured by Washington and adept at leveraging it for his own

ends. Gvosdev (2022) also notes Takeyh’s portrayal of Americans and Iranians as equally active players
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seeking to use one another. Together, these two reviews affirm the book as a landmark revisionist work
centered on Iran and a vital text for understanding U.S.-Iran relations and the roots of the 1979 revolution.

The consensus in these reviews is clear: The Last Shah restores Iranian agency, liberating the country
from the role of mere historical object. Yet this emphasis on “agency” raises a further question. Does it
inadvertently obscure a more fundamental issue? In focusing on Tehran’s internal power struggles, the book
risks sidelining the inherent illegitimacy of the 1953 Coup.While The Last Shah argues Iran elites played an
more important role than Britain and the United States, the undeniable fact remains that Iran’s
democratically elected government was subverted by foreign intervention. Whatever Mossadeq’s political
flaws or constitutional disputes, such internal matters do not alter the essential character of the external act
that an outside power funded, manipulated, and toppled a sovereign government. Internal divisions among
the targeted party do not excuse or change the nature of that intervention. However, the book glosses over
this foundational problem, which is a tendency rooted in the narrative shelter of American exceptionalism.

American Exceptionalism, as a core narrative of U.S. political culture, has exerted profound and
enduring influence on the nation’s foreign policy. Rooted in the 17th-century Puritan vision of “a City upon
a Hill” (McDougall, 1997), this concept has “determined the American style in foreign relations generally”
(Lipset, 1996). Lipset’s (1996) seminal work American Exceptionalism: A Double-Edged Sword
systematically elucidates the dual nature of this concept: it functions both as a source of American
democratic vitality and as a catalyst for excessive interventionism abroad. Madsen (1998) examines how
exceptionalism has constructed American political and cultural identity while providing moral legitimacy for
foreign policy. The prevailing framing of American exceptionalism is, at its root, an artifact of racialized
subject-positioning, operating as a mechanism to systematically whitewash the realities of U.S. foreign
policy (Maass, 2024). Takeyh’s narrative, despite attempting to present diverse perspectives, is
fundamentally underpinned by this ideology, subtly aligning with American interests and justifying U.S.
intervention in Iran, which distorts historical discourse and undermines the book’s academic credibility.
4.1 A strong sense of moral superiority

American exceptionalism, as Wang (2006) points out, endows the U.S. with a strong sense of moral
superiority in international affairs, framing its foreign actions as altruistic and noble rather than self-serving.
This bias is self-evident In Takeyh’s claim that, “In less than a decade, the United States twice upheld Iran’s
independence at the risk of estranging its allies. America would make its share of mistakes in Persia, but its
championing of Iran’s self-determination should never be forgotten” (Takeyh, 2021, p. 53). This statement
directly echoes the American exceptionalism that Wang (2006) criticizes, reflecting the underlying belief
that the U.S. always acts out of benevolence, not geopolitical ambition. By framing U.S. intervention as a

“champion of self-determination,” Takeyh downplays the severe and long-term harms of U.S. meddling in
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Iran’s domestic affairs, merely glossing over dissenting voices and their impacts, as if U.S. mistakes are
trivial compared to its “noble goals.”
4.2 Noble goals justify any means

Wang (2006) emphasizes that American exceptionalism fosters a double standard in U.S. foreign policy:
the U.S. judges itself with tolerance while imposing harsh standards on other nations, and it believes “noble
goals justify any means.” This double standard is most evident in Takeyh’s description of the 1953 coup
against Prime Minister Mossadeq’s government. He minimizes U.S. responsibility, claiming the coup was
“very much an Iranian initiative” (Takeyh, 2021, p. 115) led by domestic anti-Mossadeq forces. In doing so,
he underplays the crucial role that the United States actually played. That role included stressing the coup’s
urgency, supporting Fazlollah Zahedi as leader, providing massive cash bribes, coordinating the Shah’s
dismissal order, and inciting public unrest. He also downplays Britain’s role in plotting the coup and
strangling Iran’s economy, obscuring the collaborative hegemonic intervention of the U.S. and Britain. This
aligns with Wang’s critique that exceptionalism allows the U.S. to “escape accountability for its
interventionist acts” by framing them as necessary for “global order.”
4.3 Double-standard behavior

Lipset (1996) points out that “to endorse a war, American must define their role in a conflict as being
on God’s side for morality against evil, not to defend material interests.” Takeyh’s exceptionalism bias is
further reflected in his contrasting portrayal of U.S. and Soviet intervention in Iran. As Wang (2006) notes,
exceptionalism leads the U.S. to depict its own intervention as “upholding justice” while denouncing other
nations’ actions as “hegemonic”. Takeyh criticizes the Soviet Union’s support for the Tudeh Party as
“embracing Soviet priorities at the expense of Iran’s sovereignty,” yet turns a blind eye to the pervasive
American control over Iran’s regime, applying a double standard in terms of interference in Iran’s internal
affairs. During the oil nationalization crisis, he adopts the condescending attitude of the U.S. and Britain,
referring to Mohammad Mossadeq as “ a stubborn man who loved defying the great powers” (Takeyh, 2021,
p. 67). This echoes Wang’s argument that exceptionalism enables the U.S. to package its hegemonic acts as
upholding “rules and order,” essentially justifying the division of weaker nations’ resources by powerful
ones and denying their right to self-determination.
4.4 The U.S. modernization model as a universal standard

Madsen (1998) points out that “the conception of an exceptional historical mission is extended
encompass foreign policy and a role in global politics as well.” This is evident in Takeyh’s discussion of U.S.
policy toward Iran, where he notes that U.S. policymakers viewed Iran as “a laboratory for social change”
(Takeyh, 2021, p. 24) , launching reform missions to transform it into a “model of American benevolence in
the developing world” (Takeyh, 2021, p. 5). Takeyh does not critique this arrogant imposition of American-

style reforms on a nation with its own ancient traditions and unique needs, but rather implicitly endorses it,
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reflecting the exceptionalism mindset that “America is destined to exemplify and disseminate the democratic
capitalism” (Madsen,1998).
4.5 Western-centrism ideology

Additionally, Takeyh’s attidute towards Iran’s nuclear program under the Shah reveals his Western-
centrism, a product of exceptionalism. He clearly mocks the Shah’s pursuit of nuclear technology as
“prestige-driven” to join the “exclusive nuclear club” (Takeyh, 2021, p. 190), dismissing it as irrational. This
ignores the Shah’s and the country’s legitimate motivations: long-term energy security, regional deterrence
against the great powers, and national sovereignty safeguard. As Wang (2006) argues, exceptionalism leads
the U.S. to impose its own standards on other nations, denying non-Western countries the right to pursue
their own security strategies and struggle to meet their safety demand. Takeyh’s refusal to acknowledge
these legitimate reasons further exposes his bias.

In essence, The Last Shah, despite its detailed historical accounts, is deeply permeated by American
exceptionalism. Takeyh’s adherence to this ideology leads him to frame U.S. intervention as benevolent,
downplay its hegemonic essence, and impose Western-centric standards on Iran. As Wang (2006) concludes,
the ideology’s inherent arrogance and hypocrisy have led to U.S. foreign policy failures and disasters for
other nations, which is vividly manifested in the 2026 U.S.-Israel-Iran Conflict. Beyond the author’s own
bias, U.S. attitudes and actions toward Iran have unwittingly embodied and practiced American
exceptionalism. Notably, the book’s publication also reflects the U.S. academic community’s endorsement
of the U.S. government’s stance toward Iran. By serving to legitimize U.S. exceptionalism rather than
providing a balanced account, the book undermines its own academic value, failing to offer a profound and

insightful understanding of U.S.-Iran relations and modern Iranian history.

5. Conclusion
Ray Takeyh’s The Last Shah is a valuable yet biased work in U.S.-Iran relations research. Its strengths lie in
the author’s authoritative academic background as an Oxford PhD and former U.S. State Department senior
advisor, paired with his Iranian-American identity which enables him to transcend simplistic, label-driven
historical narratives. By utilizing first-hand U.S.-Iran archival materials and his proficiency in Persian,
Takeyh reconstructs the rise and fall of the Pahlavi dynasty and highlights the enduring core contradictions
between the two nations, offering a crucial lens for understanding the 2026 U.S.-Israel-Iran conflict.
However, the book is deeply compromised by American exceptionalism, as it subtly justifies U.S.
intervention and downplays its hegemonic character. Notably, the book comments that during the
Azerbaijan crisis, the Soviet Union attempted to split Iran by cultivating local agents but ultimately failed:
“the Soviets made the mistake of looking at Iran as a collection of ethnic groups that they could exploit to

advance their ambitions. They failed to see how successive Iranian dynasties had knitted together a cohesive
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nation” (Takeyh, 2021, p. 33) . This comment carries striking prescience for the 2026 conflict. Against the
backdrop of U.S. global decline, as it struggles to maintain its once-unrivaled influence in the Middle East
and curb the growing influence of Iran and other regional powers, the U.S. now actively provokes
confrontations and interferes in Iran’s internal affairs through military means, repeating the Soviet Union’s
error of underestimating Iran’s national cohesion and disregarding its sovereignty, which is bound to lead to

the similar failure.
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Andreea S. Calude’s The Linguistics of Social Media: An Introduction (Routledge, 2024) is a timely and
pioneering contribution to the field of digital communication research. At present, social media platforms
have become the main places for public discussion, identity formation and cultural production. Against this
background, Calude’s work provides a clear guide to understanding such complex language usages in these
digital spaces. This book has a reasonable structure and a solid theoretical foundation, so even if it involves
complex ideas, the text is still easy to follow. As a senior lecturer in linguistics at the University of Waikato,
Calude has linked traditional linguistic theories with the rapidly changing multimodal language on social
media. This monograph not only records the online linguistic phenomena, but also strongly proves the
necessity of using serious linguistic science to understand contemporary social interaction. The entire book
is organized into ten chapters. It helps people of all academic and professional levels understand online
language better. College students and experienced researchers can use this work to learn more about how
people build identities, persuade others, form online communities, and create novel expressions on social
media. This book makes social media language a rich object worth studying for linguists. It shows readers
that tweets, emojis, comments and other posts are not short-lived or unimportant language forms, but
meaningful materials that can be studied carefully and systematically.

The book is well-structured and easy to follow. It starts from the basic concepts and then gradually
transitions to more complex discussions. The monograph is divided into three main parts. The first part is
the foundation. As an introduction, Chapter 1 provides a clear overview of linguistics and social media, and
emphasizes the importance of integrating the two. The second part is functional analysis. Chapters 2 to 9
explore various aspects of social media language. Chapter 2 discusses the genre, register and styles of online
text. Chapter 3 explains the audience design. Chapter 4 focuses on speech acts. Chapter 5 provides an in-

depth analysis of identity performance. Chapter 6 studies the use of metaphors. Chapter 7 uses discourse
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analysis to understand online communication. Chapter 8 covers word formation. Chapter 9 discusses
language revitalization. These chapters together illustrate the multiple functions of language in the social
media contexts. The third part is synthesis. As a conclusion, Chapter 10 summarizes the main findings and
emphasizes the ethical considerations in data collection. Possible topics for future research are also put
forward in this chapter.

The first part, foundation, only contains Chapter 1, which undertakes the basic work. In this chapter,
Calude introduces the main areas of linguistics in simple terms, and also eliminates a common
misunderstanding that linguistics only focuses on strict grammar rules. More importantly, this chapter
explains the necessity of this book. Calude believes that studying social media language is not an
unimportant topic, but an indispensable one. Because these platforms have created unique communication
genres, which have their own norms, constraints and creative potential. Calude believes that linguistic
analysis is the key to understanding the strategies that underpin (un)successful online communication. This
chapter clearly clarifies the main point of this book: social media has changed the way we use language, and
this change is important enough to establish an independent research field. This chapter also strongly
demonstrates the view that our existing linguistic theories are surprisingly useful for understanding ongoing
online conversations.

Chapters 2 to 9 constitute the second part of this book, which is the most important analysis part, that is,
functional analysis. Each chapter focuses on an important linguistic concept and shows how the concept
helps us understand a specific aspect of social media practice. Chapter 2 draws on Doug Biber’s
multidimensional analysis (1988), focusing on genre, register and style variation. The framework helps to
distinguish linguistic features in different social media genres, such as instant messaging, Reddit “Change
My View” threads, and Wikipedia entries. This chapter effectively dismantles the overly simplistic notion of
a singular “internet language.” Moreover, it elucidates the diversity and multifaceted nature of digital genres.
Each genre possesses distinct linguistic characteristics, shaped by its communicative goals, intended
audiences, and the particular design of the platform.

Chapter 3 expands the discussion of the above contextual sensitivity through the perspective of
audience design (Bell, 1984, 2001). Calude draws on Allan Bell’s research to explore how monolingual and
multilingual social media users engage in style-shifting. As individuals tailor their linguistic choices to
distinct platform contexts, one illustrative example concerns how users respond to unpredictable audiences.
Facebook users stand out in the fiercely competitive language market through storytelling, emotional
expression, direct engagement and multilingual options. These strategies highlight the complexity of social
media communication and also demonstrate users’ adaptability to different audiences (Page, 2011; Farina,
2018; Friginal et al., 2017; Tagg & Seargeant, 2014). Code-switching is also a commonly used strategy in
TikTok advertising to enhance brand image, reach the target audience and cope with the uncertain audience
environments. This chapter clearly shows that the imaginary audience will directly affect the actual language
output.

Chapter 4 turns to pragmatics with the help of speech act theory (Austin, 1975). Calude discusses how
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people perform different behaviors through language on social media. A case study analyzes LinkedIn users’
employment of various self-promotion strategies to shape their professional images. Beyond individual self-
representation, the chapter further explores corporate social media practices, revealing notable cross-cultural
differences between enterprises (Sun et al., 2021). In digital workplaces, employees work hard to maintain
their identity and workplace bonds through language strategies, thus boosting productivity (Darics, 2010;
Darics & Gatti, 2019).

Chapter 5 focuses on identity construction. From a performance perspective, Calude explores how
people use language, visual and interactive clues to create a flexible and complex online identity. The
discussion integrates the views of queer linguistics and the analysis of marginalized groups to show that
language can both strengthen and subvert the traditional gender category. Case studies for platforms such as
Instagram and TikTok focus on body image and identity construction (Kurtoglu-Hooton, 2021; Schoofs et
al., 2022), as well as the expression of gender and sexual orientation (Sachs ef al., 2021; Vizcaino-Verd,
2022). These studies point out that identity is not a fixed characteristic, but a fluid construct shaped by
contexts and language choices.

Chapter 6 enters the cognitive field, focusing on conceptual metaphors. Calude explains how metaphors
shape people’s understanding of online and offline abstract experiences. Through some common metaphors
such as calling a green lifestyle a “JOURNEY” (Atanasova, 2020), politics a “GAME” (Cervi et al., 2021),
or the COVID-19 pandemic a “WAR” (Wicke & Bolognesi, 2020; 2021), she shows how these common
frames disseminate via social media, shape public perception, and naturalize specific ideologies. This
chapter establishes a close connection between language selection at the micro level and cultural narrative at
the macro level.

Chapter 7 focuses on discourse analysis. Calude presents two complementary research methods. One is
the top-down move analysis method (Swales, 1981, 1990), which helps to reveal the common discourse
moves in a corpus of birth mother letters. The other is a bottom-up, corpus-driven approach, which is used to
study the strategic selection of words in media reports related to the Amanda Knox case, so as to reveal how
word combinations affect public sentiment (Goulandris & McLaughlin, 2016). Examples from TripAdvisor
reviews and YouTube comments further highlight the influence of social media discourse on public opinion
and business reputation.

Chapter 8 highlights the creativity and interest of online language by introducing the word formation
and grammatical constructions. Two case studies are used to show this: Hashtags' can trigger readers’
responses, provide complementary comments and emotional content, and often serve humor and wordplay;
Internet memes? use specific language strategies to create humorous effects and enhance memory. This
chapter strongly argues that the language innovation observed in memes and viral formats is actually a direct

extension of human language ability, which is closely related to analogy, pattern recognition and playful

! Wikstrom, P. (2014). “#srynotfunny: Communicative functions on Twitter.” SKY Journal of Linguistics, 27, 127-152.
2 Dynel, M. (2016). ““I has seen image macros!” Advice Animal memes as visual-verbal jokes.” International Journal of

Communication, 10, 660—688.
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recombination.

Chapter 9 shows that social media can act as a tool to protect and preserve marginalized languages. The
decline in language vitality poses the risk of language endangerment, and in more severe instances, it may
result in language extinction. To address this issue, comprehensive language planning is necessary,
including status planning, corpus planning and acquisition planning (McCarty, 2018). Some case studies
show how speakers of marginalized languages actively participate in this re-imagination process on social
media. Digital space has therefore been proven to be used to support endangered languages, promote inter-
generational inheritance, and establish speaker communities across geographical distances.

The last part, synthesis, only contains Chapter 10. This chapter connects the themes of the previous
chapters and reinforces the main point of this book, that is, social media language is systematic and worthy
of attention. Crucially, this chapter raises the discussion to the critical plane of research ethics, emphasizing
the urgent need to adopt a responsible approach to protect user privacy and autonomy when collecting and
analyzing online data. The chapter ends by laying out a plan for future research, pointing out gaps and
opportunities that will inspire the next generation of scholars.

The advantages of Calude’s monograph are reflected in its contemporary relevance and excellent
readability. The book focuses on present-day language practice across social media platforms, which
provides timely analysis for digital communication. It is also successful in helping readers who have not
received formal training in linguistics understand complex concepts. The author shows an in-depth
understanding of the subject and current research, while always giving priority to teaching.

The work is carefully structured to scaffold understanding. The first chapter provides the necessary
foundation to explain the core linguistic principles in clear terms. The following chapters apply this
framework in a variety of digital environments to transform abstract theories into concrete applications in
reality. Calude always provides a clear operational definition and illustrates it with platform-specific
examples. Eight analytical chapters together constitute a clear and comprehensive overview of the field,
combining strong empirical evidence with in-depth case studies. The last chapter summarizes these insights,
points out the gaps that still exist in the existing knowledge, and puts forward the direction of future research.
Through this interdisciplinary integration, Calude effectively repositions social media language from a
transient cultural phenomenon to a legitimate and fertile field of language innovation. Therefore, this work
has become an important resource for people engaged in the systematic research of language in the digital
environment.

Although this book has made considerable achievements, the rapid changes in digital technology
inevitably raise new discussions on the future research direction.

Firstly, the publishing process inherently involves a time lag, which creates an unavoidable gap
between writing and publication. Calude’s work was completed in 2024. It captures a specific moment, but
platform dialects never stop evolving. For example, slang and inside jokes on apps such as TikTok may be
updated every week, which makes it difficult for any analyst to follow up accurately. We can even see these

expressions transferred from one platform to another. Take “TikTok Refugee Language” as an example, this
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expression has been modified and remixed on rednote (a Chinese social media app). However, the biggest
change to come is the rise of artificial intelligence. This book only touches on the edge of the fundamental
change that tools like ChatGPT and DeepSeek are bringing about. We’re entering a world where a
convincing comment, a passionate post, and even a consistent online persona may not be created by humans
at all. When a viral tweet or a good review could be made by a robot, we have to rethink some of the most
basic questions. Nowadays, what counts as authenticity? How do we define the author’s “voice” when it can
be manufactured? Studying users’ language is not only to figure out how people speak, but also to learn to
navigate in an increasingly blurred space between reality and falsehood. This prompts us to think about what
makes our digital communication human. The rapid rise of generative Al tools is a paradigm shift that this
book can only mention slightly. Al has the ability to generate a large number of persuasive and human-like
social media texts, from comments and posts to full-fledged personas, which fundamentally challenges our
core concepts of authenticity, authorship and voice. These facts drive people to further explore the nature of
trust and the uniqueness of human beings in digital communication.

Secondly, while this book accurately analyzes the language from the user’s perspective, a more in-
depth examination of the technical intermediary that shapes the user’s language still constitutes a key
frontier field. Platform algorithms shape our language environment. Investigating this “algorithmic shaping”
of discourse is essential for comprehending not only the content expressed online but also the factors
contributing to its amplification. This is what makes the synthetic media grow. The increasingly widely used
digital human in news, marketing and live streaming is not only a new technology, but also a major change
in linguistic performance. The speech and appearance of these entities are digitally constructed, and they
create new interactive scenes. In these contexts, authenticity is intentionally created, and user input (such as
the code in the comment section) may change the output of digital human in unexpected ways. These
scenarios have expanded the discussion on performance, audience and co-construction in unprecedented
ways. This leads to a third and more urgent challenge, that is, the dissemination of false and misleading
information accelerated by algorithms. Calude’s work offers valuable instruments for discourse analysis;
however, there is a growing necessity to employ more exact linguistic frameworks to address this issue.
These frameworks can include critical discourse analysis, framing theory, and in-depth research on
epistemic markers. This method can help people not only spot manipulative content, but also learn how it
spreads and influences the audience perception. It ties directly into one of our most pressing social needs:
building a public that can better navigate today’s messy information landscape. The next wave of social
media linguistics should not only teach people how to spot patterns in language, but also enable users to
critically evaluate the credibility and intention of what they read, and improve their awareness and control of
digital life.

Finally, at the methodology level, the field is developing in a more integrated direction. Calude’s
employment of case studies and corpus analysis is exemplary and establishes a benchmark for subsequent
research. The next step is to combine these macro-level quantitative insights with deep micro-level

qualitative understanding. The integration of computational analysis of extensive social media corpora with
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ethnographic methods, such as in-depth interviews, digital diaries, or participatory observation, provides a
promising path. The combination of methods allows researchers not only to identify a wide range of
language trends in millions of data points, but also to retain the subjective meaning and personal intentions
of individual users.

While the book has some flaws that are worth noting, it also provides valuable insights and
significantly enhances our understanding of the subject. Calude’s The Linguistics of Social Media: An
Introduction is an excellent book for both students and scholars. Its ten chapters integrate theoretical
frameworks with real-world cases, offering a well-rounded overview of linguistics within social media
contexts. With accessible case analyses, the book enables readers with limited linguistic background to grasp
core theories and relate them to everyday digital experiences. Meanwhile, its in-depth discussion of online
linguistic practices also makes it a valuable reference for researchers exploring the intersection of linguistics

and digital media.
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1. Introduction

It’s 2001. As a refugee, you are standing in a bright, busy line at the airport immigration checkpoint, holding
your passport tightly as you move closer to the front. When you finally face the official, the unspoken
question, “Who are you?” requires much more than just your name or nationality. It demands the production
of a coherent, convincing story on the spot, and in that instant, you realize that you must edit, curate, and
perform a version of yourself that satisfies the authority behind the glass, knowing that a single narrative slip
could bar entry. This momentary suspension, in which you are caught between the life you left behind and
the home you have yet to secure, mirrors the “refugee crisis” in Britain at the turn of the century. In the
years leading up to and just after Abdulrazak Gurnah’s By the Sea (2001)!, the UK received exceptionally
high numbers of asylum applications, prompting overloaded Home Office casework, large backlogs, and an
official rhetoric framed around crisis-management rather than refuge. The media amplified that anxiety:
Newspapers and comment pieces spoke in tidal metaphors and moral panic, while political debates turned on
who belonged and who threatened the national order, producing policies and practices that made the
immigration interview feel like a gatekeeping ritual rather than a humane procedure.

It is within this fraught terrain that By the Sea quietly insists we listen, making a resonance that helps
explain why the novel has drawn sustained scholarly interest, especially when Gurnah was announced as the
laureate of the 2021 Nobel Prize in Literature. In recent years, scholars have paid increasing attention to how
refugee identity is reconstructed in By the Sea, particularly through the interrelated roles of memory,
narrative, history, and the host society. Much of the scholarship emphasizes that identity reconstruction
begins internally, through acts of remembering and storytelling. Lucinda Newns highlights the
transformative power of narrative, suggesting that Omar is compelled to “purify” his identity within the
asylum system and to accept the reductive label of “refugee”. Through narrative exchange with Latif,
however, he regains discursive agency, restores his subjectivity, and advances toward identity reconstruction
(2015, p. 508, 514-515). Wang Luo then argues that refugee identity relies on the imaginative
reconstruction of memory. As individuals move across different spaces and circumstances, the self reshapes
its subjective consciousness, negotiating and repositioning both personal and cultural identities in response
to changing contexts (2020, p. 39). Similarly, Gao Wenhui argues that Omar and Latif remain trapped in

self-alienation because of their repressed pasts. By recounting their intertwined family histories from

! Abdulrazak Gurnah (2001). By the Sea. The New Press. Page numbers only will be used for subsequent quotations, without

further explanation.
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multiple perspectives, they gradually fill the gaps in their identities and reshape their sense of self through
memory work (2022, p. 36-38). Together, these studies underscore storytelling and memory as foundational
mechanisms in rebuilding refugee identity.

Beyond internal processes, scholars also examine how representations of “home” function as crucial
anchors in this reconstruction. Gao also observes that objects such as the agarwood box and the ebony table
carry the emotional and mnemonic weight of the homeland, and that their circulation or loss directly shapes
identity formation. The theft of the box, for instance, symbolizes Omar’s rupture from his past and the
destabilization of his sense of self (2022, p. 36-37). Newns describes such objects as “narrative items,”
whose significance lies less in their material presence than in the life stories they contain. Even when lost,
the stories attached to them can recreate a symbolic sense of home within spaces of exile, thereby resisting
identity dissolution and sustaining reconstruction (2015, p. 511, 515). In this way, memory becomes
materialized, and material objects become mediators in the rebuilding of refugee identity.

Other scholars, however, situate identity reconstruction within a broader historical and geopolitical
framework. Liu Xinran places the novel in the context of East African history, arguing that Gurnah connects
contemporary refugee displacement with earlier patterns of mobility in the Indian Ocean trade world. As Liu
states, by embedding modern exile within a longer history of circulation and exchange, Gurnah challenges
rigid binaries of home and abroad and reveals displacement as historically embedded rather than exceptional
(2025, p. 96-97). According to Liu, this historical recontextualization opens possibilities for refugees to
reinterpret their condition, reconcile inherited conflicts, and imagine new forms of diasporic community
(2025, p. 100). From this perspective, identity reconstruction is not only personal but also historically
grounded.

In addition to this, scholars also emphasize that refugee identity is shaped by the constraints of the host
society. Zhou Qing’an and Wu Yanni argue that European public discourse often frames refugees as security
threats, reinforcing exclusion and complicating the process of identity reconstruction (2017, p. 9, 16).
Newns also critiques the UK asylum system, noting that it compels refugees to perform a simplified and
legible version of their suffering, which suppresses complex memories and produces further alienation (2015,
p. 510-512). Gao then points out that Eurocentric cultural hierarchies position African refugees as “others,”
intensifying their identity crisis. Silence and name changes become strategic responses, allowing refugees to
negotiate exclusion and attempt partial integration (2022, p. 38-39). In response, storytelling becomes a
means of resisting imposed labels and reclaiming agency. Gao additionally observes that the novel’s
tentative reconciliation at the end gestures toward dialogue and mutual understanding as possible pathways
for reconstructing refugee identity within a fractured world (2022, p. 40).

Undeniably, previous studies on the reconstruction of identity in By the Sea have provided valuable
frameworks for interpreting the novel and have clarified the identity crises migrants experience within
diasporic contexts. Scholars have examined identity reconstruction through memory, narrative, historical

background, and institutional constraints, often treating it as either an internal psychological process or a
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response to external social pressures. However, these approaches leave an important question insufficiently
explored: how do refugees rebuild their identities when confronted with a profound identity crisis, and does
the novel suggest a viable path for such reconstruction? In particular, little attention has been paid to the
ethical dimension of this process, especially to the possibility that personal storytelling may function not
only as self-recovery but also as an appeal addressed to another. This paper, therefore, argues that By the Sea
presents identity reconstruction as a relational and ethical process, in which personal narrative becomes a
call for recognition and response. Through this exchange, a meaningful ethical relationship is formed,

allowing both protagonists to reconstruct their identities within an emerging ethical community.

2. After Empire and Before Home: The Middle Condition and Identity

2.1. The State of “In-Betweenness” in the Novel
By the Sea opens at a customs checkpoint. Saleh Omar, an elderly man from Zanzibar, arrives in Britain
with a forged passport and a small ebony box, subjected to questioning by immigration officials. This setting
is not incidental but situates the narrative within a Britain shaped by anxieties over borders, asylum, and
national identity, while simultaneously staging a more enduring existential condition. Rather than simply
documenting a historical moment, the novel transforms the border into a theoretical and symbolic space.

Homi K. Bhabha’s concept of the “Third Space” in The Location of Culture (2005) provides a useful
framework here. According to Bhabha (2005), meaning does not originate from fixed positions but is
produced in the movement between them, through what he calls a “Third Space.” This space functions as the
enabling condition of language itself, shaping how utterances acquire significance within broader
performative and institutional contexts that speakers may not fully perceive. The customs counter is
precisely such a threshold. It is not merely the point of Omar’s physical entry but a site where identity is
demanded, articulated, and strategically regulated within an institutional framework. In this interstitial space,
Omar’s identity cannot simply be declared but must be negotiated under the authority of the state.
Suspended between departure and arrival, legality and illegibility, Omar occupies a zone that is neither fully
outside nor securely inside authority. The scene thus dramatizes in-betweenness as an existential condition
rather than a temporary administrative delay. As Bhabha (2005, p. 13) observes, “To be unhomed is not to
be homeless, nor can the ‘unhomely’ be easily accommodated in that familiar division of social life into
private and public spheres”. The “unhomely” condition describes a state in which one inhabits space without
experiencing belonging, where the boundaries between inside and outside, private and public, become
unstable. Omar exemplifies this condition. Although he has left Zanzibar, he cannot fully detach himself
from it; yet in Britain, he is not recognized as an insider either. He occupies a liminal position that unsettles
the very categories meant to contain him. Even when provided with accommodation, he does not participate
in social life but “lives the half-life of a stranger, glimpsing interiors through the television screen” (p. 2), a
spectator to a world that remains closed to him. The term “refugee” offers limited protection while fixing

him within a provisional identity. The interrogation of Kevin Edelman, the customs official, therefore,
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functions not only as a bureaucratic procedure but as a challenge to Omar’s ontological legitimacy.

Latif’s position, though legally more secure, is similarly unstable. When he is mocked as a “grinning
blackamoor” (p. 71), a historical archive of racial discourse is activated. The word “blackamoor,” rooted in
medieval European taxonomy, collapses colonial fantasy and racial categorization into a derogatory
stereotype. Latif is inserted into a discursive space he neither authored nor controls. His reflection that he
has been “grinning through the canon for centuries” (p. 73) exposes how literary and cultural traditions
perpetuate this confinement. Though formally accepted in Britain, he is denied unmarked belonging, fixed
instead within a racialized representation that sustains his middle condition.

The state of “after empire”, then, is more than a simple result of migration. Colonial power has
formally receded, yet its epistemic and administrative structures persist. Omar recalls how “new maps were
made, complete maps, so that every inch was accounted for” (p. 15), suggesting that cartography itself
functioned as identity regulation. Through colonial education, he internalizes British narratives, admitting
that “in their books I read unflattering accounts of my history”, and that seemed more authoritative than
local stories (p. 18). When those narratives later “fray and unravel” (p. 18), they leave fragmentation rather
than liberation. His exile thus emerges from unresolved tensions intensified by colonial rule.

As for Latif, his state of “after empire” is reflected in his postcolonial dislocation. Raised during
Zanzibar’s turbulent transition, later exiled to East Germany, and eventually settled in England, he crosses
both ideological and geographical boundaries shaped by the politics of the Cold War. His scholarship to the
German Democratic Republic (GDR) is entangled in unequal familial relations, and the revelation that his
pen pal “Elleke” is fictional underscores the instability of identity under global power structures. When
British authorities dismiss his departure from the GDR as youthful folly (p. 137), they trivialize political
exile, revealing the marginal status of postcolonial experience within Western systems of recognition. Even
as a university professor publishing poetry in English, Latif remains unsettled. His denial of being a
“distinguished poet” (p. 144—145) exposes anxiety about cultural translation and authenticity. Mastery of the
colonizer’s language does not secure belonging.

The prolonged suspension of the two protagonists can be illuminated through Derrida’s concept of
hauntology. In Specters of Marx, Derrida (2006, p. 3) writes that haunting is historical but not confined to
linear chronology: “Haunting is historical... but it is never docilely given a date in the chain of presents”. As
Derrida (2006) states, the specter returns as a “revenant,” appearing again and again without resolution. The
condition of being “before home” can therefore be understood as hauntological. It is a state in which the past
has not disappeared, yet cannot be fully recovered. It intrudes upon the present while preventing any stable
projection into the future. Belonging is neither restored nor entirely relinquished, but endlessly deferred.

For Omar, this condition begins with the confiscation of his house in Zanzibar. The house signifies far
more than material property: it embodies lineage, social reputation, and continuity across generations. Its
loss does not simply displace him spatially but fractures his temporal grounding, reducing him from a

respected proprietor to a dependent figure stripped of recognition. This dispossession produces not closure
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but a lingering presence of what has been taken. In this sense, Omar’s exile begins before he physically
leaves Zanzibar; he becomes “before home” at the moment his past can no longer anchor his present. His
arrival in Britain does not resolve this rupture. The detention center offers shelter, yet withholds recognition.
Although “there were no locked gates” (p. 42), Harold’s remark that no one would look for them if they
disappeared (p. 43) exposes a deeper indifference. The refugees exist as administrative subjects but not as
socially visible persons. Even in Celia’s apartment, domestic space fails to generate hospitality. The dust,
the discomfort, and the repeated mispronunciation of his assumed name undermine any sense of
acknowledgment. As a result, Omar inhabits a suspended interval between an irrecoverable past and an
unattainable future. He is not at home in Zanzibar, nor at home in Britain, but remains in the hauntological
condition of “before home.”

While Latif’s experience of “before home” unfolds differently, emerging from refusal rather than
dispossession. Haunted by family scandals and personal shame, he chooses departure as an act of severance:
“I wanted nothing to do with them” (p. 239). Yet this deliberate break does not free him from the past.
Instead, what is repressed returns in spectral form. His change of name signals an attempt at symbolic self-
renewal, but the abandonment of “Ismail Rajab Shaaban Mahmud” does not erase history; it marks its
absence. The lost name lingers as a silent trace of genealogical rupture. Zanzibar remains a site of
unresolved trauma, while Britain, despite offering professional stability, never becomes fully inhabitable.
His remark, “We are in a strange land” (p. 195), articulates this shared predicament. Both men dwell in
physical spaces, yet neither can translate residence into belonging. To live “before home” is thus to inhabit
the present as a threshold, suspended between what cannot be restored and what cannot yet be secured.

2.2. Reconstruction of identity: narratives and objects

Omar and Latif, who are thrown into a middle condition where they are both “after empire” and “before
home”, struggle to reconstruct their identities through the interaction of narrative and objects, within the gap
between exile and memory. For Omar, the ebony box is not merely a material relic but a condensed and
symbolic embodiment of his past life. As he recalls, “In Bangkok his father purchased a consignment of the
best quality ud-al-qamari from Cambodia for a good price, and had it shipped to Bahrain on the same boat
that they took back™ (p. 29). Originating in the Arab world and circulating through the historical trade
networks of Zanzibar, the box evokes the Indian Ocean cultural traditions that have shaped Omar’s identity.
Under the violence of colonial and postcolonial disruption, this cultural inheritance has been steadily eroded.
Yet by preserving the box, Omar quietly upholds a sense of personal dignity and cultural continuity that
exceeds the reach of political persecution.

After imprisonment and the loss of his wife and daughter, Omar ultimately flees Zanzibar with the
ebony box as one of the few remnants of his former life. Even after arriving in England, he continues to burn
the ebony incense in his residence, attempting to recreate a familiar sensory space within an alien
environment. The scent thus becomes a means of resisting forgetting and sustaining a connection to the past.

Containing not only spices but also memories of home, love, and loss, the box represents one of the few
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private histories Omar manages to preserve amid violence, displacement, and historical rupture.

During the customs interrogation, when Kevin Edelman picks up the box, sniffs it, and asks, “What’s
this?”” before shutting the casket and placing it on the bench with “his tired eyes sparkling with amusement”
(p- 8), Omar chooses to respond with silence. By refusing to explain, Omar protects the private memories
and emotional world carried by the special box, thereby defending the integrity of his own narrative against
the pressure of official discourse. The later confiscation of the box by Edelman symbolizes the
objectification and regulation of immigrant identity in Europe; nevertheless, through repeated recollections
of the box’s origin and scent, Omar continues to reconstruct a self-rooted in homeland, trade, and friendship,
thereby resisting the flattening of identity imposed by the label of “refugee.”

Omar’s narrative practice also unfolds through the gradual tracing of his past life. During the refugee
review process, he initially pretends not to understand English, repeating only the words “refugee” and
“asylum.” This performance functions both as a survival strategy and as a silent critique of the European
bureaucratic system. It is not until he encounters Rachel that he begins to gradually reveal the truth:*“When I
bought my ticket, I was advised not to admit to speaking English when I arrived here,” I said. “I didn’t know
why, but I thought I would wait and see. I’'m not wiser now, but I thought I had better speak. Everything was
becoming complicated and uncomfortable at Celia’s house, so I thought I’d better speak before I created an
impossible situation. Even though I would’ve preferred not to.” (p. 65)

This process of narration is not simply the transmission of information but a rearticulation of identity.
By controlling the pace and content of his story, Omar gradually regains the authority to interpret his own
life. As he later tells Rachel, “My life has been at risk for a long time. It is only now that the Government of
Her Majesty the Queen of England has recognized it and has offered me sanctuary” (p. 67). This statement
simultaneously satirizes the logic of the asylum system and actively shapes his refugee identity, weaving
personal experience into a broader historical narrative of colonial legacy and political persecution. In doing
so, Omar endows exile with a sense of legitimacy and historical continuity.

Latif’s reconstruction of identity, however, relies less on stable inheritance than on the narrative
excavation of family history and on emotional investments in particular objects that come to bear this
fragmented past. He attempts to locate his own position within a broken lineage by recalling the
entanglements among his father, Rajah Shaaban Mahmud, his brother Hassan, and the Persian merchant
Hussein—relationships marked by betrayal, dependency, and loss. It is precisely from within this web of
relations that the small ebony table emerges as a significant object. As Latif notes, the table “belongs to
Hassan. It was a gift” (p. 103) and thus carries the trace of a bond that has been violently disrupted. Latif’s
mother’s insistence on retrieving the table derives from its symbolic function as a material remainder of
Hassan’s existence and of a familial dignity not yet entirely extinguished. When Latif negotiates on her
behalf, he experiences not merely the loss of an object but the humiliation of seeing family history
appropriated and rewritten, particularly in response to Omar’s detached assertion that “I took possession of

the house and whatever contents were abandoned there” (p. 103). Within Latif’s narrative, the table is
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therefore transformed into a condensed metaphor, pointing simultaneously to the confiscated house, the
separation of brothers, and the disintegration of traditional interpersonal networks under colonial and
commercial pressures.

While the table functions as a material condensation of fractured familial relations, Latif’s efforts to
reconstruct his identity are not confined to physical objects alone. During his period of study in the GDR,
Latif corresponds with a pen pal named Elleke, and the photograph he sends becomes a site of emotional
projection and cultural imagination. When it is later revealed that Elleke is a fictional identity jointly
constructed by Jan and his mother, this disclosure does not undermine Latif’s narrative coherence; instead, it
prompts a deeper reflection on the plasticity of identity itself. Rather than feeling deceived, Latif is drawn
into the family’s narrative world. As Jan explains, his mother’s stories are never quite the same, and Latif
comes to experience firsthand the instability of names and identities. Quoting Romeo and Juliet, he reflects
that “Elleke becomes Jan, and Ismail turns out to be Latif, and they both probably smell as sweet” (p. 134).
This realization does not precipitate a narrative breakdown but enables Latif to engage more fully with Jan’s
family history and ultimately to flee together with him. The experience becomes central to Latif’s later
understanding of identity as mobile and contingent, laying the groundwork for his eventual acceptance of
self-restructuring as both necessary and affirmative.

Throughout his escape across Europe, he continues to carry these letters and memories with him,
eventually beginning anew in Britain under the name “Latif.” This act of self-naming constitutes an
affirmative reconstruction of identity. By abandoning the weight of his inherited name, “Ismail Rajab
Shaaban Mahmud”, he chooses “Latif” for “its gentleness and the softness of its modulations, God’s name,
which I would take with respect, meaning no outrage or blasphemy” (p. 133). Furthermore, after being
insulted on the streets of England as a “grinning blackamoor” (p. 71), Latif “looked it up in my Concise
Oxford Dictionary as soon as I got in my office” (p. 72) in order to trace the term’s historical meanings. This
act itself functions as a form of narrative resistance: through linguistic excavation, Latif situates the violence
of racial insult within a broader historical discourse, thereby reclaiming a degree of interpretive authority
over his degraded identity.

2.3. The Dilemma of Exiles: The Weakness of Narratives

Although both Omar and Latif strive to reconstruct their identities and assimilate into British society,
their efforts unfold within a postimperial structure that continues to produce fragmentation and uncertainty.
Colonialism has formally ended, yet its epistemic and cultural legacies persist. Omar remains alienated by
the colonial narratives through which he learned to read his own history, and he is stripped of the material
sites, such as his house and possessions, that once anchored his memory. Latif, in contrast, deliberately
severs his family ties in exile, only to find himself confined within the racialized label of the ‘“blackamoor.”
Their middle condition, therefore, signifies more than geographical displacement. It reflects a deeper
spiritual and historical dislocation in which past and present fail to cohere.

From this emerges a fundamental paradox in their attempts at self-narration. If identity is reconstructed
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solely through the repetition of one’s past, that narrative remains vulnerable to suspicion, appropriation, or
dismissal as unreliable. This vulnerability does not arise from the weakness of individual memory but from
the historical structure of the postimperial world. Colonialism not only dispossessed people of their
homelands; it also undermined the legitimacy of the languages through which those homelands could be
described. Likewise, the modern nation-state not only produces refugees but also renders their stories
difficult to accommodate within official discourse. Under such conditions, any effort to reconstruct identity
through monologue encounters a structural limitation. The narrator cannot function simultaneously as sole
author, witness, and guarantor of truth. Omar may recount the histories of Hussein, agarwood, and the
furniture shop, yet he cannot independently authenticate these memories within the bureaucratic logic that
judges him. Latif can narrate the intertwined stories of Hassan, Hussein, and the ebony table, but his
testimony alone cannot restore authority to what has been lost or erased. Both men require recognition that
exceeds self-assertion. Belief cannot be self-generated but must be conferred.

For this reason, the narrative crisis of exile cannot be resolved in isolation. The impossibility of return
deprives the exilic narrative of self-sufficiency and demands the presence of an other. The other functions
not merely as a passive listener but as a participant who offers dialogue, acknowledgment, and verification.
Through such relational exchange, narrative gaps can be bridged, and personal experiences affirmed as
meaningful rather than suspect. Only when their stories are received and recognized by others can Omar and
Latif move beyond narrative paralysis and begin to reconstruct a viable sense of identity. It is this need for
recognition that pushes the protagonists beyond individual acts of self-definition and toward the creation of
an ethical community, a shared space in which experiences of loss, trauma, and exile can be voiced and

understood together.

3. Toward an Ethical Community: Sense of Belonging in the Encounter with the Other

3.1. Narratives as the Summoning of the Other

Situated in a state of in-betweenness within an unfamiliar country, it is not difficult to see why both Omar
and Latif, as figures of exile, seek to establish a sense of belonging, despite the feud between their families.
As Arthur W. Frank (1997) elaborates in The Wounded Storyteller, the ill person feels compelled to reaffirm
that his story is worthy of being heard by others and, through this act of narration, to confirm his own
continued existence as both a speaking subject and a listener to himself. Through storytelling, the ill also
create empathic bonds with their listeners; as these stories are retold and shared, such bonds deepen and
extend beyond the immediate encounter, allowing the experience to circulate among a widening community
of listeners. Taking Frank’s insight as a critical framework, the narratives of the two protagonists can be
understood as a means of evoking lived experience. Through storytelling, they draw upon memory to
articulate how they perceive, interpret, and relate to the world around them. In this sense, narrative moves
beyond the simple recording of events and brings experiences and imaginative worlds into presence, shaping

how stories are lived, remembered, and understood, and thereby enabling the protagonists to forge a sense of
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belonging.

The first meeting between Omar and Latif is marked by tension and mutual probing. Latif’s blunt
remark, “I thought it would be you” (p. 144), functions not only as a speculation about Omar’s identity but
also as a narrative call: by situating himself within the other’s story, Latif implicitly invites a response.
Omar’s subsequent extended narration, therefore, is not merely an act of self-defense but also an invitation
addressed to Latif, urging him to enter a life story shaped by historical entanglements, misunderstandings,
and shared suffering. When Omar recounts his involvement in the property dispute with Rajab, which arose
from Hussein’s deception and eventually sparked a feud between the two families, he does more than narrate
the past events. His pointed question, “What made you think that it would be me?” (p. 144), actively
summons Latif into dialogue, compelling him to move beyond inherited moral judgments and to consider
the complex motivations and historical circumstances that produced the conflict. As the addressee of this
narrative, Latif can no longer remain merely indifferent or hostile. Now he is drawn into Omar’s emotional
logic and historical memory.

As the conversation unfolds, Omar’s account of his imprisonment further intensifies the ethical force of
this narrative call. He describes his repeated transfers between detention sites, his experience that he
“suffered no hardship on the island” (p. 226), and his eventual release under amnesty in 1979, eleven years
after his arrest at the Party headquarters (p. 233). These details reinforce the transformative potential of his
storytelling. Omar recounts how he was stripped of dignity, subjected to physical and psychological torment,
and sustained only by prayer, storytelling, and solidarity with fellow prisoners. Such narratives do not
simply display suffering. They seek to make Latif, both the son of the enemy and a fellow exile, feel the
weight of these experiences. When Omar reflects that “the years were written in the language of the body,
and it is not a language I can speak with words” (p. 230), he nevertheless persists in addressing Latif through
language, striving to render his trauma communicable. In doing so, he attempts to draw Latif into an
embodied understanding of life under systematic violence. This narrative call gradually unsettles the initial
opposition between them, enabling Latif to recognize that Omar is not the greedy persecutor he once
imagined but an ordinary individual crushed by historical forces and enduring deep trauma. In this way, the
novel demonstrates how narrative can make the experiences of others perceptible, thereby cultivating
empathy and a sense of moral responsibility.

Latif’s own storytelling likewise functions as a form of narrative summoning directed toward Omar. He
recounts his experiences in East Germany, his correspondence with his pen pal Elleke, his troubled family
life, and his eventual arrival in England at Plymouth, where he feels as though he has “circumnavigated the
world’s oceans” (p. 137). These narrative fragments not only flesh out Latif’s character but also allow Omar
to see that this “son of the enemy” is himself a lonely figure, searching for a sense of belonging amid
displacement and separation. In particular, Latif’s recollections of family conflict—his father’s alcoholism,
his mother’s infidelity, and his brother’s disappearance—intersect with Omar’s own memories, revealing

shared patterns of familial trauma and historical burden. When Latif reflects that “When I read Bartleby for
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the first time I realised that that was how I thought of my father, resigned in his futility and you his
persecutor” (p. 168), he is not simply assigning blame. Rather, he invites Omar to reconsider the power
relations and moral ambiguities embedded in that historical moment. Through this reciprocal exchange of
stories, the initial hostility between them begins to dissolve, giving way to an ethical connection grounded in
shared vulnerability and mutual recognition.

Ultimately, this process of narrative summoning leads to the formation of a genuine sense of belonging.
Through repeated conversations, Omar and Latif not only come to terms with their families’ past conflicts
but also develop an emotional bond as compatriots and eventually, as kins living in a foreign land. Latif’s
invitation for Omar to visit his home in London marks a decisive shift in their relationship, and Omar’s
response, “It made me feel younger” (p. 243), signals his renewed sense of connection and companionship.
This affiliation is not rooted in blood ties or geographic origin, but in an ethical community forged through
narrative exchange: a relational space sustained by empathy, recognition, and responsibility. In the novel’s
closing scene, when Latif asks Omar what he would like to eat, the gesture quietly affirms that they are no
longer divided by history and conflicts. Through storytelling, they have summoned one another into a shared
present and found a form of spiritual refuge.

Seen in this light, the reconciliation between Omar and Latif is not merely a personal healing but also
an ethical event structured through storytelling. Their gradual movement toward mutual recognition
exemplifies how narrative exchange transforms private suffering into a shared moral space, where listening
itself becomes an act of responsibility. It is precisely at this juncture that Arthur W. Frank’s theoretical
reflection on testimony and witnessing offers a useful framework for understanding the ethical depth of their
relationship. As Arthur W. Frank (1997, p. 137) further argues, “the witness offers testimony to a truth that
is generally unrecognized or suppressed. People who tell stories of illness are witnesses, turning illness into
moral responsibility”. In this sense, the narration of trauma constitutes a moral appeal addressed to “capable
witnesses.” Such witnesses are not only required to acknowledge suppressed truths but are also entrusted
with the responsibility of carrying them forward, allowing individual fragility to become a shared ethical
concern rather than an isolated burden. From this perspective, Latif, whose family history is directly
entangled with Omar’s, becomes a witness to Omar’s trauma and is therefore placed in a position where
listening is no longer optional but ethically necessary.

When Omar and Latif first meet, however, Latif’s listening is marked by resistance and selectivity. He
approaches the encounter as a judge, seeking inconsistencies and evidence that might confirm his inherited
grievances. His expectation is to hear factual details about the property dispute between the two families;
instead, Omar leads him into a broader narrative of imprisonment, state violence, and systemic persecution.
At this point, listening ceases to function as a means of gathering information and becomes an ethical burden.
Latif can no longer isolate his family’s suffering from the larger historical context Omar reveals, and the
accusations he has carried from his father begin to lose their moral certainty. Omar’s narrative pulls Latif

away from the singular story of his own injury and forces him to confront a more expansive and unsettling
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structure of suffering, destabilizing his original moral position.

The ethical weight of listening becomes even clearer as it intrudes upon Latif’s own memory and
emotional life. Omar’s account of the family feud offers Latif no safe distance; instead, it awakens memories
Latif has deliberately suppressed. When Omar recalls an incident involving Latif’s father’s drunken
behavior, Latif initially insists, “I’d forgotten so much” (p. 193). Yet he is soon drawn back into the scene:
“I remember that, my father shouting abuse and sobbing... and if you had not said it I probably would not
have been able to bring it to mind” (p. 193). Omar’s narration thus becomes the catalyst that unlocks Latif’s
sealed memories, compelling him to confront the shame and trauma embedded in his own family history.
Listening here is no longer directed solely at the other; it entangles the listener’s identity in the act of
witnessing. Latif can no longer sustain a detached, judgmental stance, as listening exposes him to a renewed
and painful self-recognition.

This unavoidable form of listening eventually leads to a quiet ethical transformation. At several crucial
moments in the novel, Latif responds to Omar’s most painful stories with silence or by physically
withdrawing. Yet this silence does not signal refusal but marks the difficulty of absorbing what has been
heard. When Omar reveals the deaths of his wife and daughter, Latif offers no immediate response, but
subsequent interactions make clear that this knowledge profoundly reshapes his judgment of Omar. Silence
here functions as a pause in which former frameworks of understanding collapse, allowing space for a
different ethical response to emerge. Rather than offering explicit forgiveness or condemnation, Latif
responds through action: he invites Omar into his home and begins to share daily life with him. In this shift,
listening moves from a passive obligation to an active form of relationship-building.

Therefore, in By the Sea, listening emerges as an indispensable ethical response that follows the
narrative call. It is not a neutral act of reception, but a process that unsettles the listener’s sense of self and
compels a reassessment of moral position. Through the figure of Latif, Gurnah illustrates both the difficulty
and the inevitability of listening. Once the victim’s story is spoken, those who share the same historical
context can no longer claim distance or indifference. Listening thus becomes a foundational practice for
rebuilding ethical connections in a fractured world. It does not offer easy reconciliation, but through
sustained witnessing and understanding, it opens a shared emotional space for two individuals who were
once separated by hatred. Within this space, belonging no longer rests on common bloodlines or an
untroubled past, but on the weight of shared memories and the ongoing responsibility for one another’s
wounds that listening entails.

3.2. A Narrative-Ethical Community

Benedict Anderson (2006) famously proposed the concept of the “imagined community.” In /magined
Communities, he defines the nation as “an imagined political community” that is conceived as both limited
and sovereign (Anderson, 2006, p. 5-6). As Anderson (2006) explains, even in the smallest nations,
members will never know most of their fellow citizens, yet they imagine a bond with them through shared

memories, histories, and cultural references. Although conflict and inequality exist within any nation, it is
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nonetheless imagined as a form of deep, horizontal comradeship. If Anderson’s concept explains how a
sense of belonging is produced at the macro level, then the narratives of Omar and Latif illustrate how a
similar process unfolds on a micro level, forming fragile yet meaningful ethical connections amid
fragmented histories and memories.

At the outset, Omar’s and Latif’s stories are isolated and mutually opposed. Omar’s narrative is shaped
by loss, betrayal, and imprisonment, while Latif’s memories are haunted by family shame and the
dispossession of property. Although they come from the same place, Zanzibar, they inhabit conflicting
imagined pasts marked by hostility and misunderstanding. Their encounter in Britain gradually transforms
into a shared narrative space. As Omar recounts Hassan’s fate and Latif speaks of his experiences in East
Germany, their separate monologues begin to turn into a dialogue. Latif captures this process when he
reflects, “Well, I remember now that you remind me, now that you force me to remember... I hated to hear
you speak about it” (p. 194). Out of this difficult act of shared remembering, the first form of community
begins to emerge. Narrative ceases to belong to either individual alone and instead becomes a collective
process through which gaps are filled and perspectives revised, which echoes Anderson’s model of
community formation.

The community that gradually forms between Omar and Latif is thus fundamentally ethical in nature. It
is grounded in a mutual recognition of suffering and in a refusal to reduce either man to a fixed, victimized
identity. Their bond does not arise from blood ties or prior friendship, but from a shared commitment to
confronting the truth of their intertwined histories. As Latif admits, “So I was looking forward to coming
here, to hear you talk, for both of us to find relief” (p. 46), to which Omar responds, “Yes, to find relief” (p.
46). This “relief” does not suggest forgetting or easy reconciliation. Rather, it signals the possibility of
reconstituting the self through the act of facing history together. Within this narrative exchange, both men
undergo transformation. Omar moves from being an isolated victim of circumstance to becoming a witness
who orders the past through storytelling. His narration becomes an ethical act, one that assumes
responsibility for memory. Latif, in turn, shifts from a passive inheritor of resentment to an active listener
whose willingness to hear and question opens space for renewed understanding. Their new identities emerge
only within this shared space: without Latif’s attentive listening, Omar’s words would remain a private
murmur; without Omar’s account, Latif could not reexamine the history he has inherited. Through this
reciprocal process, Omar is reconstructed as a flawed yet courageous narrator, while Latif becomes a listener
capable of holding complex and uncomfortable truths. It is within this ethical community of narrative
exchange that identity can be reshaped. Community provides the ethical space for transformation, and the
emergence of renewed identities, in turn, sustains the community itself. Identity and community thus exist in
a relationship of mutual dependence.

Whereas Anderson’s imagined communities often rely on a shared opposition to an external other, the
bond between Omar and Latif is formed through an inward movement toward each other’s perspectives.

Through sustained conversation, they come to recognize that both are shaped by forces larger than
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themselves, including colonial legacies, post-independence violence, and family dysfunction. Their long-
standing feud thus appears not as an isolated conflict but as one expression of a broader historical
fragmentation. This ethical awareness is crystallized in their discussion of Bartleby, which becomes a shared
interpretive frame for thinking about endurance, silence, and human vulnerability. Literary reference here
functions as a common cultural language that deepens their understanding of one another and of themselves.

This narrative-based ethical community ultimately reshapes the meaning of belonging. Rather than
offering a return to a lost homeland or a simple resolution of family conflict, it produces a new and portable
form of affiliation grounded in shared testimony and attentive listening. After one of their conversations,
Omar observes, “It was strange, after so many years, to have someone sleeping nearby. It made me feel
younger” (p. 243). Their growing closeness eases his loneliness of exile and displacement. In this sense,
their bond represents the most intimate form of an imagined community. Despite decades of separation and
mutual ignorance, they now share a dense web of memories created through storytelling. This is reflected in
their outings together to Water Valley and London, which function not merely as social activities but as
tentative rituals of kinship. Sustained by the possibility of continued narrative exchange, as Latif suggests
when he says, “Then I’ll just have to descend on you without warning next weekend” (p. 244), this small
community offers a compelling alternative to the rigid identities that once kept them apart. Within this
ongoing relationship, both Omar and Latif are finally able to complete the reconstruction of their identities.
The encounter between Omar and Latif begins by chance, yet this harmonious relationship endures because
of their mutual sincerity. The ethical community formed through their narrative exchange is therefore more
than a passing moment. It emerges quietly from the ruins of displacement and trauma and, though modest,

offers enough light to guide the course of their remaining lives.

4. Conclusion

In By the Sea, Gurnah represents diaspora not as a temporary stage on the way to settlement, but as an
ongoing condition shaped by the aftermath of empire. Through the intersecting lives of Omar and Latif, the
novel depicts identity in exile as something continually negotiated through memory, silence, and narrative
exchange, rather than anchored in a stable origin. As this paper has argued, the protagonists reconstruct their
fragmented selves through acts of storytelling and engagement with the past, and these narrative practices
also create the conditions for ethical relations. Storytelling here is not merely self-expressive but relational,
requiring recognition from another and gradually transforming antagonism into cautious understanding.

Seen in this light, By the Sea offers more than a representation of displacement in contemporary Britain.
It gestures toward an ethical vision of community grounded in attentiveness, vulnerability, and shared
responsibility. Gurnah suggests that belonging does not lie in the recovery of a lost homeland but in the
ongoing effort to live with others through listening and acknowledgment. In a world still marked by the
uneven legacies of empire, the novel proposes a fragile yet meaningful way of imagining connection in the

present.
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8. Ay R TR CEOREE) —FMHRVME, ZHRS MR R ZIR: bz
EEIAARR, AR, EERE BRI Z . AN X VIR SR A SRR B 1R S R
W, PRI I S SRR R, DA S B B R AR . RS AR R B
AR ST, A SERE R T AIR IR . T 0 W B A TR 2 AX THI 2 B AT AT AN 68 B W ) 4
B, AR R, 2R B PR AP E A B O I N
Ferf, ZRTCE AT AR AR IC N SR i o

ERREER R, RHEBENE N — D AIFRIIERN, X MR TCRLA & A Il 58
sz, PHEAF R R AGE K 2 WA RE e R ARSI Z Y. BRI 23 S A 5 2 R BURY
TEE R, “TRG AR LR A 2 FAr B 45 it i) L IR (p. 24), ELREWLS| h34e 5 hEER, X
el R SR B AL LT (Kaye, 2006) 8 2 472 U MR BHESE R EIIA AR Se B SR A
. M, BHEA RIS SRR R R, HAEZEM EFTNOR P RE A, AX A E
A, PHEEIE G e B YEUR” (hyper-masculinity) {74 . WUERINULHERr, ARSEXFRHER P
AR, PRI RO B A AR ST B AR R R AR VY. 52, R AR A RIE N
SRNSSLAT BB, T A AT ) 2 TE S N7 — o 5 FH L DL R A2 2 S B

NS RBE SRR S Ay, (B AT R A A — i . R R AR . ARV HE 2 A
IS PR NPARETE N OB Pr S R e VN VSR EA e e S P B O O NP S g P =
PESR BB T A BT ARG R X 2, i B R BE I X ST, i X
JERIBER T T, ” (p. 21DTE S RER IR 5, KBS 7B E SRR, AR—HIEE
BN B, WIIEAS R A AU SRk g, AN AN T2 S, BER
TRXMOHE R, R A AR, HEEERSR SAHAETT. &, CARIL
PR M. Ay —.

NGBS, PWE . Fgfrige—m =, Zi—"rxX R, WRUEHEAR T HERR 7
TR BN ol fiE. REE. BREOAK. BTy, RSO s e EE R, AR
BNWACE T A se BN B, AT AR RIIAY. DY A BILAH TS5
B, B goRt R B 25+ IR, Bl @AE SR (p. 221), RGBS ISR, Hegke
Ao @, Rl R (p. 235). FTHE (2006, p. 73)INDy, “BHGE 1515 B 1 105 9 K B IR 5% A
B, APREBLH —Rh IR0 0 S AL AT R,

I RO DA AR IR R, R B LAZE, MR RS 2RI R A,
“REBALEMIRE—2, MRt O — R T (p. 240), SXMEYIGITN—, BEA TR
Gt EMG—. BB, RIEBWIEERS B RS RER . BRTUR, BRI BRI
PREF R AR RIRES . DR = A S ks b, fboxt B PR A M) IR R e A it e 25 1 %
. TSI RN S5 Ty KA — e B AR S NIE S, MO R A AR, B IR B
R HRZIE.

B L. ADEAIRES, AL T—FhEAZES . BN & BERSp i, PSR
IEAS . FSREFEA 25 SE wVEf ik, CRA TR, k. ik, DoREls, 22—
BN . MR AL G R R SR, LA B R FedERp 1 TR S, UG — R LA
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RUT, WEABRIIATA RN, SRRERE, RIS ERE, XEPEYRE. Nk
R, HBEEOAE I TR IR X — b B FETE (2006, p. 85) FRZ A< ERITELH B
A8, BEBAAEMPE R R PR T B #3005 A il E TR f 2 ), SRRy
O, BabREBMERE R AR TS, X, ATBERIER G, REGS M, BERE, UK
B PR AR R, R ERRHA R B

CRBY A N#EA AR S W R mE . BREL 55, h3As . B2 M s ve DA K it
W B IR 2 B RERp E 3. SeRE AR . DASCRMBS 9 AR PR ST 3.

CREHY FARTR=, Aig =0, IRZ2=AN, W=, FERUER KL EE
AR RI S R R R B, R ECE I 2 RE

MWEEBOMEGORE, =" RARZAMMEER: £, X7, ER=M—K, BRI =
REW, RKi, WK AE=F. DME=REEER SRS M”, B aBmms s
(25), FELE (2006, p. 86)1HF 7 ve i 152 A PR o XE T AR TH I 52 BIRSAN RN . HEO T IH 29 B R4
FEMAZ, WHECERE AT = X FARR IR CEASEE) B, RS =R
FEMGPONN T EE BRI K. R, EEBCCOIFARERA = i —ikds. R E AR
REFAE, AFAEPYHEF LA T — K S TR

A R R A R BRI, SR ) — AR A SO, BV ASGESE R, B = A
BHXE L, MEELE T U= MR, ZWNH=MKER. FIRITLHTZE (Alnawaiseh, 2024)IA
N, AERE NI B = AP AERE I skt B B B i [ PEARCER, RIZR Sl T Wbkt 5 2l e Ak
M2, 7E H IRl 35 HA S AARAL I3 CASS L

MR = AR A LT 0, <=M R BRI e Iageit, MRS
T56 = A5, HA27R 2SS A, Si24R - ARE, — AMEMARAGRBKREZ AR
2, REMNF=AWHE. ASRR . B2 —FEE. wlbE. 56l (p. 6-7), A, FHEL
HOURGEMERIAEPYIEF, A5, HURSREEANG BT = AN . 137)%. A RKEHEEAT
PR = N B, R e AL BT o] Sk 22 7 BB e ARG (p. 211); AT — ALEHENE, <5 —kA
—R B LT (p. 256); ANTEH DA T U AR X W LSS IEE D207 (p. 257). SRR M ER
CET NS (SOMERR . SRS TR, RUERER) . =EE (p. 120), =SKAT. WR
WA ZR=AL, HE= A WS e, AEE =R AR S IR AR R, T = A R, =K
SV SPON T 2ET ATEM A S D B =BOE (p. 16-17)s SBIURER TS 2 AT R R T =
Wb, Horp = 0O IR AR AL I & 36 78 505 RS AE LD 42 B 22 Z 0 S (p. 28)s 3K
FEWES H O TR A=A (p.37), HBIAVE 2 =R A SER IR A & AR5 (p. 52-
53), XPhALBA R T AT ZE SRR,

RSB ES, W= AR R, B EA R e .
O =R RS, T DABRAE R AR R SO BRIE, T = RAGR 2 RN, =R @M
LA B E iR D IR R RS E Y Z5H . 2 AU AR R IR, — 8 i AR 22 HiE 2 D T MY
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R B RENWM AN LR TR, FE2ME AMTEHE; 5 k2
PR ES), ERERAS KM, BN, FERANS KM, X4,
HH SR/ N UG HH B T b N AR5 97 A ) A 544

MR =" 5K H AR, LEMBIEWRE. 1548 KM TR, AT XKH"X—
BN SH/RENEAE A, R R B Ry \BIEZ H, SAETAAE. RERE
B B, FERZEOWTRRL, A HGEEN RS, BREMENTE. SUERX, MR n]
W, GEE . W HEYK . REOL. DM A/RKE. ERANE SIS RO, A
bR PR RORI BE . AR REBERI T Al R4S, DARCR S HTIE . s . dEE . T, BEEESE,
USRI K /N BB A, ARy MRS A, T ARy I s
5N A AR RFE,

B 5 44 6T RO R B X, X5 Ao B AN LA SR A 5L e GRAT, R
) Bifl: “AUEZTFRIBIAETRITAHELE, BRT, REMARREEEE™, 8 5T
Lo R, HA X — SRS AR IR A A B S, (RBESE, 2011, p. 123), HFHERIE T
XFREE . W BHRCGEIIRENC AP, XA SR ORISR . A R BT R E T
FLOHY, MR, AR ARG IR E A TR L. SR A DR EGE DT TR
e AN CA B NI AA AR E IR ER K, AT B DD B S UL —— 2 LA AR, 18R
MEME L. NET THOIREE T A AR 4 IE, XOR K EEE, B, “RE S g% T Hk
£ (p. 125) 50N /R BB LI . SR AR AR S AUUG — BT, @ X NS iRk 251y
.

AN SACEHZRRERR, WLEEMENERZHAC. N 9ol o i,
HALHMAR RS BT, 25 . Uik <FRARIR AR vk A AR 3 25 H 1) iy A2 by e 2L 1AL T
T (p. 46), AFEEGIH TRHE IS T 11 PTTIR R S5 IEN sy i) E RS2 . O
(Daiker, 2021) /R T ELRZAE N SRR A ) ooy 95 P04 EHA- X B FE (Godfrey, 2016, p. 110)11]
WEFE T I R A LB e 2, o CRFRY “B5 7 s IS BN e Z TR) L 28 SR it A2 oK%
7, BREFAMN, WRANSFOMERSE P ERE (SOCAHE) . BREREE HA%ST
A LAZE A A, PRS2 A0 S M R] BRI T AR TCAL ANTE A5 1 R S M AR 52

AN TR T E S A R, B TOVE AR A SR S N B A R R i e, AR T
B PGB AR LR M IRIERF A 25K, FITAC/R (Adair, 2001)IA g3 3 /INBEAF — BUER 78 1% 4 10 95
AL, ANWRFFEEWNMT, #ERIG. BEIE . MR AREMK. TS —RSCERLS
TE, DR S A B A ) BRI, AT B A AR — AR & Py ik B R AR N 2
i (Adair, 2001, p. 133), %5[H] LA ACERBEAE HiC 2 s, RIGE“#E 2 PUBEF, 435, Mk#®
S NN I DN SIS N LY a A S Tat v

KTNG L X R, WHBUREEEAE X TR R, ERiEE s e+, R
AR E LM S5, FUEAMES T . NWAH/RES ARG ILE, RSSO0 H, e
RERTEWR A )38 5E . BHIRPBL (Savola, 2006, p. 43)MBHEHESHY (CEEE ) H A RELIG )y H [ iF
MIke, 8 T W RCRE A B TN G, B T A A AR H R XS, — R AR
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FOHE B XS, oK, AL CEEEEE) SRR RMRT, AN miE BT s TR R A
RIFEREAAYEETR . AT T, AR I, R A

P R DA P RS A ) AR EY  (RS L ANTORFEA T B RS, FE RS B R, SRS KUY
A, WrEIA RS, B EIXGRA SR IR, SRR R T R R A N
BEH, HENBERTHE” (p. 128), XEH S R BURRI T B S fHe — R p. $fZ ),
AN TE AR FREIAREFIE” (p. 135), F A HIRERE] B AL, 8080 BRI, 2 L2
2+155H, S N—RITHR. SOUEERE. W R T AR —E SN RS, R Ok
ARLLpyta, TS RIN AR ALY R T TALRMER, X0 2 WA HIE Iy e b, e B 2 o DA
Ny, e R —HIRHEN A, WRSEREIZERING 2 E L — RV EHE T, 7
(p-143), AR T —Fhimug i 1 78 v n i A AT RESA B BOARAUK-. RSN, il e i
S SR, TR PEBEE 2 IRIR gL,

RS LR R AR BT AALHF ERE T, HARRAWAESE, —J7im, EA
KWHEPAAK, NERTHI T 7 —J5h, B R B A R R A B, TSR,
BRSO T MG SEMS T, IR GH, BHRONMEEBE . A, IS CIE
RALS#T, s S MERMREEE. EFIANE BRI T A, BHACE 402
X AREPERIBEE, AN - 293K (Josephs, 1986) L i——-}-4F (toreo) &K/ Mt HYIH
SR L, VIR R R L IERENCHEIE I (CPIRZAE) MR, FE CREY) HIf
AR LA g RS AR BURHRAERY R B e, B T RO AP L TR ARk
KEFMP Y KAVERR, TR SATEMFEL, $EHIUB AR, MBS T RS Tt
JEUAS I BT R A S

AT B AE S ZE B LA HIE B B S R R & . 55— RUrk, ANl #oA B AT
i, b YCIBRAEVRE I, JEEVANTITEY. > (p. 256)fh B AN ATK R, A — IR IR TR M T A K
o mEREES . FOKRE IR, MBS BEBN—R. 7 (p. 256) 8 AR (Knodt, 1997,
p. 30) fiih, X-SAAEA H e — MR PRI i A A FE S XS e . K I IR, 7S A R
TAREEM. HlR—E, R0, ARARAHEO A TR TR, AR SR G—.

NG RHIE K Z R, W7 S s i gy @ LRI . Ry, &34 —
WK DARIE . B2 A3, BERAL (2006, p. 40) XX BHR % FROEBUE, “URMATRERSSEx)
T IRIIUA, AN TR SR SR HERR, A B A SRR ML A, 28T, X ARAR RN
Koy, BHERMEFRRRNR . ERMENZIE AR, SRMEG—. 58 )bk, A&
SRR R AN LA IETF IR, WA DA RS, BENEEBORAER. .. KE T
BAR, Riv. WA —MAGEEAS NIUEIE. ~ (p. 259) BARMARBAT BN A TP ORI R AE R
WEERIA, EAARIEIKAYEE ) BRI a, SR TR A.

i
ROy R S B UK 1L S A B, LA o b 2 W TS 0 T DAFE R v SO IR Y R
CRFHY H“—"ARTONCEE, EWREAIH ., BB R BRI S R 0 RAE T
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20207 30 B MU R, B A I Z E—— 2 BRI A, BIBRE . R —1m
T T —RBhaE, AR AGARIIHAE M PRI R R . RO kR b B A TR
S8, EARUEE SNEENBGUARE AR SZE6 "8 —. =72 CRI) B %
7, EMMIERB RS, XV R, M. ANZR. BRSO, REIEEAN
YIRS SICIZ, RARRE NS RIBREEG . ANSOCRKEE RIS, S o, EIRTEHRGR
Favr, WIRRSTAEXE A . SRR AR ARG, TRAE H AT AR R IR AR IR
THE” X — AT B AR, RHTH ORI RON EE . FeBRRIT. /N A2
W% E R AR, BA R RAERIRR?, AR RS E X

XSG BRI BTN, B TABZIEL. NS R A EELR A KR,
KRG BNFI NSRBI =XMN, S5 ER . T, RRE BRSO IR TR )R
BRI, B T HEESS R IR ZERE. h T RIERTER, sl SCHEk.
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Abstract: Greta Gaard’s critical ecofeminist thought is characterized by its inclusivity and
intersectionality, with her critical practice research on climate justice being particularly
noteworthy. Gaard points out that current feminist discussions on the ethics of climate justice
remain underdeveloped, especially in challenging distribution models that overlook the
interrelationships between gender, sexual orientation, species, and the environment. Through
analyzing historical feminist climate justice actions, she further emphasizes that women are
indeed among the groups most severely impacted by climate change and natural disasters,
while established gender roles often hinder women’s effective participation in climate
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decision-making processes. To achieve more inclusive climate justice, Gaard advocates for the
integration of both feminist and post-humanist perspectives to analyze and supplement existing
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Key Words: Feminism; Climate justice; Inclusiveness; Post-humanism

Author Biography: Wang Yaxue, Lecturer, Anhui Business College. Her research interests
include British and American literature. E-mail: yukiwwz@163.com

I HLES - INfE (Greta Gaard)jg—ff F SEE B RS L F SUERATES %, Mgt AR S ot
TS RAGAES LT SEse. URIE S, B ASCE LSS Gk, HFH—HEHARK
WHEATWITE, 184 N IEEFMRIEICSIMARTA L GLpgaR, G338, MRE 4R
AL U T AR

—. RARIE XBF5TRVE

H TPy Ak, AIESRERE B . AR R AR, 0 24 5 UREEAL Y
FE)EN . A IR B HE R 2 U, R IR IR R SR RS (. TEL s KR
I, PRSI Gz sh thAERE 2 N K A B AR, R g — RS IE .« (HR G
FE URAHERL A 2) (1992) AR T UBRIE SCIE— MRS, (U245 TP AR B U IE s
W), B RMEA DG SEAT SR D s SR S . (B Bt 2023, p. DIEZL T~ H24FR K RZ
Ja, CERE) (2015)IEAF M 1 U L —id], FFit—P R MR T URE S, HES
ME IO T U IE R B R . fF 2, AURIE SCRARTE IR URAL AL Y BEAS S R A T A
7 T2~ R B A SER RS NI ELAR R, BRI — MHEIR . TR SO g el ok
Ay, (EERME ) AOUEEE T AURIE SC—A, i HIE S L AR AR AL,
FEAL. KA A B A S SR A ORI AN T U IE R % B, (U I SRS A3 5 1t —2
MFEEMERE. ” (BFE, 2022, p.79)PJr A RFEAMURBE T U SOX — Sy Wil -5 1, IF
HIR IR T — RPN BN S, JE T AU IE Iy Sy R PR, OBy, T
AURIE SRR TSR A B . DA R B, DA S0 AT R, Bk #120254F10 A 10H,
HRIETCAFI339f, HA LS SUICREERZ

T ARSI F CHYSURIE T3l 5 1B

HBIR198SAETEN T BT A E 2 b, @ B R AR RR (T 2B vH)E s
[, T IO RIS — R ATE, H19914E 11 A, I AR BBk 5 T 9 AE A 452 7 HH
HrEIA . [E4E, SR AT E 28R WL AR LIS (Bella Abzug) 21 32 S B S0 K 4 BLUR
{4 (Mim Kelber) i 3. T 4= Bk 14 {5 5 4H 21 WP HES % E4H% (Women’s Environment and
Development Organization, fij5 B WEDO, LANEARIALIHFELAL), HHAA—H 28 L S hnE
bR X VCRATEh B T3, TEE PR AR RS 3 b ids 7B 2. 199248, LR R AR TE B
B BIRINE P %4547 TR A R PR E R R K 2. LI K4 (World Women’s Congress) # #
H—ANEEG, BRI A TG ETE A SR G R, 1992457 BLA N
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AT EEA E S & 4 (UN Conference on Environment and Development, & 5 i
UNCED, PAFEFR“FR K 28O 6l @ 2AT 8 R . IR 2R Tk H 831N E K R 15004 tH L
K&, BT (A2l ). 7RSS R R E&r, (B B& 2 miiae i
B, Bt RERZE R LS AMERR KSR RS S M i, 28510
DTSR A LB TG A t, RBEFE A R MERIEIAHESE . 8, (22114l
WORE ) TSR Ry 2 P 2 SO 1E e A A ] A BROA B SRR 1) KRB A R, N S SR 2ot 32 UL A
AR AT A S G B T H B

T (A2l ) KRENZHER, EFEES 5 ERRME IR 198021990
FERMET T4 . 555 K" (women, environment and development, fij5 {WED)., “d% %5
K& J&” (women in development, fij 5 i WID) 2k “ 4 5] . ¥ 4% 5 & &> (gender, environment and
development, %5 W GED) A %1990 2 20004F M F T 2o bk LEHAARS. &¥), X THEZS5H
B HE S b Tk i, WATO R E AR A A . BRARBEIR . TE 7O T AR Bt
)52 bR B RR SRE a7 T AR i S B G PERY e . IEEIACK, KL AS 2 1 5 Y
SR 1) T 2R F7 SRR AR AL 2 3 AT TE s R BN A A7 27 3 3 97 5 A IR 5E
I, XS E R RIS A A A LB B T RRR IR, IF HAbTT RS w2 & S il H AR R
FHAE MR ENAEN BN, AR, XPMEFER Lotk TRAL, 200 T et S 3 REEAR I UL R R
PE, BRB AR A DA PRSI — i By sUREF TR, XD i BEA R T A 2 AT A
AP BT, Lotk LERRAST Y, BWEWE N2 2RI THESR . ZHE R W2
TR A A 4 Bl A AR v A B PR 35 7 R WOUR 2 T A Dy AT LAAD R PR B R B A AL a4 4
AR S5 A 2 T BE A AT BRI Lo ekt AR SRR ARG MR A b o B 2 [B) G i i 2o M i s it . 55
3. MR SEU R B, X — T ir i E MR Lot Mk, R B E A AU %
FAG PR, Rk 32 SO R ARSI G — A % g e

BEXT FE 0 A 22 MEREERHE A B2 o3 A o e UMY SR B, I it 1 i B 1 AR 25 2ok 3
HEHN. R AR AV R T D b0 OB N R BT 2, e RO [R] PR R T B il
T FAFTEA TR IG . R, W7 7 2 AR WG BTG BB R 2 FEBURTE1E 3k RSt 4E
Fr, AR Y Hoh R 2 A b . 2P R IRSE (Rutgers University) 20 P 43R40 g v
(Center for Women’s Global Leadership) i) 1| 45 N . & 3= LG sh Z M F 3 B 14 F84F (Charlotte
Bunch)iJe &, fAEERGE Ttk 52 my M8 B2 47 A ding? RATEZA42 AKX
FATARIAFZ H FR? ” (Bunch, 1987, p.3)

=, KA. SRES BRI R Lt 3 SO 1) A i
H TokFfir (£91760-18404E)ASK, LA BURH B BARRHES) T — S A0 B 5 il =5 UM Ik BE R 47 2 |
Th, SEAEBRAEMNT, MG RETE LT KRS R K AR A 2R B SE — R
PRSI, SRR, ZWERRREE N2 E BENH AL WK T ask=52—
B TAERF K, A7 TR0 E, AR 10% I, BAERER A A 1012 A 0 & s s
70%., X LEHCHE 6 A R 10 2 A5 E PR AR R 5 |, B oM 80 T tH AL 28 35 T R e AT ) A
. PGSR A Lo LB BT AR AL S R A ATZ . ARk A RS 713
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R BE A R AT AR P R ORE S5 2, SR T T HE R e R 2 Ah . FER R E R, 45
A ESRASNT IG, A2 SR B2 A 00 AR T IR R 55 5 FEETUAE, L AE 0 < e
REBCREES . PR, AT 2B L 5 LA A A TME AP T KU LA o T 58
I A2 AR TS KT, AL BRI T 255 e AR5 8., FLBk = ik S5 8k A
TRERYINGE; FER, WA TR AR AT 3l PR 55 S B LRI P B 38 T ™ E A2 PR, SR D i | e
Wi FEKG, BERMREEAE XSGR EIIET R8T L@t g 5585, DARMERIHIAA N
Wz RS IR G RME,  SEAFR I 2 H ST e S s i PR R AU B . B, SR RS, <4
SEAEEIAE 7RIS, IFLERTANGE P A, AR TR R IT S B BV AR /N, A 2
FN) AN [ 95 AT 10 L B AL A 2R FE AR R IR 5. (Seager, 2006, p.2-3)

ISR, AR S A AR E fR 2 B, HARIE I AR A B, T H
Rt RGMEEI S 2R P F S S A AR L. FER R, MIREARERE (BRI
PR RAMSE . HBSE R IEsE . WA A EERIE, AU E N — AR
TR 2 o 0 RE SR T i) 12 e, B SR ARG h . IR R S
B SMAET: XA AR IR B HE MR —3 5, RS TR A b iy 2
SIAERGER TSR AL, (Klein, 2014, p.127) B T 3 50 U8 1 ot ) B2 Ak 2l R
S ERUGE R B, X R A E R S T I RS E . R ST R U EUERS
HEVEH, I BIRS TR R E . R O E e, SRR —
AL, M5 HIEK” (MacGregor, 2010, p.225), 1ii“A (man)”WiZ@fia AN, XAELE
R TR ZE . XA A B 80U o 2 0% DA i 85t 5 W A B HEBR A e Sk 2 Ak, it
WAL PG . AR T SR MR B SRR B 2 Ak, LR e O SRS RO R
HE., RE (ARSI HESE ALY SEPME RN M. fEshth S 8 ER,
FEUR, FSCHIHE), AU e IR L AR AR BOR i e h AR AL, R A K, HIER
FAMEAE S A S SUR I GRS &, A EITA VR R 2 B AR .

VY. A S R SR R —— A A e RO

XSG, TR R I AR R E KA O, A2 T AR A R B Sl (R
F— MR T, AN AU THESE, AR X R, T X EAT]
PEAT XU . i FOEEDFTE T (WorldWatch Institute) [ 19744F 7 AR B BB A 115K, 1R A
TR AR, ORI = T AR BRI TR —UDE R M AR 2 RS IR
WHESELHZHER AR AT R IR 55 15 2 5 H k8, S E T U H R g, !
IIAEHEH, BRI =IO F A S ERAH G, AR Z R A X R AE & B —— I B AR T
VIR, AT X — SO R 5 2 T 1A B BB S Sy, St — < S0k a1 MR I %k A 11 AR A
Bl ¥, 7 (Gaard, 2017, p.127)

M5t B I BE T B R R [ B AT X G B U A ey, IFRTEES | KRG
PG KRB RS L, D088 =N O F KRR L. HSCRe i, mTask=sn2—

U8 5 1 [t R B 98 BT iC 3 51 Robert Engelman 1 4% 2, H {4 % I “Population, Climate Change, and Women’s
Lives.”WorldWatch Report#183. Washington D.C.: WorldWatch Institute, 2010
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WA EAEAE A [ ZORF IR 32 ™ S USSR, T BB IR AR 5EAE, PR A 3T A AL XA
Frvt R4 BRI AR B A AT Be. SR, AR N A TR A MR SRR R e 18, @
B Lo T SR SR SR

L SCEMATE, XN SR — R T BT, B TR e S ]
IE SR RO RA I A S R 0 . g i, R ELAS R B — 3 BB fa L. X itk

H, AUENERIE T HAE AR B ol W — e S, e e Tl B E e KT A
Sula AR AR . Rk, b SO FIKORE “XUESF R BY3NS, S0 TaiA R 52k
BELIE CZ AR ARSI, T A DR ) B A T N R, I IR IE . 4. RElR
IEX, BHESMIEAR . KA R . MBSk . Tk & i A 55 sk a LA i Bt f 2R
AJZ AL, FFEAESLVEE M. 7 (Garrd, 2011, p.32)fE Mt ELAEZ |, INGESR LA T A2 Ak
Wik K NOW#” BT A Iy, s, ALt 32 SCE AT A B 7 SR I
B H—@W et 30, A m A By - ORI (Stacy Alaimo) 5 Ji 3l - B % & (Susan
Hekman) 2008442 1, il BB AR L A8 5 B R S, ot 32 ORI o il ) SR B T —
TR HRAER) . BERIHIROHAL, PPIF AT Z MR LR B8, BAESHER, BT 2tk
I AL T SRR I 0. (R, 2020, poDINfEsE— 45, Wy Bt £ SO e
BRSSPI P C MR, FRAE20 B 704X, Lo T SR BRAR S (T U6 5 e B2 3t DA
FERANRAERPOITEN, S KPR 5 ) LEE R ™ A f BAR . T3 2 SEuEp
FT, Pan TIEEISQ S IR . e AR ARSI SRt S B 2 TR Y I (R — I,
FEWEAE A REVIR -« A (Rachel Carson)th L B BRI (L2 JFont 552 HAbBh iy i e 4=
SRGUE A R 52 otk 3 SRR G W HE— 245 85 T ARG BB 5 A
S ME AL, SANRKEARNIE N I ARG TLZ ) 2 R AR . X e Ao U Sh
MRS EREE0IT, AN OONREIE SOB s BaE 1 Rl Benl, oY oot 32 g R L 7 RIS R 1
LSS X

XS SR 2R BRI B T N D R i ad, g AR S Lo v AT B A o — E
PRI SO T SCEIRTTE. R TE ke e B W] 2 19664F, itk = St IF R E 2l bAsh 9 4
ALCE T PRS0 B 3GE. 5K, — OB il —— U A X AR AL s M i [
Y HA T RER, AR ARER . PR, B FARA (U T AR 450 B SRS, SR
B ARSI R GGG, B, Y07 Tl A s A i AR A B S AR
A Ay SCE R 2 b B EVE N I T RIS Sk, s SLn 2 R NS iR, 1k
WFTE T E R X T ROAE TS —— NS 054 S8 BEAHARS Y — BN E
RE N EE W, ENRERBR M, BO8 TS & SRR, B ITIRAS B e &
Hu. 7 (Garrd, 2010, p.104)EAREIN: FEIRXG AR INEET P/ hvasin), MOt & AR R AL
FIH S ERE S WA BRGSOk, JAEEL B A IS RO NN N B B, FAERR AR T SR
B MBS AL T2 SCB IR FE 2 S b 4 A TR A0 R B T S SR T R
WBIRESE, fi8 Tl AL Sh A 7 AN OURAEFEIE SO, B RRIE SCHPREEIE 2 BRI, IR M 8™ IR
MBI SR, % R S BOR RO RO AR RE, AR IR, K IRgad B AE
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BRI ——EAER . R PUER KRR s G S TR . B O A U S
SRR UARHEL, W5 TR LS RGERIBRICIIEE, IR U R GER R A

NRBRIRZ B X — AR REFEDZW, R0 TIIAER, WRIERKI S ER, BEERK
HAMAAGEE . B 2 500 IR R, HORaE . (DR . NERESE-S53h i &b A S
M ARBARRN, ETE. 0T, SRR AR EAMEIRA1202 A0, RiJ5A i T A TRz
. B, EERE T, EARE SR REERCHERTGOE R MEREA DR, AR
FR AR G A SRS e 2 0 R R R 5 ]

i bRk, npERRE, EARUUR. REA . M SR — R A, 5 TRAE )
RIS . RN D FRHA S TR EIURIRA I, FEARRARE B —Rhiks M, U
ARG F R Tl A SR B BCE T IRS, AR PR SR AE 2 AN A IR S5 Rk
T .

T, BATAARSR S —E R AR RE X

20024F il Y (BRI EW Y s TR BMER. ARl BT, R SRS EYE
JE, BSTEREE SR A RS . R, AEETF . MERIAIE X AT 5507 HR T
gf),  JUHSRR STRPR G Bk M 55 A T N 5 0 % AR AL g GR e, R (BN ARIA LR
BERAEIE . SR AN RS MR AR KRR, (EnfEss i, HABARHEZRIE R G A G AL
FXHIRA . BN, AURIE SO TR EEE A AR R, Sxbfs 28 OB IR AL, b
PE— AR5 3h ) B R Lot S PR Rl IR R i O B AR AT . D s LA AR, ()
A ALBEG ARG Lo 32 35 A NS0 SR IE SO,

WAL A b B e NS S X — MRS A AR R 5 NS0T SCURT R A% 8 N S0 SCRY I H 5
A, KO TR LS FO A SRR RIR, AR AR
FEMHE. ZEISRIEY A A AR AR, AR AN T R AR A L, IR B ik 5
MSRHAER, X B E, JFACEXR AL LT G E A, SRS
SCRBRE IR A . 20134F 11 H 121, A CBREEURZIER A Z) 5+ LRGN R &
(FEIIIE], — 3 R TR AF R T & B IR AR GE 8RR T I Ut SR P R I AL i 5.
M A2 TR RGR ) BB S, TR R4, XIS 1 UBAE 3 M AR [ 1Y
Tl JE SCRFAE, B T A R S 55 B B BUT IR LSS )

H, eI —R I — R B Btk 2 SR G E TR THE, 2R Rk
HMET WA RES AT 2 T R B2 M lske, LR ARSRAG IS I 75 B RE B AL o SR SRR 1 <
MRECHR, ARAERAEACAAS KUNZEH, 2EFERG MMM ZER . OHRRY, 2RI L&
MRS AL, LR 5 BUARMATARS 5 k00, 2RI, 4702 tAE A ke
AU T ORI, PP A A OO 55 T BRI Z oot 5 A 0, AR E
FELASE 7 I % B 4B J22 T I 0 AL A ) B AR R RE

AN WTSERERAAMRSUREX? —EmEEX . FAXEXHSURIE X
RRFLE T T A ASCE LA KA TN ) A Sek, 7 A IR B i T A R
RS H R BRI A S SR X ERESHEA UL T RGUZ T,  BORIE 545 1l P8 BEAR 5K B
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W, WEMPEAMRZE, AT A RSHEET AN, RESORTFBOE—E )% R
AR, (EINPESR I R R B MRS, MEAEL A UG A E R
B 1E SCRRA, A BB R AR LRGSR PERR IR . 125 VR0 R A2 B B Al ZH 4145 454 )2 1T L[]
BN SRS, A R G URIA BEE K.

MBS T Lotk 3= LA FFA Z3 T % - TRAR. (Marilyn Waring) {9 2238652, J5 & IRZ1HE 78 T i
] B AR AR S PE BRI . AR BETCIE S B AR S A SR, BARGHAN T EEh A
ORI TE TS, BN, — SRS KRR, AR SN B S G B e E R A IR o
N BRI SAT GER b BTG RSN, XIES A Bal o sk, FEE, —5
AERFAE XA TR ARAR, O EL DR AR ST SRS 5 A 15 AR L, 52 MR Gl i 55 1k
FFH) TALE S MG T AR . BT U], K, 2SR ARURIE L, AT —
B A A NG DT RS T RS, DMETEAMT B BRI &2, A RGBT
TEBNFT AU IE S5 S B,

It —22 F5K, R PABRE B IR SCBUCBIAT I 2 5 B A —— e B SL kb R LN
ERRATMEA S A HASHTER. WA, XA RN USRI ARA LR, it B0 )
PR, Tk A FE R A s HE Dy S HEOT BRI Ut 557, FFESM AT B R, #RA
PRRIEE SHE o ARG S A X SRS RS, AT R HAE AT (ELsr. fElS
0 BTG 52 30 B A QA BR B A J SGR I T RovEs, HENMITREZ S T I EBIA . o e
FREFERMII R, B, IFERE ROOUE g —J7 T, SRR A sk A SRR TR
W SCRF, B R TR . BB S AUGRIE R 5 — 7T, w20 [ B i BTG 1 22
JE, SR RS B SRA Y 24 P2 T

AL I 5 K A G A AR B0, G (A R URAZMREZL A 20 ) W T
RO P A R E . o SORURIE SOt — 2R, 29l e T 5 U B e A A A
i, CORETRMEME. Shel, WOFTEHERAMBITEBREE A P AAE X — 308
2N RSN R . R, AU AN SO 5 T B B AT R G54, i
XA HM AT B T I S MR, DA R LRI 7 S 1 R IR,
FEPRFTH NI [ R B L AE Ty . B R SRR R rh g et . g, MR e f5 W E
W AR A SO AR P R A S U0 B S BRI ), 3R DAy 2 ) A I S b B TR A
ELSE S

TSR RGO, W TR R, g, MRS AR, DMEREUT .
RS AR SR i e . SR1, ARG, X — AT HEZR DS ASCE SO i %, 50l S
HEERGEMAN SN BT, xhit, AL CE R Ba Y X —E, B
FHAH— RS A RAFOANE, EREAKEHHFWE SEESREPIAGE, HFREREN
PR - S AL . BT, MR A K, — MRS T A SCE SO A S v T X
WARER NR B T2 8, SR AT skl XA A A/ (i AL S BOR LSS Ak
f SR, X SR AR B B AR NAE R AR A AR B -5 38 S T 4 T e £
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gr BT, IR AR A OB g S g, AR YETE T B MO 3 R HIE S BT EK
MRS B S, X — A RN AR RERR T BB MR B Eil. Ak, dd5kas
WAL PE 3 5 J5 N SCE HEE IR IE COLA, ATy, EZRBN23K)Zm, R T &
I HT) AR AT SRR TR INEERIE IR R AR, MEA G AP 5 A SCA S Lotk 3 X
SIHTHESE, A BEEIERRMR Lo S AU AR AR TR 2 K, R SE B —Fh B AR S AR B Y AU IE
X,

BEE&WH: ACHRMEE LR 2023 F LR EF T BT AL PART T E A A% HLEE il
LIRS Lok 32 SO AERTSE (S5 2023AH052290) B BeME R 2 — .
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Global 500 companies. The study found that the letters to shareholders from Fortune Global
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500 companies construct trust across three dimensions, they are “competence”, “integrity,” and
“benevolence”. In the competence dimension, companies employ two approaches to build trust
by emphasizing social contributions and expressing a determination to achieve breakthroughs;
in the integrity dimension, the strategies focus on stakeholder concerns and the business
environment; on the benevolence dimension, trust is constructed through discursive strategies
such as confident attitudes, commitment to responsibility, prudence and accountability, and
extensive experience. This paper helps clarify the relationship between the use of hedges and
trust construction in the letters to shareholders which released in 2023 from Fortune Global
500 companies, intending to assist Chinese companies with their communications and
international cooperation.
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FALRIICIE — T i B A 0 — e S, TREITENER G B B R AE 2 F I tT
AR HIEFER, R (Mayer)MISAENT (Davis, 1995)4 t 3245 77 B TR BOG T8 75 1 5 B2
WBUIAT N . BN SFBE (2023)I00, (R AT AR A br Bah thn] DAl i G s S @A A & KR
HAA%E (Gambetta, 2000)F2 i GAEEAXHMFE LA LA —E M EER, LR TE I MR AE T Z 1A E.
. BUBR(GVE Nl 5 M et A0 5 E 1008, A BE 5 AL A B2 RO TR S0, W] DAY B et 4
T ARV Y 2B R . SO TT AR R LR . SEARFIEFEAR (Abrahmson,  1996) % BIAEEUBARF H,
BB A AR ARSI ER gy, RN R AR, AT AT Bl el B AR HCS YR AR
ShEML . BT, ASCUMEER (1995) A4 i al {5 PR B B O B A, LR FLUREFHL (Varttla,
2001) 42 H AASEAN IR Ml 15 1 2 ) A5 P T T SR A e AT RE 2R, DA 2023 45U TH 5 ik ol 14 £
RAGRRG A BERE, BT RIS HESA ZF SR G R A& JEn (F RIS B R L, DAY
N E A ) A RIS R A AR IS

—. XHEF

(—) RAEHBFTEIR

KTELAOIIIET 20 D 50 4R, RIS EIESMOIA: | R TR P S Uk 0T, 12
SRk, EEFIERCEARE R TEEIPIE. ERAE: () FEBRRENTTT, A
AEWr(1995) 38 M AEAEZY, K5 RIS R0 N BE Sy . W ORISR =N ERE . WERARFI £ (2019).
BRI A8 (2025) 55 AE UL A BEAtl_E XS HAEATOLARATIE . WU B 00 R i E L@ ATTE, i
1 (Zhao & Mao, 2021), FRIEHHAI EEHE (2022)F X TEL IS BEAE M AT 5 ME Sy BEATER Y, A LEE
AEAE S R 2 DA b S 1] ORGSR R BB IR A R I i S BT, IS S A
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EEAER, BEBEEEENATGEES . OMNGEEBEAETA, 05 5 A 4L B
(Fuoli&Paradis, 2014)A%E E A2 5] & A il 0 — 4 G M BURAR G Mgk, BT EEEE, f2d
FAEBE B, FEESREMERMAE, EEEMXEE Q01)EIELRIIRARME T, MlxiF
FAH K R RIATBIN, EEITEMTEIR . R T A L G RIS S - PRSI
(Z) FEERIBR HRIERTST

1t Zadeh (1965) BRI EHIE I T, KH K (Lakoff, 1973)4¢ DM R H15 X — &, (i
SRR IRE, X SR RETE BETE R A OF N MR TR TR EEAR R ORI R A Do R,
REFFHME XA IR T RIS,  GlanEAir (Prince, 1976)FITUBFFE/ZK (Wachtel, 1980),
20 28 70 4EAR, BOMIRR HE S | b B3 m K. BRE (1999)2 Fo 85— AL S BomiE 5 1
S, AT RO (fuzziness)iX —HEE Y5 | AN G5 E NG 5 2= F 6 KX — R0 5 0
5. HEMR (1990) 5 FHENIFNRE (2018)45 A PGE L bR THEMIFR HIERIE LIIRE. 55 50
I P BB B 1 F 9 3R R T R I B B R B B M R B IR ASOR L o 57 2K T
(Flowerdew, 1991)F14:1% ¥t (2006)IA A 5O B il 1542 1 A1 3= S i 178 HA W SUB IE RN BR B 1 T
fg. Mo, R (2022) kI EE DS FEE N HTRREEE, R R 288 B BOR BR 15w DAIE A ]
ROR, A BT N WAERE, B AR EE.

i bk, MAPFRAFAEA T AR B, AMEORIRR BB SE h T R S, 2B T RO
FREIE R R ERAE: R, BRSSP AL OBE2E, XE T2 PRS TR W (5 R Ea ok
BEERITR D Be)a, AR AE M S, RN TR FA B T8 SOr M MIFE & A
W) SR B

Z. SMTHESRE
WFSEEE T TORFFHORSOR BR BB 5 S, 4r EAMEALBIBL A AH A SE, %I & T 5 1A sl iy
AR B BR 5 AT IR B S hRE, B ERBURARE oo 5 A 51 B RS
(—) BERIBR HIE S PTESE

FURFFRL (2001 IA BRI B i35 /2 —Fh b4 T 5 AR AIE S 00U, BORIBR 15 1% X FEde
EHETPASEE, HAEANGEX AP RAEEEN, TR REIRE, ORI —EXEEN, A
B 805 4 B AE K & . FLRFRRL (2001) FEBOR) B 38 73 S 1038, 43 N S B iR (Modal
Auxiliaries), JE%%1 (Adjectives). A1z} (Full Verbs), @llii] (Adverbs)fl144 17 (Nouns), [HZSEIZ
] BT RR A E MEECT BERY 5 S, NSNS T AR DR R E T SRR, A AR
22 N I 73 S P S ) B e W 5 2 N R 73 B Nt w11 D Az v L N a8 |
A AU 3R], 3 o (5 A P AR IS MR B ] 115 07 . TR TRl Rl AT R E A — @ A 2 Ak, 3=
LT H AR, 5 —RA T O RAR A A0 . AR P4 R AR T R A4 R,
Bt T S LA
() ETEMREERFEEETHER

AT IZAFAE T N A, BUGHERFFIE R R, T X2 K &7 AR E s, G b
&S, A AEIR BB ARG AT 4R AL O AR AR Z [ & R A HEAEN . BURKRGE S5
REEH A, A BT H B AR A A5 L, @ R RR. WHEE (2014, p. 55)IA N H AR R
NEBPEPARAR R, DRTETHRIE IR P R E R R, ABFFE R LR FFHL G AOR B il
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RS2, IR THARAE AR R T AR, X 2023 45 feff A i B 7 i Aol A7 4 ) 0B
AR AR AR R T 0 R AT A AT Bk . ASWE TS AT A LA 1 B, SR LR R AL X AR IR 7
2RI, S EIER A RE Sy . MR RIS R = A ME A ITRE S (IR 1 i), XA
A0 R A 15 A S PR AT A R AR P A AT . (AR AL B R v R B (5 AT A SR B A T 4RI, A
T X AR R Al 15 ) (7 A A A T 20
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Figure 1: Theoretical Framework of This Research
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ABIEFEARYE P 1 ORI BR 15 23 2R AE A, Ot T s A BUBAR A ot A 45 AT R ) 1 2
TIFRERGETt, GEitgi i 1 s,

BORIFR H 5K R 72/ )4
B3 1019 36.97%
3 822 29.83%
i3t 495 17.96%
e 339 12.30%

EAL 81 2.94%

5870 2756 100%

F 1 BUBAAE TR R T ) 20 A

Table 1: Distribution Characteristics of Hedges in Letters to Shareholders
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L1 BB TTERE

TERE I 4 B2 1) (58 ORI BR 18 A T 5 B B A L TEE A ST A, Rl IAE SO R
AP E A R EA SRR, R ECN S TR R G, il 1

f5i] 1: No single organization can be successful on its own, and Nutrien owes it to growers to utilize our
size and scope to bring these important stakeholders together so that farmers can successfully navigate the
complex landscape of capturing, measuring and quantifying carbon performance.

Al 38 3 AR B ) 1 can SRS 9 B A5 FNGE Ty, RTINS AR F B T Ak S AR %
HRATEN, %L gE AR, INHBIT MR THER 55, B — D RA SRR, W]
HEERAIER.

1.2 ORI

Aol A8 B R A AT AR AR A AT BT s N AR A B, A PR BURR 5
AR SEIN AL A J, W E AR AR R AT ], DA B R A A A AN A
wnf 2

{5l 2: Whole Foods is on an encouraging path, but to have a larger impact on physical grocery, we must
find a mass grocery format that we believe is worth expanding broadly.

A R EE A A E . SR E R B EA, @A S B REEAR .
VA AR R ] 75 muust BRI 1AMl BERE DA BRAILET B AR AR, TS T BRI A ARk 5
Ry PL.

2. VRARYEBE RSN IR (5 A S SR SR

HEHRANSEAEST (1995)82 H, WAE 13254 B AR N AT IS0, AN W] e (5 AR08,
SPRUMAT S AT —E05E . R TR AT B A, Al R E R R, O TR A X — %
O, Al AR AT IR A I T, DA WSS R B R, S LE R T 2 A5
WA TR EE . ARIEGE TSR AE Mo, a"iaﬂlﬁfjﬁliﬁi}ﬂﬂélﬁ‘]ﬁ*ﬁﬂ IR 1 5 T B 2 (AR BETE 2 3w 7
SRR IR R R R A TR A S 1 B2 gl 3] T DAR IR AR DA — RO S BERIR IR, 1R
Z RN EIHRIEAE IR a8, AR BeZ B B SEMTHE . BRI, WilR e
FIRYRORSN IR A £ A2 M) SR AR S DA A SRR 2 e, REREE %O M R R
KREIEH,  RIAREA I B A T S o 5
2.1 REMNMXE

RO R A A E DA A B A0 e AT B Tl s A B 4, Tl B A AR LR SO R IR, B
R EEF I, W B A A s e, anfi 3:

f5] 3: Your support makes it possible for Allstate to build on this legacy, be forward-looking and live
Our Shared Purpose.

T AR KR 1] 1 possible RO, il A HE R0 AR B HAB M s A E RO, AR E
SRR A BT A B IR S, Al TEAERCR . SR, %iﬁ%@ﬂﬁﬁwzﬂ
)R ZRANEI, 7M. R SF RS . A B T XU 4R AR E R R &R, e dE Al
Uik .
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22 RERBES

R AER SHERN X R, HRIEFEEHENNEENR, SV EHEEEF3HAHA
W ZEARDL, DA R B, s (E R R R, anfi 4:

{5l 4: In troubled times, it is a reasonable expectation for businesses to revise their outlook downward
as they face economic headwinds. We hope to see governments take decisive action, particularly in
Germany.

RGN ATHIE S A, AR 2 TR A RS S, RO ALt VA RE . 0 f81) ol P ASORSD R o 1
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110, HAO] DRI B IR A, Wik (5 8 B E ~F (5
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WS AR T W 3R] K e B Bt . ARl AR A 5 1Y A B 0 AR T IR oK. R, Al 3
ARG A R A Ml A 2 5 IROAR B8 S SR TR Y, SCAS A T DA S AR M 6 45 S A 2 A 56 5 1 K 1)
FERE,  RIGEd ri  BRY O s U5 SE M e A O R R (5 A Sl SCAR R E M, ASHIFSE A3
AEFTR ISR R RE BRI SRSl P RO B 1] 15 T AR ZI %) H AR e R By H Y.
TN AR B Bl ) AR B2 B 3w] RE A% A8 B A Ml vERR SRR R BRI B, BRI, 35 A R A RO PR A 1A A
FEF SRS WA DA DU SR AR, RETHY . HEAST R AR E.

3.1 BEAR
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B, EEHRRI A R E KRB RL, FIHRZ ARG, R, WA AR RIS
Hi, i s:

5] 5: We also expect to realize a 40 percent reduction in lighting electricity usage through our
expansion of LED lighting across our distribution centers, pharmacies and offices.

Al AR 115 expect to ik Ablb A (7 Uil id— @ AR BN HUE R H AR, BT A
SIATRENE, WARIT KA 2 THE, B EREA TR ] 2 K R
3.2 ARigHY

JAE A AE AR F SR, 38 5 A0 B E M R ok B S AR AR . 358 M 25 A K fE AR IF
AR AR, (EAE A B B Aiolb b, R A RN Bl 3 O R A AR B . X R I
MIFEARS SR ER I RE, TR Tk s R I SIS RIER, Z BN B R 2 E S,
PN T H 2 A K F B 0. W 6:

5 6: As our training and processes continue to improve and become embedded across all of our
operations, we believe we will move closer to our ambition to prevent all fatalities, occupational diseases

and injuries at work.

S (9 3 A M i S0 IR 3 5 3 B IR R S AR i i, PR v e St 5 S B 1 53 LRI
APl MR R RBOR . X — 2 LA A PR IR A ORI 2 i [T, 3230 5 i H Al R 2 A 6 1 U1
Bfai, WAk Tl i TR R % 1Y,



Frontiers of Discourse Studies Vol. 1, No. 1, 2026 https://www.fdsjournal.com 133

3.3 HEHATT

AP AE— R Lz R T R DM S TR RS, A BT U] £l 5 R S AH 3 2 1)
MIfEEXRAR, B R AMBAR AT DAIES . G MITERNS, Al w48 B 52 gl ia i
fraeak. w7

] 7: Based on this, we will continue to suggest guides and goals for ESG management to our
employees and enhance ESG management.

IRZR (2024)feth, ESG il MARR RSk ey, RAJEIAF NS, # BeAEsss.
STAE . ATNARSE RS BRI RS, DA R A AR EAE . AR EURAR A
i FASOR R 1 1 suggest, #2815 TH4E it ESG HbR. LRI EREE M FE, I
itk ISR P B SR IR AR, ISR BE SR X A kA R BUR R AR R Y, R T Al
BT AR A KT R R TS
34 ZHFE

Al A R R, SNSRI R K R A5 s H b, (R AR S S B AT 3 9 S BRRK
R —Irm, SRS ISR FEINELES S T8 B—0H, SRR TR TR,
CAREA BT Tl E S S AT B, FESRAR G T, Dl 6 ISR 0 S )i — JASORT R ]
W, JRIHEAL S TUE U R & SR AR, Wl 8:

f5i] 8:Our team took immediate action, helping colleagues and their families who chose to evacuate find
transitional housing, food and other supplies, while also continuing to provide as much support as possible
to the team that stayed in Ukraine.
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agency of the subject. By systematically analyzing Ranciére’s theory of language practice and
juxtaposing it with Marxist and Maoist conceptions of practice, this study explores the tensions
and gaps between Rancic¢rean language practice and historical reality. The findings suggest
that impure language practices not only reveal the limitations of Ranciere’s framework in
addressing the relationships among language, subject, and reality, but also indicate that
linguistic practice should transcend structural constraints and embrace historical specificity and
diversity. This perspective offers a novel theoretical pathway for understanding the complex
interplay between language, subjectivity, and history.
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MTEHIEER, XN IR REERY, 5B S0 B b B v i — B

VEE AR 252 ARG, RO BB R R A T WA R o i, A I BEZK H CAERRIK
TR R ARG R PRI URHE . B, VRSN T BRI R (/X BE R KL ) (“He Made
This Screen”). {JTERY (“Silence”). (#F) (“Poetry”). (i FZI%]Y (“The Past Is the Present”)5: % 1
TR, X SR T2 BE IR PARFRIOE 2O R B ER % . e (MR BE R R — T, BEIRGR I
TEWET R I ABHE, TR CUUER) A (R, dsRIAEIE Y B R E ] B, <PE
JRRE R AT B AR — 2 B AR, HhsRIE, A LT BTG AR ARV, (p.68)TE (i &2t
ZIy , wERREE R YOE TR, SR RAAZANGE, ERCEESEMIAERIR, RERER
H R BAL BT — Rl TIEC, AR E S ST . . ST, (p.74-75)1X F
VR AN BERE L E B TH R 2 T B R VR T SR E—— R ReOW &S T e i 0, e LA
BiETH G B—RkWiriE stz SO R Z PRt RrfoE .

&) AT

VEEREBE R BT I 3 ORI R R e, AT I A e b B . 5 S Ap i iy el
PIEFC . SRRSO R TN, BERM I SRR F Y R SRR R MiE AR, T2
i BGOSR, TR AN & AT SRR, Rt T A R AR IR H
LI T SGER. EETRN, ERMHrF AT FMB R, BRI RoR 2 T HA R e A2
WO, WERHLRAE T B ORI, AR S E RN — P SC B i A R R o SR
M, RS RSN YS  TEFEAED . SOA N TR R R R RCRE ) RYE, SR A T o R S AR
WEREISE N, RELREI T EE RN —44 R B BRI SO s b

. ER5EE: N RER

CUWATEER Y —FRIEEHFAT. WEIT, 433 T 75 AN S SR 43 BT BE R RERCREAE Uk, 37N
A KR WA XA B AN E AR, =88 bR, B8R T, mESE, B
G5K, o I E A AN IA].
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SIF R EIR T BRI AR PRIAIVEDIRE,  DAS IR wriicre 2 A L iy 2 Fte P sl . VR 4 i)
(] k800 T BE R R QI RS, AR R 5. Al SARBRAAE: . W PR aae iy
SRR, BE IR REPE S [ SO U — I RME R 332 A, MR — i R T . 51
B R R R EE AR ) MR R A T D SR ARAR, RO T M B IR R TR AR

S (el FEMEE R GRS, ol BER 3o LR —Am], B w3
RIERTG, INA—MERUMER SR AR, XREARTE, RNGERRNERER. il B
SR H. RSN OIS RR S BT B 20 <dE N M BIESR B, X AMAFTEQIE R I A
. R, PROES. BT R EH. ANBEEFEIRIRE R TR, R S — R SEE L REA
%5 22 18R (Louise Bogan) #1477 HE. FARFIEE/R—FEsR A S/ER R whl, (HERA AN ZHT
M <LetE B, BRI SR EI R E XL, AR EIIRIE 3 SUTIE R, A EIE
P AT NRATSY . BEZRI S, W2 —Fh DASR THRFCH SEMECA H B8 Eahi B g, o
MR T e AL B G AR,

B QR FEOMEERRAEY R, (EER L, BRI A ER S S E AR 5L
F= S AR W BB SR A INTE A . “TEBOR S R BRI, BEIRBYIR I, 7 A it A ve
fil, FETRATHERAAREE”. e115)tEdH SR, R TIAFRRSEL, #57
TR P B R [ SR R, X B BRI R —FE LR NSE H 3 (Elizabeth Bishop) £k
PIRrEAT T R, Fe i B AR YR R R AREOT IR T BRI RIS . R AR B R [
BB AR NE m Avis . B AR IR Z R SR T R N TR L2 e R S

WA (OO AT R VR GG AR CER . fEE R , TERE IR RO
POASGER SCAR RSN, BRI . BE . 5IHCFRR M, HXE. RS AW
W, PrER MRS T e, 1h A CRReRN S S, ik R Rt 28 M £ ) S0 f%
gt X R T R RN M A S E LR AT -#E ER B (Jorie Graham) B FLSCHESRE, $8iHHHgEE)E
U U BE RS, W AR B — S B Tk, B SRR EE R Py L EGEIG 5, s
) g SR, AMEEESE, MERBERSEES, H—Rai AT AR B CIEN DN LRFA
MBRANES, HHREFEAZ DR, B EBEUE, XV T 2R AR KA RR
K. TR0 E T B /RAE I ReaE B A URr 1

DU ALY AR BB RAIEE P AL s, R0 TAME B R AR5 R R Z T S BB
WIRE. X2 i M SO A — &, AR IE T B RS 3 [ R N FERRE i 48 S A (AR R
HiHF— (FEAESFFY (“Sojourn in the Whale”) ( Hll4L )3 L) (“The Importance of Elsewhere”)—
—JERIFRF A, X E AR B T R IR 22 A AR 2 il Ak, hirde CMARRYEE L) — Rl AR
G, MANEEETERIAL”, MR, MREUTRAE R Z A i BE R AT Rk ot A= 15 6T 1 R AR A AL
B ORFERGE I XA CURIET RN Z B 22 5, B SR R TP R N Z Rl M 22
FHARE RS . AFETEX — RS R & & M n R R T 2 BRI R AL <& —
A, B PLE A TSGR HBCE FE TGRS S, R R R g AL T e R
IR, EIFESS 1 M AIRUSCAIR) ) b ——BP Lok i i B fy——58 1. (p.294)

SBIE (HGTE), TR BRI . T, UM MR, R T R
S X5 2 E) ok #m B, R (— L R E %) (“Portrait of a lady™) . JEfERY (L1 H
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&) (“Portrait d’une Femme”). EFRMHITEY (L £AR) (“Portrait of a Lady”)IFh i % BE /R (HBLEA
[AfF-AT]) (“Those Various Scalpels”)ASVA L oA E TR, AL UG &+ M 815 251
SOWERE . VS, BRI o BRIFE A L MR, SRR A O B REA A TR RS, S
W7 I SCEAL G AL 2 e T DAV B AT — R A5 1) 2 S AR
JE IR et AR b AT R T S, — OB 1 5 MR A G 2 i L P G s T <
ARIJ VAR FAR IR, 75— 7T SO SO AL G T oM PR 25T T 2IE, SRR Ttk
A AT RERRAR, i NSRBI R

SRENEE (R ) X BEIRAI S SO AT 1 HOBE . BE AR AN SRS SO BA TR R TR, TR
T, SCmERE . HDAESEE T ACE R, $e T R R a RS, AT R AR E A L,
PRI SRRE 7, B R ORI E TR ZI D P R BLEl . AT S8R R AN 3 SO A — > %
B REAY, ST A H AR AL, F T TG E L, DA S AT E R
1E AR BT 730, S SO AR R A e 30 5 ] O T IS Y B R SC, T B R e AR Y
5 S s R RS BUSE Z A AH LS SR SO PR B T — R A BT SR LA R
FREgh e, BERBITRF I T — A E ROE FR MRl A S eIE M 4Er RS . x4l
1 B S SR A A AT, R T RN AT A B R N S e, S S B T A
GYESLY . LR A S ARG A i ) 25

=, MRAF SHLTTR

MI204ERANH N SEE Frc FUA T, BN19724E K41, BEIRIIBIVEAERFLES02 4, SRR TN
MR TS MI9204E AR, FrEe B BIAEA T AR ], TR ERe 5L, W EERBYBETEA B D, it
ZRGMNEE, XABEIIEN TX—2H, 5AE R T HZ BRI, A BralH
FARE 2 Ak 32 R IUAE -
(—) FEBWE BERESTARRFEANBE PN, JTHRREE R MR R ik B 4

AP TR I R T — Rl SR SR, AEERF BRI, D RiESE . SURRITREA
GG, AMUMTRRIO RS, S5 ) TR B RPN B R, R EE RS T3] — Al 7 i 5 2
PIRFAR R OVEEE SR, Z IR AR, ANSREETEREEE R B PR A 5B 7 N 32 S AR R
ZH, i S B AR, AR, (HIRARFRE M B R EES, BT R, A2
PERE B RO E 5 A6 1 LR T AR T Sk 3 SCAFSE AT Fe AR . BT il Sk 32 ST 200 v N A=
B 7 N 1 19 s SN it e e - A O SR R TEA Tl da NV iR e Z NG N a N el (Sl o
LS B iz 22500, AN SCEARE TP ZORBIUR - DL4H 5L (Michel Benamou)$8 1), 4548 3 S LU 7 2:9F
iz — A PO — R AR fOR MR M, TR R — il BRECE R Gt
BN NREEH”, (Michel, 1972, p. xviii-xviv) DATE B HLEL . XG5 £ LRI HLAL, b TR R
PRPERARSS, SRR B AR R 22 MR

%AV Bl BE KA R AR 22 067 55 PP N A2 B ——HH 6 F2 R0, [ R B % Bt ] —— B T B R ]
PAEH, BERIBA MY B PER N IR ge. tm R T i, SR MRy s
Rizzl, EXFIAHES A S ryEifgf e L. Wags DA MW r i 5E, 78 A e % s
BT R 2R PEFIARE, 1h B OS5 RS 55 3RE A DA R 19T 20 70 B B i 2w N IX 4y
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k. SRR CGRlsl) R A SO S R TC RO, BE AR AR A BEARR S R AR A O
W, AEBACERORE ——Fb et . Bl SR A ——h & R TR AR KRR RS, I
NFESL—FETA . BT, FEfME . FrRmirar By, EaAERRE. % BER TER
PRI —  fhlad H RS ERI T — D EAZ oo ER IR A — P G, EE TRAT
POENAVE SO @ L b B N
(Z) WIFRE/RA H BRI SRS B Bt TRt R e TR 5 et

JEIRQIMERY A R WRAK, 2 AVE AR SR RISZ IR A CRY SRR RIS, A2 AV
SETIE H SRR, A e BB WS . WA ORI L
IREI IR BEA FHIFE SOB ARG R ——) AR | 15D ™s SO IR r AR ——xhiE 2 A
W RAUEG, X H 2R m Bk SEE N, SR IR LSRR, BRSNS 51
PRI, BT MR ARV SR AR . iR B A, O A CRYPRRE ST T —4
WALk asa), TS — AR IR BN, 15 AR A i 5 SO 8 SRS 2 WL, itk
BISL T UM SRR BBUTE, JHE) T Bt R e AR, M-S 5 22 AR . DY S - SR
I - 4 R S AR = LA [l AR R N Z (BB 225 5 000K, i i A M o A 8 P R Bl 35
PERYRKES .
) FRIPEBENBRREREE, XABEMT. R, #HIPRRAZ THRETENA

AP AR T A IR AN SO0 GRI 0 - EE IR IS OO AR B . TG, AhSEimE A L. AR
F e 7B AR TEHER AN AR I R BT S, IR E ORIy . AT A, R
B, ERZEIEW. XABEN THHRIER A, W I AR AR TR G B . A ERIRY S
HIFTTE . SO R R SO BR AT, SR, BEAEAL BT R P AR S O ST, 1
JIRFARYIE G, PTG R BRI TE T AU, A B R B R R R i — R Bk
W R IR A R E T BER VIR B RDLTE, AR E L.

LR, (CHRERR”: HM LR RHE ) 2 AR S nE AR R R AR B DAHALSERY
SUARANEAR T 7 SCER A% 0 AR R S Sy, FORTRRHE 1 35 22 - JBE /K7 5% [ ARk
AL PAEA TR ZIR B BRSBTS A S )
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spiritual contract from establishment to devastation reflected in Salieri’s monologue, the
operation of three discourse mechanisms and Salieri’s tragic fate, the end of life in despair and
the way to self-redemption. By ending with Salieri’s absolving all “mediocrities”, Shaffer
shows a modern fable and also offers a reflection: when facing the absence of meaning of life,
people should not fall into the confrontation of nihilism, but need to focus on self-construction
and reconstruct a correct understanding of the world.
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845 98 (Peter Shaffer) (1926-2016)2 20122 & 4 Y E RIMER . HARE (Earry L) DA
PRELRIRR K 7 . SRR R B g . YR 20 2 FER RO N 2 AR RS M 28, 73R T (46
FE 6 SR LR R ERR S AR NI 22 TR SR . TR V38 5 7 2 SR D B 8 B I 245, 1ol 1 fth 59 SR R
ABHFFZ A —E Y. SRS BRK, W@ TSNS RA . SIS R, AR5 w2z
[ KA A, ORI, AR (R ILY MR — & T A NI (R DB, 0 A] R 28 T
HAER—NWRZI A E T WO E. 5290 B AR, I JE T B & A 7 18 HE 28 1 At 9l B 4,
B T IS AR TG A A e B . Y BT S S s I B WR, LS E
G FUAR, AT AE— AR R 32 50, B R A R R AR LTS e 9 s 1t B 7 B B (E. SRR
F57E 7 X A2 A B DO A AR AT, R AR e SO B R A% L

TERIABFIE T, W E R 324 . Fenton (1979, p. 43)I\KNit#eE ( B L) Hhxtzs
HAF I I E NP BE LR A S FER A, A P PR AR BT B8 i S LR 0« N AR IR I 2%
{1, Kroll (1980, p. 56)IA R “H 2R ) F2 81 AT B oK AR 952, X e Rp b 1T 28 B 2 3 1) JEL s L A A
fol: “3XR(theater), RUEIAHRIMIy, JZLFHY, 1R (drama), RISCEEME, RAE. ~ (U, 2022,
p.75) BEEWTIT A BRI AT IS 7 SRR, )k 52 200 R B B Wi e I 7, 2 s B i)
TEU AR S AL B8 ) s Fead 8. (BB, 2020, p. 162)i4F 3k, 228X F ( LagnZE LY Byat
FEEBRET ANYEER, SRR A RRA AR R I AR 5 & J, 3 R4 HT T RS2
ANUIRZE . NFETE. WS E RIS . BENAEIMEERICR %, a5
NORE RIS R A, (B 2R A IR Rh 2 A SR X 5940 B ) O3 S5 4T A T8 . A SO ATE
TR AR (R LY AR R BN B TR, AR, 1 R A TE A D
M. EEX T EEA AN S S X BAEEEEEN, R E0EN—F LARERr ek itk &
IR S5 . A SRS Bk oS AR L2 R S B AR, = EIEIEALE S 1R S 5RO B fi
s AR B 225 5 B R IBOE = AT, AT IR T NSRRI RS

! James, Fenton (1979-12-23). “Can we worship this Mozart?”” Sunday Times, 23, Dec, p.43.
2 Jack, Kroll (1980-12-29). “Mozart and His Nemesis.” Newsweek, 29, Dec, p.56.
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5. WA USRS T —IWEIRE S, WA TR TEEANER BRI RBER, ATk
T T SCHIRT, LT AR, S4B,

—. BEFERA Aol A L B B

B EAE R (B RILY O A, HAEELAR SO T SRR RS, FERIT, 595 5
75 HAL A B ARSI TN S, SR T ORRIER A L (EX e R E U E OB,
ENRAH — AR 25— Far . SO IE D W=t s i sk ke e, BPeqn i
RKAGE VBT XM — X R AR ARG A, B P A ) SO Rl & B 22 kL
(Pfister, 2004, p. 166) %51 5 (1) 3 AL T il 5 FAF "X — AR 5 & BRI =R R BEEE Tl o0 3%
iR T b A AV e M S BRI P BN AT R, T s, S Bl A O T R PR A LR
(—) AMRAXRWBELEFIWHT R

BB, BRI ER A B AT R Y S TR R, b EART R & AR B SR AP AR
Feryegg L. HAEBHIR RS ARG S P S LA ar N3, MRS AR A O BB AR 4 A
o, HSFAL, DA ERBC — 2 R VERT KA SRR . <M LRI —NERT KB S TR
R, —EE S AL, &S IR FEATAIHEAER], I — 2 R R W SRR
(Shaffer, 1999, p. 29)iX it i) =41 Bkl b7 e B0 i AR i ) B E, DA— DS B DR A 1) B 03 /N0 BB 3 o
i O BT S RS A A R, — R = AR, (HR B A AR X R AR 4
PRRFULER, TRp8IEfE 3 O 7 LA, EEE, BRI R Z0E NS REAE
HEREE R, ARE SOy MRS 2 MR I T, RIEEELE OAE TR, FmZiEEN
T ERSCGRIH BT . "(Pfister, 2004, p. 166)578 &) 8 A4 7 H C BRI, 232 24 55 4K
WRAREPURE! 7, HIMB— E R B, JERAE S R IE R A R R AL B 1L 5 B A
5 B 5 OB T SEMRA R, fh—EHEZOK A O R0~ CHMBF B oh, #2455
B o PR R

XAy BLL e ZR WL (DA T L 0 i ) B TR P S e AR AR R B SRR R AL 2 R Y
PR, AR 3 AR NS N A AR T W AEAE, A5 RR ISR (B 1 A K RIS )
YW X R, XBANREIERNAHE, MERINseE, ” (3. MBIk, 2024, p. 103)5%5 %5
XF bt S I AR G S BTk BB SE, iR — B BT . BRI R H B A R
FRIERNE, R B B i — A ANITE S, e FORS IR A9 A s N B BRI T 2t A0 Rl 1 IR s 2
PRI, R HEHHAC DB MY L7 (the God of Bargains)”, [ I (& (Y A A 728 i
Te—ERZ G, mEr, BN TIRER (in return)” X AR H SRS S AT R 1R
b, XEWEHE. UL, BB EIRA SRR A AR T AR A R . RS B
TSR TR MG KRR, ARG Barx AT br i @i R, Biiag 2 b—3K
Rz 0l TERAEXWEET, —UIMER R, R 3 AL 5 K R FTHUR.
B NI JG RN AE— & Bt ok e S5 R R, X2 OB ik g sy, X34y X &
eSS ERE 7R T 598 Blb SR <X A BT R R B BER
() AMEAXRWINE SRS AR

SR B, RS EG E ER B T ) SO R SR 5 HRE, b S AR R R R T AR, B
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PNEGHCR T2 HEE SRS, BN T — Ui . SR &g, 70 R B SHRIR AR N
B FAT S A X RN E RIE R E R EG, BEF A NG TR, Ay ) b4 5
REE, MARRLXAERN AR TEL, Balld? | X2EaRF? HIFRY, RvE X
JEEE LR YT BRI AE G L A, RARTFEEENS? KMEEZIR? 7 (Shaffer, 1999, p. 69-71)iX
R8BSR T A0y, RIS Akt B R B, AR T — e Bl o AR, AT
A AR il 5 7242 B IR T g8 & 41 > (Shaffer, 1999, p. 73)E B F 3 S 455 H i — 1 525
T TR fG, A LAl By T T A3y, TR T —IE R YR, RS ERE = AN dhg
N> (Shaffer, 1999, p. 173)HEL A, % B O 5 LT HARXTEE . SXREERRE AT LG AR S H At %o
AR, S AR E AR T R R S R ZI AR . SRR AR, X A i e
FORE B B fiviz ) BUE M 52 90 B & 0 ORI s < Rhfta? L FRESTEMREL? (Shaffer, 1999, p. 173) |
WU RS H O X MBI T 2 EE, BoREME, AMXRCEMnmR,

B8 Bl A E AP B BE AN S SEFLARI R R, X B W e, 5 H O R
OWIATHE. Marx (2001)IAK, 55 BIEA 0 _Fo@ AR R Jy ) kfg, HAEDs . e
AR F W EEME, FIERIFEZ AN AR EWEMN78), TRe AREENS R, (255 mA
R H O B 5 SRR B SRR OUIR b, ZEHRR A B S A I S 2245 T 5550 i wfE DA &
fE IR, T %0 B fE i L 5 AN VB I T 45 33K (57 B A0 A T T — i, b 5 W R 1 235 30
& B4 i JO v R il A O e K . SEFLARI AR TR LR 8 S o A, A L BE A DADLIR
RARTEG T, KPS TR R RELRE T, RVER R R EARERE, WX A &
AL EUR . 79 B VA SR RO IR B SR I AR 55, RO B FR A (B 58 43 AR S Al Y HE AR
AU bar 8% Ik 9 FU 2 b FESSFLRRAY AR A, RGO O LB AR Y R AR S — RO
{H. (Shaffer, 1999, p. 173)84 /& H C AR IE SR AUFE R, BB T UEB AR . LA i uEss . ok
THREBAME SR, AR IIRIER B & ROMERIRE, BN S HL 130 (Shaffer, 1999,
p. 99) EIRFSALFFIL T AT A K AR (Shaffer,1999,p. 99).  HJ i 2 o s 9k 1 A A8 0T
A, SR AG AR ZE T, AR XTI, 5 R A A R S R T AL, oI A
TERA 7 ) LS A FRAR T, R A A ) A, TR I SRR A S EE L.
) MERERAXRWEMFS BIERE N

HERrE, B I A R S XA B E R E S, B E S B R R AR
. MATFRAMSZEE, M2l EN LR, X L FRIFE M 2k 32> (Shaffer, 1999, p.
29)738 Ry MG b AEFIKAE R FLN” (Shaffer, 1999, p. 175).  BEFIERS | (X4 HAgIHEEH LA
TE, WA EAF AT AR, AR X RN, ETXLALE, I Bl E SR
B RE, R EE. HER-OME, R\ e 7 NI R K~ (Shaffer,
1999, p. 175)iX L7 5 FIE 5 AN A AIE B N AEM 25 0], BAREE A EAE A viid, BT AT
Rl Y, At H SR 2G5 1 Ear s H Oy, 5 SRR Outal.

AR NE S B/ A FRAE ., MEKIE X, SENLZ X 55U B i k2
FRTCREA IR, “MEAZS TR —MER, FET oKL, XEUE5E P r)—Fhiy
K. EFMEART A —M LT E T R, ARG BB 40 xR
J¥.. (Scheler, 2014, p. 7)§*F 5 1 H C B SLRRH IR AT, (ER M I A ZX R friz, A
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RMAEARYT. HRABEFLEE, AP Hhim 5. TR RE s, MR T AR PR
K. "(Shaffer,1999,p. 17TDMAFHECN T LAY TS, MR BB HIRIREMHAEAE, XA REIE
W b iedl 7N, 2T HEMET.

X =APrBeR, B8 S b Z A RLY Rk R A T MBS B AR AR, R Hirth A e i
B BHAT AN S M L. BRI EAy, (B ERrEfb O IRk, R A A
TR A R EIER] B VLS SR A U, T DAY B SRR M N SR B . IR
H, 4RSS RN O R E O R S BEE TR I 45 )R

=, —EHEVHFEESE R R ans

557 i FA A A PR 855 LT AR AR PR E AL s A ROK AR . Foucault (2017) AN JeAb A
e, BRI R TRAFAEGRR B, MR EAEAU A, A (CRariy L) o, 4E
WA E AR R, < GE RE B AR 8 Y SR TG TR 5251 B 0] 12 A BT AU SR A IE 230 15
X =HIREYLH, R —IKEREBOIM, R SEE IR T2 5590 B @ LI 2 f By 7
Yy, o AR RAE . R OX SR LH BT B, AT H SR AR N AR,
(—) BRHE B R

HEth gl — NI R RS, AR TS MR AR RIAT . R B B R AR I
BV, HAT PR TCA Z 2K LR TE A 2RI 23 . Foucault (2004)#2 i, B2 A K
iR H A &, B SRR, ke BRI . R ARRERRH E A
WS, BODBOAWTHLZ AT, AIEF . AL IRIEE BT, B SARHRA A 1 TS
LR, B ER UL IR, S TR AR USRS, RATE E E MBI e AR, TR
A B AR S DT S B, A TR AR EEE R KN S0, SRR E S
P, BRENOHIECE, ARSI AT RIS S 50, SEFLARR B R A5 AR F] . 2R B EE 5 B
e R SRR H AR AIER”, ISRl — R R R Irm A g AMITE 4.
(WK, 2022, p. AL TER, WG AE, AMEALL, TFER-AEEIRKNRLILL. it
AZEETEAI RS, AREPAT EAr Y%, X EBE5 Bt O™ B R A

FEFESR, FIRMREAE N R mE i R RIE. WS (2017, p. 204)35 i 4 thah 2
FICERBAEAYZS], [FtOR FHEES WAE R i s ). e (ALY H, AR AR T
AR AR A BN ACRRIBUI R, 20T X5 SRR PP RIS . SCALAR A SR AE B E rh Ak A flE BE
FEMEA A T8 AR ABEA I B T E ARG, RO E R R R . R R AR AIA ARG
TOR“EATRZ” (Shaffer, 1999, p. 107), & AMLFF. TR TR RHES?, EREHE
P (D ALY SR T B SRR SRS Sy . XA T DAL AR AT H B, T8
RAFEN G, RS RIS R s R, HEE AT A AT AR, X Rt 4 55
FRAEE, B9800 & R R EACE O, <SR Z SRR R IR ARG IL . (T EEEE, 2025, p. 49)
RN RENS ST STALR T R LZ 38, (AR I A S S Bk .

SOWRE (2022): AFHAKKE CRIBSSAMBEZT01) 5 CEWFRZEIL) BXTHIIR. SR ER .
fAEE (2025): CRASIUER CTER —— (EAWREIL) PEIRSAREINEEG”, (THEERE) 03): 48-50
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O ERHEESRIHES)

Jal < XU RAE X AN R IR A B R AEE TOARANTE, TG B R 4E 45 LI . FEFoucault
(1981)& K, FATAETEAE—DFP vl th p A, X Be Pl 1935 S B oA 218 AATTRT A A 8K
FE, RIS —FER, hs b, RIRERIREI 2R, BRIk, RATEEE T8
RIEEITARIC . BTG R, < XUE KB G S B, Pt W), 8 i R0 B b 2 2
1. MATES R AR, mE5) Al i S s U BB g A AT IR Gt gl . WIS AR
L AT AR AR AT AR TRRGLAN T . A b B TR BRI . A
ERFSMAE, HEREEA T MR EBAR, O T 4E g8 R B T e A, 5
TP AL S PREE FE I T X SRR BOE S PROY,  BRTRE R R S — AT N A B TR AR
A IBE/INJRGHT SR 1 9% T B AU I TR B0 TR P BES (% 07) B s B BRAb H  A T XX A R A 8 SR 1) D
UL, kA O BUEG RSN R, BT TR R T

PRBE/IN A A 2 %81 S A/ B G TR DR A A AN B it . BP0 Binht S LRI & SR A RE H 2R i i 5]
PREER A R, RGBT, KRR EERZ TASME . BBk, ~ (W,
2022, p. 1) 5/IN KON TRD S5z et o % 535 25 1) B4R AR 1 FR N FERIR o . 901 i P A O Hh R 3
LIRS U . BNMTES . Ab— 7 AR IR SRR TC 518 i SR A 4, s — 5 1H LA
KA A EATET A O IRSEF RN B, A FE B SRR RS AR R Sk ks, [RIET
WL T MRS IR R B,  CACE SRS AT Ath
() RLEEXEE R EREY

ARG, A R TIPSR E S AU . X ARHEAZ R B R g R —
g EAIWZ H, BAEMEARTTR T MR 2=, O L R AER L35 . Foucault
(2003)IN K, FEIHE BRI T, B RIAFREIZEA NIEAZ, e 515 E S BA Xiidie.
WA RS TR E R, JEOIC AR ik, R RR BA G, X ACCTEIE AL
FHE LR E AR ST . FERZIXAES . BEV B R M — S b S A e 4 1 R
B B9 B R ICAZ 5T, R O s R R RN, A AR SR
FERRAWLA AN, HEHCHRBNAER T T—ERE . B E2AryE S, S LR g e
SR AAECHA MR, A H SR St E A 4t T A B R,

5% 97 B HEA T 1] 12 A 1) 22 5T At L b X AT K AR MR . Nietzsche (2015, p. 79)7E ( iEfEAY 3
Y TR, CXFARIRE HTRAEM A, MACE AT ER HIER R, Hamad g e
A", T IO BRI, 553 (EAEAE A T A, KR &, R
WK, JaE. BEYE, V5ECRCRT, MR E ST RSN, . Znt. PR, FREheE. 5951
B JCEI A SEALRIRRE R R IR, T M G E 0 SGETE, AR SR R RIS b A e, 1
VR 1N it NV L1 B [ R 1 G S WA O IS 2 =375 28 s R B 1= K 1 = D= WS R VN = 2 [ )
R

P, FHCLEERZE, ORI RIR RS 5 W 555 B Bl 1Z B, i Ak A A ] 5
PE. 7 (B4R, 2018, p. 127) BESS (2022)iA8, TEAUAXBOE R AMMAESR, 59 5 A2 A—Fh
FERRAS YA G, XA R 4R AR AGA TEIERIER I, AR 38 PR B b AR AN 1
. R B B IC AT O I SO R AR AT SR, R TR B RO, X S M
AR 2 JE 2 i o B R S R R
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=. LEPAGES HRIBE

B8 B doe 2 P AR A 2 AE A T 45, TTE Tk 2k T A B SOF R TR B ROy
. AP FAORERA 24U, AR LA, T2 B 58S R 0AF G B K. >
(B5%, 2025, p. 8) X G2 B OB R NLIR, N—TFai e & EHE B 3 e i
58, IAFECTHIRR SR, BRI B ARRIEE ] T AR B S EENMERZ L, REDR
T A
(—) “EFEMET SHEENEL

B8 e T I O RS, SRR IE R 2 18, Tl b T A RiER, RAWMA TR
MEHL. B, MR AR . B a4, TR AR R R, 2 A D aE AT
TEFERIE S R, CMIRWTETIA B T AR B R S LY R BN TR L KBRS T
KA B T X E XTI F .. (Shaffer, 1999, p. 333-335) B4R B 0571 5 ) BE,
HIRE TR FEAE, HEEEREIEIN . SRS, X WAREE M-S Earm) X R FEA LR
BrB, BB W 08 J5 1 4 SR R0 K G

551 i 5 _FAE % 2R LA Bt BIIE T R« BAr CAE A, <Je RITIER /R T HIRZ2 R
X, BIMETCFE K. * (Costa, 2022, p. 154)FiH, B4 Fl & i o 27 5 M E 1) X ok E H B A7
EWNE, —HIRM S BB ACS KR, DAIRIEE & SR U s e & B0 B Tovk el 3 O %8
SRS B, At B B AURRR X AT, DAUERIRR RS R SRS, MR E AR
“HEA tHFUBOR B (Shaffer, 1999, p. 335), B¥FEGHY & SREINEAH NHZE T, MRS ORI TiX 24 A1
BF 8 38 S oA 722 10T 1 O e TR 2 A IR L X B AR —— ] 0 R IR LR T s
%. 7(Shaffer, 1999, p. 335)FiX M, B8 EGC LR ST ADLS, WA U R E %A T
BEry WUl . Rt 2k T A G R L, BMATTRMAEER L2 P, Ry —UEAME N
(Shaffer, 1999, p. 341)iX—FR S (& — B HIRME . MTIEBCHRA, TERCH gy L,
LR ITECON FAFEN, 4 HBe B R AR F A
) AHFEMBASBRIBZK

CEarRygILY o, BRI R R B S LS BAr i X BRI, (E2 BRE 1R 550 i i % i
MG 2 — IR ZARFFIUER . 3K UL B X S A AL AR VEAE T SR A A FEAE . b AR RIAS & Lty
HH T A, TR AT AR A PR 5 A N — I @ A N T A 2 SO . e LY
Hos i, 58 Bil b AR M RN, Bl K RE B A OIS IS A .

XIS, B AW G TR . SRR R, AR TERER, T2
A CH P RERT IR EIAR SIS URHE B Ok o R BEARAL AR ET,  Ath SORF YL
fl Mt T Ea . “RIMAEA S IRSCHLFR R, M) @i Larga, A% E M L
if7. 7 (Shaffer,1999,p. 187) Girard (2001)IAK, APrif i T BT ACE BT 5e 4, ANBHCK
b BB, EACE B RIR S, M AR W TS g, AR T BRI Ty . A
TEAHIE A TR SR E AL (Girard, 1986, p. 120)X —H 4. EIWEEE AR, B IIEHAS AR 1L
filg, FERBIFARAMRE . BEFETCE EESGE O R B, B IR B 3R 7 G LR B T AL
Fe b b, @K IR R R A SRR E L. M5B T3 FURE, #EW TR T A,

S BE (2025): (ST - ohREN R NS IR Y. kR AR
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PAGF T E EH A AR B R T . SR, BESRM T TR LI, BRI B AR AT Y. Ak
JEAE ANt AL I T TE R SR A L, OO IERA T A O R A RS S R, Xt R RS H AR
THER 73X B O A B b 2 )5, SRR T PR N B RS e E ALz i A
) ARTEEHER

Earry gLy XERRIGIVER H AR T HR— By LG i, i@ Ak s o T i Ax
NERAE RS . BRI RBN AR YRR, WAEN R ORISR E. §*
Y wiAEd Sa B B i) i e AR 1] T AL SRS R T IR RRAS. <8 LAt £ T, Ak
Jo S SOAS RESR AL — AN BT B R 2 AR AR R R s oA fig, i AWARHEE A B L. ” CRET,
2018, p. 159)HIZTHIXT & XML, A T a0 B P A ——lid 45 5 O8RS AR
YR R — A BORVERIAAT By . B2 AN B IR AL, i B R IR R 25 5
(Shaffer, 1999, p. 339) s TR R . HEm HIEM, MikE THFEERN. BN KRR
By, XA Bt i 0 3 SRR ZI R

“EAFRIAET BAR A ARME, (BE A ER . OO T — IR AR M EER, s —
ASFRIN AR, WIhEA S BT T B R R, XN R T T ARSI HE RS 5
AR EPAT A B, BRI ORI E H B E, AR, R DA OR
Fr ik L SR E R K, FABTEEMANENE, ATFEEHE AR, MOMNBT R
N, TEE SRR R A TR RER, ENE RS S ER, FER B LR BT
T Sk

. &

WeAT- o, AEA—fRD 20 RIZISh G S A AR T RIER, HARMIG AR Bm X AN
AT SRR RZI SR . (Earr e L) TosEeiX— OB, MEARE R ZARS . 430
REHE T W B A PR I B S BI0, R g B ARt & Seos f
AR H 25 s BR ) 5 U TESE rh—— R AT RE B, X E— R X T R R AR B &
S, TR AR AR A R I B AT B — R S

4 By 12 AR L0 KBS AR LS T — 5 A SO A 4652 . AbisAE— e LA A8 A1 X
BEMEReZ P MRS, ERSETE, WK B TR R, AR K
PR I TR L XA A A TSGR TR, 12 B DY O i 2l R S T —
—AE AR TR 1B N AR SO — ZAR P, A EEA TR EZ . 50 i AR
RIS H A BOR S ARG, SR b i 86, e MEIAER . Y3 G
A BRI, AT S L. X EFIE R I L B A TN T AL O s FIERYHRL
Bz, FRARRE S LERAEE, R TS AR, EFREIANE L AT R E S ZAR R,
et ) AR T — AN RSN N A
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