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Title: Tones and Images: Parallel Reading of Edward Said’s Musical Criticism and Lu Xun’s Film
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Abstract: Edward W. Said and Lu Xun are rare critics in modern times, who regard criticism as a
vital practice for “the enhancement of life”. Traditional academic research has marginalized Said’s
musical criticism and Lu Xun’s film criticism from their ideological frameworks, which in turn
proves that these two critical discourses hold irreducible significance for understanding their
thoughts. Both thinkers were caught in a dilemma, constantly shifting and torn between the public
social dimension of criticism and the private aesthetic dimension. Said confronted this

predicament through interpretative music criticism, while Lu Xun lingered in inner struggle and
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ultimately forged his distinctive essay style. As his life drew to an end, Said grew increasingly
preoccupied with the existential meaning of music, emphasizing the connection between musical
performance and humanism. Lu Xun, by contrast, always viewed cinema as a channel to attain
individual life experience, and examined rigidified critical conventions with persistent skepticism.
Only by acknowledging their shared predicaments can we fully grasp their congruent critical
temperaments, divergent personal stances, and the unique value embedded in their ideologies.
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