CI . 1 CSLA Iﬂlf,ﬂ

Studies in Literature and Art . . . . . .
N E AR International Communication Studies in Literature and Art HIEP
Volume 1. Number 2, Dec Acad

jecember 2025 mic Publishing

ICSLA, Vol. 1, No. 1, 2025, pp.40-57.
Print ISSN: 3079-2711; Online ISSN: 3104-5081

Journal homepage: https://www.icslajournal.com

Lﬁ[‘\' :

SRl 5 5
——RFUBRTERME (EK) o E KRBT S MR 5 S

RKPHER (Ouyang Guojun) !, #4L% (Yang Hongguang) ?

DOI: Https://doi.org/10.64058/ICSL.A.25.1.04

HE: T4 « FIE (KaleviAho) G277 E24A R R A 0B EZ —. HL1EW
o (FEE) (2012) M P AMBEERR, 9%hERTALE. AAREHHR=H L
AR, TR, AL IR AGH XEH, RARI TRt e gk daF
ERIE, AR EM LR T F e Rl BHF REXT T ERERZQORGLEEEIANIS, tF
AR do b IR AF 89 RARILAT T3 AT 2 @ IR N R, HIRERSHREEARTRLS T ERK
wha R AR AT R R T — R EE LS E N,

X FF% - FE; onis (FR) 3 RoEk#Hdrh: niBdX; FE514K
HZRA: KMEEH% (Ouyang Guojun) , THKFFRFILMEFTT AL, LT w: F
H 5AF K2, LR 1710935590@qq.com. # 4% (Yang Hongguang) (A4 ),
THERFHFRFEHK, ARXTE: R EEHEKER, A K. ©H: yanghonggua
ng@nbu.edu.cno

Title: Integration and Breakthrough: The Exploration and Practice of New Acoustic Sounds of
Chinese Nationalization in Kalevi Aho’s Symphonic Poem “The Revolutionary”

Abstract: Kalevi Aho is one of the most influential composers in Finland and in the world. His
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Figure 1: Musical Structure Diagram of Kalevi Aho’s Symphonic Poem “Gejia”
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Figure 2: Band Composition of the Symphonic Poem “Gejia” (derived from the full score of the Symphonic Poem “Gejia”)
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Figure 3: Sound orchestration of the Overture of the Symphonic Poem “Gejia”
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Figure 4: Sound orchestration of the Symphonic Poem “Gejia”
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Figure 6: Sound orchestration for the First Reprise Section of the Symphonic Poem “Gejia”
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Figure 7: Sound orchestration of the Second Development Section of the Symphonic Poem “Gejia”
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Figure 9: Sound orchestration for the Second Reprise Section of the Symphonic Poem “Gejia”
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Figure 10: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”
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Figure 11: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”
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Figure 12: Sound orchestration for the Second Recapitulation Section of the Symphonic Poem “Gejia”
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Example 1: Symphonic Poem “Gejia”, measures 121-124
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Example 2: Symphonic Poem “Gejia”, measures 73-83
(extracted from the full score, and the following examples will follow this format)
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Example 3: Symphonic Poem “Gejia”, measures 111-115
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