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Figure 1: Diagram illustrating the exposition of the third movement of Taneyev’s St John of Damascus
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Figure 2: Diagram of the exposition of the third movement theme from Taneyev’s St John of Damascus
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Figure 3: Diagram of the formal structure of the middle section of the third movement of Taneyev’s St John
of Damascus
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Figure 4: Diagram of the formal structure of the recapitulation in the third movement of Taneyev’s St John of Damascus
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Figure 5: Diagram of the formal structure of the finale of Taneyev’s St John of Damascus, Movement 111
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Figure 7: Diagram illustrating the mirrored tonality of the entire piece
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Figure 8: Diagram illustrating the tonal characteristics of the exposition, development and recapitulation
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Figure 9: Diagram showing the fourth and fifth intervals in the main theme
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Figure 10: Diagram illustrating the fourth and fifth intervals between the theme, response and counter-theme
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Figure 11: Diagram illustrating the tonal design of the exposition, development and recapitulation sections
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Figure 12: Diagram illustrating compound-rhythm counterpoint with accent shifts created by sustained notes
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Figure 18: Diagram illustrating timbral counterpoint
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FoN5% R, EldERE RN ER, ERF EHIARNERBCR, Bl “sifdss” NSt
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o, XANHAEZIH 0.618. MR ANE: HE0HH=51Kx0.6182.
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