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Title: “Performative Writing”: The Body Communication of Self-media Calligraphy Bloggers
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Abstract: With the rise of the Internet and social media, the dissemination methods and audience
reception patterns of calligraphy art have undergone fundamental changes. Some self-media
calligraphy bloggers have transformed the creative process of calligraphy art into a performative
writing through live streaming, short videos and other forms. The performer of this kind of

performance is precisely the body. The medium situation theory of Meyrowitz emphasizes how
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medium technology changes social situations and thereby influences people's behaviors and
interaction patterns, providing us with a powerful framework for understanding the phenomenon
of performative writing by online calligraphy bloggers.
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WBRFEARFEBRF K PRFENBER PR 2800, ERHMAREE BB UE R, 2 230
N FERAERPIRES, B “ e n R S ns - ” SR FF R LR BB 5 R, HEAR
MABEGRAE B A A N B . ZFME RARANRIE ST, ERAEIEE RS RS
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x5, MM, 0. RFFHA, SEPHN—FESHS. 7 (REH, 2017, p32) &
ifi, “ANEAFEBES LS RALEA 12 WEAEAR K 0 P T B RN R I, BRI
A AT AL IEIF LA, BRSO BARFT RIS 7 (RHEE, 2017, p32) 4R LL
RAFFAFS, HFRRZIMNE, EREW B E . 7EFEH 2R, 55 I H I
Wi T KOS R E N RERR, TART LK R R ZEALE S, EhiE RS
I (R PR Bl DA R 58 38 5 ARk el (R B IR0 AR A0 0 FvE AR R A . XA TR Ah T MR ZEAR
iR B R B SR G TS S I AR R (R U, DA I LA (AR IR R W AR SR BE N SE B 2R
TRES . B ERI B DLREAT R UL ELD) MRS, 1R SRR T HAEAL R I EZAEH . ik
Gb, BATEER—BINRBIM R, KEMSEEE T AR —=R2ERT Sk, —RBiEdhm
Gk WXPEAEE R, FATTAT LASE 4 [ R B A AT 7E B AR T b v R F I .

B, AT SRR TR IE S RS, R LB S BRI .
R FLFE: “BFARERNAE” , IS HRESRE L™ S EERIE: Fdi: “%E
JTehALE, BEZ B, 7 EREER, AU EEIERE T2 F S HUE TR
AORUE. ERER VAT UIRE S 10E BRI —E2 76K, UAFRRESZmbA
W “AEZH” ML EE, LaEr BT, FFE, fEhAN, IS BIRRIET TE b Sk
LY, BMEIEMEASRETAR. 7 Ui, 2018, p.37) WL, S ULE L HA T £4 7%
hEPEE EE MG, (HE, BIREES SUTIY TR MRk . BV R gh, RS
TR IR R, XSS SR o RSO, BRATE R T T 1 R 7 2R 5
W, B PRV EE R, IRE RIS, 7 (I, 2018, p.37) TN 1A A
ARG R, AHLUSCFR S VRS, B 2 W A ) R S aE A L AT M
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BT RIS, A BERS ISR Ak, 23 ATTASRER & 2T P X A A
NI, A S e ) A5 B 75 1) B Ak R S ILTE R AT, AR IR ASIR I S 2. 2, AT ]
BT R BRI AR SR, TR AT DUE BV 2 IR KA T R T AR R ThRg . &
RTEAE R R IE K LOR B, AR B AR LR, SR M R BEERGoRH. 4 4
R A, LB HBH 5, LRk, BHAr g )ik Tl 22 8 5l hg.
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P ISR, 7 CREAME, 1962, p.64) FILASL, HEFEHZE PN S, AN ERINZ
A, BEERE: PEPEPOEERIN SRR, EREOMEREEER S, HAUEZRN
B AMETRRWH ER, EHR MEWESEEX RN B, RIT MR BT
RET o7 (FELAR, 2019, p.165) {Hig, FEEASTERERANL, ki@ B R RE R
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SR, BEURKET ALK, PR 1 OB R S 8], e e, BE
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RAEMPBORANNE . BEEAFMAEAERRCNEE A, AR ——ORE . 7
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20 42 80 4FAX, MEE 4E¥ (Joshua Meyrowitz) k&K J& T 255 /59 (Marshall Mcluhan) A1
[A JE ¥ (Harold Inns) [FJBEAN LA K XK 2 (Erving Goffman) K458, TR T BN EES, XHHF
BEA QAT S AL 34T 0 ) R HEAT T IRNFEINT o K DISRAE A AR 3 SR M Ay, 7522 5 5 DORI
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HEEAR. BAEILE., S v A R RAR R, 828 AL K N A FEAE )L 2 TH T IR A
7. M. SESEE B AR A REG, ARG S TE EIBOA A R 2 — A E A .
PRUB AN, WA 3R A 4% 2 St pE 22 FIBUR B T B, T8 (B v AT R IR (28 7, A
(5 AR FEA% 30T S B AW J7 . SR, MRS 4E RV AT s RS T 4548, #0 “ah
ZIG AR CIEM R o (AP - P4, 2002, p.18) EENM L, HRL4ERIR
H, BB AR T I ER 2 ) (R, SR TEROWZ TSN T4 2T NIARE . M BN
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ER R . 7 (BRITEE, 2019, p.99) FEFRVESUIR, — LEAH SR L ) 1 32 0 6 76 R e 0 10 1 XU
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A EEEE “iie” M 5687 2ofEa. MIKAT AR A E 560 AR
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B R BIE A IR, A A EE G AT 1y AT R TR I I BAR A . 7
(AL« gD YES, 2002, p.12) HEEYESR LT A XA AT VIR M 2R B B 4
Ir—HIE T . W, B AR IR S B AL, 1) 2 AL S AR 51k
NEIT AW . MpSAEDEE D4R, “HTEN LG TRt 2 5ERE, Bl T EE
Xt E, HAEEBCHINAA AT 7 (LB - B2 4%, 2002, p23) HEHrH
RS SRR RIVE M IR BSOS RIARIEE, BOSRE SRR 2. fEIRIRS
HRET B GARPRGEREAL BRERIPCR . WEEE . WER M, ZARNAIMES % L TFIA
JRATHE, ARG EARBEON A TR IR SR T E

A G AIET, BEE NS EEERNEE, BLERMEEN LN TS IE. R, £
P B TR B T, FBIRIZHTI S 1 RAT NS TE B O R, SRR B 21T 5 A5
FEMESEPETE. K, BEEZIES K, DESUWANGRETR. T2, B BB
SRR ER, IXPE A T AR 100730, RN 1 455 X B AR Z AR IR

M. “FEERS” INESLAESERE

BRI, AR OITGERBNBERE, WAL HEE BB EEE, B2
FTEIAMARE 1 —FRRFR “I&ae” o AT Al B s, MR 8 SRR B0
H5RERE S WA RLE, MR A S S R A I, IEQIE AT RO GIED
FEM) ARES ARG, XA LG T 2R R, B ZARAE T #10 KAk
MBS 5B YN AL, XRMIR AT R 2 AR aT. 7 (IR, 2018, p.108) A
AU, GERUUEM. BEEAIEASERZAR P, SRS ENENSTH “dRx0iE”
Py, RIGVEE R, SARMBSZEEEE B2 TG, N “BEAE NZERBES <2
SRIE? . R TGS BN A S R 7 AR . (H, TEMZEEA IR TS
Birf, PIAN B R IE AR S B A I B4R SR, WO SRR, AR A
HEEWARNEER RPE FESHEIE. HERHI T A2, QW HBRHE, T4
WL BRANMEE SR NS NEFR. 7 ORI, 2012, p.277) AR TERELLE
A M IEAEN], R H, SR, ARNERE, RAMZRRS T AN ET
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REMDIRFEAE AR ARG EARE =KW, I R4 e, dEE L. £
WA, EFZ A T BRI ZE S TR L A N DU E R BLVE 2305 1) 15
GBS ERIA T, R VENGR, KR, X TR F B B A
R T o
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W, AR Ed A XHORHTE ST =it ZRBAZEG AR, “B7 . “K—7
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ARG G RXAR) , B, RERASILEGRAPTRBAGIR, 7 (ZE)I,
2005, p.38)
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