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The Board of the newly created Journal of Literature and Music Studies (JLMS) kindly asked
me to act as an Honorary Editor-in-Chief, an honour which I gladly accepted. I take this as an
occasion for asking a question fundamental to the new periodical: why do literature and music
studies (still) matter? I will try to answer this question not in a strictly academic, but rather in a
personal way. A lot of the ensuing reflections and references to works of both literature and music
can be traced back to publications in the field by various scholars including myself, but I will
refrain from giving the exact sources in order not to obscure the personal touch of my remarks and
encumber them with footnotes. Nevertheless, I hope that they will have some relevance to the said
academic field.

Be that as it may, some restrictions and limitations apply: as, sadly, I have almost no
knowledge of Chinese literature and music, my thoughts and examples exclusively derive from
Western culture. In addition, owing to my personal preferences for so-called “classical” music,
this field will be the main source of musical examples, and in view of my predominant
professional focus on English literature, a similar bias will be found with respect to literature in
English.

Why have literature and music mattered to me personally? As this contribution has been
announced as consisting of reflections of a personal nature, I may be allowed to begin with some
biographical details. My first contacts with both arts were, as with so many children of my time,
oral story-telling (of fairy tales) and radio-music (my parents loved operettas). To this must be
added an early contact with a kind of music that shaped my later years much more than operettas,
namely sacred music, in particular organ music, with which I came into contact during the weekly
attendance of Catholic mass with my mother. As for literature, when I started to read and well into
my years at primary school, it was comics that interested me most. My father was not happy about
this, as he considered it trash, and advised me to rather read German classics. However,
considering my age, this was perhaps not yet entirely appropriate. At any rate, I did not

immediately follow my father’s advice but, as for texts without images, I rather developed almost
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an addiction for the adventure stories of a famous late-nineteenth century author extremely
popular among German boys in particular: Karl May (books that, like comics, are nowadays also
discussed in academic studies). However, in the last years of my grammar school (high school)
time, while I had already started to learn how to play the organ, I read all of Friedrich Schiller’s
plays (in German), many comedies by Moliére (in French) and some Shakespeare plays (in
English) — so there I was under way in the direction of literature and music studies, but as yet in
separate lines. When, after the “Abitur” (final grammar school exam) it became necessary for me
to decide which course of study to engage upon, my then organ teacher suggested that I should
start a study of music, but my parents were of the opinion that I rather ought to study something
more “serious” and with more prospects of a job. So, I studied English and French to become a
grammar/high school teacher, a course of studies with an emphasis — on literature.

Yet, it was not until my post-doctoral exam at Munich University (I by then had abandoned
school teaching in favour of an academic career) that I first tried to bring both areas, literature and
music, into contact with each other in a scholarly way. I did so by preparing a talk on the topic
“Can Stories Be Read as Music? Possibilities and Limitations of Applying Musical Metaphors to
Fiction” (these reflections became one of my earliest academic essays; it was first published in
1992 and subsequently, in revised form, in my 2018 book Selected Essays on Intermediality).
Later on, when I obtained the chair of English and general literature at the university of Graz in
1994, my inaugural lecture for this professorship was testimony to my continued and even
growing interest in literature and music studies: I talked about the question (answered, of course,
in the affirmative) as to whether intermediality (the contact and relations between different media)
should become a new paradigm in literary studies. I chose an example from the field of
literature-centred research of contacts between words and music, more precisely the role of music
in Virginia Woolf’s short story “The String Quartet” (the lecture was first published in 1996 and,
in revised form, in the aforementioned book). Shortly after this, my friend and eminent scholar in
the field of literature and music studies (or “word and music studies” as it was termed), Walter
Bernhart, founded the International Association of Word and Music Studies (in 1997), of which I
became a co-founder and long-term treasurer till my retirement in 2023. With Bernhart I co-edited
no less than ten volumes from 1999 to 2022, seven of which in the book series Word and Music
Studies.

As for my relationship with China, which also manifests itself in the present essay, it started
with a (for me surprising) Chinese interest in one of my numerous publications in the field of
literature and music studies: my book on The Musicalization of Fiction (1999). It was expertly
translated into Chinese (and published in 2022) by Li Xuemei , who had visited me in Graz and
with whom I had many hours of extremely fruitful and illuminating discussions. China also
loomed large in my research when, in November 2019, I was invited to give a talk on “Literature

and Music: Mapping an Intermedial Field” during the International Conference of Intermedia
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Studies in Arts and Culture at the School of Arts of the University of Nanjing. As a fruit of this
contact professor Li Jian and Zhou Xian offered to co-edit with me a volume on Western Texts on
Intermediality: A Reader, which was recently published (2025).

All of this, I trust, gives ample proof that literature and music, both as arts and academic
studies, have indeed mattered to me personally for many, many years. And they continue to do so
even in my retirement.

Yet, what about the question, as to whether these studies matter beyond personal interests,
that is: do they generally matter to the humanities at large and if so, why? In the eighteenth
century poetry and music (together with the visual arts, notably painting) were called “sister arts”.
And indeed, like siblings, they are related to each other by similarities, differences, and various
contacts.

As for the similarities, literature’s most “literary” macro-genre, lyric poetry, already bears, in
its name, its affinity with a musical instrument and hence with music. Poetry, and orally performed
poetry in particular shares, with music rhythm (besides other repetitive structures) pitch and
volume.

Yet, from a transmedial perspective, also major differences appear, notably when it comes to
comparing literature with “pure”, that is, instrumental music “unalloyed” with words: literature as
a verbal medium consists of signs that, to an overwhelming majority, are “hetero-referential”: they
point beyond and thus to something “other” than the signifying system of language (and indeed
beyond any other signifying system) at the “world outside”, while self-referentiality only plays a
minor role. This role is somewhat larger in the self-referential repetition of metrical and other
units in poetry than in prose, yet never reaches the extent to which it is present in music. For in
music, the inverse is the case: there is much self-reference and hardly any hetero-reference. Indeed,
musical compositions, when they reveal reference in the first place, are largely self-referential,
while hetero-reference is the exception, and the same is true for any detailed conceptual reference
in music. This is also why music has a very restricted potential of narrativity. In music,
self-reference manifests itself, for instance, in the relationship between a repeated motive, theme
or musical unit to its previous occurrence(s), while hetero-reference to extra-musical contents, in
the rare cases where it occurs in this art, can, for instance, be perceived in aural iconicity (e.g.
when music imitates rapid movement by a quick tempo) or in musical “topoi” (for instance
elements of “hunting” motifs gesturing at the corresponding extra-musical activity of setting in
nature).

Both the media-specific similarities and differences of the two arts, can give one answer to
the question as to why literature and music studies matter: what comes into focus from a
transmedial perspective, for example when comparing the narrative or metareferential capacity of
each medium, can coalesce into an awareness of the identity of each art much more sharply than

what would be possible from a mono-medial perspective. Indeed, as structuralism has taught us,
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much of meaning emerges from difference. Yet, difference can only be perceived on the basis of a
common ground, that is, on the basis not only of dissimilarity but also of similarity. This
medium-awareness is one of the general benefits the comparative study of literature and music,
rather than of each art alone, can yield, and this is what renders it so beneficial also in higher
education.

Another general relevance of the tandem study of literature and music derives from the
simple historical fact that, from times immemorial, both arts have formed plurimedial
combinations in various ways, and in various genres and works. Humans, it seems, have always
sung their poetry; words and music have created syntheses in songs from antiquity to Schubert, the
Beatles and contemporary pop music; Shakespeare interspersed some of his plays with songs;

b3

from the wish to allow a “rebirth” of classical drama in the Renaissance, there emerged the
combination of music and drama in opera, a combination which later on spawned other forms of
music theatre such as the operetta and the musical. Sacred music — an important variant of
combining texts with music (for, what art did not have its origins in the realm of the sacred?) —
was for a long time exclusively vocal music. In fact, both literature and music cannot be
considered as totally independent medial “monads”, but have evolved in medial landscapes that
show various mutual influences and syntheses. It is clearly relevant to both literary studies and
musicology to deal with these intermedial contacts, and moreover, their study matters for the
humanities in general, for it contributes to important aspects of cultural history.

In certain historical contexts, these contacts grew even into attempts to “translate” works of
one art into another. Thus, in the nineteenth-century, at a time when Shakespeare had been
established as an international classic, Tchaikovsky tried to create a musical transposition of The
Bard’s tragedy Romeo and Juliet in his eponymous “fantasy overture”. And, in the late twentieth
century, at a time of literary “experimentation”, the composer and author Anthony Burgess,
repeatedly experimented with the inverse case and attempted intermedial transpositions of music
into literature (in his case fiction): although Burgess is well aware of the fact that such intermedial
transposition, let alone the musicalization of fiction, is largely doomed to fail (he openly said so in
an afterword) and can only reached by way of approximation, his project spawned interesting
results. One of them (the one which contains the afore-mentioned afterword) is an attempt to
transform Beethoven’s third symphony, the “Eroica”, into a fictional biography of Napoleon,
entitled Napoleon Symphony, another one a transposition of parts of Mozart’s late G-minor
symphony into a chapter of an homage to Mozart on the occasion of the bicentenary of his death:
Mozart and the Wolf Gang.

Yet another reason why the tandem study of literature and music matters, resides — perhaps a
bit one-sidedly — in the fact that literature is a medium that can refer to all other media through
concepts but also, in part, through its acoustic and structural qualities, in short: literature shows a

remarkably rich spectrum of intermedial references to music (the reverse is hardly possible owing
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to music’s afore-mentioned difficulty with clear and detailed references to anything outside the
given composition). The simplest form of literature coming into contact with music in this way is
the thematization of music. It occurs whenever, in a novel, a play, or a poem music in general or
individual musical genres and works are mentioned. Music may thus play an important role as a
theme, as is the case in Vikram Seth’s novel An Equal Music, an excellent and moving celebration
of Western classical music and aesthetic beauty in general transmitted through the love story of
two musicians, a novel which bears music already in its title (in an intertextual reference to a
poem by John Donne). Analyzing the role of music in a given literary text can not only
substantially contribute to the interpretation of this work and, for instance, the worldview implied
in it, but can also reveal historical conceptions of music. This is, for example, the case in John
Milton’s poem “At a Solemn Music”, in which music appears as a counterpart to the original
divine harmony of God’s creation before The Fall — a notion of music as harmonious, beautifully
ordered sound in analogy with the order of the cosmos that has a long history. It ranges from the
Pythagorean notion of the “music of the spheres” and the affiliation of music (within the
quadrivium) with mathematics in the medieval order of sciences to the celebration of music in
Romanticism (e.g., in S. T. Coleridge’s The Eolian Harp) and still has its echo, albeit in an
negative form, in Thomas Hardy’s poem The Darkling Thrush, in which the bare twigs of a
desolate wintry landscape at the turn of the nineteenth to the twentieth century appear to the
poem’s speaker “Like strings of broken lyres”. However, in our times of atonal, often
experimental music that sometimes is just harsh sound, “harmony”, “proportion” and “order”
would no longer be ideas that one would easily associate with music. But other associations may
come up in the ongoing thematization of music in, for instance, contemporary fiction, which is a
rich mine for analysing them.

Besides the form of thematization (in which the verbal medium is, as it were, unaffected by
what it refers to) references to music in literature can also try to imitate music to some extent, that
is, adopt some kind of iconic likeness with music (of course, as far as that is possible). Such
imitation can, for instance, come in the form of a partial reproduction of vocal music by quoting a
song text, which, for readers familiar with the song, can by way of association make the music
resound in their minds. Another form of imitating music in literature is the more or less extensive
description of real or imagined musical compositions in form of a musical “ekphrasis”. A locus
classicus of such evocation of music in English literature occurs in E. M. Forster’s novel Howard
End. In is chapter five, central characters are shown to attend a London concert and to listen to a
performance of Beethoven’s Fifth Symphony, an occasion for the implied author to try and render
their various responses through a sequence of metaphors and images, but also musicological
expressions, so that the informed reader can not only observe the characters but also mentally hear
parts of Beethoven’s music.

The most sophisticated form of imitating music (which may also make use of the two
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previously mentioned forms of imitation) are attempts of formal imitation, either through
depleting language of its referential content and focussing on its sound quality (“word music”), or
through structural and imaginary content analogies. This latter device tries to shape verbal text in a
way that it becomes, to some extent, similar to musical devices such as polyphony and forms such
as the fugue, sonata, or theme and variations, and/or it attempts to follow the development of a
composition by expressing its emotional and imaginary effects through verbal images. As
examples of this formal imitation, one may also cite the afore-mentioned works by Anthony
Burgess, in which the attempted intermedial transposition of musical compositions to fiction
predominantly makes use of various facets of this device, besides some thematizations of music.
This shows that the literary forms of intermedial reference to music, while in theory distinguished
from each other, can — and often do — occur in combination. For readers interested in this
particular field, I may signal that I commented extensively on forms and functions of formal
imitation (as well as on its limitations) in my book on the Musicalization of Fiction.

The various forms in which literature can refer to music, combine itself with music, try to
become a transposition of music, or be shown to share common, “transmedial” features with
music, showcase the amazing flexibility and adaptability of this verbal art. All of this is certainly
yet another reason why intermedial perspectives on literature and music matter indeed, and with it
the entire academic field dealing with these perspectives.

By now, the tandem study of literature and music has a long history, at least in the Western
world. Already in 1917, Oscar Walzel had published his seminal essay on the Mutual Illumination
of the Arts (Wechselseitige Erhellung der Kiinste), in which he dedicated a section to what later
grew into the academic field under discussion here: the relationship between music and literature.
Numerous other scholars have followed since, including Calvin S. Brown, Steven Paul Scher,
Albert Gier, Walter Bernhart, Lawrence Kramer and others, many of whom are published in the
book series of the International Association of Word and Music Studies. In the face of a plethora
of essays and books dealing with literature and music, can one really say that this academic field
still matters? What can be expected from it after so many decades of intense research? My
(possibly biased) answers to these questions: yes, it does still matter, and there are areas that are
under-researched and from which new knowledge could be gleaned.

One of these areas is the study of new forms of literature/music combination in digital media.
Another one would be a comparative, “transmedial” exploration of similarities and differences
between both arts with respect to, for instance, description. Narrativity and the respective potential
of both arts to transmit stories have amply been explored by now, but this is not so concerning
description. For instance, in a 2007 volume on Description in Literature and Other Media, which I
co-edited as part of the book series Studies in Intermediality, music only played a minor role
among other arts and media.

To some extent, something similar can be said about “metareference”: this is an umbrella
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term I coined in order to have a common denominator for all kinds of “metaization”, including
metafiction, metadrama, metapoetry and metamusic, a field to which I myself have also
contributed, for example in Metareference across Media: Theory and Case Studies (2009) and
Self-reference in Literature and Music (2010). In spite of these volumes and some other research,
metareference in (instrumental) music still merits further exploration, notably in comparison with
literature.

Yet another fertile field for academic studies of literature and music is, in my view, the notion
of “implied worldview”. Like description and metareference this is a transmedial concept. It
designates an essential part of all interpretation when it comes to discussing the overall meaning
mediated by a text or artefact, namely, the Weltanschauung underlying it. Indeed, the term
“implied worldview” derives from this German word and concept; but it does not refer to “views”,
opinions, or philosophies represented or alluded to, for instance, by individual literary characters,
It refers rather to the views or the philosophy which one may derive from the given work in its
entirety, and hence from its implied author, artist — or composer. The latter aspect, namely the
application of the concept to musical compositions, has been given attention in a relatively recent
book by Hermann Danuser (Weltanschauungsmusik, 2009), in which he deals with worldview
topics such as attitudes towards human community, heroism, love, nature and religion, but a
parallel focus on implied worldviews in literature and music does not exist at this date. It could
offer manifold possibilities for comparative literature and music studies, both theoretically and
historically.

As for history, certain cultural-historical periods such as the Baroque age, Romanticism or
Modernism could be explored with some case studies. And as for theory, an interesting issue
would be conditions under which a worldview analysis would make sense, for instance concerning
the extension of a given work of literature or a composition. As I have argued elsewhere, even a
very short poem such as Ezra Pound’s “In a Station of the Metro” (which consists of no more than
two lines) offers itself to an interpretation with respect to “implied worldview”. In contrast to this,
such shortness may preclude a meaningful application of the concept to music, in particular owing
to the difficulty this art has with transmitting clear referential content. However, a complex and
extended symphony such as Beethoven’s ninth or even (if one wants to concentrate on “pure”
instrumental music) fifth symphony may offer some material along the lines of what has often
been attributed to Beethoven’s music as being informed by the ideal “per aspera ad astra”
(“through hardship to the stars”). This is a kind of basic programme that, with its optimistic
implication that darkness, adversities, suffering and sadness may be overcome and a realm of light
and happiness be reachable, has indeed worldview resonances. But what about short baroque
instrumental minuets or even a two-page prelude, such as J.S.Bach’s Prelude in C major that opens
the first volume of the Wohltemperierte Klavier? Can it meaningfully be attributed an implied

worldview beyond generalities such as the expression of ordered beauty? Admittedly, it may be


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 9

heard as a correlative of a worldview that affirms and celebrates the existence of beauty and order
— but would one need the complexities of the notion of implied worldview for this? What about
other short compositions without the anchorage in a well-known composer’s worldview (a
problematic anchorage anyway, since the personal views of a creator need not always be identical
with those implied in his or her work)? Although limitations apply to musical compositions, and
even if for individual musical compositions the idea of an “implied worldview” is perhaps not
very helpful, using this concept in comparisons between the two arts may perhaps allow
interesting insights yet again in media specificities, but also in cultural historical developments. At
any rate, there is here, too, ample material showing that literature and music studies still matter,
are thought-provoking, and could yield new knowledge.

As I wrote in my introductory remarks, my reflections concentrate on Western culture. The
study of the relationships between literature and music may have originated in Western
intermediality studies, but this is no reason why these relationships should not be explored beyond
Western culture. An excellent contribution to this widening of the focus is indeed the present
Journal of Literature and Music Studies (JLMS), in which essays that deal with Chinese and other
Asian cultures will no doubt occupy a prominent place. In view of this, I can only congratulate the
editors for having started an enterprise that promises to host interesting and much-needed
scholarly research and which, last but not least, shows that literature and music studies still matter,

in the Western world as well as in other parts of the world, including, notably, China.
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FOREN RS RJa, RS R EERE RSO E .

20 B4R H B R e AHT I B R T O 3, et ORI A R RO R . S
BB RAER AR T S AR AT AT, WREN A RO AR N RN R R
SEESCA IR . “ B FEF s P E SRS RGBT E PR 2, WA
B ARBARATT FE A2 QT e f IR 5 1), LUK A H 8 2R 35 1 B 254 7 (Frattarola 35);
CEREIR T M RGN BN T SERE ST, BRI AR BESE HE A H 5 rh R UG A
RS AR, E A EAT N E RIS T AR U I AR AE 2 I IR I ) SR
W (67). HT LM BUS B RARNNRE——B AL BB, AIAERR TSR BT
AT 7 30, TR WA AT e ok, THE AR A, Ja & 51K T2, A
THEHA A6 2 LB ARG A ST BERL : 12 F B BRI, WU 1 AU A A A B T R AL
(7] St QG AL AL T S22 16, A T A A S AN Tk S A S5 22 M EILA QI SCAE
e BN, (FEE) For A IUBCE AR A SR, G B 7 S L TR R R 1 S e
PR o AU R E B AT 1 1) 5 e R ) R 2 TR A A T 14 P A K
B P LR BCE) T Dy o SERIRAJR]15 5 FA) E SR AL 73 » ) Jl ok T R B AP SRR PR R 5
B AL (K g < mie” pE m A Dy MOSRIE S [ B BLSE i R IEoR B . TSR
AU SRR EARRE T D S R A e A R AT R R R, s Ak
TRASACAZH RBCR, R DL, gl 1 RIS NP9 SRR A g S B R .3
fltn, 3%, IS« 2 E R NATHA JE BUR 8 A AT AT O I S STA
USIAA R A 5 i B P ML R B0 T et A P el AP A IR AR A oty L T SO 0T 35 25 - W
RYURAEX = F e, AR LA AT BRI D)7 (/R R
105) 0 IX T 5 Fr/2) 8 (01 2 3R R T, 1k AR AR B SO AR o0 SR S8 b, e e AR
T4 TR B LA R R rh E ol i SUOR SR TR 2 i 9 R ORAE i % [ 2

=, BRAERIAERIE
FE IR A 2 5 BRI BT A A B TR 2, 5 2R 455 218 A4 25 81 I I S35 45%
NI R . F RIS B R PO B0 o AR T S i XSG st g, A8 il B R BLAR
PEAE % PR A AT SRS o A28 S —HHEZE /NS 3 SR B IS TR PR I, YRR AR 3 T
NI T :

1AL R APAZ R LI S A AT R F R, & (RS E52) Bl A ieas e (B R RE )
Fail 5 #K 5 69RIR A b B B9AZ B LR A T AE (ooeee ) 2. 3 F R A HOT LR B A A 35 A S P
AliE — AT REARG KL G (oeee ) 3. ZFTHFRGRINER, DL F R it 24 A 5%
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ZLegie RS, WARRE R, FELIRBRWGER, 4. AM, AETHERHRERIEZH
WHAPRERGENXF, —MRBEAEFT R-LFEANF R T LRALZBER (e ) 5. X TH
RAEA AR RADELRE — 5 LA R (o0 ) 6. g [eeeee ) #A K E S AT
EXFROAFMASEEMAI, AP DBF RALT AMAM. (143)

XA T BT CEETERT ) JFMCEE s o) s 77, LG i NEE
FEAN SRR 2] O T WAEAS P 5 ZIREE 0 v] Be Pk DL R R B RIRZR ™ (IRIR
K 162), H—BRENHREFE: H—, M REARHERIREAZ, DA SRR
PIRBAAE R, K=, WEFBEESH S ESRZIRERR.  EXNE RN R
EE 7 1T, BAR 32 SO/ 5 AN 2 T - 5R /N 45 4 5 4% G 8 SR T UK R I —— R A AR 45 14
Ll 220l =, mljie h S B . R SR B E A LR L, TROR K Wi (Gerry
Smyth). H/R7EHT (A, B. Marx) 552238 SEAT I MRS, Bk /N it 3 220 =G
M SR E AT R LG, AKHR /N AR PR AN DL B R OC R A R, SRTSR LKA ¢ R BRI
B “ 2on3. KRB SHIEE” % (Shockley 100, IR E SUNRFMEH—5, 785>
FHE/NREBIES “5Z87 AE (ZF4EBE 166), FHREIRE] “FEIAR I SN B4
5 W MR B EL T I R S A58 T, AR R ARAE — P IR SIP™ 18 | 56 2 R8T St A IR AR
JEER)” (169) . IR E S H RN 3 AR AU R IE—— H 48V 2otk EDRIE. RIME.
Feman 1 25 —— P 3RAS SR B SE L . B DN AE R S i PSR L, m) N PR R 2% & SR R =B
MBS EA SLLG o X AT RS B2 B 15 1], K RS SN ARG I “ SR E T (157
PERBUE AR50 5258, o] DUS B BA “ R ZUE IR EEE 1 B 5 S54RI RRE 7 (158)
FHIRDB . TR HKE (Lawrence Kramer) 5225 @ “ 37 & K7 (word music),
B XN RS RN BT RE 7 CEAM 94D, SARILH AR I SN AT & R
GG RIS RE LRI Z R . Fln, RNEATERRSAE, /R RS T RIEFR S K.
M E RURMRRE R P ENZHH REMAE R Wt (Fi@E%HE) (The Common
Reader) ™2 S RGBT LB MK M ARE RIS BN E RN
= IR (298). TL/RAN (Adriana Varga) 7EVFAN (ALY (The Voyage Out) Ff7R
fath, AR KIERFUAE R IR AR E BT T d %) 35 SR 22 AR I i 2 (15D,
HdiEE, DS HEUIURE YRR DU 1) R G EA AT 07 HEERLE (79D
DRI, FE 3 SR IRCH 3R AS B o SRR IR 520 T, AT R RAE 5 AR v =2 4 135 ] 1 — o 5 SR
I B2 o i S R B 2 AT LB AN [R] - 3 A RE () 07 SR B & B A T s I AE S R o2
5 R BR ) 2 A ASE G (1) SCAS S R FE T BHA% (Susanne Langer) FTfe 198 R IE0, RIH ‘4l
BRI AR SEE, MRerAR” (12). XWHERM, f/RRESRRPESEH, ¥BEE
AT AT 2R B AR DLROOR 1 S5 W A R P R AR TR A b, RN OSTAR R, R IE
TLERESR B SEBL 1R Al & AR S R IE . [RIREAE CGRela] ) e

Mrs. Manresa took up the strain. Dispersed are we.
“Freely, boldly, fearing no one” (She pushed a deck chair out of her way).
“Youth and maidens” (she glanced behind her; but Giles had his back turned).
“Follow, follow, follow me...Oh Mr. Parker, what a pleasure to see you here! I’'m for tea!”
“Dispersed are we”, Isabella followed her, humming... (Between the Acts 66-67)
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B B LN IT, Maa & [ s R, BRI, [N, BEh 2
WHIESE, 41 “Follow me” (JREFK). “Dispersed are we” (FATEL 1) 5. XLEFEE
WAET 22 AL A S 1 A TP TR, 5946 T/ R SUME, AsRAk T s R . {6
IRF/NUL I FSR, BT “HOCA S K= R (eeeee ) R ESE., #i5. A,
R AFREAIE R (Varga 99). MhHTILREHESIKM B, SE GEIR) TEBia
INER N BOR ORI ISR DA R o Ho—, “AE BN SeRes, AP KA S5 AR B Gk K
NS I LG 56 AN 2 SRR . HANAH R, TR AT BLE R sh 2ok, £ 2D/ D 1
fE—#E” (I/RK 57). MA)ERM, BEEEBERTT, HAE LS i A 81 1 R
B, ENIRBUR AR Sz . =, “IRATE S T AR 1T FRATT I I SO
ANE o AT T — AR LI B F B 7 (12). sbA AR 7 H a ge R 5 7 >k 1Y 3 FAa
PERSCE & R AR FIRE, AT RE R BIRIBE RS, TR0 BRIE A T .
REFRBER) =, BIVRRRITRI “ 5 — AN EESAZHEE WA P KREME AR
A BRI A T RRZI R B RIR SRR 7 (182) . X UL I A S 35 B A REVE A B H R
PRE TS R A A VA

BeAt, IR T SN TR & IR BEUR, TTRIEARSEIG, /N Ui AT H &5 IR B A
) R 2. M ERAEIR I “/NHIE SR (the musicalization of fiction) I 5 i# .
CORF LT HARAS . A NEOGER I, AR AR Z2 T R A — 2. — AN/ S I
HEFMAYREATZ . MR ANBAEM, EESEE, AR s ——H
AR RER M A — AN el o B, Bk, [RIAE A ATTIED I AN [R)AE R b v i @ R AT BAF X
Foli 77 X R P 25 AR PRI AN [R) 7 THI AT AR 18, AR AT LAZEAT AT 25 H BAS R 1 20h 5 A R AR 22
it (382) A g/ iid e B O [R]— 38 2 B, SR R O AL RO
e LFAE SVE S EA: R N eI E A 5o i R0k S U O v i M o T A M
BB A A BT R E R BARRR, AN SCAR BN LT, HET “ZEE7 K
B NG A B A R AR B A S A, IR R AR DU CE NS I AE 2 S
BRI [FII A Sy, DAk B0 AR TR 2 4E e I . X E /AT FiH, H A (Alan Shockley) .
FORK S 2R N A T 7R A, 02 E 2 NSRBI 8 R
A CRiE) BT, EHATE.

H=, AR RN S A s Oy, X — IR AR B T, B B S 3
CMN B ) G5 2R 22 RORIE R, TE B 5 & RIS F R E 2. L2 aiB5 & RF
A B IRGR A, 825 5 R i aas M [RIAE, FRAE 1 X2 T S0 R A )
WIS, DA AR 32 A S S g e 2k ORKAEH, XABE “2 (Bl
FIEO BN N RERS A CAR R B 1)) AN 5 % 57 (R AR 30 AE A% Ah s R BE B S AT R (e e )
CHL VR SO rp HoAh 7 T VR AL ) 1P B0 7 (143). B, Jlad gy 22 il b
AB FRHNHUE MBS RIS R, RN SCARIY 5 oM R . SRS PR
HIRTES FERXS A5 o X TEARE SO F , XA & RS IR A E AR R N =77
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H:  EHY BARRIEE RESERANER b S G877 AR N IARHERS 1 5% thRs €
Z— MVELEATER, BTN 9% F 2 BB A 1AM &S RS A E Y
T, LA EEAICAZ AR, A GO T S v . R e B E A, T “20
REAT /N B R AR B FE B AR ) S E . RIS AR R IR AR S U7
GRIRFK 187D, AbAIR T35 A5 352 Hf VI SCHRUBEThRE A B VR /N ) & SR A 25 ST
SACUME A R E A . SRR B R BT RS 20 ALK AR R I, NP
IREA T SOR P BUZ R SRR o dn s ks f0 JC PR 22 215 2K - 28 (Alex Ross)
W, EFEE R NS S a0 1908 AR CRh DU ) “ st M 22 BB & RiE” (91,
CXFRFTIBR ‘2N B CZEREME, WA R 2 M X E S
XAPIEAE 20 L FIR P IR R R AR R 7 (91D, MEEAE (R halid 1
XFZ AN S 5, DA EEe AR SO R CEA P 105-115),
FLIR, IXFhT & SR AR BT S A 1) SO SR B T IR N, JC HARIILAE X0 5 2 P i 3 1)

“ERUAZAR” (Gesamtkunstwerk) B FORAI R, MR T IAREA UMb, DU 4 32 R
SIHLEISC A A IE oG, 2B G AEMA AR (Thomas Hardy ) X FLAS 24 52 M 5 RIS ()5 F 72 A A
9, I BORIAEL B AR B 5 NS IR A WA, BNZ AL A TS
Rtk Bl R BETEAL S RALERCR” (A 105D, dtiEy “RERXEE
SR AR NEZBEENE ), T2 e Gad & Fh 7 R 1L DLy 5k g
KD JEmERE, ANFKRE SRR TR 5 (1060 BAREITE . T UM B
AT E WU R RIE S AT SCAVERG 7R, T2 W SEail i) “ BAR 2R 7 A SO H
Ry FROTFZYEVE R SEIL 2 AP e ARG, (RIS MRS KV ). BN, B2 /K (Theodor
Adorno) B FLARANH)E RN “BIRZAR” XA “FUMAIE” HRE— “BES
W) B AR ) ) IR 1, g e R — DA, BRI BRE R . X — D AR IE 2
— 5K (2R 83). JaERKILTE RIAENTE R LS, e “ s
FEoL i R TCER 7 (83) 0 XFMEAFEMIPETC RIS R “ M FE LI RE S gk
2, PAVITR BRI B, JEH R 7RI (83). WTLATE, 7EFLAS NI & IR R
TR B T SEIUOS T R 1 B A RS, RN T — R S A BRI TTIE &
—— AR AR AT D e S R R B T R U, RN R T L B R AAT S
PP S I BRI TS A gt R, 75 A2 Jl B A AR R G2 50 1) AN () 000 1 1 [ B, g 2 s —
“HITEE I (22-23) B TR T TR AN AR T S B HLLE A BT SR ORI AL
FRHIE . A LR 9 0 S E AL R R B ZR A S TE 2 M A B, SeIBh a3 AR 1
I, AT GHT I TS 7 A AE TR “RIEVE”, WOE R R EE Ty, AR RIS
KAEFEHLR Z I RS “ [ 1”7 Mg, T (Timothy Martin) A4 “CICH] PG )
FR R 2 A 25 40 1 ) 9 T MR T A B 5 3K AR AR A S A R g N £ 5
L. FWEERRGRRII, fedt R B, KRSGELL ARG (159). ALK ZE
PRI 98 R s SURI G548 ) 1 NPT R 537y 35 T =i e 1 [ B 42
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R BURESUNRZE— P IR T 5 R B5 5 SRS E A, HRREa i
2 RIRSCA SO SRR A SCA ity [ 8 35522 0 AL 4 22 M AP R 38, A SEmEF (George
Eliot) &8/NJEZH LA E SR 2 M ) SCA Ay o S AR A 2R . i — L DR 2 &
BUACHE A2 A I —— i [ 3 S S R PR T SR Al @it i &) . et fapl s ——
EANAR T 2 P A R SR SO T R R, ] B R S TR AT ) B O B AR K A
FMMANRKT & I BIERE, W&o, B 3 CE L RS 755, B
PRI S B S R A, P0J T VT SUMNRR IS B SR filhn, Frindid
BEZMERRUWES, Y 20 LYW Z IR R /R 242 RIS R
P D W23 it A FORS 95 SR TR SR o 5, M S5 0 M iR A 5 St “ SRR AR 7 AR
fR RS SR i 8 5t L e ) SO Ak [ 32 SO 5 5%

G5iE

MIKE PRI, B )R s T 7 AR SE R ] PEBUA R 2, A T — P rrE
Wi BRI IR SO R R . BURE SUNR SR, B AR 0] DU AR, 7R3 “ TR IR
N5 BRI BEERYE 7 X RBUCTE AR, BRERI “smfl H R S B A BT SCRFAE Y
TR SUbFERy, MATEM T EE W7 AR “F& 7 BE, SRS R IEH R
o 20 AN IR 2 A H I BRPASOR: I AN 5 BB RN, £
Fofr 7 ARSI & AR AL BEAAROR s B DA R R P 7 o WL, B 78 B R 51 Kk
IR EEASE N

FEIX— RN HESN R, & R 5 B GE 2 AL SR IR sty PR Bl e
SRS, FeAe oy T B UANE RS AL (1185 B AU N o X 1 BB PN 520
F IR AR MR ASZYE, NER BUET & R IBERIE CEIRTE. ZeE. ENGIE. RIUME,
Bk S ) DASRAS MRS K o SE UM, BRI AR SR T B AR SR, AR L 2538 SR A A
(K “ R PE” 23 RN RB G AT IACE R I, W% F SRS IR
PSSR T BIURE FTE G BRSO LN BRIV S B0k R
(1 P L W 9 Je 2 RO SCAL . SCHIR RIS SCAbn [ 32 S35 2 fh R

HEWH: AXREFHARRESHFFEIH “HEIRE UMIF RS R BEHR” (TH %
T 22CWWO17) FIHIE A HE T E R A — I E ¢ MR H R AR
KIS REPBEMR” (WH%S: 202310201301001) HIFEEES R —.

Conflicts of Interest: The author declares no conflict of interest.

ORCID
Wang Xichong P http: //orcid.org/ 0009-0009-5535-4694


https://www.jlmsjournal.com

32 Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

5| F3CER [ Work Cited]

Baldick, Chris. The Oxford English Literature History: The Modern Movement (1910-1940) . Beijing: Foreign
Language Teaching and Research, 2007.
Bowie, Andrew. Aesthetics and Subjectivity from Kant to Nietzsche. Manchester: Manchester UP, 2003.

Eliot, T.S. The Use of Poetry and the Use of Criticism. London: Faber, 1964.

Fillerup, Jessie. “Forming Time: Music, Literature, and Modernity.” The Routledge Companion to Music and
Modern Literature. Ed. Rachael Durkin, Peter Dayan, Axel Englund and Katharina Clausius. London: Taylor
& Francis Group, 2022. 193-206.

Frattarola, Angela. Modernist Soundscapes: Auditory Technology and the Novel. Gainesville: UP of Florida, 2018.

Leighton, Angela. Hearing Things: the Work of Sound in Literature. Cambridge: the Belknap, 2018.

Levinson, Jerrold. Music, Art, and Metaphysics: Essays in Philosophical Aesthetics. Ithaca: Cornell UP, 1990.

Lloyd, Rosemary. “Bloomsbury and Music.” Virginia Woolf & Music. Ed. Adriana Varga. Bloomington &

Indianapolis: Indiana UP, 2014. 27-45.
Martin, Timothy. Joyce and Wagner: A Study of Influence. Cambridge: Cambridge UP, 2009.

Shockley, Alan. Music in the Words: Musical Form and Counterpoint in the Twentieth-Century Novel. Surrey:

Ashgate, 2009.

Smyth, Gerry. Music in Contemporary British Fiction: Listening to the Novel. New York: Palgrave Macmillan,
2008.

Varga, Adriana. “Music, Language and Moments of Being.” Virginia Woolf & Music. Ed. Adriana Varga. Indiana:
Indiana UP, 2014. 74-109.

Woolf, Virginia. Between the Acts. Ed. Mark Hussey. Orlando: Harcourt, 2008.

---. The Diary of Virginia Woolf. vol. 5. Ed. Anne Oliver Bell. London: Horgath, 1984.
BIZ/RU: CERFCTURRGAY, E LR, BUM: WRLRZEHimcE, 2021 4.
[Adorno, Theodor. In Search of Wagner. Trans. Xia Fan. Hangzhou: Zhejiang UP, 2021.]

BUAR T Rp B CBAREE S — Sl s), PR R, mIat: Bt RAL, 2014 4.

[Amstrong, Tim. Modernism: A Cultural History. Trans. Sun Shengmao. Nanjing: Nanjing UP, 2014.]

L. (Wt AUEET). Jbat: JentRAtRat, 2021 4F.

[Fu Xiuyan. 4 Study of Auditory Narratology. Beijing: Peking UP, 2021.]

FEE: (RFZAE: —EESEHEAR L), PN, dbat: JERBRE AR, 2022 4.

[Gioia, Ted. Music: A Subversive History. Trans. Sun Xinkai. Beijing: Beijing United, 2022.]

HER: REMELEY, FERE. LiE: RERSCHREE, 2002 4.

[Huxley, Aldous. Point Counter Point. Trans. Gong Zhicheng. Shanghai: Shanghai Translation, 2002.]

HARED: (ANl R T30, J%E. MEMRE. L. ZHE RS, 2017 4.

[Kittler, Friedrich. Gramophone, Film, Typewriter. Peking.Trans. Zhou Xian and Xing Chunli. Shanghai: Fudan UP,
2017.]

T (ERFERAMEND), HEERE. M e L, 2024 4.

[Lawrence, D. H.. Lady Chatterleys Lover. Trans. Yang Hengda. Guangzhou: Flower City, 2024.]

FYERE: (CREVNEZEARL). b HFRIMIERFE AL, 2018 4.

[Li Weiping. The History of Artistic Development of the English Novel. Shanghai: East China Normal UP, 2018.]

DI (RTRAMEE: U 20 thad), #adeif. Hobk: [T RS dARAE, 2020 4E.


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 33

[Ross, Alex. The Rest Is Noise: Listening to the Twentieth Century. Trans. Guo Jianying. Guilin: Guangxi Normal

UP, 2020.]

FEAW: VAN SRR MR E R —— (BRRITHHR) A, 38 (T RIMEINA R
AR 2025 4E55 1, 5 105-115 T,

[Wang Xichong. “The Musicalization of Fiction as a Cross-Media Imitation Path -- Taking Brave New World as an
Example.” Journal of Guangdong University of Foreign Studies 1(2025): 105-115.]

——: (CEIRZINT: RIS/ ULS FURE O A A TG AR IR ), B CAME SO AT ) 2021 4E5 4 3, 5 99-109

o

[---. “‘The Musical Web’: On Imitation of Thomas Hardy’s Novel of Wagner’s Symphony. “Journal of Foreign
Literature Studies 4(2021): 99-109.]

——: D) “FRBE” B BB A B STEEMALY, # (E EAMNERE F SR ) 2025
1, 5 88-97 L.

[---. “Research on ‘Musical Writing” in Novels: The Generation, Interpretation, and Discourse Configuration of
Problem Fields. ”Journal of Fudan Forum on Foreign Languages and Literature 1(2025): 88-97.]

YERRITIH: (EK), WO T KEUR. S5 « BN SR ES, (BNTTRMIPARIERD, M. SHmREE.
B A FERURAA AL, 2019 4.
[Wegenstein, Bernadette. “Body.” Ed. W. J. T. Mitchell and Mark B.N. Hansen. Critical Terms for Media Studies.

Trans. Xiao Lamei and Hu Xiaohua. Nanjing: Nanjing UP, 2019.]
RIRFK: CPBINE R ——EEN IS SRR, T8, i RRMERY B, 2018
F.

[Wolf, Werner. The Musicalization of Fiction: A Study in the Theory and History of Intermediality. Trans. Li
Xuemei. Shanghai: East China Normal UP, 2018.]

fRFK: (W@, B, g RIEESCHRREE, 2022 4.

[Woolf, Virginia. The Common Reader. Trans. Qu shijing. Shanghai: Shanghai Translation, 2022.]

——: (HEED), AR, NRSC¥HREE, 2022 4F.

[---. Between the Acts. Trans. Gu Qinan. Beijing: People’s Literature, 2022.]

—: (MIR), EoTHEE. L. BEERESCHIRGE, 2023 4.

[---. The Waves. Trans. Cao yuanyong. Shanghai: Shanghai Translation, 2023.]

—: (EEHRRMIGI——L/R KAL), FEHERE. Jbut: PEHRER, 2022 4.

[---. Thinking is My Resistance-Selected from Woolf's Diary. Trans. Qi Yanjing. Beijing: CITIC, 2022.]

—: (B el (b)) —H/RRHILE (1918—1941)), BN « /R KRG, RIE. =
R dbat: HE ARG, 2024 4

[---. A Writers Diary-Being Extracts from the Diary of Virginia Woolf (1918—1941). Ed. Leonard Woolf. Trans.

Song Bingyao and Wu Xin. Beijing: CITIC, 2024.]


https://www.jlmsjournal.com

Journal of Literature and Music Studies HIEP "
JLMS, Vol. 1, No. 1, 2026, pp.34-48.
§ Print ISSN: 3134-8130; Online ISSN: 3134-8149

Journal homepage: https://www.jlmsjournal.com

DOI: https://doi.org/10.64058/jlwe260104rfsst

ik -#HPHF "EXHNETE" BiC5%EK

%} (Luo Bin)

B AR - FTHFREG “TXLNFF” L2 L FROAMESMIFT RGBS, %2
WIRAFRIEST P A TN ELGERER, ERFREAERTIAGER, 9F0FFT5EL
AT 5E AL ZGMETHZHHEXT “EXNEF7 QR ELE, FAXEREG 538,
BEAENML, FIREGBE RN AT @, E5LKRFEITEEWET R KR, TRk
B, 3 T AR A R ATk M ey B SR ECAR R FIE AR GAEE, 1S }ICEE)]H—“PJ—
MEXGAZEIN, BHRTHEELDEBENELRKRAGRBRERME, “BLNEF” Zib TR
A IR T AR FFRET %ﬁ%%ﬁé,)&,X'Jr%M"ii%f%kﬁ'“’?iﬁ#ti?‘?ﬁ%ﬁﬂﬁ%%%i%
X ARBARBTEL.

X FAR - hFNME: EXNEE: FHFRIE; RERG: FHhEE

HE @A TR, PURFEGHFFRIHE, L, AT BELF, FEALK
WK, TASBHEFAR. €T W45 : luob3@mail.sysu.edu.cno
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Abstract: “The sound of sense” proposed by Robert Frost is central to his poetic creation and
critical thought. This theory emphasizes the role of sound in conveying meaning in poetic
language, arguing that poetry is first and foremost an art of the ear, and that the sound of a
sentence is inseparable from its meaning. This paper systematically reviews Frost’s theoretical
statements on “the sound of sense” and analyzes its practice in his poetry from three perspectives:
dramatic monologue and dialogue, combinations of sound elements, and the use of poetic meter,
with detailed examinations of specific poems. The study shows that through dramatic techniques,

nuanced sound arrangements, and flexible applications of traditional meters, Frost enables
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meaning to be directly presented in the act of reading aloud, creating a distinctive style that
combines the vitality of spoken language with artistic tension. “The sound of sense” not only
provides a key to understanding Frost’s poetics but also offering valuable insights for
re-examining the relationship between sound and meaning in contemporary poetic practice and
criticism.

Keywords: Robert Frost; the sound of sense; sound symbolism; dramatic monologue; meter and
rhyme
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DE%E « 352 ke TS R s lE H A N2 —, HERLAURUAMNIE 5« IRZIM
BB HH 2k R BBR SRR R, IR R E LT L NIRRT R e, ROEE —
BRGEMMEF TR Eok—— “BUWAEE” Hig. X—Hig 0T 95 D ki M2 i 61
PESHEESERE, ANEHEL T BE . DA iR iR 5 30, KIMARSR 27870 I R G
b8

RS AR RO AE T R SONGE R IR T 1 TE Rk, Bl A T
P —— MRS CHE TR R E BB A I —— HR R T . P Wik
N, Hopke “MEHEIEEE 7, U MR ANk A 5 5EAT, R SR H 2RI
R FKEE RN T BUCRR OO A5 ERMERIE K , S5 GUIE 3 Uil 4% G AT X
[ FEE O R, A o 2 SR IR R TR AN A2 - AR i AR GEAR AR I IR, T3 2 DUt Il
(IR R 77, BT o R SO 7 B A

ASCEAEXS I D Wy “ B XIE &7 BT RGN SCA LS GIE SEE . 450>
WA FZHR Iy B OB R HAE . ViR SIS, FENZ B A0 NI
SARIE; 5 A WA 50 L RS TR LS R R s I = AN, 45
A HARE, BEZHERAE P RSLET . B XA S , ACREER B X
(IR B An e R Fl 0 2 R 5 2 ) AL AR A, PR LA T AR 5 AR5 B S ek P AR AR
e

— “RUMEE” HERKAZR
RGP B GAIE T 2GR 5 98] Z 18] IR 8 A 7 B IR, RELE 75 35 2 (8] FFANAF A L% B
FHRRR, HRANTRRIEME L, IhRFRERIR L . RGHA & RILE T HAE
it b i AR 22 g A e Sk B sl R iz ) B, —J7 iR il 5 ek, Si4h—Jr it
FRAZE NN SEIRIEN G BRAH RGN & GALRIAAAE AT 2R, G AE %, i
#, FENAGES. PR FE RGNS AETRIEME “ R XNEE” Eg L,
AR CEXWMFEEY, BY R R Z R A BB E A “A RPN R


https://www.jlmsjournal.com

36  Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

X E RS, ARG AT, BXEE SR IEP Ry 4]
THAEE HEERZHE N EERTH & AEUt A%, HZO0REW — B
I % Wk )R (Newdick 2900, 7

P WIRETE 1914 45204 « ERFELRE (John Bartlett) FE(EH &R RR T “8E X
P B, AN, ) SRR BB OB AR B ) Sk, B AN e (H
AR FEFAR KA T, MR MRS DE e seH R B a7 B &
AR NFRAT AR, B 2805 5 2 NARUBUN R AE S o S B AN 2 15 YR
BEARFNZE, MABATAL B CEmAARFHER.

TESG, 36% Wirke o I R f) 7 i A s R, IR AR A, R
i MBS S B EATIER, NREBARKER. FER, fifil <= XRsEE”
BT E RO, SRR E R R VG — i R S e g IR . fER—3Ed, 3%
Wik gzs 7 AN EH “B A E” BREIEIT, EATE (—X 5% ) (“A Patch of
Snow™) P HrFoRiE, B NHAEE T HANBENRERE: Ra, M3 e
BRI RIVRAT 0 B, REEHEACRTE 5 A, R B H B3R iE TR TH . 125
AP T, 3R R IR R 2 Ak, R SR A T 28 1 b BRI B RSy, IR
A H ik BRZRBCR S 2 5075 BRI (64-65).

1915 4F 5 & ks 5 2 Bl e « Wr3E A « A7 8 W 4ERy I K07 Hhost A TR R AR T S
— B HIERE, Ny, A) T R A T AR T AV A SO T R o B AR S AME IR L
RSCH R I 78 B 237 —— R AN B A, AT e i 75 o PR o0 o e I o
AIEOGER )2 “ R A 7 A7 R AR IS RS 1 S SORZ ok, L atE
FEAGILTEZ R (153),

M BRI IR IR TR AT DU Y, At s = 5mUR A S SCR AE E, RISEE AN ] TR
HRE R, S A AR A S b T R AR S AR, SR RN, X RIE S
FRCP R E SRR IFA T G . 1959 4, I DR E R R O IR K i ARt « A e
(Cleanth Brook) HliE N2 H%F « 3 « Ik1& (Robert Penn Warren) SR VII 23], 1%
R RO MRl R P R S TCVE AR A NI AR TP B, AN SN XA AN A
MZIE LR, EMNE 3 RE R AR it — PR, BB RIrA R A
B, RN —E RIS R EIRE S RNE R, BRI SE. W
REFIE S RIAAEAE NS, DATRR HFEAL R & (155-160).

LB MRS BN E e A X “B XA E” M —DER, eSS 5E
JE « Bl7ili (Sidney Cox) LAJK i 5y « EREK/R @IS, “HA&, A2 HR i1 2

© fE 1914 4, I8B WRFLEA RIS IS e PR IR 4 LAV o 7 YRR R L 7S
o XA A O TRE 8 X E P B AARAE . X T RATRUL, EAFE TR EGE T iRkt
PR FATTI B2 70 e A B Bh THE M . BRI R R i 2 B R i . R e
AFAET, MAKTTES WA T — T ZERES, Rt gt 72E . EMFE, ARNE. HEM
o E XL T HE MG TR, SRS BN B B2, 7 R B E T, R TR T DA R
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TR 75 5 B DAL P AR]85 5 R ARIE T S R T] Y 75 5 R RIE R, I % ks
AL, MIE R IE T WL E Rk LE B R 2 o 90 2 R (0o 0 A R B R
BIBE, MAEBEE, REZMER, MAZREKZA. WFEMAESLHM « R RS
U BRI “ H oM — AR R, MR .7

JRE BE R A E AR B DRra BRI s B RS 7 X g, 35
AT DAL a2 o Al ey Sk B LR ER S, )R] DA T 7S 1 SR B A
B AR

ZLYBUIERY RIRRERSEER
(=) R SREX B

I % R N R ORISR 73 AT (13D, Al 3R 3, 0 S Rr i A xRl 75 il TG
AR NI AR s B, AN ST N o XA A AT ZAMNZI 29812, SN ok
IR HAFAE (155-160). MERIEFRR, “HEBETE ST, FEOFHAH LT 1
WA B — AN SRS SR (81D 7 N TR BRI RUR , 965 Wk v afhig 1K
BRI A, X2 CENHEE T BET.

352 Wrky R AR AR K — 8B 0 R B, JUH M58 AR RREE (BeMibLdE) (North
of Boston), FLWCERFAK 16 B, HAHEHT 10 H 28 F /e, XS RE A & 10 ) 5t
HEEME, AREREEALN . FrEITR - BOSREI 885 e b

(“Mending Wall”); RrEEF IS JLERF (KEEZH) (“Home Burial”) (KX AN) (“The
Housekeeper”). (Z¥H) (“The Fear”), Br 1 /DH)LA)IEMEREA)AN, #ZXTH: M (APA
RIAR AN (“A Servant to Servants”) & —MANHIME. 4k GBeLWibllb) f5, 362 k&
ARG Rz T R RS EE e QL AR ) SRy (EER) (“Christmas Tree”),
(FEHRJEPTBL) (“In the Home Stretch”), (KHE) (“The Bonfire”) %§; (At /R) HK)
(Bt 7k ) (“New Hampshire ™) 2 JFEZFIAO . CRBE) (“Maple”) . (FFHR) (“The
Ax-helve”) (Kith. V. I JLAT—LE45) (“ A Fountain, A Bottle, A Donkey’s Ears, and Some
Books”) %; (/NHPEIRD) ) AP CQLAME L) | (G E L) BERRE RN
NHIXT A CIAERDY A, (S RiX—iR) (“The Lesson for Today”) 3t 161 47 H#B &S AJH
Hs (GBS L ) | (FRAR M B —EE GRS ) (“An Unstamped Letter in Our Rural

PoA L. RARWBIECIITREIREIEEAN]. REE2RENmAESTHEARMAS L, ARKHTT, AH
HIRAR. 7 1915 E T NHEE . IEP RIS, “iFicfE, —ERERRERA TR T ALK, St
— 5 [ E B P Y S R T — R E S ) Lo ARAITEGR [ E B MR A RER QG MAT], HREME M M.
HA WL H e i 1 A 3 S AR RN A RERe Mt Al 1. 7 RIS, 96D MR toR, “ JRAL A T B X
FE—ri: R SRR SRR E A7) 7 15 & g, A 2F M ER . ” 2% William R. Evans, ed. Robert Frost and
Sidney Cox: Forty Years of Friendship. University Press of New England, 1981. p.55, p.61, p.62.

1915 S I Wrkrss SRR KE TR, “REREFHE S, BUXRAREIFHAC.” £7% Robert Frost. The
Letters of Robert Frost to Louis Untermeyer. Louis Untermeyer, ed. New York: Holt, Rinehard and Winston, 1963. p.
16.
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Letter Box ") — AR —FHMF, Lbp ER—D AR A —DANRME . bR E—ARFE
(FEMRTE]ZE MY v, (BRIEIZNED (“A Cabin in the Clearing ™) % 5 13 SCHI 2 AN 55 1%
CHARREE S IR AT E N, VREREFA Y B T 52 XM (“How Hard It Is to Keep from

Being King When It’s in You and in the Situation”) A4 K& FIXREIN H . BRitz s, 3%

Wk iR 5 P MR T (PR TR (A4 Masque of Reason) K (A~ 244K #) (4 Masque of

Mercy), FEHHHE—D L | RS RIS R .

IR B R R R NIRRT ) MR H B SR b e 18 5 /N BT 15 R, R B0 JE R AN AT

XFAE, X WIS IS B RS FE SRV A MRS H o T RO R BIR E

“Fred, where is north?”

“North? North is there, my love.

The brook runs west.”

“West-Running Brook then call it.”
(West-Running Brook men call it to this day.)
“What does it think it’s doing running west
When all the other country brooks flow east

To reach the ocean? It must be the brook

Can trust itself to go by contraries

The way I can with you—and you with me—
Because we’re—we’re—I don’t know what we are.
What are we?”

“Young or new?”

“We must be something.

We’ve said we two. Let’s change that to we three.
As you and I are married to each other,

We’ll both be married to the brook. We’ll build
Our bridge across it, and the bridge shall be

Our arm thrown over it asleep beside it.

Look, look, it’s waving to us with a wave

To let us know it hears me.”

“Why, my dear,

That wave’s been standing off this just of shore—" (257-258)

B, LA EAE SRR DA, LS L T A SRR AR, AN 2 AR
. B A RGE B AT PR, B B A T E . Rk 1 ) AR
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se/NE, IRAEATEUTFERERR, ERARZFZRPXNAMNEGRELMAR, EETO0RA
i, MABEREGIRLR, RRMENRGIRIE O,

FAERX B EAEIA R 2 i O A M4, RRh 2211 : “ Weve said we two. Let’s change that
to we three.” iXJ& —PMRAE, FETLRMEELE, W22 T, MENWHOZKEER =112
K1 o ZETHEIIN/NEAZRRE, WO BT EN, N/ MNERRIE LR HAHE T HU=.
SCRBEA W HZETHIE AN, ABRZE TR RAE, il /N RIRAEA S 2 IR AE .

T RETAEHEMTT AR LRACHWE T, —EHACRUE BV AR, L
RENTCH) T3, FAEZET 1 0] 8 2 B 5 ) () 2L, 10 AN PR 2R ARG 7 o SURAE R R L2 10,
“It is your brook! I have no more to say.” ZEF WAL, “Yes, you have, too. Go on. You
thought of something.” 3% Wie y 7 R IREIRCR, LRI~ R 7EWS, £
too 1 you have Z [A]HIZ 5 F@FF, Mnog 7 SCRAIZEFBES, @M SRR ZE 1)
Al SR, EPAEETEE T, LR T —BUMNER AT L SR A AR, X
ANRIEH G 7 RFRJLE—FRRE, 33517, MiXBRWAZEETHENT B, B35
LG, o] EERBAT Ak o N IR AE SCR R B F RE PRI 5 1R W B fm S LT, AN 2 X
FRak A R .

“...Against the stream, that most we see ourselves in,
The tribute of the current to the source.

It is from this in nature we are from.

It is most us.”

“Today will be the day

You said so.”

“No, today will be the day

You said the brook was called West-Running Brook.”
“Today will be the day of what we both said.” (260)

METIEIE A DA, F7EH 22 A URIREE®, EEamiffgmsiRk o
gt —RIER, LRBEAYIH. RS RG4S M IRMENR R, R SCRMZET 705
HE H K.

MEEE TG, 5% s (xR R 9 20k 1 3 S R ZE R S — P . AR A
FEYL, HSE HARA TR, SUIRHB 35 47 A% E e R BEAR R A o 9 2 ke 6 X R0 5 4 7
o HHHHIE 5T SEm B AR 7 X RS KA -

ATHSERIAE (B WILIAL) Rede b A KRR, XA — 3 S )2 KEFE A
AL, e (REEE) SR LA TR S W 1 96 2 e R R 1 A8 — N R
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“My words are nearly always an offense.
I don’t know how to speak of anything
So as to please you. But I might be taught,

I should suppose.” (52)

SCRKIEE — )1k “ T4, JUFAGEIRE L B T 9P ke R 2 3 o 5 o
AORF AL IR A RS, BAR T AR, ARSI “ P IR
B O R A SR P X AR I A F S, A7 MR T AT S T R R
5 VNS A RO A, o TR e AR, AT #R Ay B HAR L ISR/ —i2 (Swennes
364).7

ACNITPERDY —FF, RLZIE) WRMEE 7 X REFMXSIE, W 1G S A e
—AE AR TR )L TN 70 Mary PR —BUS R 103 3Lk Warren £
Jie I Silas B R R, SURMFE Silas B T, HARH T BAER ™, SORBE A E — B,
PG KF I HZ TR, Ha XRESHE Silas [BIK, 3 & 2 H .

Warren returned—too soon, it seemed to her—
Slipped to her side, caught up her hand and waited.
“Warren?” she questioned.

“Dead,” was all he answered. (40)

RRER A R R A PR 1, FE s B I LR T R SR A, SRR T — SR
17 AR WA . XA AR R RRINE, ERFEPR TRALZ)E, LRERJEHT
BT E DA FCRI B2 EER K TN, SRRWE ALY, BOMETRKASA,
PSR A TN CRIE T . TR, HE AR, R —~ “Dead”. %
Hrp A I B sk B, R TSR RPN 0 B, AN AL RS Sh AR 2 8 1 ok, T
HEHE 5 Ol DA 2022 7 10 ], By RS0 “Dead” P, HRIZ 312 Wik B 5t
. WUARERRELS, BRI EAKESGF A,

Mz, B TR L 96 S R s R RT3 SRR A Lo (RS
L — BB BRSO A5 ) 2 ME R NS I —E Rk, sibr B — AR A4 — A NAhE .
N R A R AT

The place was like a city park.
There I elected to demur
Beneath a low-slung juniper

That like a blanket to my chin
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Kept some dew out and some heat in,
You left me freely face to face
All night with universal space.

It may have been at two o’clock
That under me a point of rock
Developed in the grass and fern,
And so I woke afraid to turn

Or so much as uncross my feet,
Lest having wasted precious heat
I never should again be warmed.
The largest firedrop ever formed
From two stars’ having coalesced

Went streaking molten down the west. (380)

BERFOE MRS R AT E ) —EHEE, BE e e s Al e
YR Rr AR Sk PRR AR AEAR ™ B RERE BRI, SR 1 2 NS Y IR 32 N MR AR R AL
oL, WIRDURFRER . TR 2 LA E 513, FIRDIHE 1 &6 5P R A R, ARl 1
B S AR R ORI AR AR, B A H O P Sk R, FREEZ e, MOTS
R NA A, At AR E T B AT Sk A2 A L 2 O R T R B o TR AR 4 R AR R AT 0
L

Each knows his own discernment best.
You have had your advantages.

Things must have happened to you, yes,
And have occurred to your no doubt,

If not indeed from sleeping out,

Then from the work you went about

In farming well-or pretty well. (381)

RARPIRDU A — B E, A CBEAESNII R B2 Ja 13 B H# s — 2D 5 |, 1A
DAt A s 32 N BRI FTE X, AR D 5 N5 33K — D) A I i AT RE A2 A8 TE) 574
BEHTREL —MURDERIE 7 H WL RART, REESRFRR DN - 1 GE (T8 % 76 42
A, HRAIZ AR —FE . WX AN —DEE REF A B3 I ARSI, E
XA FRD i B, SR W S, AN R TR RO . R
DUIBRIR AR R BA R, WIEWOT 46, WRIKE LR, SmBWERE, HEEREAN
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PERTERE, XANE AR A R R . RO T AR, EORIE F Pk, BE DR, Wk
RS b L — AN AR

SR, 912 R Tl I R 0 75 2, AR 1 B R R R RAE N A
B R SCRE R AT, “ AR ) AN R DME S MR R ), XA T
ERFIVER (1307 D WrRH ] 7 8 STl SN, X2 b S5 2ig
HE) AT, ARReisE R s 2, A RIE, R Y A RIA N,
AR AU AT IR IS B Rr A, 1052 P B2 R R B el

() EFERENAS

FEYEET, AR S ICREIAE A LRIEA R R S “— B, Joi B i
H, BFOATCERSAT, ME 2. A7 irrocs A& S BORI B 7 el SEANE, ez,
AT AN . JoE S5 WS B HEORAHE . Koo s R & K& B ks i oA
ERE, Wil m, nM0r SRR A v PR Wﬁy57u&mﬁWhﬂ/\
ERMEURNE b, d g ko p, tEAERCR ERERBUNE bk 185).7

oI5 B TRRR S T X LERFAE, ANy, U R AT TR A LRI ok A
KIVRAMETAER) TR AEERER, I B ILRIAHE T EIH RS 7 (80) 5%
Rt JE THIERRA N, fERFhIARE H 7 A SR WAEE . N2 BE Bk (—
R, FERFFEFL) (“Once by the Pacific”):

The shattered water made a misty din.

Great waves looked over others coming in,
And thought of doing something to the shore
That water never did to land before.

The clouds were low and hairy in the skies,
Like locks blown forward in the gleam of eyes.
You could not tell, and yet it looked as if

The shore was lucky in being backed by cliff,
The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.
Someone had better be prepared for rage.
There would be more than ocean2water broken

Before God’s last Put out the Light was spoken. (250)

FERRE R, 902 ks BRI KR SR I 220 K RN B AL 2, PRIk, A
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WA TR ) SOk IR s[RI, Oy 7RI M RS SR AN AT A, 9 e
e G BB O

BETE 3L 144 s, b 70 MEATREEBGE, Bt d ko g py be WIRTATA,
PRI AL 75 5 EARR SRRSO B, X BB R A . IR L A Bl B P ROR,
35 % ke B M IR S, MR T — T B R SR I A 3 557t . KR mie O, ki
FE T TR R Ik BE 9% 8652 ) DR i 2 JXURR SRl N ) S B AR

2R3 1417, HEREARLRZE L LR HIUATRE, BEAZ 8 KF ) abba, abba,
cde, cde B abba, abba, cdc, cde FIHFEREL, WA ZHE IS Lt E L) ab, ab, cd, cd,
ef, ef, gg, MiAZ—"W K, PIa]JLFERAFI. XAE EEAAIERRREA E, 4k
T DYAT BB SRR A REA) (heroic couplet) #4%, X H A A PUXTESATIES:, 7 hl2 5 3.
447, 7. 84T, 10 NATLUREJERIEE 13 1417 BB WA 7RI ZE, KL
N FERERIE) T3 LRy, AH IR B R ROCR « ERIRES AT E LR ATIN, BAAE
LT, ABR PR AT, R R . IXAERITE, B AR R AR S S B A
L EH T

AL, SRR WA Y R R XURS OB R, AR 14 4T 7 X SERERUEAA,
EH RIS TN S AR, BE TR 114 D EaE, 87 MR HE .. RN E
WHRCE SR, B R R S R AR SR R, R s

WL SR B TCRNGE G, BT W DRI 1 R 2 XURE SRl 22 AT IR 2
AR (CESE 600, A dh P Wk BT, KRR & 2 AFRIAE R A BT, thaehgil
N R 2001 T B 3o IR P 208 B AR R

N BT W E A A —1 7 (i) (“Desert Places”):

Snow Falling and nighT Falling FaST, oh, FaST
In a FielD I lookeD into going paST,
AnD the grounD almoST covereD Smooth in Snow,

BuT a few weedS anD STubble SHowing laSt.

The woodS arounD iT have iT-it iS theirS.
All animalS are SmothereD in their lairS.
I am too abSenT-SpiriteD to counT;

The lonelineS includeS me unawareS.

AnD lonely aS it iS, thaT lonelineSS

Will be more lonely ere iT will be 1eSS—
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A blanker whiteneSS of benighteD Snow

With no eXpreSSion, nothing to eXpreSS.

They cannoT Scare me with their empty SpaceS
Between StarS—on StarS where no human raCE iS.
I have iT in me So much near home

To Scare mySelf with my own deSerT plaCES. (296)

I S TR FE X 1 R R 3 AR SR IR 2 e M ) e R AE SE AT T T N BB AN 22, A A
By 1 & MAS R 1 75 5 R B I X M AR

", FEABETFH T 450 S & — DN ANETRACEFAL, S 5 1 HH IR 5 Hh (10 558 7 1
SEZIHIN LG, X REFAPTEN S S, R R R <37 AU E SIS . S IR
AR R RS 4 G T s N NI . R, S AW KRR R L, &
REHAH AR I, Ha2, REANEE S HHRE R R T — N ALEFATE S fa s

ERFI S —ATh, R NELSH TIUNERE—F &, F S0ESHIMER 75K
SR, FEMGHILLE fast CHRED BT, SRR TR R i rEA .

RHNERFEA ZA ¢ M d W8, XL 2 S B b 1 T b B SNRIE, 25 R Y
SHEIGE TR 228, BRI TR AEIUME SE RN, A0 B AR, T A d & )i
5 S HERTL, w55 7 S AT

I DA B AN [ A I, 90520 B s D R B T — N NAE S R i O T RN AR
Hto RMEZKESENT, WAt RSB R A EH S HM ¢, d HHTRMMAIR, KEHE SR
(03 & XXM SRS GINEL ST

3550 T RE SO 7S O B ) — SRl S R R A A TR E S, fh E AT,
FRACE 2 R SEHZORBAR ), “MAl] (R)FIAEE) HEHISkGIE, B HE XL
FEEREFN 7 BT E R e, AR DUE 962 ke 2 H S ik
FHHI—A, A REOE MRS I THE PR 2 A 8, i B R RIA & X

(=) FFERAIMSHE

B 1A E G B A, RrafAg R R AR B 5 RAE T B, S h R B RN E
B, ERWA UUERE 2R ST, WERSEREMES ERH CROtE 174). 1
ESC A R R 1R DO & A A AR Ak i s

Iambic feet are firm and flat

And come down heavily like THAT.
Trochees dancing very lightly
Sparkle, froth and bubble brightly.


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 45

Dactylic daintiness lilting so prettily

Moves about fluttering rather than wittily.

While for speed and for haste such a rhythm is the best
As we find in the race of the quick anapaest.

Bigfoot Spondee thumps down,

Stone slab, dead weight, lead crown.

There came an old Amphibrach tripping,

And fell in a basin of dripping.  (Perrine 26-27)

A BRBYL, MR Gambic) Ros EHEHIH, K (trochee) KRR F1,
RS (Dactylic) ZRRBERM LS, MH1374% (anapaest) FontRidsE, I, AR
%%%@ﬂ%%ﬁXﬁ%%%,i%ﬁémﬁ%¢%%%$m%N%%X,%AE@W%ﬁ
FErh, AN AFEAGEAE X LR, SRR IA B R . AR BLR IS X S ), 5
INF R R T -

FEEE— B R, MBAEIREF ARG A R NS AR A R (2, 9 2 ke 25 X
GHRFIOE RS W o ARG RFOE 8 SR MRS R Rraf 1T 220y, o6 % ke i)
BEAAE T 25 A _E AR IR 304, B A FXS I 2 A TR, ARG Mk =
g BRI (0, FERPRERL) o, P Rt R i iz Y 1 e e XU ik
L T ORHEAE B U T AR . 2 92 Wk vr (M) (“Bereft”):

Where had I heard this wind befORE
Change like this to a deeper rOAR?

What would it take my standing there fOR,
Holding open a restive dOOR,

Looking down_hill to a frothy shORE?
Summer was past and the day was pAST.
Sombre clouds in the west were mASSED.

Out on the porch's sagging flIOOR,
Leaves got up in a coil and hISSED,

Blindly striking at my knee and mISSED.
Something sinister in the tONE

Told me my secret must be knOWN:
Word I was in the house alONE
Somehow must have gotten abrOAD,
Word [ was in my life alONE,

Word I had no one left but GOD. (251)
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BETRTEZEIFAETE, 473\ E1Y, where had I £#17H, Tk
heard this wind &[4 4#% , )5 before # e — M4 5 AT FFE/\AE 7, change like
this £ #14%, to a deeper H1, toa AT AL —/ &7, T2 7 M7, &5 roar
e M R BB . T A AT BT DUARYE R AR R (RIZRE 5 N E ) H W
Ham b, TUUE B E R IR 5 — 00— MR LS AU AR 2 e H 2 B Ak A
fgER & S S A2, WG Ih— AT 1 AR

[F I, 2 RF A E S 1 Y, KEAR S KO AR o E B Kt , il change, deeper,
house, blindly, out 5555, XL 5 PRGN K75 F AHIE, S HRIL 1 AN Y0 BRI
AP

5, REARER IS R D AR e s A T, TR AR R R E B,
HEE AT roar B M —/NEITR . BRI AR BIIR ARG, 33 0T DU A K R UE
A N2 31— AP0 A O R U EE 5 32

X EEA AR B T LR AR A2 P e R AL S, XSG IR 1 R AR ] 1 R
T NFEBERF I [F) I BE A 1A 23 23X 28 75 35 Bt RAE AN R &5 o R 7o & R A &S m 2
—id, BRARLFHERI 7R R, BN T R AR ) SR R

COMAY 2 58 2 S Rp 0] FH 5 AN K00 P A AR SR 184 0 155 BR ) RAE IR R ] 1, 0 2 o R 2

IR 5 — B CEMENIAE) (“Acquainted with the Night”):

I have been one acquainted with the night.
I have walked out in rain—and back in rain.

I have outwalked the furthest city light.

I have looked down the saddest city lane.
I have passed by the watchman on his beat

And dropped my eyes, unwilling to explain.

I have stood still and stopped the sound of feet
When far away an interrupted cry

Came over houses from another street,

But not to call me back or say good-by;
And further still at an unearthly height

One luminary clock against the sky
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Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night. (255)

B R IR AR 1) T 5 134 (lambic pentameter) 5%, X —## 20ERATE A
BER, EEEEREES L, Wi -E1T “Ihave stood still and stopped the sound of feet,” X B
] “stood” , “stopped” , “feet” #BEE LI, ENUELIREAT NZI B AR HAKAADTE T
JE25, JuH & “stopped the sound of feet”, BHILH S ARE MU IEHE, FEAGHER “1F
13 "HIBIAE R TR A terza rima $R 5948 3K, Bl aba, beb, cdc, dad, aa, 7E 9324 terza rima
%t third rhyme, R =#A)okE =471k, “ZATREA RARMIEARF, W “Ihave
walked out in rain --and back in rain”—%], i rain JE R | —f) AT H I A ) (Ginternal thyme ),
551 “explain” JAE), MR —FEH %, SGERPREIWr . XER 77 Aok
R MNEE, X —NERIR T R EE, W2 R WOk,

90 %7 Wi 7 EE R IA ) — N NAES T I8k, A S5 o E, FEm AT, BT 8
JEL, TAVESERBA, Al R — VAL AR, ME— R SRR A B
Hyaoh el 962 R 7 T P40k, T8 a7 B 2 I 2 B B B )
B EXETEST, XA RS R NERIE W IIELF Y& . Rl F =#811)
RS IE ARG VEAR S 1 — s A 20, @ W S5 TR RIS L, — 77 R AT
HHREE, g — 77 T 58 i B 9 2 S ) A Gt 1R O 2R O 52

G5iE

FR BRI B 7 B R R A AR AR O, R B F ARSI — SR A
I HZ R 1 R G S AR AR SCAR AT, TR BUT L g

P RS BRI RS R R AR SRR RS A . I HRERE R Y
F B RN — AL TR TETE SCIAAAE , NS DB ARl PRI 2 7 3, IR i A 451 3¢
Fro XL RATH TR 7 5 UL R SO TR AR e A, T3 358 B R 75 355 2 T AT FR 56 27
H5REXHE.

o P HRREE 2 AR T BT Bt ERER A S AT, R
B OEAE S 5 HE A, SN BAT e R A, RIS A B AR
THOLT, B Py Re i /B S R X RIS sl ) s fE H e R A G b, Aln iz H R DT
JEVEE  UE SN FE BNFERC, (8 5 AR 5 O 5 515 RS RAE; stz
b A RIEAEAL GRS, AR I IR RORER . = BRI E A SRS UL
R 55 - p A E R RIE,  TARNURE T

W=, CESNEET ERAREL T IR R A G S G L RS . S RIARTR

@ =HH bR 4 ANE T ERAES (i) el BrER R B S0 BOCRIE
Rt E SR RIAZ, ZEA WAL, ML, =85 ERERZ .
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ZYE SR NZIBATHAL A E, 962 ke R AL e e SRR 0, 2507 2
R P 15 22 SRR A R o 3R TFIRBT 97 3, (At 0 35r B BAT AT AR K T2
A%, S T RSB S 71, TR Tt S B b (R RS XURS

VY, X CRSCRIAEE T B RIRT T, A BT R e L 2 R R kb 7 {0 T R SR
WIEAREEB . V2 MITE G R I 2 e i il S AN R L LR MR L ZR A5, =
SCHYFE B EAR RN, 96 D R R AR o B e R R A TR . AR AT T
FESAEAR B B 5 RO R R, A B O SO B A, T AR AR A B ) o

gi b, RO FEE” B A DU BRI 2 Wik i A 10 oCHE, o AR A aU 1 S Atk vy
feflt Y EER SR AR H 2 E AL BRI AR, b B R A A R R AR R
fil: FRRAEN— R EIER, HA GG RETESHT g2 F.
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éééﬂ-fﬁ%iaﬁﬁii‘ééﬁ%fﬁ#tbiﬁﬁﬁﬂf‘ 89 RS AIRHE R AR ARG B AR R 2 5h, 2P RGE T XA
Ab IR At AR FE S A A A R TIAE L, iF L fehe AR 18 T AAELIE, B AL
HRIFG N LRI R G ERAT EME G A5 5o 5 LA AR R X8 RIT A E R
e, SN L F R IILM AL R T MAF RN, A RTIEY, FX/ER ZmeF R
BEX A, RBAFREESALEZ L KIR, FRApE40e b HAARIAE PRI 091812,
VAR 58 09 AR FALPLIR 0918 4L, " A EALACN 69 P 3, 7 AL 4% R AT I MR P A2 PLif K AR E 49
A TR L B B AL SR A AL

X4 LA Fi; Mot WA H4L

Y TR, ARITERFLFRAKIR, ALEFIF. ARLT @ LRG T IIFIERH R,
It LA Ko T ER4: lishengwxy@nnu.edu.cn.

Title: Tones and Images: Parallel Reading of Edward Said’s Musical Criticism and Lu Xun’s Film
Criticism

Abstract: Edward W. Said and Lu Xun are rare critics in modern times, who regard criticism as a
vital practice for “the enhancement of life”. Traditional academic research has marginalized Said’s
musical criticism and Lu Xun’s film criticism from their ideological frameworks, which in turn
proves that these two critical discourses hold irreducible significance for understanding their
thoughts. Both thinkers were caught in a dilemma, constantly shifting and torn between the public
social dimension of criticism and the private aesthetic dimension. Said confronted this

predicament through interpretative music criticism, while Lu Xun lingered in inner struggle and
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ultimately forged his distinctive essay style. As his life drew to an end, Said grew increasingly
preoccupied with the existential meaning of music, emphasizing the connection between musical
performance and humanism. Lu Xun, by contrast, always viewed cinema as a channel to attain
individual life experience, and examined rigidified critical conventions with persistent skepticism.
Only by acknowledging their shared predicaments can we fully grasp their congruent critical
temperaments, divergent personal stances, and the unique value embedded in their ideologies.
Keywords: Edward W. Said; Lu Xun; criticism; elaboration; struggle

Author: Li Sheng, Associate Professor and Master’s Supervisor at the School of Chinese
Language and Literature, Nanjing Normal University. Research Areas: contemporary western

critical theory, and auditory culture. E-mail: lishengwxy@nnu.edu.cn.

UTIE AR 7 2 H SCEE D DR AR SN & W (1) . 2R SRS IR — IR
B At o EARAE SRR, X Sy AR TR HOWL S R SE B ], SRS
A5 i 7y T AR ST 3788 g SR i) R AE b XU K e RIS ] R A 2B
FEREGE K G F AR, AATAEAE W2 E0 R 7 1 A SR AR 2 T B B T 3RS X
PR S, RIS e R FE VR A IR S E T T4 LA LRGN o RERS — B4 LT
MA AN W KAMER . Wl 5 B CIF RPN A B, XA E4G BR A Znya I A
A ST L7 XM FG R A BRI B RIEE 7R R A G .
NFEFEREAREMBNIX — 507 B SBR[l B2 “ PP AT B AR R A T3 A, AR
ROV AR R 6] B PPt H bR 7R HEASE B BT AR R R
PERIENIR” (29). MABEHGPPE VR OG—VIER. BEMIE M AR A A ) “ 28k 7, WA
HMERA: CHOEHERRBWEM, JFE 7 RERETT, BAATR DI T % B
JEEMEMEH, AERAMAN” (135, 5= 3UE 3 AMER S0y, wimRe HRmaS,
B ERETT BA AR, B A dr B B35 SCEMPP L ORBI B L FIFERZ] o A TE TH XS
CHEDE” B RORE R ASTURT S [ 1 VAR O R

T A PR PR RN B 6% SRS R R RE A R, IR NI N A A P LB R 2 b
fE (B - 55 R « TN E 5 07E) — 30, A PUEHR R O B O A,
R A SCEAE 5% SR “XALEEEYE” (contrapuntal reading) X %5, 524t )E &, X8
FEH IR & IR A AL VPIS N “RNiR A T— AL X — A R, $RH “ B 5 R

fEam iy pr ALy OB G, DARASIEAORH kT G (17). AR, AT B R R 40
B Mo S R AR 1) B R 1 PR RS L PP A A N 7 o X SRS o S R T
WREAT A, XATLAUE st ? i TR HE PP A B = AN &R BA OV AT e, (HIX —
TSR 15 AR AN R HE PR AR IR ? RSN 2 38 BRI PR AL B X — T 1) 4t

BRI N I FAN . B SR AR A T ) 2 AR G T2
FIESRSRY NI YT VAR BB SY U DG St AL 0F [ a2 € 1B 2o i 1R 0f s

YRR I, ANTAERINR “ZR05%7 M “JRiaR” M, RIMEE L TR AU B 2%
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AR, ARE K EF RO E AR AEZ RSN EM . Fla, &)l (Valerie Kennedy)
EH (5% ) FFRS, AE B 32 SO [ 3 S, B R A DL R0 o1 A VR T
E=HPGBAGN 15" AR 2, M@ BRI IR U R VPSR, il “§% X
PE[R N IR S AE 7R BRIV, (X —BREAEAR B IHRTE 2 A 7 (150) Jy it B0 H g T AN R o
TE 53 —HBE% SUBPPAE A5 50y 4% (Bill Asheroft, ' H 44 W. D. Asheroft) 1R & FLF
M. (Pal Ahluwalia) 43 K08 H 5 SRR REPESIHL, LA ZHOE “SE B2 R T &R
(or even about music) —ZEArid (1) XPAFE LAEAL LA T4 = AR T 7= L
TR R VP AP B, BT ANE, B BRI . A, M AR AN R
Al LW DAy T A Y 7 A ARG 2 T 5 T K

LSS AP AE B IR 7 AR SR A8, BUE V)P4 A [RIZ S FE 0 iR R LY
IR BRI K2 RIHA B LENEM. SRAMEL TRZ MG B SRR
HL5, LS RS AE AR SCRI A5 H Al A AN/ R, {ELI 6 S o) B At 23 1) G o SELAEAT
B BN S &GRSR RIR. SERMMIPE LIS A IR, X5 AL T .
SR AT R T —ERT A AT E RN, TS T B H ok SRR
AR Bl N TR T — MR BN R LA EE BRI, ARSI DL A i
AT TRA N AR5 () 8 SR ) R AP N T, BRI RARAT] “HESS 7 (Janus) FRIPHLIE K
MfL: —ERAILEIR 7, B RR S FRCPALE s — IR s A, AW A2 Bl
HEA NIE ) AR ZEAS

—. MIPESE: “Pift” EFEKS “5R” KB

% SRR IR A i 5 SR AT P S S e R AR e A 2R T 28 R LBy 1) 36
A, BEEEEAMS. . P BURS ARSI LAE L. BRE, 5 A A
SR R R A, DI I BUA AL B A FTIFA s H R ARV S
BIEMARAEMS T, EWRI—ENEEE . — AR R R, AR SE A
PRISFURS PRI 10, XA B S BA HE Y Bk HE 3L )R . (HIE W #53€ (Katherine Fry)
FrE, B% SEAE IR M UK 2 18] ) 2 A2 A IS B ) o F i, 33 5 % A AR P
WEE (FREKY (Musical Elaboration) ™ H P Bt 8 S0 72K i W -

=

MEZ, FROBRETERRE TR A LT IR Ao nk A AL 2 H) 89— 305,
AAEPT L B A AR VABAR T) K F Ao bk AR DU T & 3k A ts 83 69 5 4R 7 . (70)

taxt E ey (F5R) g (KB SHh) A TwERMEAFFR (as music)
mAE, (G ERLTHZRILG., BN, A28 EREH, XEEHeF R
RV E A4EH B & 240 (things as they are) 8915 it & A E a9 Rink . A E,
XY HAMERERT —ARRFORTREA A, FRRR L EHRARTETF.
RHFLERAHSWIEBATA, T—HANREXRTIMAETIEFT RAAA LM T
ZaRAf Az (REZAHBRARWR M), BEAEFRZAGE TR IKR TR
—fiTsh A . (71)
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N G A R B 5% SCAEAT ST — AN A 2 1 R 4 7, BRI AR AL A TS B
e (F 5O fER ST (2700, EMER, X— M0 W R SR E
PRI REER I SRR S R e e b = DA B U, R I SR UE R R L B W R, BN TR X
R ETE R A S SR ] TE P A AR RS S A I HE VAL B 2 R TEE S 5 BURZIE, DA
MAMERE M, E RPN BN " 218, ARG AR

IR TR AR AP AL, A A FLIE U6 H T 5 IR R A — A BB P 7 B R g 52
THRARTE 7 O AL A R G T RV, 5% S — TR AR A SR B, ATt R ) h i
“CPUTTIESL” “AEGE NSCA 7 S IS, — 0 XAE < — V)R R VRN = B 2 B,
RSB A HARE A B P RS RBOR, TEARRT “ ASET 7 BB ARER S R AR H “ A3
T ATREBCON — R R EEAR, PeAE— R, HESE R EAE” (16) R HZ -5
T, E—U)fE AN WA AS W Bl I B8 R 2 T 4k SR18 T e B o B, IXEEHE DL
HIRE SE3E ™ A R R BRI FRE R AN e . B4 XA BT BB EE R
—LRE T R CRBRIFIR RRIR AU .

G RO, R TEAL SIS RN R R W 2 . By &R
TRECREDE “XUEN” AT, “— ‘B REMEHITENA S EN, SR T SCE ).
ST EAMESNR . = B REREANTI SRR, LR T H B B AR
(1. BRI “ER5 P HE—AaANE, gm—Hor, FHERERAZEM (FH
WEE B MEEURIE TR ST AS B R R A B, B AT
IAZEFPIN, BRI T RS WA AR HE R NI (164). HEIR
HHEFEE O “TREER TN (419, “REEILPRELY” (247), TERBHEEIE
B AL Bk, BVESRRLWHFEZ N XA AR P S R AR e, B
ARz, AWEM R H B AEE, &R Pl o E 2 .

SR, BATOOFAE R BITEIER U, R A Re s gl N R AL . b P v Se s o 348
B, WGBSR . OB ER T S5 A ENM, WK R, MRRIER KRS
ISR R S Z AN, (HANE AN ORI IR K2 B B AR . S5 Rk
WE B BRI ——AERAF . @ B 1SRN il & A s 3
HEL” (154) ©0 BIRERLALIE ZHLI “ Pia/dhim 7 “ RN/ AL “8i 58 /B0G 7 MmxE C 2
TPy R, WA TF R RIS v Jo ik 58 4 50 A At UL 5L FL 52 1) i 207 A BRI, O X
DB IE FARLE 22 S S0 AR B A1) 5 W e N 5 RIS “ RN SR RAA RS, Tl 15 1R > 47
1”7 (48),

KT EBRGHAEMMDRRR, MRS ITIREERNE, A& R “A2HEmN kK
TETEE B, MR R BRI E ST (28). fEMLE SR, M e sERE S CEF 2N
Y ZTEIR, G RERAR R, B A RBEAERERAR, HARETIENAC,

ORISR T AR SIS, SRR L A LR (BACCRERIRE, HART RS
MNGIEAE LR IR 5 2 AT R, BRE/E. i (AR (Eaide) AU FE IR/, st
PPN SO EILAVRFIRTEA R W, TR 2R, & HEM A REL.
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TERIIAEN H o MNBRER GRS, BEAFIIGREBURIE R 2 CRL, B A dr
M AT RIMIER 7, BORARAN W e B B2/ “ARMR 7. EM s, 4TS S X L
Wi, HREIRERIX —FIET A RARA E BB RE. K, ﬁTﬂ%% RyE, A
B BAE . Hid Y2 SLbrAT sl h 22 KAl AE Dy A N TE ) AR

filn, ERsE CEEMBOIDY RRxsch5iE: ‘A RIEE R MHﬁ,ﬂﬁmﬁﬁ
CREREN T, BHEAAEAAMBEN, EIHEEPENTER HEE, % T
BT, AfZFR0, B/NMAZES, AERERR, SEXMMR, 25, 2,
H AR (309). XBOCTFHUZ — S A #H TR, U E &Rt A NS
M PSCT, AR S BRI IS A B0 (R BESHENR) FREN (FEH
10 CBRSERE E SRR T M, (R E S, gk, XA TIHE A EREAES, #
e WIHZJG, G NAHE, DA RIS NEHIRMZL” (422). XTEEG k=l 11 “5=
A HPUIG T TR E bRE, E R AE R 5 ot Ry E 2 SR A LR 2R
e B i SR (15 5 7 (46) . AT E S DL, B2t 5 KA /INRE 2 gk,
JREEE, AR B A, BRAEANTE T, RIRDAFIRIAER” GReR 1217, fiiE
() FL AR DAAF SIS R R AR e K2 8 (P48 231-238).

Tk —2, MERAER (GREA) h LA KR “ ZHEMKRER AR (1935
F1LH 9D, HARK—AKE, RIS T 29806 TIF2MEN, KEREZE,
ot TaF LS oo B R IEAE MK (S i, RS BER UG E B 558 T, B ARE K
B AR S s 2 R0 I — R, BIR Rk B 2. — B, TEERFRFET .
K KRR LR RS (503-504) . THXF H 2 i 5 1 E e pl, HEp < BR”
AEU“%A”H%“Xkumﬁﬁm$*”6m>%ﬁwﬁMﬁﬁamm FWR 1
7 (504D, M2 EREEE HAS . S S f o A, ubAa 7 AR o 1A [ R
A&, Al 5 AL R R 2 i, mﬁﬁiaxmrr FEABFTHEAIR “ R TR #H
VFIFRMZIN TS, BREZ T ERE—F “ORE7, B TR REL RO, BRE
\%X,ﬂmﬂUﬁﬂgﬁ%%UKW%%,E%A%ﬁﬂ%ﬁ%@%,@%ﬁ,mﬁﬁﬂ
B, RIMER/REMR” GRAR 1218).

MBS, B LA G AR, R IRMERET, XABUR R R
MR T BRSO, s S AREROEE R R/ Bk MEIUEES, — AR
HLSZIN 3R WP 07 B AR I, TR — 2 SRS FRAT T B A S i F S AV T B e B B

IS BEANEE N o 5% SUABAE 3 SR ALV S5 T 2 I B ER P 5 & IR 4% S0 5 I AHIE R,
S ABATTTHD X P HME 3737 R 43 AL B ) () A TR 5B R AIE

—. BESERITRE: B R Bk 5EERK L7
SRR B, IS S AR A P, BOE RARTT S, AT SO R R AR T
IR B SR AR bt (R B R e e, ARRAE T At B % ) R BRI, RIVR] 25 ¥ 14 92 S BEAR M B3 2 D 1)
thosdteh). fEME R, 8 EPAIRT 2 R L RN BN, BT IS R P s
FIFR G — Rl LU S MER) 3 SO BRI TG, 53— R DU IR BHIE VL Q2222 i 1
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— AR LA TIALES , IR ZOR S AN R RS o [RI I 36 22 AR 5% SCAEREPE H BiTiie (1)
YERZZAF HAHFJE 7 (2700, T S EAERYS B 2% 5 H LA PP IS 5 AH P i A2 2 SRR 1
BT EE o 1K — BER AV IR T 5% A ) 3 SR AV, BOSKTE « B e AR — s L ETiR 1"
XA JE R ITEAEIL”, XA JE 2 B LI, e RO SRR T AR B =T A
NIE T SO EAE (24-37).

SR ABATTALT- S8 1 PRI SR, 5 LA S A SRR B0 SR IR P 5 2 R A L 35 O o e 2 PR )
R, P AR ST VR MR 24577 o TN AR T R AR H R T AR, B
HIRE AR, 52 AR 2 A B L E0e TR, NI IR EGE B E & K. A
AR, BEVFZMOFZAIRTTN, 0% A5 IR R A AN 8 I JRe Ui, 8 Rl 11
“BERISINE” MIIMHATED, WAL E R E R 5 BT SE B (religious
criticism) R ILIXFBIFR (Said 290-292).

E—RARATUREBLIEER. WEX, FNtH2HEKEAHFE (Daniel Barenboim)
FURVESCE T, B AEEE.: “HEE R MRE P& ok, X — %R MBI i #7522
BRI R RR Cinterpretive gift), ANRESEIM K E, BF H—FEER, RIRZ NEK
(elaboration)” (263), F&RAEN—F “HEMZBHHT LR, BEMITER. JEMEEY
W1, SRIEZ H YT A S AR TR R, XA AN AT L AR AN B MR U T e 55
FRY T BE A A0 G PR AR ST

B R0 T 40T AR, SREEFRATIE H OB AR b BB AR U8 AR BAR % Fok, JUH R
10 5 5 R 3 SR IREEY (Musical at the Limits) 151X 75 TH A & HEE L. XA B
3K 44 JEE RIS, BAFS 1983 4R 2003 SEEEEE 30 RN A], P ACEHE A, AMUAETIXLE
WE2ESCE R RATRE R 7 “ARTT 5 T LAAMR S SR, SRR BT R 1B RS WS AR
Rk X% : 525K (Bonnie Marranca) N “ HREMN . A4 KK, BUES 5 R RBN
LWIE” (22), X AEA CMIER N “RWEkBa” (230, 3 XERH KRR, Hi 2
WERE L, CREARVIR T 28— B, AR VAR, MG Z& R FrT, CAERMH E “ 62
BE” W ek T EAER BB (Adorno 3). &%, HVEEE AR LA TEEEME
TRV SO 58 1t 2 6], MR 1% SCAE BTt i “ e R &k (disparity)” (500 §% A& H
THXFRAS T 8 4 1 SORPE R R 7 JR4 i SR I R B3 1 BRr AL PPE 5, XA AEAR AL PP
N T IR I A3 R AN 2R RS a3 P T R, BRAF 1 RABD /N B 27 25 K 32 ) g

5 SCEAS B R AR R S A TSR AR, I T s T A4 SR AR iy 45 1 36 2
fartid, BT EE B — M8 SR ANBUTH L HINEGE SEAIRE,  EARIRITANE, Ahx T 2 hT g
KMEAER, ThREEAMPERIARKESE TG XHETFE « Bk (Jon Nixon) ¥ Xl
PIHEVE AR “ AR (348) BRI . T BRI ERRAS B DUE AR AN AR, W
XS A AR, I ZIFE R BEIS 4, XAE AL ALV I 70 2 LA R 5 ok,
RN T ARAS IS .

AT N LF o307, B LA R 2 5 ARt 5 ) G B0 B, 12 2 5 B AR B S
“TBEHC, HERERECARIH SR (9, PIXRE “HERIBAR MR IS
AT B O AR, — IR A SRS RE 7R E R AR, Ak
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9 4 N TEAR SR B TR IX — T THI o T2 g I 3 S A A At I iR 0 S AR Y o AR D AR S
R EE G TR, e A B NI ZL ) A T ) A7 AE T AR A O (R A o P 7 i 7
(9. ERER “WORIARBIETE”, Wi “HEfEH S BARRE IR RRE” fliE
T AR R AR N Ta) 202, AR Z i, <A P Re it i T F 58 R AE U — AN EAE
TERIE” (10D, filn:

T % REOVE SR 0938, A BRI, ROLFANAEN, TLKAILE, RRE®

B A A% . KA RTEKIIBA, 24K 2I0 DAY B, oeeee HAVAH HAEE
Bk, AIFMAE, EERRRRG, ROABHR Y o ooeee KBRS HAIE B F, &

TMZRKLAETE BLBRE, ARELRELMEHFIE, FELIFGEFF, 2245
AL A P XA, (299-301)

HITBLEE, FHBMRE, ETM A4, MKRCE (RR) 695 EiLid: R
FracaBh, HEERMNA ATUARRE, WEAKGZEALEE, mA CETRALEZE
ERZH. 2T “LRRM”, BIARLY, BERfEX “PTUARRZH”, HIE GF)-F)
BATRE . OGRS, AT HZAANGERE? KRB, —& Zdosbbd, 2RO, 2P
AL L. (80-81)

ARSE ARG WU SR, SRISONBE . e e, AR R RS R R 2 R T R
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$eF|, “HERTHRAENR, REERLL A LI YE AN TE S IR 5 RS R A i
AR, MBEIR A — T A T I AAAAE, RAESAE”, H—TJiH oA “HH
FELENL, HARATFURN” (119200 KR, CHAERARMEXM THIBERBNES
AEHEHL SRR SR . IERARXME S, CEARAEE N B 515 F 51RO
IREE B E E VM7, ZoE IR e DA B U A S e, PRl AT BAad /N
CHEEAENT) BRSO I AR E AL 58 £ 2 v IR 21 18] o

AR, AL PR —EB o A SRS, AN PRI T T U ) S R RR T
M SE VR SR BORFBAHEFZUE, FFRERBEEA RS REGRA A . IEREY
P (Claude Debussy) Ui “ MA1EJE, (EELEGH) ARR kKRS A ST DL IAE & 2R
SR (YIEF 92D, 20 AT 40 FAKE 50 FAW), —Fakm & fEUEI, BRx
HI PR S B M AR G U 7 AR AR I A8 S O Bkl . X AR DB X . & AR IR K . RS
YEZR &% R (Pierre Schaeffer) JMHr, EEEMGE, AR ANHMAE R (Musique concréte),
BRI A e A Y AR B s bl A 8 v B IS 095 & SR iR A B SO S MR DU BRI, il
B “mAEXt4” (Sound Object) MESHHAL, FFEkdet “IBJEIEYr” (Reduced Listening)
IS (AR 17D,

i), 1957 FFdLAT (John Cage) fEHIEYE (SLI0¥H KD (Experimental Music) Hiff—3
W5 LI GOkt . ) (4 70 33 B0) wog th RS I AR, 8 “HEERE” By
PR, R SRS E R B AR S W& JHE MR “BRA s BRI A &7, i
FRTIREI RS TR EAL, FEARGMNENFE NG RIKK (Christian Wolff) fE—
R CHTEL T 5 5R) M SCEXTRXAER) “HEMHM” B “ ANAITRIL T3 TR WL
KY), AR H SRR R (HLE 92D,

A A IARE SR S AR AR TR S 454 E BRI A& %S B B SS 1 H & B
A WIBEEE BRI, FEXTEN B S BRI S B rp S @8 RAA I AT REVE . SO R 2
5K A AER AR SR AR AR OB B P FE H e “ AR R IRIR K (Werner Wolf) . 145 2 (Emily
Petermann), 18G5 BB (Theodore Ziolkowski), #iA&ZkE (ZE/DEA R A

(Calvin S. Brown) B-7E (& 5K 5 30%: IR 2R Z X EE) (Music and Literature: A Comparison
of the Arts) —F5rhgh T8 BT T FERE . AT 4R b i &5 o0 b i B X B2
Wi, ANRAEIE B SR A MR Gk CRUURESR “A7 i) 135) A
B R/RGEE A S BE, Wa] LA 25 IACE SRS & WS RSB R L [R5 Bt = [m —
PR ) USRI R &R o HIE A i) U R AT DUEFE N AN = A Ho—, 185/ SRS A P
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N GEW B BT, BN AR E B L ORALE T R AT R R R AR R RN B R M
M =JofF S ER M), K=, FEAREE, LWEaHESCTIEFAREY. BXIE
I [, ZH R B AN 2R 7 R SRR AT B 3E R B (1 B T 5t

(=) BTSN ERRE
SRR SRR B, W o 5 B A I8 [m) 0 G AR JE VE R ENTE e . MRS AR AT E SE SRR B
HMESTES 5 A 1AV RC R, T T o DU P PR RS . TR BRES . [l R ARG R, SE RO
X REGEEHI . IR, 050 4l Bk B 55 L 2 B BOE K, EARX T A 5 a3
BIA L IRBE 2 9855, S vl BE KW 38 B SR B REAR PR R ST ia TR N, I i big i R

20 tEZE ], R AR ARG Ml 5 O AU R — K S At B A 9 A A% BT 2R TR 1k
IR, BT+, B AR MR I AR O, R O — R BENS BN ELAT R
R SR S R R AFAE o (B IERAERX —IRIOLT, BT IR 0 DR 7] R T 0
HR: AR AN BT 32 AR SRR E TR IR P R L4 S, PP (AR AR T 0 A% S8 KU A
IR RE, ABE A VEIE tHR1G 78 0 s M A U B, 10 A AR B BT B O 2 SO s 515 5
HE, ST S SRR DA B € T — R —45ikz b 78 20 SRR 3 U
W IR AR SR, I TR 32 S, R AR A M ST e A AT T R R T
JEIT o IR, XA S AL SO B 5 W e 20 23 05 X B0 52 0 LR 6 Y PR R R, T A
PAE NN G 8 R ST Az

it DR I 52565 5, AT ARG VIR — PN BT — Fi il 3, BAELA I KR ) (Water
Music) J3%1, YEGIEBCENLR . B SE H A RANRESE R, ftnkl ¥ 2ZREES
HE B SRR “—WE3%. —kB%, ENEE" (260, JLAE (UTBRD) (Silence)
—HEGIE, TR R — R A S S AR AR —— 5 DU B S SR a1
5B N EAREK: . X (E3n R B 1 5) (Theater Scene No. 1) Fit 2PN % 5 1
MBEATEN G EAF AR R, R AR i 9% 52 5 22 HORE AR (R 2 2R IR N4 T ke %
BEREHIW . RIFAIKT % (Moses Cunningham) TEPFMZAE M 8 518 “BHMH AL
FeBRIN, KR EMAMERNE” (14D, X—Rbteaul], EIARE ST, ZREIE
R e — MRS B 5 S I FRE R RBE 2R 8, — A WA HEA R i =
072 1) 5 R RIS 1) o SRR 5 SR AR 7S HE — MR 2T ks 1 ) L, B, P8 4 1 A% G SCA R
FRRI R Gtk 2 e, BRI E S, MILE AN S N . A2 R

DAAERS T I 2R 1A e R, AR 7 S0 70 A« B8 7 A S5 4 it 7 A S5 B i R AT DT
X PR A [ R B T BARE AR S ) I B, (B AE A IR B rh 3 1 = 7 iRt
AW IEASEH o PUACE SRR 5T, VAR ES B T AN 5 — T KU IR P s R 1) Jm) 38
PRXE, T2 S WY TR, B R 8 SN REMS 1 5 34 R D i 1 7% A B8 5 R AR
R WSO R B s AT T, DASCAR R R I W s AU 5 53 AR Wi B 5, BT
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Bb 215 R AR B R B TR, S B B R T S RO B A OGRS
ST A b [ B IARE SRR T o 0% T R A A SO R, SOR 7 H T e S
AT FEPREAE 18 )

CLRLEE S N BEAR RE Al R T AR W U AT 7C SIS AR R AU SR R (4R F LR, C
H g & L AR 07 S 2 55l . NG 5 A S U A . A IX — T
T Solm TR 5, R T “EE—EA—E X RAMDHTHESE, X1 BRI
A R & AR R B A R . R R 5 A S RF RS BRI L, BHIA
N, BB SRS R RL, X — R U T 20 S DR “ A ux g R
W, SRR ZRNERE L EAHRECERFZNEK— N REE, e
B A — D REAE S F AR I 2 AW TE 2 1T B .2 I8 S 0 I EIE R T
TR BRI

R, ASCAERD TESEAE COR” WP T A A—— (EEAEN) e B5s “EE
M1k HR7R) — 30 “UrtEA” #or BriE s B ST A, B R M
IR L T AR AR IR E R R EIRAS, B A — BRSO
LLATF TN LB e DR (1) ) A

=N AR R T A

RRYEVE I (I EAETT) FTAN— R E TP R 2 PR B ARz 4. RRYERX
B s My — AT AN ST BB L] IR, CEEAEN) AL
JoR T A EERE AL, SRR T U7 R s — A AT A RIS R A5
77 s

FT X, BT (EELET) MR RS AR AR &, RIS
Ak T & 9% /K (Pierre Schaeffer), PG4 (Michel Chion) LA 4 (Roland Barthes) 45 20
A A FEAR TR, IR — PR R RGEE TR SR BB R, iR G et e T
FAREE S 20 HCHE T BNl R BN RS RIS . SRR R AR R ], (I EAENT)
MEEBESEMAES . B EHRS5AAZEERZPBERCE. MEEMS, X—5800
HEZ, FOAEIRREANT: XFT 20 D DORIACE SR PTHm f Re NI, Bvr vl DA B A
AR SW AR T E, KRB E ARG AR ATH U ST R .

HORFFANERAE GRIES51RI: HEARRIR I S E 5 B 5 R - & SR I Hk
R — R ETEESI % i (Christopher Cox) FIRIAR, 1545 AT PAS ik W 5 AU 78I ik
Hg ERRERL, i iiaRiE, 20 D5 21 AWM AE H 2R IER L8 i 5
FE AR (RIEFE 68), THIXEFR EiER 1 — 2% LA 0 450 g FE Aok 3L 5 5 A7 A2 7 X
PIER R AT . A0SR YE e AR S AR IR S TR 1 T “Ir i ” X 1A AR AE 7 20
AR BN, A ER (EEAENT) BERE, Wk — IR T W e 256 a0 el 28 A 1)
SCEAT R Y E S LR AL . BRI S, RORGEE RS MR 6
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H, B TE F A 131 W o e L3t — 2D ¥ e i B AR 8 . SN SRBE A, VR ARy 9K
ERFE NIV i EIS, JFRIEE TR BRI, MR SO R K 1“5
W W — W fel — WP B 385 2 Wy — AR 2 W 7 LR e — 3R — R T 37 5555 T ok
HRENAS AR T e R38BT IIE R IR e 2 504 5 B S Rk ZR1ES
et JFHBLE “Urai s AE R REFIELR, MOy A BRI R .tk
oK, W AUHEEG LT HIRBE . BT 2B ie, AU SO Rt 1
— R E, R E X R, ONBUE IR B TN S TR A B
AR, feft T RS I

SCEWT R B R R A 5 01 5 N R

=T B R HESR
R g WIS : B R T2 I LR

A
il G it S| —_— /T - Rk SRR

BRI
—_ FLSIT Qo
e

AR © P

A 1: LFTRERE HART REBGFHEA SRR

I ERERL IR, SCEANT A FR I S e B B — IR 52, A O — A B A
RN E A NIE R R RO RE . i FIGE RS, X — 0 RICHEA Rk, BAC
R R A P RO B N A R, W A IR AR A B R B SRR S
W E R A B BRI, R TREMIAT 5 R 3, Sa I RIAE & A SO, B, =
[N BRI . I RAEIX — i R, BUE R AR T4 R 1, TR AR Wi sl iz b
G

TR R THEBEAE (ETEAAYD) KUt el =M iz . £#I1E
e DUIAB IE XS & 2R Ay s AR LSRR BV AR ORI W B0 R I 25 -5 SO 2R, 7RI
PRI e 229 TR AT S R SCR RS AT, TR d SRR Wy ) — W B — A A 2 W
—Wr R BTSRRI e AR CEE MR X RORZ R, MRS (E A
Wr) “Wrtta” (IR, X3 TR MEORIEN SAN rT A H AR T 5 KR AT 1 R JZHEREI) 20
o
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=, CHFRITERAEIAE R K&

BBR-E BRI TR 2 T 2% U = PR A
BURIR- 2 MR T K T IhAE R S AR R (BRSO 5)
LEEMNS L2 L5
(WFF)
= »
2.1 [ 3IFE 24BN 220 JFEARZE 2967 3R/
(FA) (IF30)

F R T

TARWT SELe

B 2: ATt REA LM IR 2 0% XA

MBS T gl — B S —FE A = HE ), W 2. R (EE
FEUT) WPt B EPE SR BJE SAEBIE S/R Aa . EAFDUR S TLr e N A B,
R Feit— B IR BRI T — R W — I B/ B 7 =Fiiiale A& rT A SO R 11
geig iR, JE o WA B s B P e i B R R k. — 3 BIRRIRANE, (B I
R BUR: EAERE R T S 56 d T b A B S, BEARS S ROUPER,
B D HER B B S H RS R SR 52, R AR R, BRI
g FBE . BIFIWT . B EESCERZE R R SOAE RS, R LR AT
FRESG BONFEEERYT TSR0, FA DU RIS, 0% 5 AR B ) 2 sk
FA AR S B 0 RS R

FEIX—HESE, 55 —Rh “CEORERWT” E SR AR S RE, BDWTE X a5 Eh
ERANERPA S ARAL T AR RE SN, (B IR FOERE N (E EAEWT) th “XW 2o .
ERIX AR TIAREFSR, THZLEX (Edgard Varese) (M7 EHF)  (Poéme
électronique) TR, EAMERIMIFAAARERA “Eon” HERARFSE, R
Lo EHOR AR B BLSE IR IR OR B L WKL A A FAARE, W A L fREER A L R E LA
HUFS 4 o IXLE 5 E e AR N R & R AP 0, TR AFNERIAEAE 5. 1730
EJR BB R T 2. gl ut, EX 2 b, A ERE RS HISSRIE R R B
SRR, WrEESE BN R THAT .
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IR b, BRUTBEANZE )R, B “PHRZWT . 5 CERET ML, X—REA
FRAUARL A5 B 00 7 B RSN T T K 75 B A — R BATAF S IR B o 3 IR
R R ZE R S 2B fe . M SEA ST, RR2FEER, Priads
HILG A M, £ CRT&ER) |, FERME e, HERENFEER &,
XU E AR AR . 7 (110)

T - —— — — -
ERW L E LR PP
J' Ll TP tenii e /;b "

B3 (eFEE) s Rig®

AT, 2 (T E ), LR 3 B 5 B SRR AR, (HEAIFELE i
WIB O AN R PR R LIS, T it — 2D N Ramr . BRAE S B LA M 2% 2 e it
RV, B AREZI AL TR B G & BN B AT BDE s R 5, 2 it — 2R 35|
1) SE A T AR B A, AR I 2 11 ) e SR8 rpoxed Hm BAREE

WIER s, 5 A R . AR B RESR 5 TR B ARy — R I E 1
MISRIER R KR, AN 3 Z AR O IT IR TAZ ] (A A SO ), 4R A
FIBERS, X—JRmf “Wr” Bl —Fr “HRR” JHER MR Z Ur i T “ gt 2

“IESURYT T IR RS ARGE, RAHMARAGTIER, hAEARGIESZIL,
LH— B F B P RAAE B F LA RN R EL, N T HEMaELR,
HEEAFE) —Bdit: “KMEMETA ‘%" M7 (Ecoutecodale) iX /N7 % i5%
K& LRI, 7 (110)

VEL TR A B AL P SR S A AR HE I SR R S U — R RS SOA, SR s HOm e
Z IR XT b B B R TR R A R Y D gk (B
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FEIARE SR A dt e, SR 77 sCATAT: 3 1) Aol 55 L A 5 10 8 S T A (B T,
AR, W B R LB AR AR M R XN BEIAT S . BOR RN ZEREERKR iR) $
) “RERIRNT” K “EEAN, EMTAEEER” . NS, 58 MRS
TRESCRAE T W ORHR, EARINAET, i A =3 Skbr L s T PSRRI B o8 2 K, 15
FHA S0, X2 R BRI “Wr a2 2 i PE” (heterogeneity of levels of hearing)
(25) JRRIEE—Fr 38 77 A BA AR B H B R .

RKTEB=Fr, HBERET ERr SIS TURE () PEHERIRIR -

% = Ao HAAAT (RFHTIF) — AT, H EANGHF T A H
oy, AEREENAG, MALER, EARAZEWEAG: CHIAATBRT—HHITNHGT
B, mAeXfFTEE, “KF7 LERE GFHRT (110D

XA “ARPHRIARTE, BURPOIEARIE, MR IEER, IEERIENARTE” , 1F
BIRREN “AERBEERRAFEE

“HEA FERIANFE T, RAEFRBLAIAN KA R, TALHG—AA7 8 “F
HRE—Fae L ELHE” FF. PTIR “TR” HARLHEAR, TRMTRENZET AT M
TRALRA (HLALERE) REL (FFLE “HAHR) « “—AFTHEREANAFAR
Mok, MR R, KN EXTR6 E FEB T AP, 7 (oo ) “HEtiE, —{zatiEd
AR F ALY EIE R ATE RAT, mEL, RAVE F O N E AR F A KM A, 2HRAEIR
T T e pipmtsters . 7 (11D

HEM W B 23 ) A IEX RORGE W IR E MR DR EARE SR, 1RSI
—E” AR XYL A Bt — D ek, WMk 7 e S K s S . B
SHE XS ES AR IR B TSRz #E Z, X RS bs B
FEHRE TR B AMAE “TEUL” 5 T A BT (MR R, RO Oy BRI Y
IEWEERER S “EER NIRRT T A MARBE RIS 7 (109)

HEIEAE ORI AR, “WEH M WESL ETen “WrE” “IrN” 5 “Ir
37 R FIRR G T A AR UL, 1 E AN RE RO R AR, T R R
MBS, TPR T & ERESORZ B R R YE L o 5 WA 2R 75 5 BRI A S
K, X R FFERA R AR B IEHEMR—E” Frol i, TR BRI & AR 1 E
WL, EEEOP R TEURE R RT U MThEE. BOCEARBIERN . IERAEX R
b, “EER—E” X P R S BT R T O IRZIMI SRR, R, B

R E R E S 2025 4F 10 A 25 H “8 TR0 5 REF R SO . B SRR %
CRRRI<IFA>5SMERRYT) MWEERS -
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EABIE SO rpoNS A A — 1k A REDRE A S L, ST RO IR FR AR AR 7R BRI AR
T T

B IETER SO 1 Je 1 8 TS X A AR g B R B S R 3, bS5 “ A&
AN DA FE 5% R B 1 SCR S R A IR, A ) N PR R T U B 3 AEE RS
e 7 (114)

ok, B iR BB T TN SO SRR, IR — A
] “GRJEHRNT” o AERX—EH E, FHBICERT, Hhe S ENEE EIEAS AN, BiE
] IXANFE S B AR B TR (116D o UYL, Wi 7R IR Bl S
5, REHEG. A DE RS IR AAEIRE . BRI, HEELEAT 0
HENEARRC T CRE” Rk, SRR E SO AT TS AR R U T AR e AT, il
FEIX —H A R 2k 73S M E T MR AR PG o RIS, At S8R 51 22 5 5 DG T BRI A 2
FERBUT AR, Rl CANEEET WIRE R o X RAHIRILR O
T T, HEASETELANFTENEER, MHSERKEE ER AL RANEET
25 5B

M. BENSRITERRE

A IESERr FIR T 7 — A E TR RN, BN TE MR 2 S8R, AN
15 B TR ) L ATAE: SCop b B ST 170 2 24 AR T S 52, AN WIS JBCORT  )F RE ELRTEN
AR IERRAER R X b, R eV A ) R AR R BN IRIR AL, A
SREUAMPE R AURMERE " (119) , X — fUa e AV E T &R | 7R

AR R IE SR W B SR A S SO R Oy A R ST RO R A A], IS4 %
THAARE R A S HIRM S, BABERENEAE S BOVICGERXT A i Em, wifkA
REAUAAS B TS5 K 2 A sl S ER, Tdete 2 2 M B 8 B S iR 4ERE, EME G,
Fith, SR RS CLEEENES SR MR E. WIER, fHEEE “E TR
HH R PR P R I R, SIS AR IR TR AR R S 2 6], TR AR —
A RITIFEG R R

B = (Aaron Copland) £ CEMEREEIRY  (What to listen for in music) ", i@
WrARFeft 7 —B i NTE M IR ISR A TV 1 B SRR 2 E I R, R IX
P NFEB B RIAMT B S A IR B, I R TR IR 5 I EGR T (4).
KRN AMGEH TG o 1 R NT], AR A S B ERE 2R3 | A SR e W S 2
o JUILAE 20 T4 80 AN E AR CE B S U1 SR R, XA @ ARt T — 2%
HURCE BENGE R i EDULRSZ 30 [r) BV B ) B A B AR, JRIRZIFE M 7 B rp R T AR AR 4
207 B R

A L, 2 BRI B S SCE LR R LR T R AR %7 e “HAMERT h TR,
T3 — R ARG 7
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SRR IR A — AT AR 5 SR GBI IR AR AR, ELERRF (Milton Babbitt)
1 CUELEFARMTANT)  (Who Cares If You Listen?) W FTARGEIN, U2 BUARE SRIE W 1) 53—
Wedms, BRI TElbAl . SRR EOR PR e R i . o —F IR E, A BIERE R
WP Wi 642 52 J2 T L P PR SR 5K 7 = — S A2 T 170 3K 368 P AR SR R B 5 45 M B AR 10020 DT
I S YU A T 170 M W 3 1 v BE BOR AL B SRR . IR AER AR TR 2 v, BUACE SR
“Wr 7 BN R AN RETHAER L T — R & BOCE AR R
e

WX — AR, P97 AR B & A5 A ORI S xHE & 8 B E W
SRR B, 1R aF A BARE SR rh “ A B LA 7 7S (] DASRAR RO I R it 1 s
RS . RORYEV PRI RS, IR AR — OB SR T
LRI ERrRER CA R 55 B SR ZhEE, 1285 A 5 ] LA AT 5 = &
Y, TR —FAE T G ER T WIER WL, @S (EELEY) BT
FIWT B8 AL AT, DA 22 R W A s B B R RS 5 1 A, SIEBe OB 3 R e W o s
BHAPRRYEE (0 IR T HES M IR BRETR M, “EE MR ERME R
ENFE T VU7 A L SRR s RRYEE I SeiE S T ROT I — RS, it E i
i B RSN 7T A R E B . R, B SRR T R, AN
o i AR A0 2E N BARAE s (0 SR B PR, B — SR AR W i o 5 e A s 3(
RS R . W IERAEX — BT b, SO ENER T SO A B E B, AR RS
AUF AR R B AR TS A — 0 PR AR o A AR A IR ) EE R A, PRI S
g R T A F 5 A BE M, 54 m LSO BE R G Fr iR i) 3 2 5

AR CEEEN) o “Ur N7 RHZ E &G R IRE RS, T RE 25
H IS AN B RETT T ARSCHIE T . dnse gt . 5K LUK Eanext (M5 5E80) e & H5 .
Writ MRS B S BRI HE, B Rax GRER) 5 2552 R Y E =5 R RN
s BB AU CERBE T REI FE, RIS B R Rk s B A5 R L T A
B FIERE, 2P0 SEMSRRAE i th B SR T R AL DI RE SR BRI 5 58, Sk XTI 22 /R “ &
AN (B R ARBUARE I AT, DU BUBRSE NHSE 20 TH20 55 T e 45
Iy PR R BT I RR Y o AR RS2 THre g, HRBE . HRd
. FEBGA. TIPS BERESEEN R FEARME, HHERFEZAEET: el
A FRRE 5 BN I & T SO R S AN EAEA R, TR ST AR 2 5 N 2EiE . 1%
THERE, NN SRS AR DA

PS5 H RIS I, B R L A R B . a5t ek, Bus
PES AR R AE L R S AR . XL BRI T IUACE SR A AARRT TR R 25 IRAE T, B3R
MIEB MR P E X 57 JFAE el BB, MRGELT BRak. WitER. 775K
R B SESCE RIS 2 F . 5 2Z, TsE 5 & R AE I, AMOVI
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HORTE B ES FERE SR O TS ARSI, AR P AR A M SR A 3 M E R R AL
il BN BB SEATT NGEEEE, TTT 7 E .

GE5iE

RORYEVER (E AN WO — R E TR P A ELR 157, R
PEdhd, A5 AN RS RARL, TR AR RN AR I 4L e 06 () 2
B o BRI REIE TR AE . ERSEARBIT RS, X CEEED) 1
7 EA BRSO R EFINHRREET, MEmEL 5 NEFRR, H5. B
NI, X CEEAEN) B & 1 “Ur e RIS RE” X — m L, X ta s
A BUARTE SR Wi B 22 56 BT 70 Pl 6 50T 0 (1 B 2 )il R BUE B, 47 H IR A% S8 R € X
R G, HAAAE T G BB 2 kA T BB . B AR R, Bk
e [ H BRSO E AR ZH, BRRRFFNEHT SRR, HIERt,
SCEEP I B ACHEAIE T, LK SBT3 5 SOA TR SO M P SR IT e, AR RS0
AU A BRI SR BRI L, T REAE N BLAE AR A E S B AR RS (T DT R (IR
HZ

FAERERE, &RRE “ =EB0T 7 AR R A& RGO B, T2 U
KBS B N SR AT T e SRR SRR, R A A R R ERIE A .
HIRIERE, SO0 R BRI S AL, thAe o Ui B W S RSB T A B BA e B
B ERPE RO e ERM, ARERMETE P & W HEN A7 X — R, FFAR
PEEIZE, M52 3 SR BS SC V) S R REHESE
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e E AR F XN E AR R (Virginia Wool) [ M2 & & F & ML FEAR =L . mFFR
(Jeanette Winterson) #5Hi, /R KX N HANHIAZ RN, “ Wi 5oy B S g3l
i AR R B T OGRBEIH A, BT AR RIES R (63). AR FUEEIZIRIU/R RAE S
L REIATERS, WPE4E/R (Silver) A “HHIIYS EEIBE 7 (Elizabethan Playhouse) 7&ffi/K
K5 BAAE db b  BEAR ) SRR TE L (291); Rili-FE R (Melba Cuddy-Keane) JIIXF (:[A] )
(Between the Acts) T HIE MR DI REBATIRTT, INVAR R DL SR T AR ILRIA K1 A
Feria) (273). 52 AHE, K#) (. Hillis Miller) SEOGHAR/R KA SLFA B R A4tk 78
N ILFEAY (Communities in Fiction) —+iH, AIRIHALI/R K CHEIR) (The Waves)
R LRI AR E) A, RSN NG R B — s BE, B “AdAT M B AT Al T — A3k
[FA, IBRTERL T BB SALRIMAIRES” (232). XEOREFEH T GRIRY it
[F) A 2 8] FR 70 JE A B IR R AR, AN IR AR — i) R TR BIER 1

ASCANE RS EHHRY G PREFAERE. (BIR) A AR —HAE S
FEB SRALTE A iy, BF 50 B TE A2 IR/ N YOI AR 2 (1K) “ 8 (Al (Intermediality ), 1
R -FERE GRIRY S5t 5k (New Age Music) HEATXTEL, YON/MH EART A 8L
IR F L T B8 7w K AR (88); K3 (Gerald Levin) 53¢
I (Elicia Clements) WAy CEEIRY 55 DLZ 250 301 DU 25 22 8 45 K A 32 8 B HAT AHE 2
fbo SRS, BEARCREMERASEZZE MK, R0, HIRAEGENNEEZENE
RRFR, BRI GER) iz #EE LT B EME . ME SR C RIRZEE . TFK,
PRAR 2 SR 3L [FAAAIE T80 ) TR0 AN 5 1 A B[R 2 T 2 B2 % 1R R RS 7 S 48— A ik
MERR” (R 1660, T (R 1E N BAAGRIER IR T AR, 237 XA ANt
[FA IR, FRAIER F R EF . AR Z 3 (Theodor Adorno) NAREK A& SRtk
S5, PR SR AR SRR 2 TR ) O¢ R fe it 1 B A o AR EE MR T U
HEIRHELWAMGE S, JHE B R IARTE 77 T SR AT 5] — A e i2E 47 S 8, Dy
B GEIRD ML RS B35 AR I RAE SR AL T BB S I

KICAE RS2, AR LI HEnG 5RFIEE T, HiT GBR) frs
B FERBS, $8H NP EA T S SRR RIS 5K 0, A o E AR T X
SO AL [EAR S A TP S FISK F) . SRR, TR R EE S M R AR N 25


https://www.jlmsjournal.com

78  Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

HOAR R —PESE R A, AR G AR MBI T SR 50 S R A ) S FEAIB 3K

— (EIR) KW REBRRIES “WRKIERAE”

1931 FE AR CHHIR Y WM /R R S BB B A R . DR
TN LR E M EAva4E/R ), DI AR 2 BRI AR dr il /R KRAE Hid g
B, R) FAAE—A ML EAR” (Miller 247). Z B ARRIE “#F8”, ZRNIEE
WA NAUF A SLE SR B E AR R, TN “EANDE EI290 7 I rRE 7.
PR RME, EXELTAE, 1B “PL—FhEaahs A W 7 R X Be i 7O i ke ok
(A4 Writer's Diary 337). i, FHECT LIRS S« SRR S5 46 B P 50 2 9 Rt 1 1% G 3L )
M, AR RPT I “ AR IE R AR 7 SE SR AR AR E AR, X — L FR ) SME AL 2
SRR R Etab I P R RAN VA S R E A 2 3 (T A AL A

CHETR ) BRI 17 R iy 38 IR AT 2R R BUAE BRI R o AT 7R R B SCRAB AR o
/KRR (Leonard Woolf) £ HIL ALk 1 1939 42 1969 4R [HMARATILEAL e T (K95 S i H 1
“HACHIRER % B A2 N N2 S5 BRI S 7 (Levin 162). WE 5K, JuHEZ M
WedI DU B 28, AR RIRAE T/ 0 BB R B DU H 228 R 2 R 52 g il 50, 1 (AR
FESE R 4 A — &8 HH LA SR A ) 22 i o AN SR E A AN B IR s iR K FHE
IB47 RS BARIIAIZE M, DAL 7S AN AR A [FR 5 o ARR SRR B ORI R 5 AR
i I REREAT X N, A 2 S R A i S IR 2. AEREAS “ORE T v, AR AN
BRGRE: NN E—Ambr B (S, FEM. REEy B
HRIIGET) 7 IT & H ) “HEZ27, & B B2 O B A S 2R AE A . o8
AR B EAOEEE T3 RROR, S AR E a0 R A R R SR 48 75 58, B
Fe 22 5RO . MRS SRR, SOREFGIRIT & R — AR5, BIIFAR R0
NGB RCER R T, A RS2 AN R 7S B A 23, R [l DL R AR 23 A SR ) 1 Sk g

ARAUE, CERRD AU M ATL 1 i SRR a0 A . P ST, X — Rk
SN 3L FR AR RS . B2 R, R S SR TR s AR, AR — A
W — VIAHNE S 2 G0 5 O FIE B N AE DD &, T AP G 38 0 B 5 00 7 B AR Z (B A B 1
WERWE: “ENZFMERE, KXW EE. EKRZE T (das Ganze), RBIEMR
IR FURE A (Weltgeist)” ((IUZ3F) 220, IEZXMIA AR NS HER NS,
fEREIREM B “BANER” (15, X—EGAHAGEIE R 1 [F AREE 0 By 58 7 154
P SE VL, 1E a4 E A2 22 58 JE 8 (Ferdinand Tonnies) 7E (3L [Fl & 5 %L 2 ) (Gemeinschaft
und Gesellschaft) F T : “ILFRRA G NAZE PR N —FR AN AR (45), EIXH,
CENEIRIANR” B IR FER L RAGRIL, AR T e AR A5 A ) N RS T

TIE i, AN ARG SEOFIOE 1 L2 SR i M AR E, X IRAR TR AR,
MRy tEER P ER 7 “BARKNAE, KITIT, WEEAT, 2ELL—KID0E AN Y
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RHIIER S (Woolf, Waves 169) o V2 ZF AR A RAEH5 A 4N T 4L [FIUR IR B,
WG R TN AR 22 HDR D2 258 ARG M A 28, ARG B 48 5 B & L R A 3
AETF WZIFUBEFFAL S S ERA, HMEREESBEEER, BAR AW A6
B T RACAZ AN KRN — A BB AR B b, B, fhiG 2 b 51
WA, AW E . ks, WKE SRR E AR 2RI IR 77 e Wb
=, BEAE R AL FEA NS RIA N TR, EAEE IL R DO R IR Eidiz. £
WAL S50 AES. TEXAE L, “PHRR I EA " Bk T B AR g B i AR, B
SEAE SRRSO SR R ILFR T (Williams 65). CGEEIRY JFRSEEL T /S N — g it
MEFETE: YRV S, I i r, AT EpEsE, TR, BeEMURHEHE
MAETEEL, WARRILRIR S OB g8 MR, S—iEs L, “H
TR S BARA AR (Waves 183). MEAFMATHIZ, ISEAEFREANNSIF, B 5 5K
SRIBAE: “TAVZ TN MBI LR T, HRRINCEEL T —MAW, B,

ROLHA THEFERIRTT” (56).

WEAl, AN B SRR NS IR I N TE 77 30 TE S U = 23 b AN ] SR #8  TE 1
X S REIENG , NE A N 8] B 75 8 R 2 & A — b AR S A . R, A
BRI, EMEXR, “BATER—k, FOARERRZM . FLE PR HAN— IR
7 (82). BT S, MAIZ MA@ EME TR R EREMER: TR ANER
B, MAPEL4E R BRI B M kR AR YR I 4R A R % . R,
M B RS A R A DR R, LU i 5 i R I A 1) B R ANE T3 3 1 5 AT A
HAFSERILP, b DARSIISER gy 21k PR A B SR I B Ak “ Bk B R ) 5 4%, R
— UM IR (1), SRR SR T — MR Z R, MR R 32 11 1) HLAH
fif e PR AR A RN RRIE A OGNS, AAGNEIR I XIS, RERE, HRRIE
ZHIMW—RK” (57). HHURAEZ I T RYERIRFE, AWy R 8. X FAbA
Z AR, MR “ 22287 SRAELT: BB NIRAT & bk e s, e

He e N AE B RS TR A AL, EATRENS B SE IR 5, SO BN N 2 18] FA 17 JRK
R4k .

wJa s AN SRR IR E N E A T 3R SC R . 20l 3 A 20
K RS R, M7 A e RER AR, NN B AN R E A A e . X
— R D ARBUE N R PR AR I AR, R SR AN BT e
118G — YR B ZR G LR DO WU I, 5 AR, b P 5 fE R LXK 73 B
FANUE RS, AT SRR S5 KT hEA— &Rzt (164). SIEALE—
RN, WRALEMA TR R “RRBIEFER ", AT b i e . 3 AR
R AHIER A A AR PRSI B — RN N OGS AR BRATMERE A T3S H R I 2R

U OESCH AR ARSI, KB SCRR % R EIRR ¢ Waves” FIBI SCHIALTTRS, AP 5.
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PEIE . LB TE R RS RN RG2S F Ay 7 (152), IXFPIL7E M T H %
EERERE, BEEAES RIS R BIRE: PHZFH R (o) RIURIX L 2 R
B SCFSES” (167), FUNEIMBATH H -G8, At —5 “IFIF IR (164,
RT3, AR I SR 5 R ) B R 2 & A i JEAE AR AE 77 2 /N U8 P 26 oy 5 e (1) = R g
B TR S, FETHEHUR R B S 0 AR T R R

FHUETT O, NS “RRR IR MR 7 B0 T S AR E U, A PRk ILFER
ANTE ARG A T 5 T AL S B 1A% Gt [l o /R R BN SGTE e N5 N 2 TR B3 g Al (1 B 45
FIZZIL, TR AR AP M BT /NS AR A AU R 2 o mT AU, AR R BAE SR A 7
BEH LR, JPRE T BB ST E Nk 2 8], X BEAREL T ah el “ 5 ah—
M ASCE X, RARE 19 A NG F 3, DUREITE— Fr IR AL A IR 3 S R 4k 3]
SR EAE” CEESE 37) (35K, R T A E IR E SCGE SR AR AR R R S
LA I AE KR .

=\ CGEIRY HHBIREERRIMLES Mok~

“HRRILEA” By EILERALZ ARG S IE R, (A E SR R B P R R R
b A “ANAIE 7 SRR AN SR RR R N AE R G RS Nn[E — & “scma il 7, AR5
WA, KA “N ANEAEEZ A SRR, HA RS, K, NS, S
A w B R a8 ” (Woolf, Waves 171). K, /MBI 7 W 5 SR RESE N, 214
FEHB TOER I 58 R R i, AR IEPE . DIBR. RS HARZ A . XL A
AN LB SRR, tBX RS MR I

5t F IORA B, AR SCE SRR RIS AT L, AN URRe A, R A B
T (B2, (W255) 228) MR Bl 2 TR X AR T S5 RARAE g “ W 01 XU 7,
FEHE H XA RS AR DU SR B S AR S s O B T DA, B9 0 XURK ™ 0 o8 12k 1) B A % 5
B E L, SMARERTE R TIREIR, a0 “ R A AL MR Csingularity) TR
i, B NFMARAS B X0 T HAR TG e sh# 7 CKE 19). XMW 7 AR e 5 —
ANEEARIR: AN NEERMRE, Tk RN RSN, KA RefEE— T
SCARAR GBI FE A U B AL [FAA 3K TE 5 B0AR 32 S0 AR 9 75 2 B S AT B O PEAH IR R

o, GEIRY BA I SCERRAER A RRIE. SROCHR W, ZAERBA 2k
(pantonal) (Levin 164) Rk 32 RPER A TAEG AT S TR M 2 B R EARERE, B IR
JEEH FEVPEIZ AR, T LR AN TS A B L. MR B RO E, MR WP E %
PRI AU AN TR T B — B RO 75 3, T AE AN R NI 75 8 TR AN IR 51 5 e 4 o L,
AL AN Sy 0T 7 AR L S R L AT AR S L R A B IR, (HIR AR ERE IR
MG B LS. PR EE LN —NERE - NEERMEN, CA— MRS —
Mg (Woolf, Waves 9), Wifg iz &5 AR A, UM B IR T R AEGRES . B 51

© RIS A AR ol L AR, 4 B singularity i — BEAR B A ZF AU 54 individuality ”
ML, RIRAE AT RIS . 2SR E IR
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H ¥ B SN RSN e ERAERRF 5 HVE O RIS, AR H C B S 94h. i
F W B RASR SCHIHHE A AN i, T2 dagd “XEEsh. XHgral o 8Uk” (60). Lk
BIEIEFE Ty W, ARATTHR “ AEEMR A 7 (75) 0 Al AT 3t ) 44 o i P R R AR AR
&, M EATERSE.

HR SCARHR) “PUBR 7 A2 /NI E S5 SRR I 55— 4R 5 o AR TSGR R, <
SEIRPAC TG 175 B LA BRI X BLE SR R 7 CAILET 7). /U (8 -E A A3 Pl 4 /K IE
7 X7 SA7AE : ARPRISET AR, S0 ORI R /MRS AR B, AR DTER S SR A
EHI T — MR R E . R UUBE B B & “HESRE " N, BARTE (A
BAERSEEAY R T EEEERT ) “ A BE 7 (The Absence of Myth) I, f5iH
BUARIE AR C e RO A R I DI R sl 2ok 58 B H 3 BEH: (Nancy 47).
CGERIRY R EATE 4 /R IE S X FE— AN KT APER) “iE 7. AU 3630, tkEE A
RS AR YA W SR =t KK RS G g X (1 SE2 L o A X T i el 1
BRI, BN ENRESE I B B B T XIILFEIRTT 5, FAVEYE/R ZSE R —Ff “ phihoh
J&7, HAEN N T DS AR 0N &, AR ATR IR A T st ki s,
B “r BT A, AR AIRIIAET S, WA A 53 AN NRISET 41 e ” (Nancy 47). PRI,
FAVELE /R P (R PUER BRI , (45 3L R AR 4R 2 AL+ — PP R VE PR, A AT R Y 4 /R T REER
IR PRI R R T 2R 9%

BUR T SCE SRR ILE AR B CRHR D IR JE — 82y, RIMBANIE IS B 2B AME R .
ARH Ny, WG ik 18 EAS L2 SF U 22 130 SR dh i i )m AR, RIKIRRS Ay
HILZ AL (Clements 165), T KRSAAIL 1 U2 S5 Bl Edh “ RICE ARE ", “VAEURER,
HEFTEWRE” (2, (W2I5) 225 MFFsl. EANRIIEE R, A R Al — 4
NI AR P B R — A k. SR, flou A ZESe, PO “BIEDIRAE T, FHPG4ER
e T, BAWWTT T (Woolf, Waves 193). JLEHAENA LR IEE, (HIEAHE A E IR
FTEF MR, U Bt JC 208 0 BB /S Ry — 1A At ik B 1A B i G ST PR [
RIVRK, T 83 A VA R R 17 JRRAR A, TR I 7 KA 0 oy 35 SR A LR A SR 2 N 1

Ev.
e, DU IR . SR NS S, R B SGE AR chE, B “3EF
IRIRTTA SRR BT 5 S4TI9 (ULAF 7. 52N, fERAS KBRS, k™ MoRA

IPRT NS, T T A LA BR T SAEAE I AR Ao AR RAF RN IR L8 75 & LRSI “ ) 28
th” R, R T eI T NN AMIAELERE R . A T IRIIEIA R, S0
HATAWT B2 SORWAR AR i, SRS 2505 & LR IR ) Z R (refrain): “ 5 JLAEIRTE
Hhgm U e, WS R — AU, SRR, SN Rh R T A, BErEbE Rk
RAWTFENZ M E " (Deleuze 262-263) . FEMEENZZHRIA, NG A B A7 B 305 KA
WAT AR PE . B IR RE s AR/, AR SR T 0 IG5 ok 2 BUER A S 05 ¥, DL
WL RGN, RIS s T, X R IR A S R SRR
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B2, CGREERY PRBL T IR S AR AR Rr e DT G SRl TR T AR TR PR
HAE, AR S R IEIZ), PG 7SRRI IR, R RN R T
7 IR, FEE N R 5ICRBUR R EEAAAE ) “ B0 7 AR, R AR
UKL JETS. BARZHE 2, AEREN T AL . TBUEH, /R RIFEACR A
I R A MR LGN B P 7 o, A B S IR I A S0, SRR X AR 1
F 5 TR -

=\ RIS R R BAER

B EA B HTRT L, AR RIE IR RS ARl SLRIAA” PR aR 2 AEAEME LLIR & 1)
M. WAEEE SRR S I 1710 IR R A B Lk, BUR IR AL
FPFR H R ——X AR ZRIE R (Waves 171). fEI, ATR R LARE SR 840 5 Ak 1) 56
Ry RIEMEGILERZ @K IFTE, TXMHER5E& RS A EREZR, &SR
o 2R BRI IR ZIHT S AL 2 LS 5 RN AT . BRIk, FKE GRRDY SILRIAR E S IR K “ i
HHRAE 7 RFHE, 500 2 U I XN IR ST EAT R R A AT . dn SRR 2T “ ILZ SR
SR ST PR 35 S 0 A R A B 77 2, A 1 7 ) — PR AR B W AR 2 S S I SE N TE 7 T 6 R I
M7 GRS MM 334), AHNHL, AR MIEAR 32 S35 iR RS B 2 & 35 M R 6t v 7
Al — VRS T 3 E A . X — R REE S U 38 E BUR R AT 4, R T
IRRAE 20 4 30 AT BL St SR D) 2% .

AR R FRtoxf [F] — MR 3L A AT T SO A5 LR K — )35 4 (118 I, BI“1910
12 H, TG, ANERA T (M Bennett and Mrs. Brown 4 ) NF. A#HE
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Abstract: Gerry Smyth’s Music in Contemporary British Fiction represents a valuable attempt in
the interdisciplinary study of music and literature. Drawing on cultural musicology, Smyth reveals
how contemporary British fiction engages with themes such as history, nostalgia, silence, and love
through music. However, due to his emphasis on music’s social use and identity politics, his

analysis of how fiction formally and structurally imitates musical characteristics remains relatively
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underdeveloped. In fact, formal analysis can be seen as a foundational dimension of cultural
analysis, and the two often support each other in critical practice. Smyth’s work is an attempt to
reconcile formalist criticism with cultural-historical criticism. Only by replacing opposition with
integration can we deepen interdisciplinary research on music and the novel.

Keywords: Gerry Smyth; Music in Contemporary British Fiction: Listening to the Novel,
formalism; cultural representation

Author Biography: Chen Chen, Postdoctoral Fellow, Fudan University. Research:
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As an interdisciplinary researcher who holds multiple identities as a scholar, musician, actor,
and playwright, Gerry Smyth works primarily in Irish cultural history, with a particular focus on
Irish popular music, the modern novel, postcolonialism, and contemporary critical theory. His
representative publications include, in addition to Music in Contemporary British Fiction:
Listening to the Novel (2008)®, The Novel and the Nation (1997) and Noisy
Island (2005). Listening to the Novel combines theoretical construction with critical practice: it
undertakes a systematic theoretical inquiry into the historical connections between music and the
novel, and offers a comprehensive examination of music’s role in the British novelistic tradition
from the eighteenth century to the present, with special emphasis on the period 1990-2008.

Smyth’s research position can be approached from two aspects. First, he explicitly establishes
cultural musicology as the theoretical foundation of his method, drawing primarily on Lawrence
Kramer’s arguments about the “worldly” and “wordy” nature of music. Smyth does not treat
music as a self-sufficient, silent, autonomous form; rather, he focuses on how music is described
and discussed in the novelistic text and how it is continually mobilised within specific social and
subjective discourses. As Smyth writes, “music inevitably speaks the language of those discourses
within which it is invoked” (6). This position fundamentally distinguishes him from traditional
approaches preoccupied with formal analysis and intermedial mimesis. Second, through the
book’s chapter organisation and case studies, Smyth systematically challenges both classical
music centrism and the hierarchical classification of literary fiction. The second part of the book
centres on a range of contemporary British popular music genres—folk, jazz, pop, rock, hip-hop,
dance, and world music—discussed in parallel with novelistic subgenres from young adult fiction
to crime writing. Smyth’s analytical strategy is dialectical: each musical genre shapes the narrative

logic of the novel that represents it, and each novelistic genre invests the music it depicts with

? hereafter Listening to the Novel
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specific textual meaning. In this way, Listening to the Novel transcends the traditional assumption
that “serious” literary fiction deals with “serious” art music (142-143), and substantially broadens
the research field.

Before Smyth, Lawrence Kramer had already pioneered a cultural-musicological approach to
music and literature. Kramer’s key insight—that musical works possess discursive meanings
which are inseparable from their formal processes—provides Smyth with the core argument
against formalist autonomy. However, while Kramer’s classic analyses focus on the
Austro-German art music tradition, Smyth explicitly shifts the corpus to contemporary British
popular music and genre fiction. Another relevant figure is Stephen Benson, who in Literary
Music (2006) proposes that the representation of music in fiction should be treated as primary
evidence. Benson and Smyth share the same cultural-musicological resources, but Benson focuses
on music’s construction of textual silence and performative tension, whereas Smyth is more
concerned with music’s role in history, nostalgia, and collective memory. The most important
contrast, however, is with Werner Wolf, whose The Musicalization of Fiction (1999) represents the
formalist-intermedial tradition. Wolf carefully distinguishes different ways in which novels imitate
musical structure (e.g., verbal music, analogies to sonata form). Smyth acknowledges the
usefulness of Wolf’s toolkit but argues that purely formal analysis cannot account for cases where
music is crucially important yet the novel does not aim to imitate musical form—for instance, Iain
Banks’s rock-subculture novel. In short, Smyth’s Listening to the Novel is neither a Kramerian
hermeneutics of art music, nor Benson’s internal aesthetic analysis, nor Wolf’s formalist taxonomy.
It is an attempt to root interdisciplinary dialogue in contemporary British cultural contexts,
striving for a more tension-filled relationship between cultural criticism and formal analysis.

Despite these significant contributions, Smyth’s strong focus on the social use of music and
identity politics leads to certain analytical weaknesses. Judging from the book’s structure and
spatial distribution, the first part devotes only about sixteen pages to “Music and Form,” whereas
the second part (chapters three to five) turns entirely to cross-analyses of musical genres,
novelistic genres, and themes such as history, nostalgia, silence, and love. Smyth explicitly calls
himself a cultural historian rather than a literary critic, and he criticises Wolf’s formalism as too
narrow. This self-positioning makes the book’s relative neglect of formal-structural imitation an
inevitable one-sidedness. First, Smyth reduces formalist criticism to an easy target, overlooking
that Wolf and others also attempted historical contextualisation. Second, while he acknowledges

that music can “speak for itself”, his analysis consistently focuses on signs about music and rarely
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discusses how acoustic structure, harmonic progressions, or rhythmic patterns independently
affect readers or characters. Third, the term “British music novel” contains an inherent tension:
Smyth admits that Britishness is a useful fiction, yet he does not adequately address the complex
relationships among Scottish, Welsh, English, and transnational musics like jazz and hip-hop.
Fourth, the book’s extraordinary range—from Laurence Sterne to Katie Price—often limits each
case to thematic summary, lacking systematic close reading. Fifth, he discusses music’s
consolation function at length but rarely questions whether this consolation conceals deeper social
contradictions or ideological manipulation. Smyth’s analysis would have benefited from
examining genres that refuse comfort and instead lay bare harsher realities.

Nevertheless, Listening to the Novel makes several indispensable contributions. First, it
systematically dismantles the hierarchical assumption that “serious” fiction corresponds to
“serious” music, placing folk, hip-hop, and dance music alongside genre fiction. This was
particularly pioneering in 2008. Second, Smyth’s metaphor of “listening to the novel” introduces
an auditory dimension into the visually oriented study of the British novel, directly challenging
established critical habits. Third, through his cross-generic survey of themes such as nostalgia,
silence, and love, he demonstrates how music operates as a site of identity politics and emotional
resistance—a model that has proven influential for later intermedial research. In short, Smyth is a
necessary “one-sided” pioneer: his overemphasis on cultural politics is precisely what opens up
new terrain.

From a theoretical perspective, the reason formal analysis constitutes a fundamental
dimension of cultural analysis lies in the basic logic of critical practice. Any interpretation of
music’s meaning in fiction must be based on an accurate grasp of how that music is presented.
Even within Kramer’s cultural musicology, he does not reject form but rather interprets form
within multiple cultural contexts. In Smyth’s own critique of Wolf, he does not discard form;
rather, he points out that a predominantly formalist approach neglects social use. Yet when Smyth
analyses how the sonata form in lan McEwan’s Amsterdam serves a satire of romanticism, he is in
fact performing cultural criticism on the basis of formal analysis. Hence, formal analysis provides
the underlying code of the text, while cultural analysis supplies an upper-level interpretation. The
former is a necessary condition for the latter, not a competing alternative.

For this reason, Smyth’s argument can be understood as an attempt to reconcile formalism
and cultural historicism—an attempt that, despite its imbalance, points toward a genuine path of

integration. A concrete operational model can be formulated as a “formal marker — cultural
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interpretation” circular framework. First, use formal analysis as the entry point: identify overt or
covert imitation of musical structures in the novel (e.g., sonata form, counterpoint, rhythmic
patterning, leitmotif). Second, ask what historical-social function these formal features serve: what
structures of feeling, power relations, or identity politics do they enact? Third, allow cultural
interpretation to refine the formal description, avoiding empty technical dissection. The analysis of
McEwan’s Amsterdam is a case in point: one first recognises the sonata-like shape of the plot
(exposition of characters’ rivalry, development of their moral decay, recapitulation in the final
confrontation), then interprets this formal choice as a satirical commentary on romanticism and
artistic pretension. Only within such an integrated perspective can the interdisciplinary study of
music and the novel avoid both formalist technical dissection and unsociological impressionistic
criticism. Smyth’s heuristic value lies precisely in his raising the issue of integration, while his
weaknesses remind later researchers that formal analysis is by no means a dispensable starting

point but rather an irreducible foundation for deepening interdisciplinary research.
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Abstract: Fu’s A Study of Auditory Narratology introduces key western auditory theories such as
“soundscape” and “auscultation,” providing essential conceptual tools for Chinese narratology and
addressing the long-standing imbalance caused by visual centrism. However, rather than merely

transplanting these theories, Fu reconstructs them within the context of Chinese philosophical
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traditions, particularly the notions of sensory integration and auditory primacy. Through a
“re-listening” to classical Chinese literature, he uncovers latent auditory experiences and
establishes a culturally grounded framework of auditory narratology. Finally, by introducing the
ontological proposition of “Spontaneous Resonance of All Things” from Chinese philosophy to
auditory studies, the work transcends the Western binary opposition between vision and hearing.
Overall, Fu’s work expands the perceptual scope of narratology and contributes to the construction
of a distinct Chinese theoretical discourse, although challenges remain in translating its
metaphysical insights into concrete methodological practices.
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)RR IR, G A v ] SN D i B8 1 i 560 UL P B MR RS L R, T AR o [ A G5 504k
W SEEARFAE o
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—\ FIABEG T REE &

TESRH S, ABETRH, B N WT S8 AUFHRE 7T 1 5 T ) 5 KRR A AN 2 2 R B SR DA
CRUR” 2P, T R SR I CRIE” 2 0E, BRI BB IR CAH RIS TR
(8). HSTMIER UL, FEI722 AW % a1 46 T 20 A0 60 FFAK, 15 28 HEr 3
WARE, TEHEN 21 A5 CLAR MARTHT 5t 4% vl 1) R 4% A8 il 75 & 7L (sound studies) 115
SR FUAIE o AT A R SE AT RS A, [ P T ) B A K IERE, (H TR
B, R BS AR R R R . HRET I, SIS B AR T —Hti
T AW ST RO I B MR, DATRHN Y W RS AE R A LR B . e, RO AR
2 S 5 R AR B 1 24 J 8 B XY 35 (Murray Schafer) [ % 5% 75 il -5 Bl (Melba C. Kean)
) “He%R” X RME&I T .

e, IR E 50 758 KR EE & R AR . X — AR5 RS R IR E (& 5t
AR P R LA KON FR 5% ) ® (The Soundscape: Our Sonic Environment and the Tuning of
the World) RS RETI K, LS4 2 S0 BCSEAE St AR T I8 S o EH T A0 SCALRS T 5 P e A 1
JEIER S5 2, DU RV 2 SR AR R T BT, TR 2R B T SRR, s L
TR T RALIR AN L e . B, R E ARG “E R XS, FEEEARN
Wi b 5 RN “ IS (landscape) HPPATHIWFSEAN S &, 7535 R FLiE
MSIAJTE, BT “ERE” “E9E” &k “BEE” FAEERNNENEE, fEe
ETE R A BERVT T IG5 5 R 5 [ 32 SOME, R ) e HE R T 5 B s I 4k FE AR 8
Yo FESCEFAF T, B AU R 2 —FhRE S ARG, RS T 75 & AR I R FIOC A
YA R, TEVE 2 A, 55 Sl [ e g5 N At e 26 S B0 N W 8 5 b I P 5 A 7 (144)
SRR BRI A JAh, (3 IRIEHR & e SO i S B AT BRI & 5
[ R 5 R AMEREIR T SR RIE S S H R E B, SRR FE AR AR
5 5 T A G R 7 I . SR B, R Re R ARV ARE, fERAEET
b PR R A R ) A RS 5 )

(U BEAUERF7T) X “HE 827 [BI J™ke R it pai o ME & fe i, & — A B A
EYERTR B . REAEE AN GEXS RIS ORTE “auscultation” K H Rl B (A E
S SSR PR T WA AU T (“Modernist Soundscapes and the Intelligent Ear:
An Approach to Narrative Through Auditory Perception™) — 3¢, {E7E %I 8L 1 PRI 32 B4
BTN 2 T 24 1 AR R 0 U ARG 2 SR T BEE o i X AR, R PORE B SR SR
GO ERE TR CSEAMTTH G BTN, T RO BT AT Ak O R (167D
W52, BRHTRENIFEIIFBEN AR TR “Ji”, D—F “5eF77E” fH

PIE YL, [ XS BRSO (R BAT AR S R A, (HH A R
BV B LR (T B AR ALY . AR S B iRL 45—, ASCKEITAME IS, B “soundscape”

N R
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il
ek

FE IR L B A B PR B (A i OO A AR R PR B R Aok, B A RE LIRS
A2 R 28350 H 2 ME B v 2SR B 57, SEREIRAS — Ml sl i) sk, 7222 SR AT v sk
BB RSO 1 3

(W B RUBIE 0 ) 8 78 7 W S BE Ve ) 51N O B AT FE B AT IR At 1 A o i B 1 5 S
ZWEBRAT, T A 7 MR SER T ot e 1) BT FIAE A S k. AR, X AREEE 51 JF
FETCTT AR . VU5 S RO B ) R GG B B2 LA “ R — e 1) e iR IR R 1A
Wb Rl -HE AR N FEH ) “soundscape” 5 “auscultation” S5 W7 5 M 2 A — T dh ki
SEAERSRLBE 0 T SRR E R 7 5 Rk b X s b W se SUE AT T ok T — N R
GINERRE A X LB 1 75 5y A ] P W i 4 1R 9 7 74 5 KRR X A7 R85, 3K — s AR I “ 4 I
MW RA” 2R S U “ I —He g “BR—& 37 SFPUEUr et 7ev A L2
FI A5 e (H NIRCICASERE, (WFae Al mETe) IR b TR S A, s DA [ 22
TR ONMKTT, IBHTE A LA SE AR HIE 8%

2.
2S
Hin

= B E AT E R

A R P47 W s BV ) 51N O B P I S RS TSR 1l RIS Y 1S TR A
A 2 B LI B P S 00 1 180 0 R U A DA A 0 3K 28 P 3 B 1) A 305 B 4 ARkt e e
WA FIER R ERZ T AE (WPt BEER ) o, REEEORE], R
ALz TSR P E OKEAIR”, B Sy L AU ST T N 0ty W o e e F AT
WIB AN 32 DAk, HBIEIFRIDTX “H 57 “Heg” SEMS TN S, 2Ll
H ] T S RO A DA K CAT SRR SR A RN A SO AR AR I, Wi i 4 6 AT R
f, X B AP 2 e o N R e B, BRI D $E AN X5 i U B R Y S
AL FHELL .

FEGIANTETT W s MR I S IE R A RE 5, T 22 T o [ oy S o B A 0 He AT
SEACAL R, T H B A A PG 7 B TR BT ARTE IR A DOEAE ARS8 DU KR I S
NP, RE “CME—RE” BN E R eI B 2L 5 0007 PR B N AE X AR, EAE R
PR _E AR B —oeva SN b id% . 7ERIRE] “auscultation” J& -4k B = 22 4k
SINBIAREE, EIRAFEX RGN, JERRILEREN “Uriz”, Rk “BRE” X—
LR EPORTER A PRE . XAE B AMERT & b AT ARl B SR AR A,
SUAEBIDUEA B N2 1 5 PR R I A AEE SCARSOLAR, R i AR ) B e 1 B e
HioK, FAR R — A B A AR IR T e BAATT S, (Wit RUHBEIT) $RHim “He
27—, BEREE TAENPEI T e ME &Y “auscultation” ARSI (M, SR T E
PG SAL TR SR TP I T AR B R R0

BREER R R POE RS AN, (T SEAEEm T b i [ A 5 R 1 1 kI A
B A OGS v 48 SO0 A BRUR I R G R S I R o (EABSEAE 8 oA AK, W od AL 2 1Y
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SEHIR T 1 ARCEDT T — TR R dr, Bl “XTZ ) CHENr 7 (25). X R IR
Forpr— LB 2 (PR R SE B JE T X R aR] X B 0 A o [ AR G SO SR R R R
AL, PRI ER N H ER AR A R, R e SO AR P 4 35 1) R W e 22 56
Blhn, CERPE BN &R B RT, AHEREEE XK (RRRE) . B, NFESEE &
BRI, R T ESAERE TS Ihae ;s T (= EE SO ok ML e
R E R RS T B, %8 5 50 R 1 i LK A B [ 2 S AR — R
by IR “EEWT 2R g JRAR T AN AL r B SO B SR TR T SR, A X R
SCEEARGE R R AL, Fi o R RS A B i s AT 0 Dy S A B S . 28R, (T
AR TN X 28 g S IR AR R R R 5 U, R I I SR AR 135 DR P o B A AT
BRGNS, B AR FEM E ARG (st (L) RSB EE R TD.
SEAh, ARET [ Ah 2 i, 5 rRO T r R 2 S R R SR P oy S, B A
FIEBD o BT — MR, KA R AN SR U T 1Rt — e rasial. i
FERE 2 W02t A p, JUHGR AL AOCAEE T, R30I A e E T 5e AL H B 18, B0y
JRAHEBIZ AT J (1) B B A2

= BRI G Z

F o0 AL AR (PRI ) (Understanding Media: The Extentions of Man) W )\ SCF
TR FR IR BE 2% 58 T ARG 7 STA R IR IS T R e AN ani = 2 2RI AR PE & SO AR B T
CRCRENGE” B5ET, B “Ur i SIS MG —, TP T REE )55 A E Ty
X, FEE WG —MEAESLE” (105). IBETE R PEX—iRBi, BaH8% T b
BILISK I A5 58, D ONPETT S AEAE “ DA (2560 BUBLAR . fbda i, & A i
P % T 13 v R AR TE A R R T 48 i, (R D B I SR A i bz ) 7 L 2
SENIRT 7 AR VR E . S, A B AR S R,
FAA S I SOA RS B A AT S Ge 40 o TS  “ RIS RN 7 (264). JET Ik, (2%
¥ U N7 X — G AT R VR AR S — Bl BAT SO R ARFIE I “ AR 47 07 (270D

TEARIRE K, “Writ N7 b priss i IR0 3, 36 B 1R A —Fh LAV 56 i 8 4> &
O ENSE T 2o A0 X AL PG 7 35 44 AN 5T 0 AR ERLSEIR . SCH TR I 36 N 0
A BT E AT S0 ” (E T A 107) X —45 R 1, T E A Z “Ir
BN BV W LR AW “PE T — AR5 7 “ SO S —RA ZThER Y b
(1 o S e A 1) 2R 5 2 SO T 407 S H 176 7 Wi i 2 1) 5 5 10 37 28 4 —— W S5 T B 1 —
JOR L. BRI, RAEX—#nIE— 2R AR TS0 3 UM SR AL, (AT HE %
PRI IR A REFE L RLIT 40V R 6F ST G5 4], 116 7 380 5 T ot 8 F T i 2 v A A LA S R 11 28
ARG VENE (U2 v /7 PUE AR B AL 5 O AR IE R AE 7] 28 45D« AEZNAF (Martin Jay)
Bk, KPP AHEEE” (antivisual discourse) 377 7E T~ 20 th28 UR PG 5 BAER, &
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WL T PG 7 2 T AL LA I “IRZNEE RS (xxix)o JE T HUiB A B e B 30 SR A
FAtt e, HA NBHR 2, X 5 u AR R B BRI o0 2 30, ROTTHEAE T
P B AT S5 R FIEE R “Wr st vb S 7 Cauditory/acoustic chauvinism), KU IR &AL N
AREPERIS R ME— 2746, M PE ARl (Jonathan Sterne) BTt “ AT &5
' (the audiovisual litany) FUARIGREEZ o IXRHME 0B ISE A, FEPE B4
ZHR A AR YR S S AR e 1] U AR T I — 3.

NI G R NI X ST, (U S R 0 ) 38 I e 1 0 m [ A Gt 3 2 o I i e 1 L
FIRNGRVT SEBL 1 X097 =018 20 58 5% A IR A AR B o (A SEAE P o T SE e BB 51
HrhESCem M. 510 BMgS R (271) LG EFRHMEAAE, WDUEE SR
J2 B o SR A R o [T SR ) A SCA R o AR IR SR, TP A% G A A R L A
R T B8 L — Il P-4 07 LR RN 75 3 T T e e T o [ S A ) o S ] 5 3K — T it S %
HUEI B DIARSG . vh ERUH B A M R gt it 245 S0 T ZE A Tl N7
e IXABGEEACSONRS “ #5177 B 7 RMER AT, EEWE HEREX CRKEA A7
MIESS, SRR S RITREN, 213 RS/ IMERI A & RIEh R BE R ORII5K J7 . T
I ERER T, LT ETEAFRKN “E57 “A87 FFERE-FAK, MM
H5RERT, SRR 275 S EAE M o T3 A i R, v [ g 52— U R i
BT AR U8 o RERREII R A1 5 1S B S AN, IX 575 E NI (RS20 M 45 A
B Er, HHEREL 7R AR . SRR R CSCE LR . IEOW SR T SOERE L
DAL R, SR AN S AR R A AR S IR S . ke, T E
SCALHIWT 52 e 45 I AR I N A KA W i IR I , SR 1 — 5 8 SRS A [ A PR A
F175 30, X s EE -5 5 W BE R K S AL SEAL AR AR AR RE -

e B gL, (TRt AN MR SCRH R, f “TIMA T X
— P EAE S AL RTINS AE IS . [ SO ) R s IR E AN S
ZIRIIRESL, TR NS RGP 18 R, Hrp AL RER “RANEG—7 BRI T
Mo MEERINN, Wt Bt LRE S o i NI T IR £ 2530, 208 “ W e [ SC i
SN I SO R ENE S, BT RES A0 NIE R B 8IE, 307 ETSEAIRN
(ATl SN XGRS CHIT S BRI T EE S i 5 R
Z XA IR . EHEER T EE T AW BN X ARSI B A,
IR ARAS 2 IX 5 - 4 g 2 e Xk S (W S R R . I E AT RRE T
BRI TN E B i —Fh A B L, TP B AN 2 A AR A &, T e

WAL CH R 35 S AR RS SCGHRIR) (Audible Past: Cultural Origins of Sound Reproduction)
3 E M FRL, EENETERT (RIS ARBEGER & 1) fEIRRFEE, BRI,
Sbr LA — M AR R A o AT MR X LR FRIEI R AR “ 384”7 (Litany, EiR7EHE
AMEBRIRZIFE. Mildy, “ WIrER KR E K P SLRE AN — TN ——EXMZE T,
FECE 3%, IR — RS MR .7 (16)
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ERERAE AT BRI TR FEm S, (ViR L) SR “Reg” Whr Bl
fif N — TR 52 5 2 A BRI S IRES o X — W L3 AR 5 0 O S A W A A
KT, FIHRRAAR “HEENr”, M RO DL “ATA T,

R (Wre BEERT L) o “T3Wa LN MV s B AL LXK H T, HEk
BT PY T oA B ), (BRI, AR P T R AR R AL B S T U
W, XA TR B A B B R AR BAR RO TR AR A A EE AN B . RFZ,
WIEAAE I —BR M 5 SEERIR R 15K 0 2, mp [ W S A F 7 S B HE LAy — R BAT O F
PR EARVE AT I A i 1 S R AT
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Ef—1 "ARNERER"
—MNisiE (FRZ: BIINFKRSHANEE) R

¥ (Chen Ziyao)

BE: L5, BARFTRELAR B ZFFR, EFEMTE R B A S RART S AALE 5 R
Ko B, #hE (FFF: RNOBERLEERGAT) F, FERG BTN «
Mg F R, LRT AR, TLAFFHHEL L, AR FRBPEANT T4
T WEAH, ZHAERE XA TS LA RS FI AN, HFAHES, S0P 5
HELLEARLTFRY . R, BPAEE TR, ok, B Lk, &M\iémi&‘#ié
A#iEErdm, MAEZTFTAMEZL, KXUTA, £%., HA, Sk, BEAEMIELE,
LB ERB T ESRIMEGE TRZ, TRFATHRPETHETHST,

X4E: Tor; b, BRE SRIME; FREH

BERA: RT3, 2P KFIHIREFREELFALE, ARLTG: IELFEFTR/FF.
W FdR A8 799249661 @qqg.com.
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B

Title: Rehear “a Macrocosmic Musical Composition”: Start from Schafer’s The Soundscape: Our
Sonic Environment and the Tuning of the World

Abstract: Nowadays, the definitions of traditional music are increasingly diverse, to the extent
that the musicians can be anyone and anything that sounds. Therefore, Raymond Murray Schafer
treats the world as “a macrocosmic musical composition” in The Soundscape: Our Sonic
Environment and the Tuning of the World, documenting various soundscapes from the natural
soundscape to the industrial soundscape, then to acoustic design, with the musical perception
throughout the book. To date, this book has been of forward-looking and leading value in the field

of world soundscape research, and his interdisciplinary ambition, sharp criticism and poetic
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writing are of great advantage. However, the book reveals deficiencies in the problem domain and
agency of soundscape, noise legislation, media adaptability, and Chinese translation. These
overlooked “sounds” are to be reheard in the new era, and pathways for the contemporary
reactivation of Schafer’s project are to be proposed in a new musical structure of intro, verse,
interlude, chorus, and outro, in the hope of building a new world of soundscapes.

Keywords: rehear; Schafer; the soundscape; contemporary value; musical structure

Author Biography: Chen Ziyao, a doctoral candidate at the School of Foreign Languages,
Yanbian University. Research areas: foreign literature and music/sounds. E-mail:

799249661 @qq.com.

i J (Raymond Murray Schafer, 1933-2021) E-F N5 K2 KBg4, FAMI X (K BE3A
B 5 B0t T H AR B LNV 75 8 ORI TS24t 7 RIFRSE R M F e T 202 2
KRG SR B S, KT PESE - 3BT K (Simon Fraser University)
R R E, HAAEI R ERBE XSGR L =FE 5. LIRS T
VEL I 75 S0 FC IR I e 7 e, B2 Jish2e, i, A%, FRFEMEE
FHEE, K E IR T A S 4 N2

AL HT, WA R B 2w AR LT A BT L A S LR, R T
SARNIREI S K AZIE R . AR, B E R IKE SUZRETILAAL, BL%F (John Cage)
“EIRRAEE” AT R BRI T IR (ERE RAIMAERES
1S Y (The Soundscape: Our Sonic Environment and the Tuning of the World) “F7 i
f{]“the tuning of the world "5 #1; %4 (Robert Fludd ) i) & /E (2 2 1Rl B K 7 52 ) (Utruisque
Cosmi Historia) W—WEEN “t 5% (The Tuning of the World) ” (5) KA £
AR R o TEIX IR I, HOBRBERE 29— /M ph 2 F B B AR A R 5% AR 25, T4t 9
AR ERBA N TS A . TR AR e e AR, T2 MR A 2,
BB AR R, B NE DA S, WIS RE R, B AR,
rRE, IR VO E N, BEAESIEE R, EEMEE, RGEVEHRE TR
MEEAME & FEA AR, BT 58T 7k, Rl B S 1 SR G IR TR — AN
SELR . TSRS e AR R, DR R SO AR R V) B R I e iE
HUABUR H& Bk 7] .

I R 2 R TE I 2B AR IR A BAH GBS 2 AT o PR AT iR, A
I (3 B B3 2 A IE RN T S AL o T B AE T R R B AR AP A% 0 B A AT R
FEREE—NERWERMER” (3, X HF M2 HIER TiX— R, T X—2 0
o, RSO IR (R RITERSENr . 1AL 97 AR S . RSl

U BT RSO 1977 SE BRI, RSB RIS A BT 2022 4F HR.
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LM 7 NI T I AR SR R b T R 7 A LB AR o S O ) ik B Y 24
IR AT RERRAR, d i LIS Fp AR TR R VPO, 138 HO IR 3 AR AR 1 [ B 4R A
fH.

= W% ERHTFKEERS stk

B E R I O “FE 5”7 (soundscape) JE— A& TAERMENI & RGA: K “F 7
(sound) 5 “MF” (landscape) @lJy—fA, Wi &I ARSI FAE, T4 AR TS A
SRR R . B R, FRACRYEME R 2, R —FAEEASE, Wik “F
FHETH AR ZEBRR” (218) .

FESCFHEAE 2 Wi PG SCAUIRHAR, A NSRS B . /RSO S Byl ) 3 2
WA AR B SCEE UK, P75 SCHE PN 1 IR S R BB S8 g b I S AU L —— B LV
EIRIAR . HuEl. Bams, AR “F” RN A, Rk« —Rh T BRI EE 15
&7 (McLuhan 2) $EZ:2 4, Al PR OfLSE, WILE (BRe) mRETHE, H
ABRIRIETE I ASRAERE T 58 SCAL S AL SE SCAOAS LI AT 32 R REJTI” CEZE 100 o Frpotd
bk, FEERI “BISCAR” (Genette 7) HIEH, PARSCFHALGEHEE, #B5H bt
FIVRE — R AR P, ks 5 MRS — AR5 2 RN B, A& A R RO AT S
50 ) — A 25 3

RS e B FIT, TR R RN — 1A RHEE AL, (B H 1
“RERT JHRIRTR CTARREE T RHRETANRT A EAST MEZLE (BFE 16) . Rtz
b, W IR AS N DA LB It 3 A8 57 50 H 5 T ) AR 22 “ R R, iR R,
WA, 75 SRR 2 SO A LA, s PR IR ORIt , Rt b RIE Y
FEFE AL o PR EIARRE . R, TAR AT ERJ7 30 (Bijsterveld 23) o X
RRA AL 75 BT A T S RS-V B T OTK SIHER, SR GRS
AR IER T AL 5, ARG Al 7S ST A 20 R . W AU a5 iR
T, HXAFESE A Z R AR W S E 2R A L

IR RBAEE T RAE NS SR 7 X R 8, IR R IR AE A5 4% A1 i
i IR G ORI REC R, RIS T T ERE TS SN “ET7 . Bk
VEA R AR AR 328 7 B “HeWr 7 XA i, WA it B AT e “AE i 5 K
177 o DRI, B IR 7 AR LSRRI /0, U R S RN B N ¢
Hoib a7 WEEE G0, BATRT AR 38T A AR 7S e BN Sk T B g S A
AP B P 6 BN FEE T EN 7 CRRET 5 ARRE LAY XA 1R
AR I HR A SR, B R A S AR A AR TS A B %
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=, ER: BEMENRSSER “FERAN” BT

WEFEASEN B, WM T EZER k. “mRAET hifi) 5 R
H” (o-fi) Fst. MPRE AR R — i A H BRI 75 KT 1T BE 6 355 B s T 21 25 1
B B AR SR, AEAR PR LS Sy, MR 205 S0 S R M N TR (45). 7R 96
T, AN s [ b S BUNLER RS AT, B S “RORE i CARR
7 p .

ARPRIL” BT BT B A e R A RS, AR IR AR IR S Srp, “IRF T A
IRE LIS o AR DRI T M P PR B PR A 2 —AE X R [R5 3L, TR S “ s FR PR M2
AR AE AN AR S DARILRE (R 1, e 7 2 SRR P A S WL S 50D o R i AT L S e
SCHEE %, AEMEF ) AL EE b, MRS SRS FUE BRI DA, S ECEIR R E
PESTIFIE 2 8 B SR OV L AL AR R 7 I R A% 48 B 8 IRk 38 DA RO SRR e, AP
BLAMRERE “PE AT IIRI I N7 EEIIES 2 REEIIRT L, e T “RrEf s
KU 7y DLBR AR Gl 19400 ARALT3E PENLIAAE R A R 1% BN AE, € B LVA KA
REFE T8 & Bt B A IS A o B AR IR AR T AT W P A 2 28 8 ARG &, th AR A i 448
Wh i) 2 75 BRI, PR — 8 VSR BUE BSLEAAN TG, (B BRI AT &4
AREBREIREIE . NIFBRHEwA 5E 1 R85 5 TR T 2R D a) AP 7 VA IR ARV 1o 3T ke 35

L b, WEEFERNEMESLERNRZ s RAE “HORBERENE” (21D 11
FLATAT BB 1 55 2 RV RE A MO V02 E B TR A &, B “ ANRE G0 B B4 AR Y
THURE” (211D X DRl = WY A e 75 ST 30 b 4 1T 36 RSP PR35, 348 i b o — B0 LA )
WP LA Il B G TE” (202), Bt IR X I 4 1Y) IR AL A (10 A 0 4 it 2t
—oD R, XU, WHRE T T EENER S

AR [0 B R F RAE R 7 X By, BVF AT DASR S — AR QR R IS ] RS L
Sy “AHFEFEE” WEERE, TR g E Ay “ PSR [ R 8. B3 R
it AT AN [FIFRD R 3 s ANTR] R SR 4 o 4 AN [ AR SBE 55 N T8, — M R AR 7 53 B N D AN R )
LB AR IX R, BEAEAY M A G AN AT AR 2 DL BR A BRAG A I, T — A2
H5AW “FRIEE” O R, wiHIh, BOREEELFE I E, e S EA R
MR 5 LR L RSN R o IR R ORI T B I KAk S 5o MBS R
T4 S22 1 B vt = 10, oy S AR P S BRI 1 R R AR T

=, W2 EHEENKEAR
A EEBE RN IR (The Bauhaus) JEILKESEAR 5 Tolk T2 A 454 i A& A
A BT B, 52, AR AR R A A U, IR ER S R SRS
ORI, HEURMER R 5 CEEASET FRINE G 218).
TRWIBERG— DN E R HE R AR, B AR NES R SR SL R . bk
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X AR OY B BT IR BT, TR SRAE E N TR KRS S SRR
HAR, IONBRR S 5 AKX T AR By Jris 2 B R SRR DN E R AT E 565 K
I R AE AR 7, BAWEER “A” KRR, it “E 5" A iR (218,
Frb ATz, 81255 B R & R S B R BRI A, IERER TR SRS IR E
a7 RERERRSERE, X WAR TR IEE 5 E IR ZE TR (EEE 60), DR
PRI EARYERE, WA RO M B R 10 A S8 AT B A A 5o BT AR “I B 5 AR
K7 HONE G R, BAEBOR L B Ir AT ZERAT TR N 5, i
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I, A AT 75 AN WAL A AR 7 2 ) AR B P b ST TR SC LA B 7 5 R 7 28 ATk
JEARRAE . RAEMELAL b, WrAA A W RO IR R A 22 B0, A SR 5 12
AR TR .

R S T O TR A S ORI RSB, BT L
FETE 12U ) 22 T P Rk R0 2% 58 B TS AT AL 06 B T (K SRtk L, o7 i A% 3 B
Hed 7 ATt 7 52 L UORE » 25 TA% G 17 (19 75 22 B0 COXE DUE RO I A R 75K
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ANPRGEHER, — R HRC 50 MR BP IR FEIRIMS “FErR”,
e “RaFE S S A A AR EIN B G 94), P EARLE, XIERAAL]
— PR P AR R A L (95),

“FENR X BEESE LA ERP T GIN TG BB YL, (HEEE B
O BEHTIEA, A RO AR A T . B AL TR SRR IR AR A A A
Ge L B AR IR I ALY 20 T DR BT UM E IR R, (EE TRACURERYE, bk T
— M AL JE A IR R R

MO, Bk PR r S ARBeE

DR HBATEFH VI “ WA T AR I, AL ZRTHDG — Z 5 R 1 L AT
[ R AR 8 T 5 T AT T P S I S 5 R 7 S A A OUHL S SR B ]
H R IRET Y N B AL P B A T BRI BB 2 i IX ] G
55 L FRORE A 7 MR S I 0 3 P A2 5 P A

FEB G SR, B 2 SO T I F PR L, Bildn “ mi ORI OR I —JoHEZR (iff
95 45), [EEMEMREMEH. HRMIZOET, BFTFE Bl “RRE” JFHERARAS
FHENME, AH, Lo-fi F 4k ASMR CHRPERIBEZE ) @, FREE ¥ WIS 52 et 1 DA
MRER NS AU, IR E2hE FIX AL SUhriEN “ fEil " MW siseds . Hx, et

© HRMEENR 248 N (autonomous sensory meridian response, TR ASMR), X A&ZH- . MmN EELs, &
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PRI PR LR 5 807 75 S (M 0 R R AN R — 4R L, AR BEAR R, FH P RT DARE I 45 e W A
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AT SE AP P S R v PR OL 7 P 5t B RE ST ) 5 AURS R ALL - 0 AR 0 J 3 6 20 ol 56 1R 14
B E AT, S UOREA N R FEEE IR —R, “mRE/IRRE” 1
TR IR R TRINENE O HEA R, SRS AR R T B W R B A
g, AR EA i T

F MO CFEE R (94), WAERES A R W TR TR B B
SRR, TR A EIR R SR A, EABTRA R, WAL GRIES . IR
ey SRR E R, IRAREAT IR R, BT & 0 RIS BIFAE
fE. MEAh, HAZEEAR BRAE SRR RS SRS, IR R, TR E S EA.
XFF Y HIP R, XM KBS — B IR R A R 1R 2 QUG T RIRUE,
AR . AU AT B A BER BT T 65 BT . B LS f VR U g i R A Y 2
I, BRI P B R AR R, e ORI SR B . o HL, A A S SR A T
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EE B AR R R QIS IR SR B S AR, AR RS SR i 1 RS
M R ERE S ks B =E Tk & .

454 F R SR, RS aE A TR . “HEFRRIEE 7 (5) RN —f
B LR EE TR A H A, S AR RN A . AR, ET AR A
AR, R AIRAT. AT, P ERIK A SRR, HPOvE S,
PRI AT E . BRI A, B AR S e A BB AR AR K T
ACTE—H R TAE, MR ALY AR B 5 5 SR A TR, e
TR URATREE R BIE R P N TR RS E X N, #af <SSt
PR R IR R (B N B B W A58 7 24 “ T ELE . BEESAh Fe B A

GULEJUANER 2 RS AH L, A A2 DS AR B 1H 5 R I A5 BE I m & B
AP PZ OIS P FAE N EIE RAEM” (3D A, X —FamE 8 T mARE T TR
A A, fE TikTok. Instagram Reels 5576 £, H7 AR HE = WE
NFE AR R B R B REN 57, SRS I RAAR “YElix . B
HERRZ, B TEIINT ISR GBS UMA . FRAMEREE, ma. e,
Fede. BUEERER, X7 “S5AFERT NESRK T HE L. 55, ALFEEARTA
BE— B REAR T “AEH” TIRE, AR AHRTT LU SO fah 2 i — BOA B & 8 A5, 12 9k
AR IE I R TR IR B ATIEE M & 2 —, A SRR & R AE a7 A
B REG IS 7 AN 2w AR 58 A .
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T 1977 SFW IR RPN, A X AR Wy 77 N EAF HEONa ). “AEEAESY” (218) HREANER
YT AR P SRR R R, R S TR SR 28, T AL ? WL
WREROR, MRS R 2 XS ) AR B RS S A KA S Z R R (218),
AN, B ESR) CUTER Y (266) ARG N A M AT, Ania A o th 2 e R LA
BRI A EIE R R RERDUER . L A 2 R B, IR RO, T2
LA R 5 4158 8 SCRIRE R S R i B S o AKX — T SR, 8 o Xt U R < B2 o TG 1 18
R ZARRERE” (271) MBHIER 58 383E T b SARECE AR ToAR b pHEik i s 2
I T, R B R ) AR U R K R 1 P I

WA I DL AR B A B SR AR T R e R R, R S R T IE . AR
R AR BAAST M I SS, R & RARB, A0 B B AT 5 SO B O 1 45 R 1 IR G
BARTETCIRY 5k nT Wy B RIS, 30 RGP RIF THRWT 00 E 30 M BRI SHEAIE, X IR
R R SRR I AR B T AN A O BE Ao IR ST I GO0T W 3R 1 7 2 e R
PR T A B (] ) AT SR o AR AR TS B LB T S A [R] R 7R IR A, TR
R AR AR, B0, W Esn N TR e A S B S, DA«
247 (g 2 QT BT PE R AT & R U SR, USRI SR “ R AR 2 R
R, TES N 7 A S ARE S AR FROE . W R “ KBS 5 7 BLSIKIR A 2K,
EIL S 7 30 B EE 2 A4 JE BB s i), 8 % LR R B RS 5 iR .

fi. BFE: PEARARNME

A T IRV EE 2 A, 1 UK P ST T U — AR PG 7 SR 2 M R GE PR i A
FIte EXAPPA NN CHEFEHI N AR 75 5 5 R A A S SR AN L P AR P o
B H” ). ERSCEARWRRAT, BN BEAADEESI LR, Hebx LB RN
ARG, AR BORAS 7 IX ok, 9E TSR 7R K R SRR ST SR B
FEAH R GIIAIT T 1 S8 Skl 26 2 AR, WM Z (075 SR I RERIT S 1 B Wt S A B L A
A I P o B O LA (SR O T ORER, B DA B M T 55 5 S K IR o AR A R T
SCAHERR R S AUENE, K E ARRE A R S IUH B B B AU T EEE T 2R

S A B A EE R ARME AL, EIFARTE AT HE 0, P SCAE R T A7 A — L8
o LEAER DY FR o) e s At 7 (1 “ A el — = rp e e N T AEE R AR5 2 iR
FRIR IR BN R RIS S AR AR B ik Z AR B ] RRER T A
DA S5V, AN )e —m “PiBR” sz b sUB e RN R BERE Y “ V507 SR PR TS
SR AL R AACTELIR ™ (RGP o 3238 1 D) SR 5 | IR 75 v e HRUE S, DAV A48 7 7 B
RS SR IER > B R
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multi-layered evidentiary framework, while tracing the historical trajectory of English novel
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IRIRFK (Werner Wolf) & BLUHB RIS hi7 Pk K 7 9838 S HLBOC 7 R B, [E Bran44
()P FE 273, LT O U 5 SO B AR . AU S0 5 AR ZR 8 22 B 5T LA R AR
TSRS AR CNBERE SR A A TR B R 5 P SEAIESE)  (The Musicalization of
Novels: Theoretical and Historical Studies on Mediation Intimacy) “H 1999 FEH R UASK, sk
SR ERRIE . 1ZAT 2022 BTGRP OCHRR, Wl ROy E A SO S R A R
FUIB A% 0 57 SR

RORFAEF IR AR ). “ S F RN 0 s E I R, ey
AR — A BE IR R B P 28 SR 7 (8D TRl PE T PR A XS TR Ml AT /R KA it A2 i 2R 2C
SRS R, IR b E S SR SC L VS AN LR R S AR RO Rk, K24
FE T2 20T, Gk = 35 T B ME S 5 7 AN AT 31 R 20 B s 14

20 t28 80 AEAR AR, [ A 223 TR SV SO AR wh i & SR PR i) R, (H 2 B0l 7473 R PR
T CDAORESR” B DURMRSC” IR R EL . AR, BEE B E (Wt AUERT 7LD (4 Study
of Auditory Narratology) “5FEAEHER) T Wr it A 5 ES BT 5T, AHAE /N EE SR AL U AT Bk =
REMHEIBHELE .

H 1999 Rt IR, MBS R 72 bR 5 Ok A I NS BIFFC R 3R 2 1E,
SR, RN AP T, P7 SRS B R 4 A T T 51 K AR S B . 2022
e ORI R, SR T E A RGPEE AN LS E RS N R RN E . AT, —
FAVERIBEEANE AR [F) T 2 51 o ASCHE RGP IR R K TTERI A, 25185 B Tk e
THHEFPEXS 1, DLR B X — B e i Ui R At S ¥ el g

ST AW KER o BB B, AT o M BN B AR S AU SO SR
WA 225, R T AE RS, [XO> T UL ST, SR TN UEE AR = A S B A
MZEUUERA R . 58 80 LE0E, BWRIE 3 S0E REESEERGE, LR

DR - ORI OIS AL BTN RS S R, TN, R AR R
2022 4R, ASCHT CNRIGE R BRI SO (AE S E AR EA, DR
IR CNBRAE AL,
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(Thomas De Quincey). T (James Joyce). /K% (Adeline Virginia Woolf). #fi%F%2
(Aldous Huxley). 1A% ¥ (John Anthony Burgess Wilson). Ul 74 (Samuel Beckett) Z5/E
FNIZOZH], BT 3B/ R NTRIE 32 B JE A E U R R PIRE . 4P 5L
B EE G, FEI LA S WO SR A BLEIRE, I AR 2 R 5 B 10 T U RA o 1)
FAREAET

—. HERUAEN: LM AKENFENMPRE
DRORRAEHAR SR T e A R DTk, A2 T 2845 1/ SR FE BN R GHE PR, M
T B TR AT A AT S, X SR E PR TR 2 AT, R R (Jean
Louis Pautrot) & RN “ & K—3CHEMF SR — TUE ST o0k ” (2530, X — AL,
AN SRABIT FERIGE T35 T A 2 AR S, S B B A B T U 1 B T%
WA

RORKE e N5 LM BEA R B A, Wb & SR SO RN FE REE PR 5=
SR EIRAZE R H IR RESR AR [ i sh i &, AN EA B RR N %, H

BN EEPETREETRZMMERLR: MICEWRTERE ST, BALEMRBRIIMES
B HE S OB T e s 5T L AR R R o« XM AP 22 R 1€ T 305
ACRANTT BER R IR, P A R A7 AR A AN T TR R SR B ) o it YRR R Hi R4S
the “TWWT, “FRM 22 Re08AE 5 DARE 7 (AT ) 422 1) 07 AR AE, A2/t A B2
I (460, Wi, Dt E RAHIA AR B AR, T ST SO 3 AR 26T Uk
AEANSE A RO BT S5 etk . SR, X — " i AR i F RIS, 2 5 smdt 7 50
AN ? JE AR T DRI HAE CIRZI BT BE 118 5 AE IARWIE, 1 20 20 DURIK &
SRR B OR PR 15 AR B A AR o TROR KI5 2 0 — e IX a0 AE #4218 [ 2R &L
AELFE THI RS S 6 200 550 VR 5 S 30 S O A ity SEE B SCARIN, T e B BE 2 9k o I, YRR RABC
TR B R EERM S X —— M ST AR, RN R AR
MWE R, ERBEEMETEN, TR THEEm: mEERNS RN AUR AT SR,
PRI AU SCARLE A 15 5 B R A EXE IRIE . X — Xt R s “ 5 T A
A7 B “anf g, RINE TR AR SE B S AR T AR M 1S A AR .

TER T RO BES 25 IR KRB SR AR B AR SE I ER A% A g A = PSR« 3
FHR” (word music) sEfk EAE. BRWMMAE RN, fHEEESHES. W2, .
PR SR ORI R . TR IAE COURIPEI) (Ulysess) 24l b iX —HoR )18
PSRRI KRBT S REIA AR, i a) 7K AR 0 & AR i 2k, £
30 SCF RS SR 1 AL 0 ROR o TOURKRAR TR 7 X B IR RN AE 32 38 = 1
WIRE IR, MRAE ARG TE 2 1 2 RG0SR ORI . S5 SR R M B
W E R T, FRAE DU EAAR R 2540 B Zeng il . s . Se i it 45 3 AR . AR R
1) CRiXf i) (Point counter Point) LAEL## (Johann Sebastian Bach) ) (%226 t&¥r22h )
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(Brandburg Concertos) NWEA, 142 51 TERER B “FHHE”, TWRE AR 4
Ho BRNERN R . RMabr)E K770, el AR SIRR . OB s Eds
S E, TR AR R A e 3 R AR S0 AN B 52 o ATLUR ) (5% SR DY E 23 ) (The String Quartet)
X R MIE AR . DR B SIS AR, TR PN Ak B SRR R I AR
FE > R [

EHERRZ, ZEFEAR R IR 4 G0 . Fe e 28 £ RINAZ) 7 S0 & R
B SRR, AL /R I = IR 5 A AR X 7 BB R N 2R B 5 3075 5 o TRIR K43
K T, FEFREE B PR 7O B S B AR AR A R T .

N YRR BART IR B — RN SR AT AR e P T A 5 P U 5K — R T e, YRR K
HAL T B BERIEEA R, ZRMSMEES (EERE SRR AEETR. GEEL.
FE RS CANTMELER el @, F5580 . AYBER#E T & R ote
) ASOCARHIE (ZME IRAEBORISERR 230 =ANEECRIEYS , AHELEDIE. X —1K R
PR IR T 1 S A B FC ) 22 AR P

SR, RR KRB EE BB B TR R E EALE, 785 450 1 GEE N BAHUNL S
DR o 24 THI X0 T 6 20 35 A 8 AR 1) S5 AR SCAR IR, 115 B3 (R UE 38 AT AT 1 e i S
AHEE. BEAh, 1% R BB FEHRRR L 0 AR, 20U 58 4 N 1R B S A ]
PR ARG 5 2 G B S — /RGO R IS AR, 25 308 A H AR L) 3 2R
R, R R AE I L AR ? 02 2 18 P N RN RIGC? JROR R AL | )™ ) 56
FESCARBIE 5T AL L A AE LR, R O B 34T 9 S I N R B R, XN R EE
PR EFWE T 7 ERRR R A . B E R SRR TR A AR RS TRRK
B CF IR AR Vs BT, A0OR H A AR B B RS BR 1928 A HIAR
F MY R D, WARE R RIS I Ebnid. EXMORE RIBRIAREGREE, f§
FLREARAEZEAN H it AT 3 SRS N P vebn it s A2 TR0 AR AR 32 B fm AR 32 SOCARR
H AR AT AL .

. REBREN: RERE/NDHEFLERE

PR BIMETE T AR BRI S o TROR RN & SR Al /N T -t 22 7 5 AR 3 S R AR
SO R o LA A, BN E R ETRERR Y, “ORRRIN, XL/ piE g A AR RS
FRA BRI BUR FERE, GG T —FBEAEAG IR, IE LBk AR AL Ge N B S8 S R
(102), F48 H B B SR AR HEms O3 BE A= 8RB & SR R AR M [
PRIBCE L BT S AL B S 2 SCAR MR = AN T T Rl R T IR S R BRAR A SRR 0 oK)
(102-103), X—TRASIHEELRLG T, BN RBE 1 254 1 SR AR T 20 Hr e
B (103D, FERRIERAE b, RIRFKS 19 B 20 tH 2091l /NI & SR A0 I R R I RR AT 1 A T I R
IYNGOYIE S ¢ P

TRIRFHe /U SR TR SR 1 22 18 T K %8 19 tH 40 (RIS 32 3R 26 B ax — I 1,
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HORMEG I “RARBEIZAR” —BRBN “ I ZEAR”, WIRT 1 AR A 52 mb AL
FEE (Immanuel kant) #3822 PG ¥ IR B H AL BOE 130 L0, AR (Friedrich Wilhelm
Joseph von Schelling) 43 ‘FALN “FaMJEA”, A (Arthur Schopenhauer) WA A #H
Kt “BENMBEREEEL”. WS ERRXMEIERE, #—BIEl 7&K AR
BRI HRERIRE . IERAEWE FT, DRFATTG F3hR & RRE S 562 51N, =
WAENUEH “IR1G” BIRITRER IR M. TERHMZ, RRFIX “FRME” B
AL, R A R G B 2P A A ? AR T SRR R AR SR A AR Ny —
ARG — g, (H 18 e K% 19 thad (3 SR & sL N 7e ik 11 556 4.
WICBARAE L S AT s o0 #fr, TRRKRELRVE . e, MRk A%, a5, Dlwky
ERIZOEG], W IEE NS SRR RIS . BV (B IR (Dream Fugue) #5€ X
DNIRIE T S R I T S o RIR RSO B SRR 78 A2, (EBTAEA ] (C. S. Brown)
W UG SRS il 3058 0 N AR, DO HARsR 2 AEAE T “RBES NEIRMLME TR &R
17 7R AR B P R IR AN B R 7 (151D IR/R RIS B A MEE: A% MR
ZRIAER ZH NN =A “FHEE7, Blge “MaiEsh” (152) E@, 5 oA n
BHRRREEE, B X7 RER HIPREE TR NIRRT 21 L 5= A E S 1)
JEIH, I T IRE E SONE AR SRR TR BRI RS, . R OURIPEET) T 2T
S A IR T S SRR SR — A i, AR T B SO R B s i S i, RS
T 5 AT B R A PR o ARy 25 R i B, TROR RN 28 T 1 A% 45 1) ()P e 28 AT AR A L A
SREIA R, T4 PR A 1R B SR I B e 1 S 1 e 2 vh 3 AR AR D g 36 22 5 USRI 1Y
Ay (25600 IXIERIRIRKRPTE I) “ B E RGN b, BeVF IR B AR 7 7 3 SR A sk
BRI e — PR AT o AR KRS 2R BRI 32 356 — A il /R KRR (G2URIUEZR) 2 “ A

T %0 1 5 BRI IR A, FRxT G AR SR AR BT R S H Rt R IR AL ARE AR (R
) MRE T “FLEmME R, @ EN “AEREL” E REACRHALSKEAY . 1H
TR, NIRRT S A .

JEBRE ST TH, A7 (ERGAWEY (Napoleon Symphony) LLVY 2 5%t 5 D1 % 35
(Ludwig van Beethoven) (ZEHEZIAR ) (The Symphony No.3 in E flat major,Op.55) VU4
IREE, RS TR SRS DO TE I B SCHEAR A s DU R () (Ping) WIGE bR, Far ok
WIS T Wm i “ 2488467 M “To AR, AT, BAFPIRE, AR (=) #R
IRKE CHIbRHE R H R =M R G, BZ SRS Z 5 RS (256). ZLHE
(Carol R. Motta) FMIEPFIR/R KM G BAERERIR T “seiatk. fats, AEW. mE L
Wk H R MR SCAR”, X R JE IR SUNMII — AN, ARS8 — e U =4
BRI “H R (89) Thitkik
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SCIS W15 R 30 Te/ NS ES 5 BT i ik . XA I ) D RET AR I, 2 — e RE R
SR ERE R P SEASRL T S G HETT RIS 7 ISR HRERAE T R AN AR SRR A
T 1e BENE DX — 2 MR K 5 Bk 2

=, #HRHRRAE: #HAFNRREHERRE
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Ve 2S5 M AR B 5 D3 S SO TE BEAH 5 6 i 2k, 72 B N 22 SR 9 R 1 464 = LY
AR T AT HESE, B 700 ERdE 38 . SR, IX LA 1A R0 A7) 75 S AR A .
RIORRAS PRI 22 5 (1) A 2 AE 20 R FIRMFF 5 5RFUEZ B, KX — X5 BAE
BAEZ RS AR AAEBR BRI A B et il 1 3 RhA BT 3 SO L. J5 548 3 LBk
PIER TR ZI I SE 105 S f e IR, T 20 tH20 DOR B8 5 S B AR ORH B R 1 3 AR 1
ARE E R o VRIR R ISR AE TN 220 SR M A 30 S A i L5 SCAR N, PT R  E5E 2 1 i
o BB AWK (Christopher Small) “ & SR B AL 2474 ” A0 A 8048 5115 (Jacques Derrida)
XFEE BRI, N UEE SR AR 0 AT HE 2R BVE AT LA A TR 7 B 1) “ S A ) A R,
B SR P A A AE A I8 b G e 4 L E 2

TEIT SRR “ 2 WAl k4 T T, TROR RAEHUR TS B RS T BLs HEAR 32 X%

R EARMEEHI - BHE NS SRS, KT e 5 IR T U Te R AR R BARA
Ao BEAh, AR BRE T30l 30y, (H/N O SRR S, W8 (Thomas Mann) (¥
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I PR PR AE A SCA (380D IX A AL R T, 5 MR A PR TP CA S 2
[AAFAETK 7). HH50 (Bruno Zerweck) FFIFRE “ARg it ” (3 IRALAUHAIANE 5, B HL
#% (Toni Morrison) {B¥ 11K ) (Jazz). Z 5 +EY (E. L. Doctorow) {Hit&Z2WHTAX) (Ragtime)
ot B L SRR AR, BRPEH P (Hanif Kureishi) (I (The Black Album). Fift
il (Salman Rushdie) (@il 1+t (The Ground Beneath Her Feet) X iAT & 5 I
(251D SHETIRRH, PRI 1“8 S AR5 B Pra S256: 7, el e o AR U &
FE AR P R AL (90D, Z/N U ARG HIXS 5 C M S AR T RS 2 1) &% - 2R g R
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Abstract: In Noise: The Political Economy of Music, Jacques Attali redefines musical ontology
through the concept of “organized noise,” constructs a four-stage historical model of
“Sacrificing—Representing—Repeating—Composing,” and advances the radical proposition that

transformations in musical forms precede and possess prophetic qualities with respect to social

Received: 13 Mar 2026 / Revised: 28 Mar 2026 / Accepted: 10 Apr 2026 / Published online: 30 May 2026 / Print
published: 30 Jun 2026.


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 115

institutional change, thereby challenging the linear determinism of the traditional

base-superstructure paradigm. Noise demonstrates significant paradigmatic import in

interdisciplinary integration, the auditory turn, and cultural critique; yet the core concept of “noise”
is fraught with logical inconsistencies that prevent its theoretical connotations from being fully

elucidated, while the “prophetic theory of music” suffers from fatal deficiencies of unfalsifiability

and obscure causal mechanisms.Taken as a whole, Noise exhibits a coexistence of heuristic value

and theoretical limitation: although Attali’s ambitious scholarly endeavor sacrifices a degree of

analytical rigor, it nonetheless furnishes a critical point of departure for the sociology of music and,
more broadly, for the field of socio-cultural critique.

Keywords: Noise.: The Political Economy of Music; Jacques Attali; cultural criticism
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Bl % (Jacques Attali) /292 [ 3 4 MIBOA MZ G428, i A4 EE S “BA 7
AR P AE 2, WECRZ G 312 30tk N Z8tk2x (75 77 T TH LA -F-#8 5e B At (o F
T 7 ) o A B (T35« 35 SR A BOA 2255 24 )Y (Bruits: Essai sur ['économie politique de la musique)
T 1977 FE A, AR T 20 HELE 5 2 A SCHERMIE — Yk O3 2 10 95 2 BH R 500, o
FARRZ RIS R, REHRT 1995 4 (RHRICH), 5T 2000 4 (F#g A RS
LD F12015 4 GRS AR B A L FERRUOR AT, 72 B 9 22 OGRS 5
FHIF IE SURAT 5 48 /2 I HA

ANy (W) 2 — AR R R A S A, PG G 538 e A7 R T
A “ —HUh SRR O REEREE 7. ORISR T, ACERRET
B (M) ROBISBLE S ERATHE, SR DU 5 “HRME R, &E
PR B 2R V0 RN 2R s ) 0 A S A — AU R B R, () 1
WME IERAE T & LA— M8l 7 & « G BT 77 208 & Rk 22T AL 2 SOt ) St 14
T Db SR 0 2R R 1 3 AT A

—. QESH: BEMNES. MSENEFRERER
(W) PRS2 A FORTE M IR /S ESCER ) “ B2 R A le ™« Bk A E A5 44T

WAL S & R A U AR 2, LT BURY . NRFEFED AR AT F — 2 HriEede

VOB - BUIAR): (M. EIRIBUAATEE), RER, SHEREE, M. R A, 2015 4, A
SORT (M) WAl s Bz A, WU SCHBRET, ASE il
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2, DU — R ) “ S ARIBUARANT Y o XM IER ERIAIE RS (D)
FESERNREE ST 1V 22 i AR IR IR SOAG Tt 5 3 i 450 3 SO A Las & — 5
HORE 1At EAR I TR BRI EFE RN, 55— T ORI T 552250 T3
S ML EAE S 2 BT o ABAE A T2 82 SR AT (Michel Foucault) AU/ PR . EL4F (Roland
Barthes) 75 HIRFIIEHI /R (René Girard) FIEEFHIRSE, W& REN T Cv—MEE
NSRBI, XAABEH R Z RN ERT S ARG —— “HUHHNRE" (FER]
13).

X—FIRHUR AR —E AR BRI T F540 (Max Weber) 7E (F Rtbes: HARMLS Y
BEPESLAL) o 52 I A2 S T BRAR PG 5 AR B AL S A AR 2 I P SRR N T
[l — R, 4R AP S S A AR s TR AR B E AL AR, SR IR ST LG
W7, R E AL AL GUPEUR ESCRT 2). TFEERIE— R L
W3 T IRk, AL TR E ST AR TR L BR S ai i, M K
IR B R — e A TS Y 0, HOR A AR AR A Juhh & DR R 5 R 10 56 3 B
“HIET. WERMRAEZEORUL, FLARIAE (W) g 7 — MBI — “H RS
W/ CEIREASKEIR” , MO SO T, A ST TSRO TR TR B A 1A

BEAN, BEANS T R R VE AR SR A A E 15— DN E R T A lnl
TH LT E RS B SRR U K M B T SO AR T ——* MR e RS I R AR Bl i
PR (EER D, WHEER T “ME G A2 T MIReE SO IR FF—E i
15, B L — AU B TR S M SO B S SRR T R TN R R R AR R B
R “RE, EARSRAFIEN, R S e A e g ZI7E I 1 R G0R A R T i A7 75
(62) MHEZERR, W47 “FHR——AHLMMEE " (13) WIRESE S KR “ B0 e S
By bR AR SRR, EWRIER 75 “AME L7 B R I ES BEAL R R T IR
B AEAE (M) ST S CREE R LM T gaRgy . Bl A, AR
& BB SRR BGRZGT 27 (3D BIIAR BIHRE & R INBUAZ T “ N — REIPI%
B MEZ, WERREE RICHIBRT ... X s R TS R, BOAEAIRLE#
BRFF” (460, X — MMM ) 1 — PRI 2 [ B AR 1 AT AT S —— 247 5 (1 AN )
W AAPE (I RpER GG B R R ) —— i T R sE SCAUBLA SEER AR A1t 1 BB Sl fEHAS —
ML, [N 9 (Murray Schafer) M #2EZ“ARIPLATRH T “75 £ ¥0” (acoustic
design) X—Bx, A RAE “YHERAMRGIELE A (FEMED, FEHT R & gl BRI R A B
h Z FOR HHEAT I, ISR A (R ERIRRD)” BT 700, XA EHUA Lo B
TR T A7 HL AT 5K BB 1 .
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N Rl HRERIRFRS Y (57D BEAREH: “8 GER) MEZEARMEZETIES,
MAETESSHESMERRR" (700, XHHR T H R SRIBRERSEMEYIR: &5
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FEBLR T BAR 555 7 b AL 10 3 AR BRI o 56T 2R (4% - ek 535 R IR R IR
A T EHRFKKA R S —— “CMAMNE R KB EF REK” (106), 55 REAN T HY
PME R Se 8, FEoN T R SO0 B RS 00 ML T AREE . — FAEAE T 55 7B 23 2R T v i 58
SRR BT TP B, WP 78 RLL E AR (105-106), FFRIFANTF U T
B <R W T E IR EAR TS EANAAE RN o SIS EIZI BLh t: “PTIA A AR U
W1, R EON TARERBT AL S 0 E BT T T3 M ERE S S E B i (87).
R sk B “IHRIN 7 PEARAERX —Pr Bl R & RN E R R E TH 2 B0A
LUF R IR, F R IR BLA AT R R 5B o2 il 2 AR CRIR — IO itk 224
—— T A AR LI SEAR AT RR P . AATT SRR S A T35 7 (178D

AU FIRACR R, FIRFEAN T EHERBL BRI RIS “F R 5 eIk
RITURE AR, AFHEBEIRATHER” (191, 1 LA i ABR R & RN T “ B — A
FSmRG” (9D I hEEH A NN N . BTERER T BB EIHRE AN

B, AESERIESR I “ SESRHIEEE " 02D . X BB, “ N T 2 R,
A E BT MG RIRT 5 A7, AR R ERIFEI” (192). XA AR 1% 0 3 2 SERx
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TR (221, BANBUAIE, FIARRR . “EIRKBOR A G AR T ERIAF
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MR RIBHEE R EARAT A (BE VAT N EARNLD, WIHES & R R (BhEE2D
BRE ARQUER IR (FEE0D, SARFERIEF SRS bR R . Bk
K AT 55N 1 S8 SR I — I B S8 3R, WO LA A0V MR IUAE “ X R 5 9 AR
S5MGERRAGEE” (292) 1, JEH:  “ (EME) RWHNFL, EeEiEs
(R I QG R (287D Befa, BARITE “fE Mg i i), {2 m] LUt A2k
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5 “PUB B A" USRI “FARTE W / RSk X A
B ik A £ B R VR A “Wi s 7 (prophecy, prophétique ) 1 “45JK 7 ( premonitory,
prémonitoire) FFIEIR, XPMESAE VIR REEMES HIFARES R fT & Rom— Rt
AR PERIR 5 AR — PR HE (K RIS AR5 o BT R B AR At (¥ B 90t 22
IR R G GART, UL RGNS A7 s IR OGIG s P 3 T A1 25 11
Bk ARG EY HWRE RN, WS ANS 2 BAT (15, Xy
AL = AR EOGHR IR T — 35 SR (AR e 5 A S A ) AR B X LG R s IRt
LR FR A A I R R, R AR T AL AR =R IR R X — I TR AL I R AT L
P, TR A M AR BIR 2 A 2RI e IR o X ToEE XL 4 5 vl L 3 3“5 Asaii—— F
JFREST R AWIRBGHP L, W& (Fredric Jameson) 735 SUMRF & Frid:  “fih
reE s HMEAER B — G EAEAER 1 2 —— R B R @ SRR AT 1 A0
ARPER T I P R OSBRSS TE A TR (xiD.o FTIAFI7E Sk 2 —Fh %
T MR GHETEE LR RIVBEMEY LN & RS RERRETER, HATE
T JE 538 8 R S T4 il B J2 THT A0t R o JX — T RE AL T AL PP E AL R D
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PUE b2 S e S

SR, X — 1% FE AU RELE TS 7] S THT A A2 HE 55 1, Bl R T2 1) 1 el 8% 2 9] s B4
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RE S B AR TT R B BRI T O B . AR 46 xR b E R N4
WATHE BB TARE XM ES, ELEEAREACKAE S (3000, HXEERZ “&F
IR MARARR S —— e A BT 5 R B A I Se L S HLH] . 5 — A Lk,
U (Robin James) 3 fE BhAg A (K10 HE G e 1 dh 9 BESE NOZ AR FR MR —Fh « M0
WAL B B SCEARMERRL (138D, BTIARNREHT B b B SR B L T 43
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FEEHIORER Gt R OME BT RS e SRR S E0e SRR Bge
FERE A 2 3 LLOR AN R B AR B . T VR IR AR G A3 B 30 5 S 2 3R R

B, “HRET AN B RMIER, HoE CHILT BRI, B — 5 T
PR AR G IEALEE” (62D, W H AR AL I AR AE MR AOAR N C R s 5 — 5 THT SOHg e
HIREN X ERMBEE” (46). “REMME” (61> LAK “EAEE BN AR
S5, T H W 22 FIB0A IR LR O S R HE LAY AN 0 - A0 R A S AT
CHIEHFMRR” (62), A E TR RN IX— RGMAMANE “F%E” 2 Ak,
FEVR IR R A AP AE B B E ) R oF J& - AR BU) 5 S 28 g -+ A MR 3 T2 T i
GRZ AR, 2 AED, RIERT (61D, MEE MARMEATRTS RS (B U2 “HIFFSI” O,
BB IRELR, TR RATYIMG . BTE AR B B SR T RGP
PR CRKMBRT” (308). MEME 2, “ME” X—MESEWNMHTES —RRIARE
S rh R T ARSAAR SN E ) BE, X PP JE B R MRS (MBS PRI A TE IR
SEORFEE I, bSO R RAE R MR g SO T A 2R E SR [l (B Al AR B IR R R
ARSI PR B “ RA e R S SR I P M R G R A
FERHF T URAFEAE”  (62) B, “REG” MiAF. B, “KB WEME. B, I w0
TR TERHBATEE BRI TUE 5. XAER “BE” TR — NI,
LA AT 7 38 161 S S LU I R B BB U T, BRI 2% T O R ) L R EE A U
EWTR T IR BE.

1M “ & RMBORGTTH” AEN (BB ) (R AR NS & “ 2 AR5 o i (Adam Smith)
#5358 (Karl Heinrich Marx), BURZHF A8 CEAE ™ Pl 288, RS2
5 RTENH], B0 R KA R IMETEREE . RAFI T “BURZE:” S2br
bR—FRAEA . Fam R, HA 0 R R R SR GAER R, AR S &
A BARZ S . XABRIME A “EEME” TOIUNERATE—— N T ERPRNE,
BB LIRS A7, AU SRR (192). X —i Wi 5% 5 2%
WK — RIBUR G ERAERT G SCh WA R IE, BIkFNs s BE “mak” o “F
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T BN CATET ARG RE . Bl AEBYE” ARSI R S bR AR 1]
BRI e FE (K — B AR B S A . SR BORM I SRR, Aok LA Dt 5 SR v AL I
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