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Title: Exploration and Representation: Musical Writing in the Modern Sensory Perception
Mode—Taking British modernist novels as an example

Abstract: Physical habitation is crucial for modernism. Its prominent feature is the revolution in
literary narrative dominated by the updating of human perception patterns since the 20th century.
This article focuses on the musical writing in novels, exploring the characteristics of the modernist

sensory mode and how it triggers the demand for stylistic innovation in novels. Specifically, it is
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manifested in how British modernist novelists, in specific literary practices, appeal to cross media
strategies based on music characteristics with the support of perceptual content characterized by
new time perception and emotional experience, and new perceptual forms characterized by
auditory turn and sound technology, ultimately seeking the basic characteristics and values of
modernist music writing.
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DA BB 7 NATTRERIS (] i) 77 20, RN TR T SO AR s oK R Bk 1T — Itk
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WA O R EE T RiMA 5 (Percy Lubbock) £ (/NULIIE:YS) (The Craft of Fiction) WXt &
GRS R RE 2 s AN R SR — R, R B3R D b e, s e
H S5 AR BT 2N, mEAEsE S . FieE et “20 ot FH /NG ST B AN [R5
) — 2 gl 7R g, PR T AR 5 000 IR/ S i P A BN AR [ 2 2k I
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Mrs. Manresa took up the strain. Dispersed are we.
“Freely, boldly, fearing no one” (She pushed a deck chair out of her way).
“Youth and maidens” (she glanced behind her; but Giles had his back turned).
“Follow, follow, follow me...Oh Mr. Parker, what a pleasure to see you here! I’'m for tea!”
“Dispersed are we”, Isabella followed her, humming... (Between the Acts 66-67)
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fE—#E” (I/RK 57). MA)ERM, BEEEBERTT, HAE LS i A 81 1 R
B, ENIRBUR AR Sz . =, “IRATE S T AR 1T FRATT I I SO
ANE o AT T — AR LI B F B 7 (12). sbA AR 7 H a ge R 5 7 >k 1Y 3 FAa
PERSCE & R AR FIRE, AT RE R BIRIBE RS, TR0 BRIE A T .
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PRE TS R A A VA

BeAt, IR T SN TR & IR BEUR, TTRIEARSEIG, /N Ui AT H &5 IR B A
) R 2. M ERAEIR I “/NHIE SR (the musicalization of fiction) I 5 i# .
CORF LT HARAS . A NEOGER I, AR AR Z2 T R A — 2. — AN/ S I
HEFMAYREATZ . MR ANBAEM, EESEE, AR s ——H
AR RER M A — AN el o B, Bk, [RIAE A ATTIED I AN [R)AE R b v i @ R AT BAF X
Foli 77 X R P 25 AR PRI AN [R) 7 THI AT AR 18, AR AT LAZEAT AT 25 H BAS R 1 20h 5 A R AR 22
it (382) A g/ iid e B O [R]— 38 2 B, SR R O AL RO
e LFAE SVE S EA: R N eI E A 5o i R0k S U O v i M o T A M
BB A A BT R E R BARRR, AN SCAR BN LT, HET “ZEE7 K
B NG A B A R AR B A S A, IR R AR DU CE NS I AE 2 S
BRI [FII A Sy, DAk B0 AR TR 2 4E e I . X E /AT FiH, H A (Alan Shockley) .
FORK S 2R N A T 7R A, 02 E 2 NSRBI 8 R
A CRiE) BT, EHATE.

H=, AR RN S A s Oy, X — IR AR B T, B B S 3
CMN B ) G5 2R 22 RORIE R, TE B 5 & RIS F R E 2. L2 aiB5 & RF
A B IRGR A, 825 5 R i aas M [RIAE, FRAE 1 X2 T S0 R A )
WIS, DA AR 32 A S S g e 2k ORKAEH, XABE “2 (Bl
FIEO BN N RERS A CAR R B 1)) AN 5 % 57 (R AR 30 AE A% Ah s R BE B S AT R (e e )
CHL VR SO rp HoAh 7 T VR AL ) 1P B0 7 (143). B, Jlad gy 22 il b
AB FRHNHUE MBS RIS R, RN SCARIY 5 oM R . SRS PR
HIRTES FERXS A5 o X TEARE SO F , XA & RS IR A E AR R N =77
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H:  EHY BARRIEE RESERANER b S G877 AR N IARHERS 1 5% thRs €
Z— MVELEATER, BTN 9% F 2 BB A 1AM &S RS A E Y
T, LA EEAICAZ AR, A GO T S v . R e B E A, T “20
REAT /N B R AR B FE B AR ) S E . RIS AR R IR AR S U7
GRIRFK 187D, AbAIR T35 A5 352 Hf VI SCHRUBEThRE A B VR /N ) & SR A 25 ST
SACUME A R E A . SRR B R BT RS 20 ALK AR R I, NP
IREA T SOR P BUZ R SRR o dn s ks f0 JC PR 22 215 2K - 28 (Alex Ross)
W, EFEE R NS S a0 1908 AR CRh DU ) “ st M 22 BB & RiE” (91,
CXFRFTIBR ‘2N B CZEREME, WA R 2 M X E S
XAPIEAE 20 L FIR P IR R R AR R 7 (91D, MEEAE (R halid 1
XFZ AN S 5, DA EEe AR SO R CEA P 105-115),
FLIR, IXFhT & SR AR BT S A 1) SO SR B T IR N, JC HARIILAE X0 5 2 P i 3 1)

“ERUAZAR” (Gesamtkunstwerk) B FORAI R, MR T IAREA UMb, DU 4 32 R
SIHLEISC A A IE oG, 2B G AEMA AR (Thomas Hardy ) X FLAS 24 52 M 5 RIS ()5 F 72 A A
9, I BORIAEL B AR B 5 NS IR A WA, BNZ AL A TS
Rtk Bl R BETEAL S RALERCR” (A 105D, dtiEy “RERXEE
SR AR NEZBEENE ), T2 e Gad & Fh 7 R 1L DLy 5k g
KD JEmERE, ANFKRE SRR TR 5 (1060 BAREITE . T UM B
AT E WU R RIE S AT SCAVERG 7R, T2 W SEail i) “ BAR 2R 7 A SO H
Ry FROTFZYEVE R SEIL 2 AP e ARG, (RIS MRS KV ). BN, B2 /K (Theodor
Adorno) B FLARANH)E RN “BIRZAR” XA “FUMAIE” HRE— “BES
W) B AR ) ) IR 1, g e R — DA, BRI BRE R . X — D AR IE 2
— 5K (2R 83). JaERKILTE RIAENTE R LS, e “ s
FEoL i R TCER 7 (83) 0 XFMEAFEMIPETC RIS R “ M FE LI RE S gk
2, PAVITR BRI B, JEH R 7RI (83). WTLATE, 7EFLAS NI & IR R
TR B T SEIUOS T R 1 B A RS, RN T — R S A BRI TTIE &
—— AR AR AT D e S R R B T R U, RN R T L B R AAT S
PP S I BRI TS A gt R, 75 A2 Jl B A AR R G2 50 1) AN () 000 1 1 [ B, g 2 s —
“HITEE I (22-23) B TR T TR AN AR T S B HLLE A BT SR ORI AL
FRHIE . A LR 9 0 S E AL R R B ZR A S TE 2 M A B, SeIBh a3 AR 1
I, AT GHT I TS 7 A AE TR “RIEVE”, WOE R R EE Ty, AR RIS
KAEFEHLR Z I RS “ [ 1”7 Mg, T (Timothy Martin) A4 “CICH] PG )
FR R 2 A 25 40 1 ) 9 T MR T A B 5 3K AR AR A S A R g N £ 5
L. FWEERRGRRII, fedt R B, KRSGELL ARG (159). ALK ZE
PRI 98 R s SURI G548 ) 1 NPT R 537y 35 T =i e 1 [ B 42
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R BURESUNRZE— P IR T 5 R B5 5 SRS E A, HRREa i
2 RIRSCA SO SRR A SCA ity [ 8 35522 0 AL 4 22 M AP R 38, A SEmEF (George
Eliot) &8/NJEZH LA E SR 2 M ) SCA Ay o S AR A 2R . i — L DR 2 &
BUACHE A2 A I —— i [ 3 S S R PR T SR Al @it i &) . et fapl s ——
EANAR T 2 P A R SR SO T R R, ] B R S TR AT ) B O B AR K A
FMMANRKT & I BIERE, W&o, B 3 CE L RS 755, B
PRI S B S R A, P0J T VT SUMNRR IS B SR filhn, Frindid
BEZMERRUWES, Y 20 LYW Z IR R /R 242 RIS R
P D W23 it A FORS 95 SR TR SR o 5, M S5 0 M iR A 5 St “ SRR AR 7 AR
fR RS SR i 8 5t L e ) SO Ak [ 32 SO 5 5%

G5iE

MIKE PRI, B )R s T 7 AR SE R ] PEBUA R 2, A T — P rrE
Wi BRI IR SO R R . BURE SUNR SR, B AR 0] DU AR, 7R3 “ TR IR
N5 BRI BEERYE 7 X RBUCTE AR, BRERI “smfl H R S B A BT SCRFAE Y
TR SUbFERy, MATEM T EE W7 AR “F& 7 BE, SRS R IEH R
o 20 AN IR 2 A H I BRPASOR: I AN 5 BB RN, £
Fofr 7 ARSI & AR AL BEAAROR s B DA R R P 7 o WL, B 78 B R 51 Kk
IR EEASE N

FEIX— RN HESN R, & R 5 B GE 2 AL SR IR sty PR Bl e
SRS, FeAe oy T B UANE RS AL (1185 B AU N o X 1 BB PN 520
F IR AR MR ASZYE, NER BUET & R IBERIE CEIRTE. ZeE. ENGIE. RIUME,
Bk S ) DASRAS MRS K o SE UM, BRI AR SR T B AR SR, AR L 2538 SR A A
(K “ R PE” 23 RN RB G AT IACE R I, W% F SRS IR
PSSR T BIURE FTE G BRSO LN BRIV S B0k R
(1 P L W 9 Je 2 RO SCAL . SCHIR RIS SCAbn [ 32 S35 2 fh R

HEWH: AXREFHARRESHFFEIH “HEIRE UMIF RS R BEHR” (TH %
T 22CWWO17) FIHIE A HE T E R A — I E ¢ MR H R AR
KIS REPBEMR” (WH%S: 202310201301001) HIFEEES R —.
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