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concepts. It argues that musical creation has shifted from the construction of scores to the creation
of sound itself, transforming sound into an object of meaning with perceptual, cultural, and spatial
dimensions. Consequently, traditional analytical approaches based on structure, syntax, and
textuality are no longer sufficient to explain the ambiguity and openness of modern music,
particularly works centered on the sounds of non-traditional Western instruments. By introducing
auditory narration as an interdisciplinary framework, the article investigates how literary
conceptions of listening may illuminate sonic experience in modern music and highlights the
methodological value of intertextual and cross-media interpretation.
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construction

Author Biography: Shan Jinlong, associate professor at Wuhan Conservatory of music, Journal
of Literature and Music Studies (JLMS) Members of the Editorial Board, research interests: music

criticism, literature and cross-media studies of music. E-mail: 19082620@qq.com.

FEAR 8 RS ATE it R DR ry, 8 5 SO 22 [ 38 5 REAS TV BB D i T AR 5% 4%, AT A
YRR BT AR A RS R SO e 28T, BHEA 20 82 )5, HAREIEELIZPH “H
FRORE T BEI CRIMER R BEE AR MRS OGRS E IR W
GHIPGE, 7 BN AR OO R SN RERON R, LR SR AS RS ik Gi A
st SRR I e . o, & AR BRI — PR (0 R IR 5T BI XAl ibiF5 BE
AE VA CARRA L N BL7e 20 VR 9l S DL A SO PN SR ARG E [ 4518, 3BT AR — i LA
F AT S U AT RE JAE 1 R SR T

MG — TR, BURAE S B SCAR SRR ISIAFAE . AR, TR — R W W AEA RS 22
IR AERFEEE T, IFEABER ., WS 5ENTENHREE WS, ER2EX K
b, BURHE dh A SO 2 8] (0 BRI R —— 2405 5 TR Frakifins . M6 40 —oudhiiia
TR, I REASE RS U (R A R B RO 2 ST — Rl RO BT R AR AR . PRI, EXC
VERITSC, B s A RS AR B dh o b B ) 7R I B, B IAN, B ERE
MWL IIRT RN RS BN, EZORBATII AT N Z Te IR IR, (EAFZRL ARG
I AFSCAR 2 [8) T8 A8 MG BIE IR Z 4 . B RGPS M2 2, BRI A AT
REIZ T Atubki =, X E— BRI E AR R, AR 2R T SR TG R A
BEAT FLOCVEMREE, AU —FEE S, B2 A E @B AR MR 5 A 2 42

— BAHR

(=) B ML SRR

9 S 0 TV 5 OS5 e SEAE 9 4 AR B SU MR R, (L
RS BT 4 A 25 P RS B B SCRAE IR B OO R RS, TR LIRS
AL B 2 A UTHIB 2 o He2hc i 2 WU O R AE R AU T AR, ¥ o5 A rE R R


https://www.jlmsjournal.com

64  Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

T RIS B RS AR R . A AR — AL AREVRIE S RIETH P JE . TREL AL
X R CRTE I FFELIE R, TV L IE AR S5 A i) R s R IR B

R/RYEW (Ttalo Calvino) 1) (EELENT), WA GG R/ (GEMBIHET)
(Sotto il sole giaguaro) Z. 7, PRI T R/RGEEMIANE S . B0 HFOC R RFSE R BAE
(Pt St 5 IEB I (The Written World and the Non-Written World) — 3, R IRYEE
$eF|, “HERTHRAENR, REERLL A LI YE AN TE S IR 5 RS R A i
AR, MBEIR A — T A T I AAAAE, RAESAE”, H—TJiH oA “HH
FELENL, HARATFURN” (119200 KR, CHAERARMEXM THIBERBNES
AEHEHL SRR SR . IERARXME S, CEARAEE N B 515 F 51RO
IREE B E E VM7, ZoE IR e DA B U A S e, PRl AT BAad /N
CHEEAENT) BRSO I AR E AL 58 £ 2 v IR 21 18] o

AR, AL PR —EB o A SRS, AN PRI T T U ) S R RR T
M SE VR SR BORFBAHEFZUE, FFRERBEEA RS REGRA A . IEREY
P (Claude Debussy) Ui “ MA1EJE, (EELEGH) ARR kKRS A ST DL IAE & 2R
SR (YIEF 92D, 20 AT 40 FAKE 50 FAW), —Fakm & fEUEI, BRx
HI PR S B M AR G U 7 AR AR I A8 S O Bkl . X AR DB X . & AR IR K . RS
YEZR &% R (Pierre Schaeffer) JMHr, EEEMGE, AR ANHMAE R (Musique concréte),
BRI A e A Y AR B s bl A 8 v B IS 095 & SR iR A B SO S MR DU BRI, il
B “mAEXt4” (Sound Object) MESHHAL, FFEkdet “IBJEIEYr” (Reduced Listening)
IS (AR 17D,

i), 1957 FFdLAT (John Cage) fEHIEYE (SLI0¥H KD (Experimental Music) Hiff—3
W5 LI GOkt . ) (4 70 33 B0) wog th RS I AR, 8 “HEERE” By
PR, R SRS E R B AR S W& JHE MR “BRA s BRI A &7, i
FRTIREI RS TR EAL, FEARGMNENFE NG RIKK (Christian Wolff) fE—
R CHTEL T 5 5R) M SCEXTRXAER) “HEMHM” B “ ANAITRIL T3 TR WL
KY), AR H SRR R (HLE 92D,

A A IARE SR S AR AR TR S 454 E BRI A& %S B B SS 1 H & B
A WIBEEE BRI, FEXTEN B S BRI S B rp S @8 RAA I AT REVE . SO R 2
5K A AER AR SR AR AR OB B P FE H e “ AR R IRIR K (Werner Wolf) . 145 2 (Emily
Petermann), 18G5 BB (Theodore Ziolkowski), #iA&ZkE (ZE/DEA R A

(Calvin S. Brown) B-7E (& 5K 5 30%: IR 2R Z X EE) (Music and Literature: A Comparison
of the Arts) —F5rhgh T8 BT T FERE . AT 4R b i &5 o0 b i B X B2
Wi, ANRAEIE B SR A MR Gk CRUURESR “A7 i) 135) A
B R/RGEE A S BE, Wa] LA 25 IACE SRS & WS RSB R L [R5 Bt = [m —
PR ) USRI R &R o HIE A i) U R AT DUEFE N AN = A Ho—, 185/ SRS A P


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 65

N GEW B BT, BN AR E B L ORALE T R AT R R R AR R RN B R M
M =JofF S ER M), K=, FEAREE, LWEaHESCTIEFAREY. BXIE
I [, ZH R B AN 2R 7 R SRR AT B 3E R B (1 B T 5t

(=) BTSN ERRE
SRR SRR B, W o 5 B A I8 [m) 0 G AR JE VE R ENTE e . MRS AR AT E SE SRR B
HMESTES 5 A 1AV RC R, T T o DU P PR RS . TR BRES . [l R ARG R, SE RO
X REGEEHI . IR, 050 4l Bk B 55 L 2 B BOE K, EARX T A 5 a3
BIA L IRBE 2 9855, S vl BE KW 38 B SR B REAR PR R ST ia TR N, I i big i R

20 tEZE ], R AR ARG Ml 5 O AU R — K S At B A 9 A A% BT 2R TR 1k
IR, BT+, B AR MR I AR O, R O — R BENS BN ELAT R
R SR S R R AFAE o (B IERAERX —IRIOLT, BT IR 0 DR 7] R T 0
HR: AR AN BT 32 AR SRR E TR IR P R L4 S, PP (AR AR T 0 A% S8 KU A
IR RE, ABE A VEIE tHR1G 78 0 s M A U B, 10 A AR B BT B O 2 SO s 515 5
HE, ST S SRR DA B € T — R —45ikz b 78 20 SRR 3 U
W IR AR SR, I TR 32 S, R AR A M ST e A AT T R R T
JEIT o IR, XA S AL SO B 5 W e 20 23 05 X B0 52 0 LR 6 Y PR R R, T A
PAE NN G 8 R ST Az

it DR I 52565 5, AT ARG VIR — PN BT — Fi il 3, BAELA I KR ) (Water
Music) J3%1, YEGIEBCENLR . B SE H A RANRESE R, ftnkl ¥ 2ZREES
HE B SRR “—WE3%. —kB%, ENEE" (260, JLAE (UTBRD) (Silence)
—HEGIE, TR R — R A S S AR AR —— 5 DU B S SR a1
5B N EAREK: . X (E3n R B 1 5) (Theater Scene No. 1) Fit 2PN % 5 1
MBEATEN G EAF AR R, R AR i 9% 52 5 22 HORE AR (R 2 2R IR N4 T ke %
BEREHIW . RIFAIKT % (Moses Cunningham) TEPFMZAE M 8 518 “BHMH AL
FeBRIN, KR EMAMERNE” (14D, X—Rbteaul], EIARE ST, ZREIE
R e — MRS B 5 S I FRE R RBE 2R 8, — A WA HEA R i =
072 1) 5 R RIS 1) o SRR 5 SR AR 7S HE — MR 2T ks 1 ) L, B, P8 4 1 A% G SCA R
FRRI R Gtk 2 e, BRI E S, MILE AN S N . A2 R

DAAERS T I 2R 1A e R, AR 7 S0 70 A« B8 7 A S5 4 it 7 A S5 B i R AT DT
X PR A [ R B T BARE AR S ) I B, (B AE A IR B rh 3 1 = 7 iRt
AW IEASEH o PUACE SRR 5T, VAR ES B T AN 5 — T KU IR P s R 1) Jm) 38
PRXE, T2 S WY TR, B R 8 SN REMS 1 5 34 R D i 1 7% A B8 5 R AR
R WSO R B s AT T, DASCAR R R I W s AU 5 53 AR Wi B 5, BT


https://www.jlmsjournal.com

66  Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

Bb 215 R AR B R B TR, S B B R T S RO B A OGRS
ST A b [ B IARE SRR T o 0% T R A A SO R, SOR 7 H T e S
AT FEPREAE 18 )

CLRLEE S N BEAR RE Al R T AR W U AT 7C SIS AR R AU SR R (4R F LR, C
H g & L AR 07 S 2 55l . NG 5 A S U A . A IX — T
T Solm TR 5, R T “EE—EA—E X RAMDHTHESE, X1 BRI
A R & AR R B A R . R R 5 A S RF RS BRI L, BHIA
N, BB SRS R RL, X — R U T 20 S DR “ A ux g R
W, SRR ZRNERE L EAHRECERFZNEK— N REE, e
B A — D REAE S F AR I 2 AW TE 2 1T B .2 I8 S 0 I EIE R T
TR BRI

R, ASCAERD TESEAE COR” WP T A A—— (EEAEN) e B5s “EE
M1k HR7R) — 30 “UrtEA” #or BriE s B ST A, B R M
IR L T AR AR IR E R R EIRAS, B A — BRSO
LLATF TN LB e DR (1) ) A

=N AR R T A

RRYEVE I (I EAETT) FTAN— R E TP R 2 PR B ARz 4. RRYERX
B s My — AT AN ST BB L] IR, CEEAEN) AL
JoR T A EERE AL, SRR T U7 R s — A AT A RIS R A5
77 s

FT X, BT (EELET) MR RS AR AR &, RIS
Ak T & 9% /K (Pierre Schaeffer), PG4 (Michel Chion) LA 4 (Roland Barthes) 45 20
A A FEAR TR, IR — PR R RGEE TR SR BB R, iR G et e T
FAREE S 20 HCHE T BNl R BN RS RIS . SRR R AR R ], (I EAENT)
MEEBESEMAES . B EHRS5AAZEERZPBERCE. MEEMS, X—5800
HEZ, FOAEIRREANT: XFT 20 D DORIACE SR PTHm f Re NI, Bvr vl DA B A
AR SW AR T E, KRB E ARG AR ATH U ST R .

HORFFANERAE GRIES51RI: HEARRIR I S E 5 B 5 R - & SR I Hk
R — R ETEESI % i (Christopher Cox) FIRIAR, 1545 AT PAS ik W 5 AU 78I ik
Hg ERRERL, i iiaRiE, 20 D5 21 AWM AE H 2R IER L8 i 5
FE AR (RIEFE 68), THIXEFR EiER 1 — 2% LA 0 450 g FE Aok 3L 5 5 A7 A2 7 X
PIER R AT . A0SR YE e AR S AR IR S TR 1 T “Ir i ” X 1A AR AE 7 20
AR BN, A ER (EEAENT) BERE, Wk — IR T W e 256 a0 el 28 A 1)
SCEAT R Y E S LR AL . BRI S, RORGEE RS MR 6


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 67

H, B TE F A 131 W o e L3t — 2D ¥ e i B AR 8 . SN SRBE A, VR ARy 9K
ERFE NIV i EIS, JFRIEE TR BRI, MR SO R K 1“5
W W — W fel — WP B 385 2 Wy — AR 2 W 7 LR e — 3R — R T 37 5555 T ok
HRENAS AR T e R38BT IIE R IR e 2 504 5 B S Rk ZR1ES
et JFHBLE “Urai s AE R REFIELR, MOy A BRI R .tk
oK, W AUHEEG LT HIRBE . BT 2B ie, AU SO Rt 1
— R E, R E X R, ONBUE IR B TN S TR A B
AR, feft T RS I

SCEWT R B R R A 5 01 5 N R

=T B R HESR
R g WIS : B R T2 I LR

A
il G it S| —_— /T - Rk SRR

BRI
—_ FLSIT Qo
e

AR © P

A 1: LFTRERE HART REBGFHEA SRR

I ERERL IR, SCEANT A FR I S e B B — IR 52, A O — A B A
RN E A NIE R R RO RE . i FIGE RS, X — 0 RICHEA Rk, BAC
R R A P RO B N A R, W A IR AR A B R B SRR S
W E R A B BRI, R TREMIAT 5 R 3, Sa I RIAE & A SO, B, =
[N BRI . I RAEIX — i R, BUE R AR T4 R 1, TR AR Wi sl iz b
G

TR R THEBEAE (ETEAAYD) KUt el =M iz . £#I1E
e DUIAB IE XS & 2R Ay s AR LSRR BV AR ORI W B0 R I 25 -5 SO 2R, 7RI
PRI e 229 TR AT S R SCR RS AT, TR d SRR Wy ) — W B — A A 2 W
—Wr R BTSRRI e AR CEE MR X RORZ R, MRS (E A
Wr) “Wrtta” (IR, X3 TR MEORIEN SAN rT A H AR T 5 KR AT 1 R JZHEREI) 20
o


https://www.jlmsjournal.com

68  Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

=, CHFRITERAEIAE R K&

BBR-E BRI TR 2 T 2% U = PR A
BURIR- 2 MR T K T IhAE R S AR R (BRSO 5)
LEEMNS L2 L5
(WFF)
= »
2.1 [ 3IFE 24BN 220 JFEARZE 2967 3R/
(FA) (IF30)

F R T

TARWT SELe

B 2: ATt REA LM IR 2 0% XA

MBS T gl — B S —FE A = HE ), W 2. R (EE
FEUT) WPt B EPE SR BJE SAEBIE S/R Aa . EAFDUR S TLr e N A B,
R Feit— B IR BRI T — R W — I B/ B 7 =Fiiiale A& rT A SO R 11
geig iR, JE o WA B s B P e i B R R k. — 3 BIRRIRANE, (B I
R BUR: EAERE R T S 56 d T b A B S, BEARS S ROUPER,
B D HER B B S H RS R SR 52, R AR R, BRI
g FBE . BIFIWT . B EESCERZE R R SOAE RS, R LR AT
FRESG BONFEEERYT TSR0, FA DU RIS, 0% 5 AR B ) 2 sk
FA AR S B 0 RS R

FEIX—HESE, 55 —Rh “CEORERWT” E SR AR S RE, BDWTE X a5 Eh
ERANERPA S ARAL T AR RE SN, (B IR FOERE N (E EAEWT) th “XW 2o .
ERIX AR TIAREFSR, THZLEX (Edgard Varese) (M7 EHF)  (Poéme
électronique) TR, EAMERIMIFAAARERA “Eon” HERARFSE, R
Lo EHOR AR B BLSE IR IR OR B L WKL A A FAARE, W A L fREER A L R E LA
HUFS 4 o IXLE 5 E e AR N R & R AP 0, TR AFNERIAEAE 5. 1730
EJR BB R T 2. gl ut, EX 2 b, A ERE RS HISSRIE R R B
SRR, WrEESE BN R THAT .


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 69

IR b, BRUTBEANZE )R, B “PHRZWT . 5 CERET ML, X—REA
FRAUARL A5 B 00 7 B RSN T T K 75 B A — R BATAF S IR B o 3 IR
R R ZE R S 2B fe . M SEA ST, RR2FEER, Priads
HILG A M, £ CRT&ER) |, FERME e, HERENFEER &,
XU E AR AR . 7 (110)

T - —— — — -
ERW L E LR PP
J' Ll TP tenii e /;b "

B3 (eFEE) s Rig®

AT, 2 (T E ), LR 3 B 5 B SRR AR, (HEAIFELE i
WIB O AN R PR R LIS, T it — 2D N Ramr . BRAE S B LA M 2% 2 e it
RV, B AREZI AL TR B G & BN B AT BDE s R 5, 2 it — 2R 35|
1) SE A T AR B A, AR I 2 11 ) e SR8 rpoxed Hm BAREE

WIER s, 5 A R . AR B RESR 5 TR B ARy — R I E 1
MISRIER R KR, AN 3 Z AR O IT IR TAZ ] (A A SO ), 4R A
FIBERS, X—JRmf “Wr” Bl —Fr “HRR” JHER MR Z Ur i T “ gt 2

“IESURYT T IR RS ARGE, RAHMARAGTIER, hAEARGIESZIL,
LH— B F B P RAAE B F LA RN R EL, N T HEMaELR,
HEEAFE) —Bdit: “KMEMETA ‘%" M7 (Ecoutecodale) iX /N7 % i5%
K& LRI, 7 (110)

VEL TR A B AL P SR S A AR HE I SR R S U — R RS SOA, SR s HOm e
Z IR XT b B B R TR R A R Y D gk (B


https://www.jlmsjournal.com

70 Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

FEIARE SR A dt e, SR 77 sCATAT: 3 1) Aol 55 L A 5 10 8 S T A (B T,
AR, W B R LB AR AR M R XN BEIAT S . BOR RN ZEREERKR iR) $
) “RERIRNT” K “EEAN, EMTAEEER” . NS, 58 MRS
TRESCRAE T W ORHR, EARINAET, i A =3 Skbr L s T PSRRI B o8 2 K, 15
FHA S0, X2 R BRI “Wr a2 2 i PE” (heterogeneity of levels of hearing)
(25) JRRIEE—Fr 38 77 A BA AR B H B R .

RKTEB=Fr, HBERET ERr SIS TURE () PEHERIRIR -

% = Ao HAAAT (RFHTIF) — AT, H EANGHF T A H
oy, AEREENAG, MALER, EARAZEWEAG: CHIAATBRT—HHITNHGT
B, mAeXfFTEE, “KF7 LERE GFHRT (110D

XA “ARPHRIARTE, BURPOIEARIE, MR IEER, IEERIENARTE” , 1F
BIRREN “AERBEERRAFEE

“HEA FERIANFE T, RAEFRBLAIAN KA R, TALHG—AA7 8 “F
HRE—Fae L ELHE” FF. PTIR “TR” HARLHEAR, TRMTRENZET AT M
TRALRA (HLALERE) REL (FFLE “HAHR) « “—AFTHEREANAFAR
Mok, MR R, KN EXTR6 E FEB T AP, 7 (oo ) “HEtiE, —{zatiEd
AR F ALY EIE R ATE RAT, mEL, RAVE F O N E AR F A KM A, 2HRAEIR
T T e pipmtsters . 7 (11D

HEM W B 23 ) A IEX RORGE W IR E MR DR EARE SR, 1RSI
—E” AR XYL A Bt — D ek, WMk 7 e S K s S . B
SHE XS ES AR IR B TSRz #E Z, X RS bs B
FEHRE TR B AMAE “TEUL” 5 T A BT (MR R, RO Oy BRI Y
IEWEERER S “EER NIRRT T A MARBE RIS 7 (109)

HEIEAE ORI AR, “WEH M WESL ETen “WrE” “IrN” 5 “Ir
37 R FIRR G T A AR UL, 1 E AN RE RO R AR, T R R
MBS, TPR T & ERESORZ B R R YE L o 5 WA 2R 75 5 BRI A S
K, X R FFERA R AR B IEHEMR—E” Frol i, TR BRI & AR 1 E
WL, EEEOP R TEURE R RT U MThEE. BOCEARBIERN . IERAEX R
b, “EER—E” X P R S BT R T O IRZIMI SRR, R, B

R E R E S 2025 4F 10 A 25 H “8 TR0 5 REF R SO . B SRR %
CRRRI<IFA>5SMERRYT) MWEERS -


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 71

EABIE SO rpoNS A A — 1k A REDRE A S L, ST RO IR FR AR AR 7R BRI AR
T T

B IETER SO 1 Je 1 8 TS X A AR g B R B S R 3, bS5 “ A&
AN DA FE 5% R B 1 SCR S R A IR, A ) N PR R T U B 3 AEE RS
e 7 (114)

ok, B iR BB T TN SO SRR, IR — A
] “GRJEHRNT” o AERX—EH E, FHBICERT, Hhe S ENEE EIEAS AN, BiE
] IXANFE S B AR B TR (116D o UYL, Wi 7R IR Bl S
5, REHEG. A DE RS IR AAEIRE . BRI, HEELEAT 0
HENEARRC T CRE” Rk, SRR E SO AT TS AR R U T AR e AT, il
FEIX —H A R 2k 73S M E T MR AR PG o RIS, At S8R 51 22 5 5 DG T BRI A 2
FERBUT AR, Rl CANEEET WIRE R o X RAHIRILR O
T T, HEASETELANFTENEER, MHSERKEE ER AL RANEET
25 5B

M. BENSRITERRE

A IESERr FIR T 7 — A E TR RN, BN TE MR 2 S8R, AN
15 B TR ) L ATAE: SCop b B ST 170 2 24 AR T S 52, AN WIS JBCORT  )F RE ELRTEN
AR IERRAER R X b, R eV A ) R AR R BN IRIR AL, A
SREUAMPE R AURMERE " (119) , X — fUa e AV E T &R | 7R

AR R IE SR W B SR A S SO R Oy A R ST RO R A A], IS4 %
THAARE R A S HIRM S, BABERENEAE S BOVICGERXT A i Em, wifkA
REAUAAS B TS5 K 2 A sl S ER, Tdete 2 2 M B 8 B S iR 4ERE, EME G,
Fith, SR RS CLEEENES SR MR E. WIER, fHEEE “E TR
HH R PR P R I R, SIS AR IR TR AR R S 2 6], TR AR —
A RITIFEG R R

B = (Aaron Copland) £ CEMEREEIRY  (What to listen for in music) ", i@
WrARFeft 7 —B i NTE M IR ISR A TV 1 B SRR 2 E I R, R IX
P NFEB B RIAMT B S A IR B, I R TR IR 5 I EGR T (4).
KRN AMGEH TG o 1 R NT], AR A S B ERE 2R3 | A SR e W S 2
o JUILAE 20 T4 80 AN E AR CE B S U1 SR R, XA @ ARt T — 2%
HURCE BENGE R i EDULRSZ 30 [r) BV B ) B A B AR, JRIRZIFE M 7 B rp R T AR AR 4
207 B R

A L, 2 BRI B S SCE LR R LR T R AR %7 e “HAMERT h TR,
T3 — R ARG 7


https://www.jlmsjournal.com

72 Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

SRR IR A — AT AR 5 SR GBI IR AR AR, ELERRF (Milton Babbitt)
1 CUELEFARMTANT)  (Who Cares If You Listen?) W FTARGEIN, U2 BUARE SRIE W 1) 53—
Wedms, BRI TElbAl . SRR EOR PR e R i . o —F IR E, A BIERE R
WP Wi 642 52 J2 T L P PR SR 5K 7 = — S A2 T 170 3K 368 P AR SR R B 5 45 M B AR 10020 DT
I S YU A T 170 M W 3 1 v BE BOR AL B SRR . IR AER AR TR 2 v, BUACE SR
“Wr 7 BN R AN RETHAER L T — R & BOCE AR R
e

WX — AR, P97 AR B & A5 A ORI S xHE & 8 B E W
SRR B, 1R aF A BARE SR rh “ A B LA 7 7S (] DASRAR RO I R it 1 s
RS . RORYEV PRI RS, IR AR — OB SR T
LRI ERrRER CA R 55 B SR ZhEE, 1285 A 5 ] LA AT 5 = &
Y, TR —FAE T G ER T WIER WL, @S (EELEY) BT
FIWT B8 AL AT, DA 22 R W A s B B R RS 5 1 A, SIEBe OB 3 R e W o s
BHAPRRYEE (0 IR T HES M IR BRETR M, “EE MR ERME R
ENFE T VU7 A L SRR s RRYEE I SeiE S T ROT I — RS, it E i
i B RSN 7T A R E B . R, B SRR T R, AN
o i AR A0 2E N BARAE s (0 SR B PR, B — SR AR W i o 5 e A s 3(
RS R . W IERAEX — BT b, SO ENER T SO A B E B, AR RS
AUF AR R B AR TS A — 0 PR AR o A AR A IR ) EE R A, PRI S
g R T A F 5 A BE M, 54 m LSO BE R G Fr iR i) 3 2 5

AR CEEEN) o “Ur N7 RHZ E &G R IRE RS, T RE 25
H IS AN B RETT T ARSCHIE T . dnse gt . 5K LUK Eanext (M5 5E80) e & H5 .
Writ MRS B S BRI HE, B Rax GRER) 5 2552 R Y E =5 R RN
s BB AU CERBE T REI FE, RIS B R Rk s B A5 R L T A
B FIERE, 2P0 SEMSRRAE i th B SR T R AL DI RE SR BRI 5 58, Sk XTI 22 /R “ &
AN (B R ARBUARE I AT, DU BUBRSE NHSE 20 TH20 55 T e 45
Iy PR R BT I RR Y o AR RS2 THre g, HRBE . HRd
. FEBGA. TIPS BERESEEN R FEARME, HHERFEZAEET: el
A FRRE 5 BN I & T SO R S AN EAEA R, TR ST AR 2 5 N 2EiE . 1%
THERE, NN SRS AR DA

PS5 H RIS I, B R L A R B . a5t ek, Bus
PES AR R AE L R S AR . XL BRI T IUACE SR A AARRT TR R 25 IRAE T, B3R
MIEB MR P E X 57 JFAE el BB, MRGELT BRak. WitER. 775K
R B SESCE RIS 2 F . 5 2Z, TsE 5 & R AE I, AMOVI


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 73

HORTE B ES FERE SR O TS ARSI, AR P AR A M SR A 3 M E R R AL
il BN BB SEATT NGEEEE, TTT 7 E .

GE5iE

RORYEVER (E AN WO — R E TR P A ELR 157, R
PEdhd, A5 AN RS RARL, TR AR RN AR I 4L e 06 () 2
B o BRI REIE TR AE . ERSEARBIT RS, X CEEED) 1
7 EA BRSO R EFINHRREET, MEmEL 5 NEFRR, H5. B
NI, X CEEAEN) B & 1 “Ur e RIS RE” X — m L, X ta s
A BUARTE SR Wi B 22 56 BT 70 Pl 6 50T 0 (1 B 2 )il R BUE B, 47 H IR A% S8 R € X
R G, HAAAE T G BB 2 kA T BB . B AR R, Bk
e [ H BRSO E AR ZH, BRRRFFNEHT SRR, HIERt,
SCEEP I B ACHEAIE T, LK SBT3 5 SOA TR SO M P SR IT e, AR RS0
AU A BRI SR BRI L, T REAE N BLAE AR A E S B AR RS (T DT R (IR
HZ

FAERERE, &RRE “ =EB0T 7 AR R A& RGO B, T2 U
KBS B N SR AT T e SRR SRR, R A A R R ERIE A .
HIRIERE, SO0 R BRI S AL, thAe o Ui B W S RSB T A B BA e B
B ERPE RO e ERM, ARERMETE P & W HEN A7 X — R, FFAR
PEEIZE, M52 3 SR BS SC V) S R REHESE

Funding: This research received no external funding.

Conflicts of Interest: The author declares no conflict of interest.

ORCID
Shan Jinlong ™ https://orcid.org/0009-0006-3079-0535

5] FSCER [ Works cited ]
Babbitt, Milton. “Who Cares If You Listen?” High Fidelity 2 (1958): 38-40.

Barthes, Roland. “Listening.” The Responsibility of Forms: Critical Essays on Music, Art, and Representation.

Trans. Richard Howard. Berkeley: U of California P, 1991. 245-60.

V% WABAEAE . Y E B FI R IRIR « W AR 1966 4E HRI (3 5RYMAIR) (Traitedes objets musicaux)
o AR TN ) =R A BRIRBRTT (Causallistening) 35 XA5iUT (Semantic listening)
iG55 (Reduced listen). & RIIMHB RN (EFREEIL), SUXER: CGRESERML: BEARE
WH I SCHUHETP S B IRR « & PRINEAMARE R, (R GRRIGE SRR 254k 2023 4728 3 1.


https://orcid.org/0009-0006-3079-0535
https://www.jlmsjournal.com

74 Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com

Calvino, Italo. “The Written World and the Unwritten World.”  The Written World and the Unwritten World. Trans.
Ann Goldstein. Boston: Mariner, 2023. 119-20.

Chion, Michel. Audio-Vision: Sound on Screen. Ed. and trans. Claudia Gorbman. New York: Columbia UP, 1994.
Cox, Christopher. Sonic Flux: Sound, Art, and Metaphysics. Chicago: U of Chicago P, 2018.

Cunningham, Merce. “A Collaborative Process Between Music and Dance.” Merce Cunningham: Dancing in
Space and Time. Ed. Richard Kostelanetz. Boston: Da Capo, 1993. 141.

Kane, Brian. “Pierre Schaeffer, the Sound Object, and the Acousmatic Reduction.” Sound Unseen: Acousmatic
Sound in Theory and Practice. Oxford: Oxford UP, 2014. 15-42.

Kristeva, Julia. “Word, Dialogue, and Novel.” Desire in Language: A Semiotic Approach to Literature and Art. Ed.
Leon S. Roudiez. Trans. Thomas Gora, Alice Jardine, et al. Columbia: Columbia UP, 1980. 64-91.

Lyotard, Jean-Frangois. The Postmodern Condition: A Report on Knowledge. Trans. Geoff Bennington and Brian
Massumi. Minneapolis: U of Minnesota P, 1984.

Nattiez, Jean-Jacques. Music and Discourse: Toward a Semiology of Music. Trans. Carolyn Abbate. Princeton:
Princeton UP, 1990.

Petermann, Emily. The Musical Novel: Imitation of Musical Structure, Performance, and Reception in
Contemporary Fiction. Rochester: Camden House, 2014.

Schaeffer, Pierre. Treatise on Musical Objects: An Essay across Disciplines. Trans. Christine North and John Dack.
Berkeley: U of California P, 2017.

Varése, Edgard. Poéme électronique. Utrecht: Ricordi-Studio Utrecht, 1958.

Ziolkowski, Theodore. Music into Fiction: Composers Writing, Compositions Imitated. Rochester: Camden House,
2017.

BREE . CERERGLERD), TR, b5t NRE SRR, 1984 4F.

[Copland, Aaron. How to Listen to Music. Trans. Ding Shaoliang. Beijing: People’s Music, 1984.]

g  “UR7 W8 THA—<EEEI>EBE S “EEm—1” KRR, 8 CRELSFEE)
2017 455 4 1, 58 108-124 L.

[Fu Xiuyan. “What Did “You’ Hear?—Auditory Writing in The King Is Listening and the Implications of ‘Phonetic
Uniqueness.’” Tianjin Social Science 4 (2017): 108-24.]

el sk G (EMESEEZ) hAEEBSREINRE), B RIERZEFR GESRIEERO) 2024 4
F2 M, 5 144-150 IT.

[Huang Xiaoyan, and Zhang Zhe. “On the Narrative Functions of Sound Writing in The Sound and the Fury.”

Journal of Northeastern University (Social Science) 2 (2024): 144-50.]

SUBRE: (fF “H7 g W RRR<QBIF, LHTFIGFETRIE>), 8 (GESCEH) 2024 45 5 1,
3 65-75 UL,

[Jia Siji. “Singing as Gesture: Kafka’s Josephine, the Singer or the Mouse Folk.” Foreign Literature 5 (2024):
65-75.]

dlar: (UKD, AR, AR WAL, 2013,

[Cage, John. Silence. Trans. Li Jingying. Guilin: Lijiang, 2013.]


https://www.jlmsjournal.com

Journal of Literature and Music Studies ~ Vol. 1,No. 1,2026  https://www.jlmsjournal.com 75

Wi (Irif- BWSRHER S RAEETE B, 8 (RIERFESER GESBHERO) 2020 45 2 3,
%5 120-126 7.
[Li Tao. “Musical Narrative and ‘Order’ in George Eliot’s Works.” Journal of Northeastern University (Social
Science) 2 (2020): 120-26.]
MEF: CGRUESRMA: AEARISHRSCHITE S BBUR « &R R, 0 Grdh GRIGE IR
Beerdio) 2023 55 3 11, 55 68-76 L,
[Liu Yanling. “Withdrawal and Degeneration: Cultural Critique in Sound Ontology and Pierre Schaeffer’s
Musique Concréte.” Huangzhong (Journal of Wuhan Conservatory of Music) 3 (2023): 68-76.]
FEE:: RBUORAL: RTARIIREDY, BT Kb WIBEARLMAL, 1996.
[Lyotard. The Postmodern Condition: A Report on Knowledge. Trans. Daozi. Changsha: Hunan Fine Arts, 1996.]
Fhn. ((EMESEED)) PR R R SR FED), o GMESCE) 2025 5 4, 5 61-71 T,
[Wang Ru. “Auditory Imagery and Haunting Ambience in William Faulkner’s The Sound and the Fury.” Foreign
Literature 4 (2025): 61-71.]
EAP: CPEPR CERBE AT RERRAE R, BCE IR, W (EEANEEF AR A
2025 455 1 11, 58 88-97 Uit
[Wang Xichong. “Research on ‘Musical Writing’ in Novels: The Generation of the Problem Domain, Interpretation
and Discourse Configuration.” Fudan Journal of Foreign Languages and Literature 1 (2025): 88-97.]
Rl (B2 « BE/RRFERA S & 55 LN sey7 @), 8 (OMESCARET) 2025 4R35 6 31, 5 51-64 11,
[Wu Linkai. “The Sound Writing and Auditory Healing in Marianne Moore’s Poetry.” Foreign Literature Studies 6
(2025): 51-64.]
fREE: GEARFTSEMUTH (B T EF) —— AR IR =S Bk ik BL R ZLAURAE OB, 3 (&
REAR (LlH RERERO) 2014 4558 4 H, 55 108-112 UL
[Xu Yuebei. “Perspective of Music Semiotics on Poéme électronique: A Brief Analysis of Varese’s Work Using
Nattiez’s Tripartite Model.” Music Art (Journal of Shanghai Conservatory of Music) 4 (2014): 108-12.]
B RS (MeE SR RS RRRI GBIRD ), # (OMEDSCH) 2022 455 3 3, 5 144-152 1L
[Yin Shichao. “Noise and Line of Flight: Interpretation of Kafka’s Burrow.” Foreign Literature 3 (2022): 144-52.]
i CERUEASK “FB 7 il— NP B RS ), 8 (OMESCE) 2018 £E58 4 1], 55 134-141 (. [Zhang
Lei. “A Sonic Battleground of Ideologies: Writing Music in Fiction.” Foreign Literature 4 (2018): 134-41.]
WA WA (R BT 238, IRV CWRY 24— (BiE) RIS, e OMEEIC) 2025 4

63, 5 78-87 i,

[Zhang Lei, and Pan Shuhao. “Monophony vs Polyphony, Music vs Noise: Musical Representation in The Chimes.”
Foreign Languages 6 (2025): 78-87.]

BB, R (B GBIR) 5 NZIFRNERN A S ERIRE), B (CRIERESER GERFEABO)
2025 45 6 1, 2 131-139 T,

[Zhao Yue, and Song Yan. “On the Literary and Musical Convergence Between The Waves and Beethoven’s String

Quartets.” Journal of Northeastern University (Social Science) 6 (2025): 131-39.]


https://www.jlmsjournal.com

