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Title: Modern Transformation and Overseas Influence of Kunqu Opera Since the New Century:
A Research Centered on Avant-Garde Kunqu

Abstract: Kunqu Opera, as a representative work of intangible cultural heritage of humanity,
carries profound traditional Chinese cultural and artistic heritage. In the context of the new
century’s globalization and media revolution, avant-garde Kunqu Opera, with its core of avant-
garde exploration, adheres to the core logic of “traditional essence + modern expression”,
systematically promoting the modern transformation and dynamic inheritance of traditional art
from four dimensions: adaptation of plays, innovation in performance forms, integration with
modern media, and development of cultural and creative products. At the same time, the overseas
influence of avant-garde Kunqu Opera continues to expand, with the frequency of overseas
performances steadily increasing. Its new forms of interpretation are deeply rooted in the roots
of traditional Chinese culture while integrating distinct avant-garde experimental characteristics,
achieving cross-border transmission of artistic value through cross-cultural exchange scenarios.
Many classic plays such as “The Peony Pavilion” and “Six Records of a Floating Life”, after
diversified adaptations and modern expression reconstructions, break through geographical and
cultural barriers in the dynamic balance of adhering to artistic authenticity and breaking through
the boundaries of innovation, demonstrating the eternal vitality of traditional opera across time
and space. As an important artistic carrier for cross-cultural dialogue, avant-garde Kunqu Opera,
with its unique artistic form, has sparked widespread emotional resonance and aesthetic
recognition globally. It not only provides practical experience for the dynamic inheritance and
international dissemination of traditional Chinese opera but also profoundly reveals the core
proposition of adhering to cultural roots and adapting to international expression in cross-
cultural adaptations, injecting lasting impetus into the in-depth exchange and integration of
Chinese and foreign arts.
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th ESEOlE BAL RHRL G, ERETE LEEEEWRE FREDTR, BB A0S, TR
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SRR, BRI A PP . FEES AR SR, SEER MR sy “DIBONE. VBT 1
JEN,  IE AR =2 7 i AMERR SR BT EE R, B @ N AN o 56 28, 0 RIS e . S 6 L3l
HEATE LA, SCEORRR B S SCRet, G0N TG A, A RESEIL IR RS RSk
Fetf 53 EAE

() MBELITTALIRIER, SR TREE

FEUNA B AR R R ) 21 AT, St B h LA AL S AME IR B AN BRI
I ROR I g A TSR IRIE R, ISR G R R ], TRAG 5 R A A 3k s |, 1T AR
G IR AR, LG EAR LI E MR LS. (B8, 2014, p.156) ik, &
MR FE R ARG BOR, #ysd “ FaUBAL 3+ ELRR Ll + AL B+l A+ 22 RS 2 T
FEARAERE, SCHUEBRMETTN. 2RI,

H5E, EREAIERE T, B A 1 B ARG HESE SRR AR A2 AL B I 18T, fETikTok.  YouTube%¥
WAV 6 KA B BB, B BeRry . Mo iE AR A AL AR, T IR BRI e A AT )
KRR, R AR IR RT3, WSl T KRERSMERSZARIE. Ik, EEFLE;
M, iR RN BRI B A b e A DT e 2k BRI S B AR, R IO B 5
Bev UM AR, SN ARSI A, AR 7 R S 2 AR . FR, (RSN
SRR, AbT7 MRS Ses B (e ) 2025 £ 7 RN ST ER 79 Jm B 4 JE 55 3k
W, ChEkd) ERIEEZE 2025 % T AR, BRI T BIBEREE S, X5 iz v
Wo WJa, EMHEINGEE S A ARSRAHSS G051, L BRI AE RN I8 h QR MR A« s+
7 R IR R S EARRIR L G, AR T RSO IR IR 5T . R K
BEOYIE], b AT B MOS R T B, R A BIAT MR RS B, MU HE T 4 %0 B iR H
EEH, B CIRIPNEE T C CRPRE)  CRBGE)  CHRERIC)  (RaRd) ) Redtile (R4
B, HECEHEL 9 LR, BIESNEEREALZARFIFESS, RS ARSI R
MBIEE R, REHT . ZARNBREZOMIRM. (B0, 2022, p.13) FE, FEHHEHTERE
SE SO, ML SRS E I REE IR S 1 5 GAE AL SRR ZR TR, ik
RRARAE BRI B i RS R R SRt RS A dh, ARSI 1 SRS 5 SR o TRt o f
PRI AR, BEREIL 1 Rl 8 SRk 7), XARid 7 A e M4, 1t B RAERESH
W R PTSRE, EE SRR R S EE, TR T SCteEE R, LR AM DU AR SE IR A ER A R R
FIREHE, NEGSC I SCAR BRI T A 24T . SICEIRG, EZ NSk sM R RIE#E %, FIH
TikTok. YouTubeZF & RAEEE M, I “& Eol+2 P ” i RYEDEFE, ik B th Rpih
SRR, ik BT RSN SE AR

() #RIELRE, HRERRE

KA — A it BOA R M AME R EARRE R A L A ST, RSN i S S K R IR 75 2 A
S B B AL S ME TR, T BT Seieikia 5, - Disii R sctbons, #aical s
VLS, HRERER SR, AER UGB B AT, SER a5 T E R B R R .
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FRGExR M R RAE T, 2R ZARIHMERR WOV IHE, @l 0 R R B A, kxSt
BE B H SRS N5

FESCRF= Wb R DT T, AT IRAE 7300 BRI B S5 0 R Chh L £ R 5 A, [ISE “IFRAR, WA
LR A, MEMZ S AP, i TH0REE . BASUKANG . FHUEEA T 555 Ukl
Jid, XA Rl ek, BT T SR, ESSHTES SN, EROR R
RN R 5 115 B4 R B B, Ak Bl SOk DUSE I3 AR 3R 1 T 2 JE R AT o 58
=, e ST, HESh R SR A BRI RIREE RS . BN, FEIRIFAUR, 4TiE
FE B AR LR, R I BRI s B Lo i o X R R S5 SRS P, Lkl B A b T sk 2 B i
fkT7. X, EFEESUE, Bl R RSO Bl AR N RIS Ot - R
A, IR IR, Rl B iR, IO D FE RS B RSB, R HE R T
FIRAE, EEDFUER AL B R RS Ha, AR, EBIXR. 3DPTR AR,
Tig R er ki B, Ay BERIBEK (Rset) 2% R REAET 67 1) 3DItRAE
PR, SKBURI TR 5 2 EASORIEL S, hig 7 Rilfefki@ik 55, el 7 efeira 54
DR BRI R A

Wi, 578

WL Lok, o Rl LAY LGOI, FefF gt A+ BUARIE” Ise g iR, 7231
AL 5 A R TUSOAT 5 25 B. Fdd 22 e H A S BCEM P e . Zoufeif il 5
REFEALIH . POk G SRR, BRIy Bl KB 55 EF MRk, SO
ERC A SR S AR TR, SEBL T A RIS AR

FERFRAESTT, Joti Bl IS A DO BE AL GRS SRR I T IS IA, B
AP SCH L MR, BINIE T AP AR AR G S M [ PR R i 5 AR 2R 8 S i a1k
SELERT I P S, R AR SR R SRR T, RORNHE— DR BN IR . Inom E br & 1R
SANA IR, HEEh Rl SRS, /£ “SFIE” 5 87 MBRES T, B ey
PG AL E PR AESE, Dt A SO SR S EANFFAS T

HEEWH: AXREFRM SR FESERIE “FHE KA 4k 22 i 5 Sk 5 2 5 5 77
(22&7D285) MBI R 2 —.
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