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Abstract: The interdisciplinary study of literature and music has undergone nearly eighty years of
development and has become a field of increasing disciplinary self-awareness, yet consensus

coexists with misunderstanding. On the basis of a survey of existing research in this field, this
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paper first examines the fundamental consensus that has emerged in such areas as disciplinary
formation, terminological genealogy, the expansion of the concept of music, and the sociality of
music. It then analyzes common misunderstandings, including the risk of over-interpretation, the
“Tower of Babel” predicament of methodology, the question of textual applicability, and the false
opposition between formal analysis and cultural analysis. On this foundation, the paper focuses on
four core issues at the forefront of current debate: the challenge posed by Al-generated content to
the relationship between the creative subject and the listening subject, the reconstruction of
species boundaries by posthuman sound ecology, the decolonization of Western musicocentrism in
postcolonial soundscapes, and the active intervention of classical Chinese sound philosophy as a
local theoretical resource. The purpose of exploring these issues is not to establish a perfect
analytical system, but to highlight the very spirit of exploration that transcends disciplinary
boundaries. To listen to the dialogue between literature and music has become an indispensable
task for literary studies in the twenty-first century.
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