LT e W HieP,
Diaspora Studies

smwm"f Frontiers of African Diaspora Studies Al !EHI?E
. ..‘:r;,,, B3 FADS, Vol. 1, No. 1, 2026, pp.137-143.
éI!%L V ‘ Print ISSN: 3107-1805; Online ISSN: 3107-1813
v%g;," ¢ Journal homepage: https://www.fadsjournal.com
o .&‘:; DOI: https://doi.org/10.64058/FADS.26.01.10satsr

VW aEsEwE
Z%E (LiBeilei) , EE% (Tan Huijuan)
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Title: Syncopation and the Syncopated Rhythm

Abstract: “Syncopation” and “the Syncopated Rhythm” constitute a pair of intertwined core
concepts in the study of African diasporic literature and culture. Though they share a common
etymological lineage, the two terms have developed distinct emphases and philosophical
orientations within the critical context of African diasporic literary studies. In the early phases
of African American literary history, they first entered scholarly discourse as broad descriptive
generalizations; over time, they have sedimented into rigorously defined categories of critical
thought and, through sustained usage and elaboration by writers and scholars, have become
established keywords in African American literary and cultural studies. Rooted in the rhythmic
practices of African musical traditions and transformed through African American musical
forms—jazz, blues, ragtime, funk, among others—the syncopated rhythm has progressively
entered the linguistic space of literary creation and the discursive system of literary criticism. Its
conceptual connotations, artistic paradigms, and discursive networks have subsequently been
consolidated through the textual practices and critical constructions of a succession of major
African American writers and critics. This article systematically examines the scholarly
positioning, origins and definitions, core connotations, and academic significance of this
keyword. It offers an in-depth analysis of the ways in which writers, critics, and theorists—
including W. E. B. Du Bois, James Weldon Johnson, Langston Hughes, Ralph Ellison, Vachel
Lindsay, Henry Louis Gates Jr., Stewart Habig, and Susan Howe—have employed, interpreted,
and rearticulated the concept, and outlines its extensions and contemporary developments in
current scholarship.
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%5 MSWESROXS
“Y)5r&”  (syncopation) —ial{fiEF =g R, mLEWENAMERINRWE: HFEE “syn-”
BN “—ilE. HFE” D) H5iER “koptein”  (komrewv, BN “U). L T D) AT,
BN “UHE—R” 8 “ILFEYIE” 2 Lo it NJEE G KA “syncope” , TR T % LRI
NE T AFER S, TR AR WSRO H E S AR kR . R RS SRARER Y &, HIRE

(ovv—,
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LEARVEA TG FAERRM i A B R R IE R A 20, K ESVEESS I LR 28t
B C AR A R AR AR AR 2 B SR AR S0 5 ], 2 — Pl BE A EAG ) . RIS “ AW Es” 1
FZ21E¥E (Hornbostel, 1928, p. 30-62; Jones, 1959) . iX—Rif 5 & 92brigid it ok sz 4],
MEE—F “RAEC Mar ik, EREIEFESR g RE. Mel. BLA. ol fixes
TR E 284 o, D)o 88 R AR R AR 1 ZRRHIE, BCRIEINT 28 2 e MRS &

JIR R T .

WEREARZTM S, YIS 2304 E 3 IR R 2 55 e i B 22 Fk, il
ik EEEGELE TR, EANIGHERG BN E S, W2 LRGN 5. BhERE:
R, FEERME LA S, SHRABEIRE (Sadie, 2001) . AREFERAIYI D HEES “HEH7
(interlock) BRZHA, HIRCE AR ZHIV) /& %E (syncopation chain) . {EIG& 224K, VI8 3%
FRE—/MA R RS RS HEL S BB s EREJEREME. REEEFE IR, HIF (ring shout)
SRS T AARLE 5 RIEE S, U150 & R IR G & IR R IEAIE SRR . “ O SRAE —Fh R 45
fdr, AN A S BT R BRI, EREARR T e, WAV (Bl 235 (E=
MY SRR 248-280 /NI A — M) 7 (Sadie, 2001) , XM F—ANGEEEUER T U159
H AR Hig .

IERAEIX PR & SR BNE S . AR BIEMM 2 EE M SHAF, “Ulo&”  (syncopation) 5%
BT “Y)r5H522”  (the Syncopated Rhythm) FIME&IRGE. W BILZER-—FEEIE R, &R
BWIHOCE PR FATAE & B E S 53 0)8. #fi 52, Syncopation SEANE T4l —
FbliE Tk ) S IER “HAREN” —— TR — P SRR, —PLE R E 1 AE 22 i S R
5 O P BA RERL; T the Syncopated Rhythm WU 4 F SKAIA Fok Al R R A g 1) LA 4k
PERIENVER “SCART 27 B “AAPRE” ——EAFIUGE B IR ENTE, Wi —FrER ).
RGP RS AR RN “ORRIEAEAE” , —FERE B T @M K bl 1) SO AR 4R . AR SO E
HEL), RIS ] A IR AR IR B SCEAIME SRR, S e 7R st B e S5
EAEWER G EER 5”7 WML IR 5 TEEBR TR,

—. WM SCEENEARTI B

20 tHZty), KEHSIEATFREAAMRE SN LT, REJEFFARAL A, 25
BRI S FRIRSETT R 32 B P B IR IERAERX — AT, V)50 51523 3 AR AR il 3¢ (B 7
VEZATTRNAIES, BEENSCEEIESU . TSR SC D N B2 R ARIRIE AT 3R 505
MEWNE RME LR, g e, HIXEE R RS E T3Ce 8, i
B ORISR T 3R 3RS

X — - RO E R S, AR IE AR . WL E. B FREAKETE L EAE (R AR
) (The Souls of Black Folk, 1903) HiZHH) “XWEEIR” (double consciousness) H&——3F
WREN “BEREEAN, XEEN” NEIRSHMhARER——NERE) “VIr&1257 24t 7
250 (Du Bois, 1903, p. 3) o FREAKITRGR P A S0 72 [F] — JRAR 1 347 . PR
SRR, 5E&RY)E i S 55 m s A e a1 ERRIM R IR & AR i
PN, TR W ORAEE X E R e aeAZ, XE R IR Al ) | R, MR
Tt S 43 Z 18] R HF 2R W 5 613

1912 4F, Al « W« A5 EMp) /NG (— DM aTE BN BEY  (The Autobiography of An
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Ex—Colored Man, 1912) ™, Hg¢—AfiJo BRI A AR CRIN & — AL is ZR 4R 55 50
FER AW Z 8] W4T AR LEIE T, R AL I B 0 e iR P o 22 EE TR B 4y B IR AT
MR pREGEH FEE, 2020, p. 65) o LAHEEDRETES IR BiE T ALE2 K B R
FEFEPEEEFEANL, HNFEARAGERAZHOERA TR S, SR ABER I T71% .
B EE R, “ BN, BERR RIS ER S e HIRATHETEIZX R
B, XU B IR AR AR X B = 1R (the potentiated double consciousness) ”  (X&, 2020,
p. 34 . XEWRE, VB WENTHEEE 7R ek, E W iRE SRR FR T B
BB IR S i 44 ) A0 H 3 E R -

FEL ) ARMESE o, FEAE AR SR b “ A TUI o et i e TR AR 22 iU I 1 3%
EAEBF RS aIE 71, M “BHREK” (Ges”  grew) —TARFIRFIAE R, MEWEE RITHAR
KRG, #mH “HHLZAROWEMEda” (FHEE, 2020, p. 1300 « X—HENEFRBEAR
BIE PR T — PRI “ RN AR R )20 8 IR AR T ZE RN R A, T —
R AR B RERE ) SCETE .

FEOCIEAE b, 2EHE - AR (SR B LARRREIR SR IRRE D KB IR EIYI T R
BN ROIE, KR EFREET R, RO LRRENE T2%), &35 E RRERME T
HEGEA. RETEIHE . “AEXRAUE RNV T RE5 G, JITMHS DA S 0 R R
[RIEIORERF” (Tracy, 1988, p. 107) o HEVEXWIBAIRL,  “ Ul & 78 LRF R Pk
REER T, FARIRRE NRI =2 il « /RH1”  (Freie Universitdt Berlin n. d. ) oMLK 325538
BRI, V508 TE R 1 AAELE 2050 R Be gy 2157 SR A B I B RR AT

Fx— “HEH 7 S BUR SRR, ZBIKE « Bhice BN AR N RRIR R S A7 Bk
N7, BHRR e titiszm 7B ANE IRV 3 X (syncopism) DL HEANGGE RS
PARER 7 (Freie Universitdt Berlin n.d. ) . fEER-RER, U1 AR RE IR B,
M2 AR 56 BN AEYE HOa B rh S B R S0 . 2k, S HIGSEMSCZIE X —RIEXAA
MEWFFLEL ), “UIn a7 SN —Er DR LR, SR R &4k R ANTETE R .

= I ETRS5XREEFIR I SOCCERISALEE

WERVIS KM EENEEE | “O)rE 287 MEIREA SR 2aEE, 4 20 tHadrm DL
FEAREIART 0, MG — L& HE R 1 SO SRR L 2 8 . VI B R AR
R R 2 m, RRNANERESH ., NaagmEREmzF, RNERER ‘)57
PE 77 AL G TEYE B IR ST SR AIAZ O SRS

FIRHR « AR (LAY Unvisible Man, 1952) ZIX—sCB M EEM . £ 55, HAI#%
W 36 [E AR AMA NG ) A AP B8 Ay “ K AETHH L7 (never quite on the beat) ; fi/)s
YORESRE SO BUR AL RR 5y e« B asHs IR 3 SR b BT 2B “F0B” 2800 — i i ———#b
MR T BAEYE BRIV &2 (Levy, 2022) o kb, YI5&HEMUEIEAET,
BR-FAERERF a4 FEEANSRIHEAR 7 AR “BUF” , MRS
ARG AT — 0 “AYFEE” KRR E—XBB RV & iZHE. 5940 LagsE & B A e
T, WA AR TR NEBCRFE Z IR P —— “RIE TR BR, F Y R
(And you slip into the breaks and look around) ——H® V)& IRIAS MR FEZ: R
ARPIVEAESRTIA BN LRE T, SEPREIVELL 7 ISR CIRIBT b, JBRC T TSR LRI
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RSP (Ellison, 1995, Prologue) o IEUNEHELE (2017) 7E (RFIFRSCFWIAR) F AR
), SRR B LRI 36 22 JE U R Ge s A AT HL AR 54, 88 AR AN BN SOAS I 32 R B 55t
TR A 5 (2 208 5

FEF — B LTS, — RAVFAEE IR E SN 70 F 1528 R RN B AR 5K RN .
S e YL (PEE: —IEAHETI/NIEY  (Banjo, 1929) DA 1 R AN AU V) 434 [m) B i 5
EIER « IR (MREFL T Y (The Conjure-Man Dies, 1932) YATUIR/N I ZMHAH B TV 5
BRMZFEEHTIM T %« MFFER (18  (The Street, 1946) fE3H M2 E FiE
ANAESHEA; BRRE (ETRHIRRS)  (The System of Dante’s Hell, 1965) NI EHAL. Wik,
MBIANE F A A — TR V) 70 & LU . KR oA & A B L AR T 288, T ROk,
Bokspi s “ LA IR BT E W AN, GG T 303 IRE AT XA LR R 2R
Ko

foJe « HRAREHR (BLR)  (Uazz, 1992) R, BU15 & 12— Wik T AU HELLR
REGN . ZEENIT. ZHEMEHBEBAET CANZE, R K, V)& i ZEmkn
L) BEEWIAG W AR RIRE, A1 M LS X B 5 T T e B RIS, iR
R R . BEHERAE (FERREFIER: “AAW” 538 R)  (Playing in the Dark, 1992) Ho¥
XM ERAL, B TARR U WA CENERL” TR, @A e, Al
it tH AN AT RS PR MR 5 % (Morrison,  1992) .

MRS, EEAEFE AR E WY B AT E AU U R, H—, Y)p & aRingg
559, EEED. R ERER; B2, Uaasaisesn, EiEemi. R s K,
H=, Ui, EEmmAfanzsi g KN, Vr&im, BEmE. mEmesk, L,
VIr&meh s, EEEk. MM E a0 Hos, UIr&iRm, EiaEm. JIOMSERs
AFENS S . XL AR RV B Rl fe, HARHAELL B2 a9y, KGR e 5/
MAEMS G, RARFE “BRERK” 4w,

MIBRRIRRE) “TRIBR” BB HARR) “AFET 707, U1 & A B AT O R e m 7 —
DO SR B CER: AN BN R 5 AR T SRS B 5, 170 R 9 36 [ R 8 AR 3 SO0 F BLAR
PUARAERE TN A R 0 32 SUNF TR A B 36 22 EARTE AR OB T

=, M BTRHNFRAMESIREX

H M 20 e 60 2 70 AL E BN ZIRIBIEN BN L FZHIC K ELISK, V140552880 ik
AN ORISR, A ARNMEIEE  T I R, SOVER AR XS 0
A A2 Rz O A

FERZFIWIRME, FRARE « BREAE R ERT)  (Stomping the Blues, 1976) SFEAFH &
GEA TR LRESY, B “UIaET o CHINAMERZRE” S8 RS IR Ao ia s i e B e
Jil% (Murray, 1976) o BoKHL « ER-RIHE B L R0 705 AED XS GIPEOIN BB N6 (Black
radical aestheticism) FJA% /0N 2E, K HA A AEE 3 B A6 78 77 56 22 F AU AR A VE BR ik (Baraka,
1963) o EAFAAETFEM, BO M« XEIRH, BEAME « fkr. S0 « SRR . FRR « BRIk
SEAEF NGRS AN B & AR SCAS, Kb g d) B AT 22 R I 1 X S AR AE 2 A ——
MHCE AAEAR S e —F “U)5r7 o AP RWr R b eS8, 78w 25 b 4R % B 171522 (Gordon et
al. 2006) . fEVAEERIZTE, RY « HRP ) (REKWTFE)  (The Black Atlantic, 1993) NEE
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fE Do B AW B PR T E SO EVFHESE . V) B AR ARARRAE, S 2 R € R VA SO X 1 7 IR
AR HER PR SBIE, &M R ER (Gilroy, 1993)

FESCEERPPOUE, 5 5 RO S SO PR A B IS “ D10 & N1 S0 KRR i S 0
FGEHE B B T R 5 Ak it . F R« B ST« da k. BT IRURAE « M LA S LR 500G “ Ui X
MBET” BT CFERMT, SRR SO A R RRSCHE SN RS s, Sl - =
SESEIS R A “ )58 SR A BUR T SRR RraR A I W 22 8 45 28 2. IX SR PP SR (1 1%
OEE, 25l SEgEERTmE L, £ UL MBS TSR RS B HERES B E

=
B o

BN, VI3 28 IR R R AT A N B FE D) o0 8 B VI & A4 C “fL
HUnE” ) U EXNPAESEEEANKTI 2 EXNEE. Bl « SEREIE X SER AN hr il
(TARMERL) PR fal, SERARME “SHT M REDY H1y, BXEEEET
AL, G B AE R B A TSR E G, BRI N VR S 2 R e T AE 58 A 22 1]
ERNPAER IR T —HB L E B LRI ”  (Phillips, 2021, p. 189) o ixX—ii W3 HH,
PIor i 01 22 Ol AR SO AR RIESE, O T B3 2 S A B A T AL

RARERRZ, UnETRNSEREEE “REETT” RAERTR. EARMENEE,
MRS TR K LR, #UAT 4 I eIz aT e . EcE MR sh. i
AR WS @R, T AEEERX—WEEHE. B, MREERS ., #ARHR,
HICAR R 77 BRI AT . AR RIZ A BARABIRN S K, VI E TEBIRERX— “Hik
SRR W, AW AR T 2 AR R —— ML 2R (1 1 23 1 ) P B AR 1) A8 ELAE I (] 34
T, AN [ SCA A 5 H (R R 9 23 B A BRI O P B SRS . B — RIS, & Rx “ s IF
—EE” X AR ES.

HE EFNPRERFERAX

MAEME SR GBI EEIEE SR, ARG SIS ZE DS BRI B LA I SO0 A SL ik,
R 2 5PN KIEE R T, Ui B2 & T RN, EME5kE. BN
BEEAEERCK, M —MRai . B84 I EgeT7 .

FESCEAUER, Y1y & 5288 SR EIME . SURSUR SR EREAE N E B TS SR 4E
9 B S5 1 765 S B MURR R 3R AL TR IORE S AEZE . AR ST AT R, e SR AR
FERMNAEMZARIE G ELE S K47, ABE REERE BN | ARG IZ ML RS s & . £
WEGRETH, B MM NEE, R MUY IS —— RGBS EH, B EH.
ZIUAER LSRR . IR E R RAHERE, V)55 £ —FE AR AR v 48 B 3R
B+ AR (Baraka, 1963)

P10y &R B AW R e 2 i R RIE BT A ] ——1E R IR O AR A A B Y
M BERE EARMEMA LD, MERKRGUENE M. X E, VoS NEtSdErmnE
S EAIITEE

HEEWH: ALRAVLEE AR 2 LB I A A0 AR s i iE i ay . 5&
EAEHEHE LM RY (24ZIQN0I0Y) ; BEEM SRR ESHE N IHE “ £ B IEHF CEHT
$7 (13AWWO005) il —.
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