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Towards a Comparative Literary Geography

7 ¥ (FANG Ying)

Abstract: The rapid global development of literary geography has rendered comparative studies of literary
geography between nations increasingly imperative, while also enabling the establishment of comparative
literary geography as a distinct subfield. With respect to the current research landscape in Chinese and English-
language academia, there appears to be a dearth of systematic discourse on the theoretical exploration or
disciplinary construction of comparative literary geography. This paper thus endeavors to develop an
academic system of Comparative Literary Geography (CLG), with a focus on exploring the following three
aspects. First, the disciplinary positioning of CLG, particularly its nexus with comparative literature, (human)
geography, and the “New Literary Geography” (NLG) proposed by MEI Xinlin. The paper argues that the
CLG constitutes an interdisciplinary realm at the intersection of comparative literature and (human) geography,
embodying the dual attributes of both disciplines. Moreover, it aligns with the academic tenets of the NLG
and functions as a subfield and research direction thereof. Second, the research paradigm of the CLG,
encompassing its theoretical frameworks, methodologies, and key concepts. The paper posits that the CLG
features a “comparative” dimension spanning both literary and geographical scholarship: it entails
comparative analyses of literary geography between different nations and regions, as well as geographical
inquiries into comparative literature, such as the geographical routes and regional variations of transnational
literary dissemination, and the transnational geographical distribution of genres, intellectual trends, and motifs.
Third, the primary research domains of the CLG, including regional literary studies, genre-spatiality studies,
spatial thematic studies, (comparative) literary cartography, and (comparative) geopoetics, and other related
domains.

Keywords: comparative literary geography; New Literary Geography; disciplinary positioning; research
paradigm; comparative geopoetics
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A AT LRI F 3 KRR RF AN R itit. B, AR LI 3 3 KAk
F, BFRAATEAT@FA, £—, WELFREFOFHEE, LAREBRELFE, (AL) #
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Lo XABAA R T @ =, WRLFREFOHFITEK, LEERER, AR T, T2HEF.
LFAE, RRLFREF AR LT HREAHADFA LI %5 ROIETRE RA KR LT
() MBI R LRI LRSI, Joi 5 0% B 0 RS K AR E R, X
£, 89, BRGOEERMESHE, L=, WEUFHRIPFH 20K, LRI, TR ZA®,
LEZR®, (i) XFLRER, (L) BiFFH,

KRG LB LFHIEF; HFHUFHEE; P FLEX; BEFF

HERA: FE, HLTLRFALF R, FLTQALFEZRFL, REF, LBLF, wif
A ttbetty@126.com.

Since the nineteenth century, literary geography has gradually evolved into a relatively independent
interdisciplinary field, with a vast body of scholarly publications that have continued to grow explosively. In
a 1953 address titled “Le probléme et les problémes de la géographie littéraire” which was later included in
the Chinese translation of his Géographie Littéraire (2025, originally published in French in 1946), André
Ferré noted that, just as geography is conceived as an integrated field of study, literary geography has, to a
significant extent, evolved into an independent discipline (2025, p. 91). In the late twentieth century and
especially in the 21st century, a number of Chinese scholars—such as YANG Yi (# ) in The Syncretism of
Literary Geography (2013) and MEI Xinlin (##7#£) in “An Introduction to Chinese Literary Geography”
(2006) and Principles of Literary Geography (2017), among others—have also advocated for the
establishment of literary geography as a formal (sub-)discipline. While the literary geographies rooted in the
two “parent” disciplines of Geography and Literature diverge significantly in their theoretical underpinnings
and methodological approaches, with distinct yet overlapping and mutually referential research foci, the global
proliferation of literary geography has rendered comparative studies of literary geography across national
contexts increasingly imperative. Concurrently, this proliferation has made feasible the establishment of
comparative literary geography as a subfield.

Based on the scholarly works in Chinese and English accessible to the author, there seems to be no
systematic theoretical construction for comparative literary geography, not to mention the efforts to make it a
new academic field or sub-discipline. Only a small number of articles have addressed topics that can fall
within the purview of comparative literary geography studies. For instance, Martin Leer (1990) conducted a
comparative research on the literary geographies of Canada and Australia and referred such research as “a
comparative literary geography”’; Laurence Publicover’s “Drama and Performance”—included in the section
of “Forms and Genres” of The Routledge Handbook of Literary Geographies (Alexander, 2025, pp. 347-
357)—examines how European plays and performance construct geographical sites, and this analysis

implicitly constitutes a comparative study of “drama geography” of different European countries (the United
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Kingdom, France, Italy, Spain, and Germany); Sheila Hones’s article “Relational Literary Geographies”
included in the same book (pp. 30-39) exemplifies a kind of theoretical construction of literary geography
conducted at a scale that transcends national boundaries; and in discussions concerning the relationship
between literary geography and comparative/world literature, certain topics pertaining to comparative literary
geography are addressed (see e.g., Laachir et al., 2018; Dominguez, 2011).

With respect to disciplinary development, MEI Xinlin and GE Yonghai (& 7Ki#) (2017), in their work
Principles of Literary Geography, proposed that literary geography should be established as a new
interdisciplinary program in institutions of higher education (pp. 251-304), and conceptualized comparative
literary geography as one of its sub-fields (p. 299). However, they did not provide a more profound discussion
of the core issues pertaining to this sub-field/academic system.

Against this backdrop, the present paper seeks to develop an academic system for Comparative Literary
Geography (CLG), with a focus on exploring the following three aspects: First, the disciplinary positioning of
CLQG, including the inquiries into its disciplinary affiliation, intellectual lineage, disciplinary boundaries and
nature; second, the research paradigms of CLG, mainly its theoretical frameworks, methodological approaches,
and key concepts and critical terms; third, the primary domains and topics of CLG, such as the regional literary
studies, spatial thematic studies, genre spatiality studies, literary cartography, geopoetics, and other related

domains.

Disciplinary Positioning of Comparative Literary Geography

Ferré argued that “comparative literature, having emerged as a distinct subject, can already be situated within
the disciplinary framework of geography” (p. 61). This observation reveals that comparative literature
inherently entails geographical factors and perspectives and may even adopt geographical theoretical
frameworks. In other words, comparative literature bears, to a certain extent, the characteristics of literary
geography; conversely, research of literary geography should incorporate cross-national and cross-linguistic
comparative approaches, all of which constitute core elements of comparative literary geography (CLG).
Ferré’s insight thus foreshadowed the formation and construction of CLG as a formal academic system. In
contrast to Ferré, MEI Xinlin (2017) explicitly pointed out the positioning and core tasks of CLG within the
discipline of literary geography: “CLG primarily refers to comparative studies of literary geography that
transcend national and linguistic boundaries. . . . From the perspective of World Literary Geography, its tasks
include fully illuminating the unique emergence and development processes of literary geography in and
across different countries, regions, and ethnic groups, exploring the internal laws governing the evolution of
literary geography, and even uncovering the fundamental laws of human cultural development.” (p. 299)!
Building on and inspired by the work of Ferré and MEI, this section intends to examine the disciplinary
positioning of CLG, including its disciplinary affiliation, intellectual lineage, disciplinary boundaries, and
disciplinary nature.

In terms of its disciplinary affiliation, CLG is an interdisciplinary field at the intersection of comparative

literature and (human) geography, embodying the dual attributes of both parent disciplines. CLG research

1. The quotation in Chinese is “ 32 B2 45 5 B E FUFIE 5 L BR (1 S0 S Hh 2R 0 LU 90 TS ST =t BRI A R,
RAPBRENER EMHX . EDNRBECHFEPTRSE R L. KRR, HRCAHIEA RN AENR, T
BB BRI REAAE LB 22 191555, (Elipsis added by the author.)
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should integrate the theories, methodologies, and thematic concerns of these two disciplines, while
intersecting, overlapping with, and collaborating with such sub-disciplinary areas as geocriticism, geopoetics,
spatial humanities, spatial criticism, and environmental criticism, among others. CLG maintains close
connections and even overlaps with comparative literature, (human) geography, and literary geography, even
to some extent subsumed under these three fields. Thus, it is imperative to first examine CLG’s relationships
with these three fields/disciplines.

The relationship of CLG with Comparative Literature. In a sense, world literature and comparative
literature largely fall within the scope of literary geography studies. The CLG explored in this article not only
constitutes a novel domain and direction within comparative literature but also enriches, innovates, and
transcends comparative literature while also standing as a relatively independent field. This field will integrate
the theoretical systems, academic lineages, and research methodologies of comparative literature, adopt its
comparative methods and spirit, and adhere to a cross-linguistic, cross-nation, cross-cultural, and cross-
disciplinary research model.

The relationship of CLG with (Human) Geography. Human geography shares an inherent affinity
with literature in research issues and scholarly values, serving as an inexhaustible source of theoretical insights
and conceptual references for literary geography, including CLG. In Literary Geography, Sheila Hones
(2022) argues that “[h]Juman geography today is characterised not so much by a particular subject matter as
by the way it approaches a wide range of topics and activities by reference to concepts such as space, scale,
mobility, representation, process and performance” (p. 2). Hones’s observation discloses that the core of
human geography lies in a suite of spatial concepts and their associated theoretical perspectives and
methodologies. Drawing on this insight, this article posits that CLG should, while upholding a literature-
centered orientation, draw intellectual sustenance from (human) geography. Specifically, it ought to integrate
theories, knowledge, and methodologies from geography, particularly human and cultural geography, and
adapt the discipline’s conceptual frameworks, analytical perspectives, thematic foci, core concepts, and
research approaches to interrogate literary phenomena. CLG places particular emphasis on the interplay
between geographical spaces and literature of different nations. In such inquiries, the methodological tools
and analytical lenses of (human) geography can provide critical support and inspiration for CLG.

The relationship of CLG with “New” Literary Geography. In “The Construction of Academic System
in New Literary Geography”, MEI Xinlin (2017) articulated the conceptual framework of a “New” Literary
Geography (NLG) and conducted a systematic exploration of the core issues inherent to this academic realm.
The “newness” of MEI’s NLG lies in its transcending the frameworks and constraints of traditional Chinese
literary geography and Western literary geography; and in that it aims to systematically construct a novel
theoretical system, explore innovative research methodologies, and carve out new academic domains, with a
dedicated focus on establishing literary geography as a discipline in institutions of higher education. The CLG
addressed in this essay will adhere to the theoretical logic and academic ideals and tenets of the NLG proposed
by MEI, largely serving as one of its subfields and novel exploration in new directions. It is noteworthy that
CLG employs comparative perspectives and methodologies, thereby expanding the research boundaries of
NLG and forging new research trajectories.

With the disciplinary affiliation of CLG clarified, this article proceeds to outline the pathways and steps
for the disciplinary establishment of Comparative Literary Geography. First, it is proposed to offer CLG-

related courses in universities, such as elective courses for graduates explicitly titled as “Comparative Literary
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Geography”, or a module of “Comparative Literary Geography” included in such courses as “Literary
Geography” or “Spatial Literary Studies”. Second, prior to the formal establishment of Literary Geography as
a discipline, CLG may be positioned as a domain within the secondary discipline of Comparative Literature
and World Literature, contributing to and enriching its development. Once the discipline of Literary
Geography is formally established, CLG can then be designated as an independent domain or subfield under

this discipline.

Research Paradigm of CLG

As previously noted, Comparative Literary Geography (CLG) is an interdisciplinary field that integrates the
attributes and features of both comparative literature and (human) geography. In essence, CLG embodies the
“comparative” dimensions and perspectives inherent in both disciplines. On one hand, it undertakes research
of inter- and cross- national literary geographies through comparative methodologies, encompassing
transnational comparative studies of literary landscapes, writers’ biographical cartographies, and geopoetic
concepts, or comparative inquiries into geographical imaginations and spatial ideologies of different
nations/regions. On the other hand, it offers geographical interpretations of comparative literature, namely,
conducting research on comparative literature and world literature from a geographical standpoint and within
a geographical framework, such as investigations into the geographical routes and regional variations of
transnational literary dissemination, as well as analyses of the transnational geographical distribution of
literary genres, trends, movements, and motifs and their divergences across different nations and regions. It
should be noted that there is a considerable degree of overlap between these two aspects. Making such a
distinction is merely for the convenience of discussion, and CLG is not simply the sum of these two aspects
but rather an integration of the two disciplines, two respective research paradigms, and methodologies.
Therefore, when conducting such research, one should not be preoccupied with whether CLG belongs to
literary studies or geographical studies. Instead, they ought to integrate the strengths, theories, research
questions, and methodologies of these two disciplines and related fields to illuminate literary phenomena, the
interplay between literature and geography, and the relationship between human existence, literature, and
geography.

Ferré argued (2025) that literary geography should not function as a deductive discipline but should
provide a framework for classification (p. 96). He proposes that the linguistic framework should be prioritized,
followed by those of nations, races, and social groups. Inspired by Ferré, this article argues that CLG can draw
on and integrate the research frameworks of comparative literature and (human) geography. First, it should
borrow the framework of literature, such as that of literary trends, schools, genres, theories, themes, and
images, with particular emphasis on the framework of comparative literature. Notably, core domains and
topics in comparative literature research (including imageology, thematology, genology, and the like)
inherently contain elements relevant to literary geography, all of which can contribute to the formation of
CLG’s primary framework. Simultaneously, CLG should also reference geographical frameworks, such as
cultural regions, linguistic regions, nation-states, subnational geographical regions, and urban spaces.
Additionally, it may employ other theoretical frameworks from spatial studies, including scales, spatial
typologies, mobility, and cartography. By integrating the aforementioned frameworks and classifications,

CLG can focus on several major research areas that simultaneously engage literary studies, geographical space,
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and comparative inquiry and that collectively form a multi-dimensional, stereoscopic framework system. This
paper proposes the following domains: regional literary studies, spatial thematic studies, mirror-space studies,
genre spatiality studies, studies on overseas literary dissemination, (comparative) literary cartography, and
(comparative) geopoetics, among others. Several of these domains will be further elaborated in the third
section of this paper. In the geographical dimension, these research domains exhibit a spectrum of scales and
interconnections spanning macro to micro levels: vertically, from the global space and cultural regions, down
to nations, cities, and even specific geographical phenomena or information; horizontally, including
comparisons on the same hierarchical level and of complex connections across different levels. In the literary
dimension, the focuses lie on several topics and perspectives with significant geographical relevance, each
with distinct emphases yet overlapping in scope. Overall, no matter what specific domain or topic CLG centers
on, it must concurrently account for the frameworks of comparative literature and geography, as well as the
dynamics between these two disciplines, rather than merely using one discipline to explicate or validate the
other.

In addition to research frameworks, CLG should also integrate knowledge, theories, topics, and
methodologies from multiple disciplines and fields including literature, comparative literature, geography,
and spatial studies, while drawing on, synthesizing, and reinterpreting relevant concepts and terminologies. In
terms of critical terminologies, concepts meriting such engagement include geographical gene, myth of the
homeland, literary landscape, literary pilgrimage, spiritual magnetic field, transmission route, geographical
distribution, writer geography, text geography, internal space, external space, narrative space, metaphorical
space, place, mobility, contrapuntal reading, nomad, deterritorialization, among others. For research
methodologies, comparative studies that transcend national, regional, linguistic, and disciplinary boundaries
serve as the foundation. Concurrently, it should integrate influence studies and parallel studies from
Comparative Literature, alongside geographical methodologies such as cartography, statistical analysis, thick

description, and fieldwork, as well as approaches from other disciplines.

Major Domains and Topics

The CLG, to be conceived as a relatively independent as well as an interdisciplinary field rooted in or deeply
connected with multiple disciplines, is characterized with its own distinct problematic, that is, the study of the
relationship between literature and geography on a scale transcending national boundaries. This overarching
problematic involves, or “generates”, a series of closely related problems and topics, which can be classified
into several major domains. This paper attempts to propose and discuss these domains and their topics by
integrating the knowledge structures, theoretical frameworks, major areas and topics of comparative literature
and human geography and by always adopting a cross-national-border comparative perspective and combining
the perspectives of literature/aesthetics and geography/space.

Based on the common classification of literature, literary geography can be roughly divided into writer
geography, reader geography, text geography, geography of literary genres, geography of literary theory,
geography of literary dissemination, literary cartography and so on. As another major source of thought and
supporting discipline for CLG, comparative literary geography, Comparative Literature mainly includes
imageology, thematology, genology, comparative poetics, translation studies, study of literary trends,

comparative studies of literature and other disciplines, and the like. As such, the essay tentatively proposes
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the research domains of the CLG such as regional literary studies, spatial thematic studies, genre spatiality
studies, geography of literary dissemination, comparative geopoetics, comparative literary cartography, and

SO on.

Regional literary studies

The concept “region” here not only refers to the geographical areas or administrative division within a
nation, but also denotes a territory that transcends national boundaries and goes beyond the scope of individual
countries, a territory including different countries that share similar cultures, languages, ideologies or political
interests, such as the Caribbean region, the Global South, and the like. As such, the regional literary studies
in CLG mainly focus on macro-regional literary studies, that is, the differentiation laws and structural features
of literature within the global or continental scope, as well as the comparative studies on regional literature
among nations. Take as an example, research on the geographical distribution of different languages and
writers in Caribbean literature and the differences of spatial imagination in different areas, or a comparative
study of Southern United States Literature and the literature of Chinese South in the twentieth century.

The regional literary studies in CLG are related to the division of the global literary map as well as to the
examination of the relations and communication of the different parts of this map. By different standards and
on different scales, the global literary map can be divided into Global South literature and Global North
literature, Oriental literature and Occidental literature, and Asian literature, European literature, American
literature, African literature and Oceanian literature; American literature can be further classified into North
American literature, Latin American literature, Caribbean literature, and so on. The division of literary regions
can also draw on the concepts of cultural circles and cultural regions (MEI & GE, 2017, p. 317), as well as
the larger-scale concept of civilization circles. Thus, the global literary map can be viewed as including Latin-
Christian literature, Islamic literature, Confucian-East Asian literature, Pacific literature, and African literature.
It can also be observed by a more general separation of continental literature versus maritime literature. While
listing various types of division, this article does not insist on a unified classification principle, but rather
advocates that regional literature studies in CLG should adopt a global perspective (or even a planet view) and
an inter-and-cross-national comparative approach. More significantly, the regional literary studies in CLG are
intended to remap world literature and re-examine its composition, facilitate the exchange and mutual
understanding between literatures of different nations and regions, and further advance the struggles for peace,

understanding and anti-hegemony in the world.

Spatial thematic studies

Common spatial themes in literary geography include the mythic space, memory space, home, hometown,
foreign land, Eden, Arcadia, capital city, exotic imagination, literary landscape, and some spatial oppositions
with structural significance in theme, such as center and periphery, at home and away from home, hometown
and foreign land, settlement and on the move (adventure, wandering, drifting), and so on. The spatial thematic
studies in CLG adhere to a macro perspective and comparative studies of spatial themes in different national
literatures, such as comparative studies of mythic spaces in the East and the West, research on spatial
archetypes in world literature (such as home, Eden, wilderness, corner), comparative studies of exotic
imagination in Euramerican and Chinese fiction in a specific historical period, or a contrastive analysis of the

writing of capital cities in Chinese and British, or British and French, novels in the nineteenth century. Another
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example is the frontier as a significant spatial theme.In comparative literary geography studies of the frontier,
one can examine the distinct characteristics exhibited in the representations of frontier landscapes and the
human-frontier relationship in the frontier narratives of different nations.

The research of literary landscapes has become a pivotal topic in literary geography and forms an
essential dimension of the spatial thematic studies examined in this article. Given that literary geography
investigates both intratextual spaces and extratextual real world, literary landscapes can be categorized into
intratextual and the extratextual landscapes—namely, landscapes depicted within literary works and “cultural
sites” in the real world. Extratextual landscapes can be further subdivided into the static and the dynamic: The
former includes famous and “sanctified” literary sites like Shakespeare’s birthplace or Lu Xun’s residence in
Shaoxing, while the latter encompasses literary activities associated with cultural sites, such as literary tourism
and “literary pilgrimage” discussed by Ferré (2025, pp. 57-60, 92, 102). These activities themselves represent
a distinctive form of literary landscape. The study of literary landscapes within a single nation-state typically
centers on historical investigation and the cultural significances inscribed in literary landscapes themselves,
or else serves tourism development and local image construction. By contrast, the CLG foregrounds cross-
nation literary landscape studies. It conducts comparative research on literary landscapes in the literatures of
different nations, interrogates the underlying differences in their literary history and culture, and investigates

the potential mutual influences between the literary landscape writing in different national literatures.

Genre spatiality studies

John Frow (2006) conceptualized genre as “relatively bounded and schematic domain of meanings,
values, and affects” (pp. 85-86), a definition that implicitly underscores the spatiality of genre. Indeed, the
typological properties of genre are often manifested and determined spatially, that is, different genres typically
employ distinct modes of spatial organization and exhibit unique category-specific characteristics in terms of
spatial representation and spatial construction. In Spatiality, Robert T. Tally Jr. (2013) discusses Frow’s
definition of genre and thereby proposes that “genre is itself a sort of map, since the generic parameters help
to establish the projected ‘world’ of the story” (p. 55). Beyond analyzing the affinities between genre and
cartography, Tally further posits that “the genres can be understood in relation to their organization of space
and time, among the other elements of a narrative” (pp. 55-56). Taking Gothic romance as an example, Tally
observes that its unique architectural style renders the characters” movement in this space inevitably different
from the activity patterns in an allegorical epic or a picaresque satire. Tally’s discussion reveals that a given
genre often possesses its own unique spatiality—including narrative settings, characters’ spatial behaviors,
and the spatial dynamics of plot progression, among other elements—and that the spatial features of a genre
often constitute its defining traits. Following Tally’s line, we can take the Bildungsroman as an example. It
not only features a specific plot pattern but also a certain spatial organization pattern: The protagonist left their
familiar place, then after venturing into the unfamiliar, experiencing a series of spatial movements,
encountering various spatial experiences and emotional geography, gained new knowledge and even
“epiphany” because of the new spaces and the people and events associated with them, thereby achieving
“growth” (FANG, 2024, pp. 305-306). Similarly, adventure narratives, maritime novels, frontier narratives,
diaspora literature, detective fiction, utopian novels, fantasy narratives, urban fiction, and the like, all possess
their own genre-specific spatial characteristics, which often hold significant implications for literary

geography research.
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Comparative literary geography can examine the historical origins and development changes of the
spatiality of different genres on a transnational scale, as well as the distinctive features of a certain genre in
the literature of different countries, especially conducting comparative studies on their spatial differences. For
instance, within the perspective of comparative literary geography, the study of the picaresque novel can
explore how the spatial patterns, characters’ movement trajectories, and the main spaces of the genre have
changed in their development across different countries, such as from the 1554 Spanish Lazarillo de Tormes
to the subsequent picaresque novels in other European countries (for example, Oliver Twist by Charles
Dickens). Additionally, within the scope of world literature, one may investigate the development and mutual
influences of the distinct characteristics of spatial representation and spatial structure in utopian novels,
including dystopian works. Science fiction, as a subcategory of utopian literature, is particularly well-suited
for analysis through the lens of comparative literary geography. For example, what divergences exist between
contemporary Chinese science fiction and its Western counterparts in terms of spatial scales, typology, and
contradictions? And what insights do these divergences offer regarding the differences in temporal-spatial
concepts, cosmologies, and philosophical traditions between China and the West?

Mikhail Bakhtin’s research on the chronotope stands as a paradigm for inquiries into the spatiality of
literary genres as his discussion reveals the distinct categorical traits of the spatial construction (and temporal
arrangement) of different genres.As Bakhtin (1981) explicitly asserted, “The chronotope in literature has an
intrinsic generic significance. It can even be said that it is precisely the chronotope that defines genre and
generic distinctions. . .” (pp. 84-85) Taking this as a point of departure, Bakhtin conducted a diachronic
examination of the evolving chronotopic features of major narrative genres in Europe, spanning from ancient
Greek romance, ancient Roman novels, chivalric romance, the carnivalesque fiction of Frangois Rabelais, and
to the 19th-century European novels. It is safe to say that Bakhtin’s studies on chronotope can be incorporated
into the realm of comparative literary geography. This is not only because he undertook a diachronic
investigation of the development of chronotope in novels, but also because his discussions encompassed
novels from European contexts including ancient Greece, Spain, Italy, France, and Russia. In other words, his
work can be conceptualized as a geographical investigation of the chronotope in the realm of world literature,
and it offers profound insights for comparative research into the divergent spatial characteristics of the same
genre across the literary traditions of different nations, namely, for the genre spatiality studies in the realm of
CLG.

(Comparative) literary cartography

Ferré’s monograph Géographie Littéraire is widely recognized as the world’s earliest theoretical and
systematic exploration of the field of literary geography, which has included 23 maps centered on the writer’s
information that fall under the rubric of literary cartography. While Ferré can be regarded as a pioneer in the
study of literary cartography, Franco Moretti and Tally stand as two leading contemporary scholars in this
realm, both having helped catalyze its rapid emergence as a prominent academic focus within global literary
studies. Moretti has conducted abundant cartographic research of literary texts, genres and even a “new literary
history”; in contrast, Tally has formalized the theoretical framework of literary cartography, and he mainly
uses literary cartography as a metaphor to refer to the writer’s writing, and the figure of map to a literary work.
MEI Xinlin, a preeminent contemporary Chinese scholar of literary geography, has put forward the concept

of cartographic criticism (i E#t1F), integrating Tally’s literary cartography, Moretti’s research on literary
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maps and graphs, and China’s time-honored tradition of wenxue tuzhi (3%, map-illustrated literary
histories). Grounded in the long-established field of Chinese Literary Geography, MEI argues that
cartographic criticism should entail the mapping of both internal textual spaces and external real-world spaces,
thereby forging multifaceted connections and interactions between the verbal text and the cartographic text.
Drawing on the perspectives of Ferré, Tally, Moretti, MEI, and other scholars, the (comparative) literary
cartography proposed in this article encompasses writer maps, text maps, literary form maps, literary
consumption maps, and literary dissemination maps, among others. Here, the terms “map” and “cartography”
are employed both literally and metaphorically. Furthermore, the cartography in this study extends beyond
conventional maps to include abstract data visualizations such as charts, tables, and schematic diagrams.

The writer map refers to a cartographic representation of life experiences and literary creation trajectories
of the writer. It may take the form of a biographical map that encompasses key life events and places of
residence throughout the writer’s lifetime, or a map focused on their specific life stages or critical literary
activities—such as a map of overseas sojourns or a map of locations associated with their major works. It can
be an overview map covering their entire life, or a collection of maps concerning different aspects of their life
and literary creation. These maps can mark the sites including the writer’s birthplace, residences, place of
death, and primary living locations, thereby delineating their travel itineraries and literary activity trails (which
may further include sites of their major work writing, locations of exchanges with other prominent writers,
and venues of activities related to the same literary school, among others). Comparative literary cartography
emphasizes maps of the writer’s life experiences in foreign/overseas contexts, while also focusing on
comparative research of biographical maps, travel maps, and creation maps of the writers of different
nationalities. For instance, in Literary Geography, Ferré (2025) included and analyzed maps such as those of
Charles-Pierre Baudelaire’s journey to the East (pp. 31-33) and Michel de Montaigne’s travels in Italy (pp.
37-38), which fall within the research purview of comparative literary cartography.

Literary text maps encompass two primary categories: first, geographical information maps of literary
works, including cartographic representations of key locations, landscapes in the text, and their correlations
with real-world geographic data; and second, characters’ cognitive maps and itineraries of their activities.
Comparative research on literary cartography between comparable works of different nations not only falls
within the purview of comparative literature but also constitutes a core component of comparative literary
cartography. Literary form maps refer to the statistical analysis and cartographic representation of the
distribution of language, literary genres, and forms. CLG investigates such distribution and evolution on a
transnational scale. For example, mapping the global distribution of overseas Chinese-language writers and
their works offers an intuitive demonstration of the international dissemination and radiating influence of
Chinese culture. Another case is the cartography of sonnets in Europe and its global distribution and circulation.
This not only reveals disparities in European countries’ enthusiasm for sonnets (and their temporal shifts
across historical periods) but also highlights that sonnet production remains quite limited in East Asia and
Southeast Asia and there are even vast blank spaces in certain regions on the global sonnet creation map.

Literary consumption maps can help examine readers’ reception of specific works, writers, or genres, as
well as the impacts of underlying economic, cultural, and ideological factors on the reception. From the CLG
perspective, such research may focus on the regional characteristics and cross-regional disparities embodied
in literary consumption. Literary dissemination maps are closely related to, and even partly overlap with,

literary form maps and literary consumption maps, but this category diverges from the other two in their core
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focuses. Here, the emphasis lies on the dissemination routes of specific works, writers, theories, or intellectual
trends, as well as the regular patterns of change they exhibit across historical periods. For instance, in The
Atlas of the European Novel, 1800-1900 (1998) and Graphs, Maps, Trees: Abstract Models for a Literary
History (2005), Moretti looks at how novels or other literary forms “circulate in space, through a literary
marketplace and the various geographical domains (e.g., local, regional, national) in which reading and writing
occur” (Tally, 2013, p. 100). Moretti’s discussion of the circulation of literature, especially his observation
through drawing graphs, diagrams and maps, stands as a paradigmatic example of literary cartography. When
such inquiry transcends the boundaries of a single nation-state, it falls within the purview of comparative

literary cartography.

(Comparative) geopoetics

It is generally acknowledged that the concept of “geopoetics” was first put forward by French philosopher
Michel Deguy in the 1960s. Later, together with Kenneth White, he expanded the influence of this concept
and its literary and philosophical propositions. According to Michel Collot (2014), the geopoetics they
advocated serves to emphasize that the relevant criticism is a response to a specific state in literary creation,
a state in which significant weight has been given to geographical space and related inspirations (p. 232).
Subsequently, numerous scholars have engaged with geopoetics as a theoretical framework. For example,
Collot’s geopoetics refers to the research on the interrelations between space, literary form, and literary genre,
so as to establish a poetics of creative potential and a theory of literary production (2014, p. 233). Collot
conceptualizes geopoetics in two dimensions. On one hand, it denotes the study of literary form, concerned
with the construction of imagery of place; on the other hand, it functions as a poetic theory (poiétique),
centered on reflections on the relationship between literary creation and space (p. 242). While there has been
a considerable body of scholarship on geopoetics, the majority of these works focus on examining geopoetic
issues pertaining to specific writers (see, e.g., Smith, 2015; Cresswell, 2017) or literary trends such as Rebecca
Walsh’s The Geopoetics of Modernism (2015). Geopoetics in Practice is a breakthrough book which examines
dynamic intersections of poetics (mainly in the sense of poetry studies) and geography and observes “how
poets engage with geographical phenomena through poetry and how geographers use creativity to explore
space, place, and environment” (Magrane et al., 2020, title page). To date, there appears to be a dearth of
theoretical inquiries into comparative geopoetics, and even less a systematic treatise on the subject.

In their monumental work Principles of Literary Geography, MEI Xinlin and GE Yonghai (2017)
conceptualized geopoetics as the core component of their literary geography system, with a focus on
theoretical construction that provides foundational support and intellectual guidance for the entire discipline
of literary geography (p. 21). This paper aligns with their viewpoint, regarding geopoetics as the inquiry into
and systematic construction of theories, concepts, terminology, and methodologies pertaining to literary
geography. On this basis it conceives Comparative Geopoetics as trans-national comparative research on
geopoetics, encompassing comparative analyses of the overarching characteristics, theoretical systems,
theoretical categories, terminological concepts, and related dimensions between different nations. Instances
of such research include a comparative study of YANG Yi’s literary map, MEI Xinlin’s cartographic criticism
and Tally’s literary cartography, or of Tally’s geocriticism and Bertrand Westphal’s La géocritique, or of the
spatial criticism in China and the geocritique in the West, or more generally, of Chinese Literary Geography

and the literary geographies in other nations. This research places particular emphasis on the comparative
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research, mutual validation, cross-referencing, and complementary synthesis of differences between different
nations in their geopoetic studies.

Within existing literary theories, particularly in the realms of spatial literary studies and literary
geography, a number of concepts may be subsumed under the purview of comparative geopoetics. Examples
include YANG Yi’s concepts of “scene of life” (ZE#r¥3%) and “peripheral vitality” (321435 /1), MEI
Xinlin’s “spiritual magnetic field” (F§f1f#1%) and “ultimate space” (% [f1]), Fredric Jameson’s cognitive
mapping, Edward Soja’s “thirdspace”, Gilles Deleuze’s nomad, Tally’s topophrenia, literary cartography and
geocriticism, and the concept of “archipelagic” (as employed in archipelagic time and Archipelagic Literary
Studies) put forward by scholars such as Edouard Glissant, Maria Reyes and Alex Tack-Gwang Lee!, among
others. These concepts not only draw on the methodologies and theories of geography or spatial studies but
also embody a world literature horizon and a comparative lens, thereby enabling them to constitute, or be
reconstructed as, the terminological and theoretical underpinnings of comparative geopoetics.

The concept La géocritique put forward by Westphal and his geocritical explorations furnish comparative
geopoetics with a wealth of theoretical and practical resources. The geocentric method he employs—centering
on a specific place (such as a neighborhood, a city, a region) inscribed with historical and cultural significance,
and comparatively analyzing the spatial representations of this place by diverse writers (including those of
different nationalities), as well as the spatial imagery and spatial imaginaries provided by non-literary texts—
bears, to a large extent, the characteristics of comparative literary geography (as well as comparative literature
and world literature). Accordingly, it is reasonable to argue that his geocriticism can be incorporated into the
poetic system of CLG, many of his geocritical practices may fall within the purview of CLG, and his
methodologies are of considerable referential and heuristic value for CLG research. Another theorist worthy
of discussion is Edward Said. To a certain extent, Said may also be regarded as a literary geographer, as many
of his studies offer multifaceted insights for comparative literary geography. For instance, his research on
Orientalism inherently embodies a world literature perspective and can be reconstructed as a concept of
comparative geopoetics, thereby providing a critical tool for comparative literary geography. Furthermore, his
notion of “contrapuntal reading” which connects different regions of the world—the imperial centers and
colonized or peripheral regions—can serve as a reference for comparative geopoetics, functioning as a pivotal
critical concept and research methodology.

It should be noted that the research scope of CLG is not confined to the five domains discussed above.
For instance, literary dissemination geography constitutes another worthy area worthy of inquiry. Within the
framework of CLG, this subfield primarily investigates the spatial and geographical dimensions of
transnational literary circulation and dissemination, including its modes, directions, routes, scales, and
structural characteristics (such as the literary importing and exporting nations across historical periods, as well
as the relatively fixed components embedded in dissemination processes and routes). While comparative
literature and world literature also address literary dissemination or circulation, CLG distinguishes itself by
emphasizing the geographical factors, spatial patterns, and dissemination cartographies of international
literary circulation. This research encompasses the overseas dissemination of literary works, the transnational

travel itineraries of individual writers, the clustering geography of writer communities abroad, and the travel

1. This issue includes Maria Reyes’s article “Archipelagic Literary Studies and Spatial Formation” and Alex Taek-Gwang Lee’s

“On Archipelagic Temporality”.
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geographies of literary theories and intellectual trends. Research in this field often involves the utilization or
creation of diagrams, charts and maps, which to some extent overlaps with the study of comparative literary

cartography. Therefore, this article does not attempt to elaborate in detail on literary dissemination geography.

Conclusion

This article presents a tentative conception of CLG, with the hope that it may arouse academic interest in
relevant issues, stimulate further discussions, and promote continuous expansion of this subfield. It is
emphasized that CLG research should embrace an open, equitable, globally—and even planetarily—oriented
perspective on literature, geography, and space. It is also important that CLG should uphold the new notion
of space emerging with the “spatial turn”, that is, rather than a void container, a mere setting or backdrop,
space should be viewed as social, productive, and constructive, carrying fluid, complex, and multi-
dimensional meanings, as Henri Lefebvre and other scholars have suggested. Equally critical is that the
“comparative” lens of CLG must maintain a local stance, rooted in the characteristics of the national language
and culture. As MEI (2017) put it, truly meaningful explorations and productive studies often involve both the
rational absorption of Western theories and a grounding in the realities of Chinese literature and its cultural
traditions (p. 117). This embodies a locally rooted stance that is informed by a global vision and the integration
of Chinese realities and foreign theories and methodologies. This viewpoint is applicable to the research of
literary geography in almost any country.

This article proposes comparative literary geography with the following goals and prospects. First, to
reposition Chinese literary geography in the global academic landscape and promote its development through
comparative studies. Second, to rewrite the history of world literature from a geographical/spatial perspective,
re-examine the characteristics and contributions of literary geography research in various nations and
languages, and explore issues such as cultural status, national identity, and national image on the scale of the
world literary map. Third, CLG should emphasize geopolitical investigation and serve objectives including
national strategy, cultural dissemination, and mutual learning among civilizations. Fourth, it is hoped that
research in CLG will facilitate cultural exchanges and in-depth dialogues among nation-states, thereby
enhancing mutual understanding and inclusivity. The above may appear idealistic, yet they constitute goals
worthy of pursuit. It is thus anticipated that more scholars will engage with this ambitious academic vision

and endeavor.
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Introduction: The Concrete Situation

I have always thought of allegory as being somewhat spatial. Allegory fundamentally means a story that tells
another story, but in establishing an “other” meaning for a given text, allegory necessarily involves matters of
place and displacement, location and dislocation, here and there, and the dispersal of concepts or meanings
over some conceivable range that may be imagined in hierarchical, architectural, topographical, or
geographical ways. To the extent that storytelling itself is a key way in which humans make sense of their
world, we might also wish to emphasize the epistemological aspects of allegory. That is, we “know” the world
or our experience of it, at least in part, through storytelling, yet these tales can never be entirely /iteral. Because
language itself is both referential and slippery, with meanings multiplying even as they are identified, all
stories are to some degree, more or less allegorical. Every story tells an-other story. As it happens, one might
assert, every place is also to be understood in terms of an-other place as well, and thus spatiality is itself bound
upon in what we might think of as an allegorical system or systems.

The brilliant critic ZHANG Longxi, in his book Allegoresis: Reading Canonical Literature East and
West, has emphasized the “situatedness and circumstantiality” of our apprehension of the world and our place
in it. Citing a humorous conversation between ancient Chinese philosophers Zhaungzi (3697-286? B.C.E.)
and Huizi, ZHANG notes that “‘all knowing is relative to viewpoint,” namely, acquired at a particular locale
in one’s lived world, relative to the circumscribed whole of one’s ‘concrete situation’” (2005, pp. 2-3). This
particular locality of viewpoint, very much in line with existentialism’s insistence on what Fredric Jameson
has called the “logic of the situation” (2007, p.194), ensures that our knowledge is placed “in a real, specific,
and historical context,” as ZHANG puts it (2005, p. 3), but also that it remains in a geographical or more
broadly spatial context as well. While we are sometimes more attuned to our temporal or historical conditions,
often noting the mutability of our situation over time or the ruses of history that affect our senses of past,
present, and future, we are also inevitably conditioned by space and place, by entire orders of spatiality, which
serve as frames of reference and of meaning itself. These too are subject to interpretation, hence to the sort of
textual analysis designed to elicit meanings, which in turn often prove to be themselves multiple, even
contradictory, as they are subject to their own forms of allegoresis.

In this article I discuss the significance of place and allegory for spatial literary studies, broadly speaking.
I draw upon Jameson’s work in order to examine the ways that texts serve as cognitive maps that not only
figuratively chart the social spaces represented, but also evoke inherently spatial allegories by which we, as

writers and readers, hope to make sense of the world. As I want to emphasize, the spaces in question are not
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necessarily geographical, at least not in a narrow sense, but are often established as spatial relations (for
example, interior-exterior, public-private, high-low, here-there, and so on) that highlight the degree to which
we are situated in space but also subject to ever-changing situations. I will look at Lu Xun’s (J&#f A\ ; ZHOU
Shuren) 1918 short story “Diary of a Madman,” as an exemplary text, for it seems to embody a certain
historical moment well, but also figures forth a sort of spatial allegory. It is no accident that Jameson himself
found the representation power of Lu Xun’s tale to be an exemplary text to use in illustrating his concept of
“national allegory,” and as I have discussed in my own reading of Jameson’s work, national allegory is
probably far closer to his concept of cognitive mapping than many people recognize. In both cases, they are
crucial figures for understanding the individual and collective subjects’ situation in relation to a broader social
totality, and both necessarily involve spatial allegory as the means by which we may develop a sense of that
situation. In the situation of the diary and its reading, Lu Xun’s tale evokes different aspects of spatial allegory,
which in turn suggest multiple pathways for literary cartography and its study.

I also feel compelled to offer a brief caveat, which I hope will be understood as a matter of diffidence
rather than any sort of false humility. My own scholarly formation lies in rather Eurocentric traditions (and
even there, they are mostly French, German, and British), and I am essentially an Americanist in my literary
studies, with a focus on nineteenth-century U.S. narrative, particularly the works of Nathaniel Hawthorne,
Edgar Allan Poe, and Herman Melville. As such, I confess to my amateur status in discussing Lu Xun’s “Diary
of a Madman” in the presence of readers with expertise in Chinese languages or even in “Luxunology,” which
according to MA Xiaolu “has become a substantial subdiscipline with the study of modern Chinese literature”
(2025, p. 2), among others who are undoubtedly far more knowledgeable about this author and text than I will
ever be. Before turning to “Diary of a Madman,” however, I would like to offer a brief précis of my
understanding of these ideas, partly as I developed them in my work in spatial literary studies. Hopefully, my
use of terms like literary cartography, geocriticism, or topophrenia will be helpful, but in any case they might

offer points of reference for other work to be done.
From Literary Cartography to Geocriticism

For whatever reasons, I have always had some interest in space, place, and mapping, but not so much in the
strictly geographical sense as in a more philosophical or literary mode. I was interested in how we exist in the
world, how we are situated but also how we situate ourselves in relation to here and there, to near and far, to
one point relative to another, and in so doing we think in terms of maps (literal or otherwise). It also occurred
to me early on that telling stories was a fundamental way of establishing the points on these imaginary maps,
of marking features or points of reference, of laying the foundations for other stories to come. My interests
were historical, but I was also trying to imagine the spatiality of history, as it were; that is, to imagine how
history, itself understood through narrative, was fundamentally conditioned by space and place, while
exhibiting a spatializing manner of thinking that brought the past into direct connection with the present. I did
not know these figures at the time, of course, but this would later help to explain my affinity for the writings
of Karl Marx, Friedrich Nietzsche, Michel Foucault, and Gilles Deleuze, among others, as I moved from being
a philosophy major and reader of critical theory to then, in graduate school, becoming a scholar of American
literature.

My first book, Melville, Mapping, and Globalization: Literary Cartography in the American Baroque
Writer, combined many of these ideas, but it is probably only in Spatiality that I was able to lay out some of
these concepts in a more systematic way, although even in that book there is much room for interpretation. In

truth, Spatiality reflected my interest in critical theory and in the practice of literature as a form of mapping. I
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begin with the assumption that, to the extent that human beings are political animals, as Aristotle defined them,
we are also necessarily mapmaking animals. I do not mean this in a technical sense, for my use of mapping is
partly figurative, but human subjectivity is fundamentally spatial (as well as temporal), and thus orienting
oneself with respect to space and place (and, again, also time) is an essential aspect of our Being. Later, in
Topophrenia: Place, Narrative, and the Spatial Imagination (2019), 1 use the term fopophrenia to indicate
this fundamental “place-mindedness” that characterizes our comportment to the world in which we find
ourselves situated. In the introduction to Spatiality, 1 drew upon the well-known notation on the map, “You
are here,” to stand as a figure for this topophrenic sensibility, and using Dante’s famous opening image from
his Commedia, 1 also note the degree to which our most urgent anxieties may be figured forth in the experience
of being, or imagining ourselves to be, lost in space. The existential condition thus underlies the desire for
some sort of representation, which I argue is generated most often in the form of narrative and which in turn
serves as a kind of figurative map, allowing individual and collective subjects to achieve a sense of place with
respect to a larger, often imperceptible and potentially unrepresentable spatial and social formation. There is
a temporal aspect to this as well, as one attempts to situate oneself in relation to various temporal registers of
history—a day, a year, a lifetime, an epoch, a geological age, and ultimately, History itself—but even this
attempt to map one’s position in time is often figured in spatial terms, as with a chronological timeline, for
example. I affirm that, just as we are by nature storytellers, we are also, broadly speaking and inescapably,
mapmakers. The term literary cartography combines these elements, for we make sense of or give form to
our world and our experiences by creating narratives that themselves serve as maps.

My conception of literary cartography is based in large part on Jameson’s concept of cognitive mapping,
but focused on the written narratives or texts rather than on the scene of an individual subject on the ground
in a perplexing or unfamiliar space. As it happens, of course, that broader meaning of cognitive mapping in
relation to narrative was also what Jameson had in mind, for he has noted that, once you grasped the idea he
was trying to get at, you were supposed to banish from your minds anything so simple as an actual map
(Jameson, 1991, p. 409). As my own readers have pointed out, none of my books contain actual maps
whatsoever. It is not just a preference for text over image, of course; my point with “literary” cartography is
that the narrative itself does the mapping, so to add another figural map would be either redundant or
supplementary, and may even cause undue confusion. I suppose I was also registering the implicit rivalry
between mimetic forms, where text and image compete for attention and relevance; although the two
frequently complement each other in generally beneficial ways, the verbal and the pictorial registers might
also be said to offer distinctive, and sometimes opposing, representations of the subject in question. I use the
term literary cartography to indicate the ways that a writer—usually but not always a creative writer and
producer of narrative—figuratively maps the world depicted in the text.

If literary cartography is understood as an activity performed by writers, then literary geography as 1
have employed this term refers to the territories mapped and the ways in which they are mapped by the writers.
I recognize that this is not what many others mean by “literary geography,” and the fact that there is
disagreement as to what constitutes literary geography is, as Neal Alexander has suggested, a sign of the
vitality of the research currently being undertaken in its name (2015, p. 5). In Spatiality’s chapter on “Literary
Geography,” 1 was especially concerned with reading, as opposed to the previous chapter’s emphasis on
writing, and thus I used literary geography to refer to the sort of work being done by literary and cultural
critics when they analyze the “maps” produced by the literary cartographers. A paradigmatic example of that
is Raymond Williams’s influential 1973 study, The Country and the City. I do not mean to say that all reading
is by definition a form of literary geography, but I do think that the attention paid to space, place, and mapping

by the critics discussed in that chapter offers models for more spatially oriented ways of reading.
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Along those lines, what I was calling geocriticism involves the literary-critical approach to texts, which
in turn was connected to a broader “theory” or constellations of theory that I had earlier referred to using the
label cartographics, a term which, somewhat like Louis Marin’s utopiques, would signify the theory-as-
mapping principle accompanying the approach to texts and to social spaces in criticism. As such, I wanted to
look at a variety of spatially oriented literary theories, including the geocentric approach advocated by the
French critic Bertrand Westphal (2011), but which, in my use of the term, extends well beyond it. I prefer to
think of geocriticism as a broader category, one which would encompass a number of different forms of
criticism associated with spatial literary studies.

My conclusion to Spatiality, which points the way toward fantasy and utopia, is intended to highlight
once again the existential basis for these literary practices. Quite understandably, mapping is frequently
associated with realism, and maps are excellent tools for helping us make sense of the real spaces and places
that constitute our world. But people do not tell stories or make maps in order only to represent their world as
it exists; they also imagine alternatives. Part of the point in that chapter is to observe that all maps and all
narratives are figurative, and that elements of fantasy are therefore integral to even the most realistically
mimetic representations of the so-called “real world.” But beyond that, I also wanted to show how, in our
attempts to make sense and give form to the world, we necessarily project other worlds. In making space
available in our critical practices for the fantastic, we open ourselves up to the possibility of new spaces. In
this respect, my subsequent work on utopia, dystopia, fantasy, and other forms of the literature of alterity is
closely connected to my theories of topophrenia and the cartographic imperative, literary cartography,
geocriticism, and so on.

This attentiveness or comportment toward alterity is also part of the fundamental allegoresis of this
project and ones related to it. Representation of a given thing necessarily implies representation of another,
and in any case, even the most mimetic or realistic representations conjure forth interpretive possibilities that
often far exceed the bounds of one’s sense of a “literal” meaning. Needless to say, perhaps, but “literal”
meanings also require interpretive practices in order to be identified, which raises the question of whether

even the literal may partake of a foundational sense of allegory. All stories tell other stories, after all.
Mapping the Diary of a Madman

Turning now to Lu Xun’s “Diary of a Madman,”’I might note the degree to which it too operates as part of the
“literature of alterity.” This is not to say that it lacks realism (although that is certainly an element of its charm),
or that the presence of a “mad” narrator automatically makes this a sort of otherworldly story (although that
could be argued as well). What [ mean is that it highlights estrangement, perhaps in the Brechtian sense of the
Verfremdungseffekt (i.e. the alienation or estrangement effect), in ways that surely strike the first-time readers
and that stay with the longtime re-reader.

My reading of Lu Xun’s “Diary of a Madman” relies heavily upon a truly insightful article by the great
scholar of Chinese modernism TANG Xiaobing, now the Dean of the Faculty of Arts at the Chinese University
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of Hong Kong, where he also serves as the Sin Wai Kin Professor of Chinese Humanities and Director of the
Institute of Chinese Studies.!

Many readers are probably familiar with the story already, but it may be useful to begin with a brief
summary of “Diary of a Madman.” The tale opens with something of an introduction or preface before giving
readers the “diary” itself. An unnamed narrator starts by mentioning two brothers who had been good friends
of his in school, but with whom he had lost touch over the years. He had heard that the younger brother had
experienced severe health problems, and so he decided to check in with them during his travels back to his
old village. (Note, he does not say where he lives now or what he does, but his return “home” involved
traveling “a long way.”) The older sibling informs him that his brother “recovered some time ago and has
gone elsewhere to take up an official post,” but he delivers to this unnamed narrator two volumes of his
formerly “mad” brother’s diaries. The narrator then explains that he copied a portion of the entries “to serve
a subject of medical research,” while also revealing that the title of his tale is that given by the diarist himself
after his recovery (Lu Xun, 1972, para. 1-2).

The diary itself is a sort of “spatial form”—in Joseph Frank’s sense, from “Spatial Form in Modern
Literature” (1945)—for the narrator had already observed that the diarist neglected to provide dates, and so
the order of events or perceptions is not entirely clear. Unlike Nikolai Gogol’s 1835 “Diary of a Madman,” in
which it is made clear that the diarist is progressively becoming more and more insane, Lu Xun offers a
madman who may be just as insane while writing the first entry as he is while writing the “last” entry, not to
mention the fact that we have already learned that this “madman” recovered from his mental illness prior to
our gaining access to the diary at all.

What follows are the entries of the “Diary of a Madman,” which exhibit signs of what this unnamed
narrator calls a “persecution complex,” beginning with a somewhat disjointed and paranoid observations—
for example, the diarist claims not to have seen the moon for thirty years, but also notes that the neighbor’s
dog is giving him suspicious looks—which then evolve into a more elaborate and almost systematic sense of
the community’s pervasive cannibalism, as it seems to the diarist that his brother, himself, and everyone in
the village are eaters of human flesh. The Madman is especially worried about being eaten himself, naturally,
but he eventually finds, to his horror, that his countrymen (and perhaps all men) have been eating humans for
over four thousand years. In the final entry, he wonders if there are perhaps at least some children who have
not yet tasted human flesh, offering as his (and the story’s) final words: “Save the children ...” (Lu Xun, 1972,
XIII, para. 1).

Needless to say, perhaps, but my reading of the tale is predicated upon the good will and good fortune of
translation, which is always risky, since we know that even a keen, thorough knowledge of the language a
given text is written in can yield wildly disparate interpretations and analyses, words themselves being so
semantically rich and unstable even within their own Saussurean categories of langue or parole, not to mention

Jameson’s caveat, citing Talleyrand in The Political Unconscious, that language is the very medium of

1. A sidenote: The first time I met Fredric Jameson, in fact, was when I was a sophomore taking an introductory literature course
taught by him in 1989; TANG was the Teaching Assistant assigned for my section, which meant that he led our discussions of
the reading materials and of Jameson’s lectures each week. I believe that he met Jameson when TANG himself was a student at
Peking University and during Jameson’s famous visit to China in 1985. As it happens, it was during that visit that Jameson first
presented to a Chinese audience materials on postmodernism, which themselves are connected to his 1986 essay on “national
allegory,” which, of course, also includes a discussion on Lu Xun’s story. (For an insightful analysis of the relationship between
that visit to Peking University, that essay, and “Chinese Jamesonism,” please see LIU, Kang (2018). A (meta) commentary on
Western literary theories in China: The case of Jameson and Chinese Jamesonism. Modern Language Quarterly, 79(3), 323-
340. https://doi.org/10.1215/00267929-6910785) TANG Xiaobing then came to study in Jameson’s newly formed Graduate
Program in Literature at Duke University, which is where I met him. I am grateful for all these improbable but dialectically
interconnected encounters that have made my work, including this article, possible. The essay by TANG is titled “Lu Xun’s
‘Diary of a Madman’ and a Chinese Modernism,” published in the prestigious journal PMLA in 1992.
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mystification (1981, pp. 60-61). If the question of interpretation is already quite vexed among fluent speakers
of the language, how much more complicated does it become when one must 7ely on translation?

TANG Xiaobing observes that the Chinese title Kuangren riji carries with it semantic possibilities not
necessarily apparent in the English phrase “Diary of a Madman.” For example, TANG notes that Lu Xun’s
brother ZHOU Zuoren, in a 1923 article, had made reference to the great Russian writer Gogol’s predecessor
tale, also titled “Diary of a Madman,” but in doing so rendered that story’s title as Fengren riji. As TANG
points out,

Zhou Zuoren was obviously making a point of underscoring the difference between fengren and the
kuangren of Lu Xun’s “Kuangren riji.” Lu Xun himself was no less aware of the semantic difference
between kuang and feng. In his earlier youthful essay “On the Power of Mara Poets” (1907), he
postulates kuang as a Nietzschean self-affirmation that provides an essential regenerative energy for
any thriving civilization. The word also characterizes talented individuals who contemptuously
oppose themselves to a stagnant society and whose actions exceed the public’s comprehension.
(1992, p. 1226)
Hence the very title of “Diary of a Madman,” even before the reader enters into the tale proper, implies a sort
of schism between the “madman’ and the public that can—and frequently does—take on distinctively spatial
qualities, such as the obvious separation between the unique (because abnormal) individual and the community
itself, whose “space” would thus be coded normal in its own right. The Nietzschean figure that stands athwart
this crowd, a figure Nietzsche also called the “madman” (for example, in his famous parable in which the
declaration of the Death of God appears in The Gay Science [Die frohliche Wissenschaft]), occupies a space
apart from that inhabited by the greater part of the public or the society as a whole.

TANG elaborates the significance of the Chinese title further by analyzing the roots of the words involved,
thus offering a sort of deconstructive approach to the concepts that can also inform our reading. As TANG
writes,

Etymologically kuang describes a hound gone wild and assaulting indifferently its master and its
master’s guests. On the basis of this signification, it has acquired over time a rich texture of

EEINNY3

meanings, including “madness,” “the ecstatic,” and “a wildly unrestrained person.” As an
adjective—a usage that dates back to The Book of Songs (11-6 BC)—kuang is equivalent to
“unrestrainedly outgoing, wildly defiant.” In Confucius’s Analects, it also occurs as a verb meaning
to progress or aggress. Feng, an ideogramic word of much more recent origin, was initially a
pathological term denoting the mad, the neurotic, the insensible, or the sheerly stupid; its two
compounding parts tell of a severe migraine attacking a person rapidly and mysteriously like a
gusting wind. Kuang is the archetypal metaphor for an explosive ecstasy (ex-stasis), a jumping off
the right track, a transgressive crossing of the boundary—in short, a return to the primal or
instinctual drive. It captures, to a certain extent, the inner experience of the alterity of reason, of
what has to be repressed and marginalized as irrational. In contrast, feng registers both an
externalized, distancing knowledge of madness and a simultaneous containment of the eruptive
forces through classification and categorization, if not indeed dismissal. (1992, p. 1226)

Both visions of madness, kuang and feng, have spatial resonances, for they mark the boundaries between sane

and insane in ways that lend themselves well to spatial metaphors. But they also suggest rather different

approaches to this, which might be likened in Deleuzian terms to deterritorialization and reterritorializations,

as well as to Foucault’s analyses of the historical constitution of the abnormal and the normal, which

themselves became subject to a spatialized array of power-knowledge relations.
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TANG’s highlighting of the distinction also plays out in the tale itself. By titling his “diary” Kuangren
riji, the diarist himself emphasizes his own perspective of his mental or existential condition as kuang. (Our
original narrator, the one who is visiting his old village to pay a call on these brothers, reports that the elder
brother of the madman had told him that the name of the document was given by the younger brother, the
erstwhile madman, himself.) Yet within the diary, there is recorded a scene in which the younger addresses
his older brother—the same person who will later give the diary to our original narrator—and grows angry at
the idea that he (the younger brother) is being labeled as “mad,” using the word fengzi. After his older brother
shouts at the onlookers, “Get out of here, all of you! What is the point of looking at a madman [fengzi]?” the
diarist makes the following realization: “Then I realized part of their cunning. They would never be willing to
change their stand, and their plans were all laid; they had stigmatized me as a madman [fengzi]. In future when
I was eaten, not only would there be no trouble, but people would probably be grateful to them” (Lu Xun,
1972, X, para. 9-10). In other words, the self-described kuang-madman is concerned about being labeled a
feng-madman, particularly given the foreseen consequences of such categorization.

As TANG asserts, citing this moment in the text, “Kuang, unlike feng, is not an aphasic absence of
signification but, on the contrary, a discursive energy that erupts and interrupts the normal and normalizing
system of meaning” (1992, p. 1226). TANG affirms that the kuang of Lu Xun’s Madman “indicates a return
of that which has been excluded or obliterated from the horizon of allowed or conceivable experience. It
represents a transgressive discourse not only because it goads the self-conscious subject to challenge the given
boundaries but also because it drives the subject himself to all the limits, all the frontiers, of experience” (1992,
p. 1226).

Perhaps related to this kuang sense of the Madman’s madness, the diary frequently features apparent
reversals of values. For example, when he decides to look into the matter of anthropophagy in more detail, the
Madman endeavors to do more research through reading, but as he says, “my history has no chronology, and
scrawled all over each page are the words: “Virtue and Morality.” Since I could not sleep anyway, I read
intently half the night, until I began to see words between the lines, the whole book being filled with the two
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words—‘Eat people’” (Lu Xun, 1972, 111, para. 10). Almost with a sort of Nietzschean revaluation of all values,
the Madman finds that the hidden message behind Virtue and Morality is this cannibalistic drive, the
imperative to “eat people.” Later, believing the fish he had been served is actually human flesh, the Madman
receives a visit from a doctor, who proceeds to examine him. The Madman “sees through” this pretense,
however, noting that “[h]e simply used the pretext of feeling my pulse to see how fat I was; for by so doing
he would receive a share of my flesh” (1972, IV, para. 7), before also imagining that the community wishes
to fatten him up in preparation for eating “more” of him thereafter. Here, the standard procedures of healthcare
(e.g., taking one’s pulse) become methods for preparing and eating human flesh. The healthy constitution
becomes merely a forebear to the destruction and consumption of the body.

The distinctively spatial or allegorical aspects of this may not be apparent, but I suspect this is where a
more allegorical reading can be found, since the linguistic and conceptual distinction between forms of

madness may also suggest different levels of society and spaces within it.
National Allegory and Cognitive Mapping

In his essay on “Third-World Literature in an Era of Multinational Capitalism,” Jameson offers the
astonishingly sweeping hypothesis: “Third-world texts, even those which are seemingly private and invested
with a properly libidinal dynamic—necessarily project a political dimension in the form of national allegory:

the story of the private individual destiny is always an allegory of the embattled situation of the public third-
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world culture and society.” (1986, p. 69).! The boldness of Jameson’s claim contributed to the controversies
this article engendered, as a number of critics, most notably Aijaz Ahmad (1987/1992), took Jameson to task
for his apparent overgeneralizations, but see Neil Lazarus’s (2011) discussion of the controversy for an
alternative perspective. Following his provocative statement, Jameson seeks to illustrate his claim with a
reading of Lu Xun’s “Diary of a Madman.” In his analysis, Jameson writes that the
representational power of Lu Xun’s text cannot be appreciated properly without some sense of what
I have called its allegorical resonance. For it should be clear that the cannibalism literally
apprehended by the sufferer in the attitudes and bearing of his family and neighbors is at one and
the same time being attributed by Lu Xun himself to Chinese society as a whole: and if this
attribution is to be called “figural,” it is indeed a figure more powerful and “literal” than the “literal”
level of the text. Lu Xun’s proposition is that the people of this great maimed and retarded,
disintegrating China of the late and post-imperial period, his fellow citizens, are “literally” cannibals:
in their desperation, disguised and indeed intensified by the most traditional forms and procedures
of Chinese culture, they must devour one another ruthlessly to stay alive. This occurs at all levels of
that exceedingly hierarchical society, from lumpens and peasants all the way to the most privileged
elite positions in the mandarin bureaucracy. (1986, p. 71)
Most of the events and reflections in the diary take place in a small, presumably rural village, but by the end
of “Diary of a Madman,” or perhaps I should say, at the beginning of the tale, we learn that the madman in
question has recovered and found a place for himself within the country’s bureaucracy.

Jameson’s conception of national allegory—along with Jameson’s earlier consideration of narrative as a
means by which individual experience and a broader social totality may be somehow represented and
reconciled, if only through a kind of figuration—prefigures Jameson’s well-known conception of cognitive
mapping, which I take to represent the core of the entire Jamesonian project (see Tally, 2014). Cognitive
mapping accrues its notorious reputation only after being named as the political vocation of postmodern art in
the essay “Postmodernism, or, the Cultural Logic of Late Capitalism” (1984; reprinted with slight revision as
the first chapter in Jameson 1991), but the phrase also appears, after a fashion, in The Political Unconscious,
where it is directly associated with realism, albeit only parenthetically. Jameson writes that realism has been
“traditionally in one form or another the central model of Marxist aesthetics as a narrative discourse which
unites the experience of daily life with a properly cognitive, mapping, or well-nigh ‘scientific’ perspective”
(1981, p. 104). Jameson’s consideration of narrative realism and the crisis of representation anticipates his
analysis in his writings on postmodernism of that spatial anxiety endemic to the postmodern condition. Here,

999

in fact, the “cognitive, mapping, or well-nigh ‘scientific’” aspects of realism are productively contrasted with
the more mythic or metaphysical cartographies associated with the genre, or generic mode, of romance.

If Marxism itself unfolds as a sort of romantic philosophical discourse, as Jameson suggests that it does,
that does not mean that it sheds its more properly “realistic’” mapping project. Rather, it indicates the degree
to which any apparently realistic mapping project must partake of the figural or allegorical projections
normally associated with romance or fantasy literature, such as that of the imaginary plenum of a distinct,
perhaps inaccessible past—as in, for instance, Georg Lukacs’s idea of the integrated or closed civilization in
the age of the epic—or that of an anticipatory illumination of some alternative space, which gives form to the

utopian impulse. Whereas high realism seems to reproduce the iron cage of modern capitalism in a narrative

1. Please note: The discourse surrounding so-called first, second, and third “worlds” emerged in the aftermath of World War 11
as an attempt to frame the geopolitical order during the Cold War. It gained influence, but it was also widely criticized for being
overly simplistic and misleading, and by the 1990s scholars and critics, including Jameson himself, began to abandon this
formulation.
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form, the apparently outmoded form of romance offers a potentially utopian vision. Later, the stylistic
experiments and free play of modernist and postmodernist art may be found to exhibit a similarly utopian
impulse, while also necessarily maintaining their own ideological functions.

In a sense, then, the argument of the national allegory essay is tied in directly to work Jameson had been
engaged in for many years. Indeed, in his conceptions of national allegory and cognitive mapping, Jameson
attempted to articulate a process for narrative figuration that he had elaborated in The Political Unconscious,
but largely with respect to European literature. The political unconscious and cognitive mapping represent
two distinct sides of the coin, which is perhaps most clearly understood when considering that the one refers
mostly to reading or to the critic’s activity, whereas the other refers to a program engaged in by the writer or
producer of the aesthetic work itself. Ironically, perhaps, Jameson’s sense that so-called “third world”
literature produces a national allegory out of the individual or private narrative is an attempt to illustrate the
need for cognitive mapping on a global scale, in which the “worlds” are subsumed within a capitalist world
system that would later come to be characterized in terms of globalization. In his essay “Getting to World
Literature,” for example, Jonathan Arac has observed that “Jameson was trying out the Marxist idea that the
collective investments of Third World literature offered an important alternative to the subjectivity structures
of late capitalism” (2017, p. 335).

Jameson highlights what he calls “two distinct and incompatible endings” to Lu Xun’s “Diary of a
Madman.” The first, which—and perhaps this is fitting for such a dialectical reader as Jameson—is also the
last, insofar as it comes in the closing lines of the tale, is the “Save the children” ending. Jameson sees it as
“very much a call to the future, in the impossible situation of a well-nigh universal cannibalism” (1986, p. 77).
The second comes in the preface, when the supposedly cannibalistic older brother explains to the narrator that
his now-recovered, sane younger brother has taken up an official post elsewhere. Jameson thus concludes that,
“in advance, the nightmare is annulled; the paranoid visionary, his brief and terrible glimpse of the grisly
reality beneath the appearance now vouchsafed, gratefully returns to the realm of illusion and oblivion therein
again to take up his place in the space of bureaucratic power and privilege” (1986, p. 77).

I would note that what Jameson here calls “the realm of illusion and oblivion” is our own, all-too-real
world, with its “normal” behaviors, its curious neighbors, and its government bureaucracies. It is, in fact, the
world of sanity to which the Madman returns only after becoming healthy again, thus all the more well suited
to take up an “official post” which happens to be “elsewhere,” thus requiring now a displacement from the
scene of one’s madness, the site from which the Madman had discerned the 4,000-year history of human
cannibalism. Hence, “the realm of illusion and oblivion” is the world we live in, complete with its own
ideological and state apparatuses. By returning from the apparently less illusory space of mad fancy, the
unnamed madman, along with the traveling narrator and the reader of Lu Xun’s tale, might descry alternative
imaginary orders in which to live. As Jameson puts it—suggestively, but without following up on the
suggestions— “it is only at this price, by way of a complex play of simultaneous and antithetical messages,
that the narrative text is able to open up a concrete perspective on the real future” (1986, p. 77).

Regarding these two endings, I would only add that the phrase “Save the children” does not refer to
saving them from being eaten—that is, from being the victims of cannibalism—but rather refers to saving
them from becoming anthropophagites themselves, from eating human flesh. It thus represents a utopian hope
of carving out a new space, one distinct from the 4,000-year-old culture of people-eating, where new forms
of humanity can thrive. As for the second “ending,” I would just emphasize the word elsewhere in the phrase

“my brother recovered some time ago and has gone elsewhere to take up an official post.” Lu Xun offers
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neither causation nor correlation, but the younger brother’s paranoia and schizophrenia abate around the
moment of his own displacement from his native community, and presumably the “official post” in question
is less a site of further cannibalism than a space in which his anti-cannibalistic, hence similarly utopian,
impulses can find proper outlets. The narrator of the tale, as another who managed to move far away from this
“home,” might also figure forth the success to be found in distance, displacement, and removal from the

elements that caused such consternation in the first place.
Conclusion: Building the Wall

In his notorious essay on national allegory, Jameson asserts that, “[i]f allegory has once again become
somehow congenial for us today, as over against the massive and monumental unifications of an older
modernist symbolism or even realism itself, it is because the allegorical spirit is profoundly discontinuous, a
matter of breaks and heterogeneities, of the multiple polysemia of the dream rather than the homogeneous
representation of the symbol” (1986, p. 73). The return of allegory thus coincides with what Foucault called
“the epoch of space,” which is to say, our own time:
The great obsession of the nineteenth century was, as we know, history: with its themes of
development and of suspension, of crisis, and cycle, themes of the ever-accumulating past, with its
great preponderance of dead men and the menacing glaciation of the world. . . . We are in the epoch
of simultaneity: we are in the epoch of juxtaposition, the epoch of the near and far, of the side-by-
side, of the dispersed. We are at a moment, | believe, when our experience of the world is less that
of a long life developing through time than that of a network that connects points and intersects with
its own skein” (1986, p. 22).
For spatial literary studies, be they pursued under the signs of geocriticism, literary geography, or something
else, allegory and space are always intertwined, in one way or another. Mapping involves both, of course, as
the very representation of spaces and places on the figured surface of a map call into being so many allegorical
processes and forms.
The polysemy of the text, of spaces and allegories in general, befits the scene of Lu Xun’s work as well.
At almost the exact moment he was completing his “Diary of a Madman,” another great modernist on the
other side of the world was dabbling in a vaguely Orientalist, Sinological experiment in fabulation, using the
building of the Great Wall of China as an allegory for man’s fate writ large. In Franz Kafka’s “Beim Bau der
Chinesischen Mauer” (1917, but not published until 1930), which is known in English simply as The Great
Wall of China but more literally translates “During the Building of the Chinese Wall,” Kafka explores the
individual and collective investment in a project so spatiotemporally extensive as to exceed the limits of
subjective perception, thus requiring a sort of allegorical and speculative mapping to grapple with the sheer
enormity of our imagination. The narrator of Kafka’s tale thus affirms that “[s]o vast is our land that no fable
could do justice to its vastness, the heavens can scarcely span it” (1946, p. 89). Faced with such spatial vastness
and such allegorical possibility, narratives cannot help but become maps, attempting, failing, and attempting

again to make sense of the places and meanings of that world.
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Figure 2. Distribution of Taoist Temples in Lin’an
during the Southern Song Dynasty
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Figure 3. Distribution of Folk Belief Shrines in Lin’an during the Southern Song Dynasty

Figure 4. Heat Map of the Distribution of Folk Belief Shrines in Lin’an during the Southern Song
Dynasty
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Figure 6. Distribution of Religious Areas in Southern Song Lin’an
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M5 AR R 5, HARA R ES R I el

FA R 2SR BCB A A, 2 BRI . g S BUAR R 2 EAEH TR . Im2fh#. 18
5 R 25 =S BERHIX I B A RF AL R AR BGEL T, 1052 2% B IR i A5 112 4 1
FEFBEAR LI, EBCE IR ALHI T AL RIS SRR A O RS S, BAR R —F
SEAE AR R (A0 SR o W22 SR 0 () AL 2 B 5 50k BUR 540 BREEAREZERR
WISEFSETE, RBLH P LA g SIS R E R BN S Bah. NCHE UZRTE , 2 om XA
TE B SCAA S 53T iafE, Il HIERIE . HHE LSS, 587 M “ZE0)7 7“5
M EI AL T G R, BONIR L 4E R T NR S BERSC L SR EAE 2 R
Y E A
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AN — PP DAIAR T BT 5 S0 E SRR B R i d (Mair & ZHANG, 2025, p. 554)
B WA A TEE R /M (vernacular short story) o IXFRHEAE T FI7 AR (I AUF AR, VIR EENT
DAL R, ZBUE I T T ) 44 e 4 b A B W ARG ST AR (AR, DRI AR e R & i 4
Hh T S SRR 2R, i SR AT IR T e . BIBAARE, EA/NUESER TN U H2EI
HSCFE R e, JRRBLT BB RN “=57 ( (MitiF) (EthEs) (BEHET) ) 5850
CTHRT CUIZIIAERED) (CRFARED) D XFERITEZAE, B R T4 R 2 (A 447
B, EIE R RE I LR AN R 1K 5 A1 5% LA OR /N U A S 22 [ 2 0 Ik i 2% ) 1) 2 I D
SR, BUACNE—F . R —SCRIEA/NREE, “=F7 “ZH7 SR ba =25, X2
A SC M B T S st g W, I B =

SCEEH I L AT 2 AN R T s — R B R, R SCEER E . M  SE E E A
FIT A HiL B R 2t N ) (B 3 B 2 ST 7 A 0BT o 1E 31 5 5« 52 84 JE /R (Mark Monmonier, 1996) FIT &
W, EARER CERAHES” MEG, BHmE AR 7 (p. 1D o SCEREMR
PERILAE BT A 1R S AR 2 SRR G ZR I =4, RUAEAE St 5 B st P g BE AR AL, e ot
e A T AT B T ] . {45« IR AT (Peter Turchi, 2004) B3R T ER A ZEGIE h 2] “ A8 G 14
K7, FERgh B IR R 4 BV GRS AN B 51 s N ST s R n)
B S EEIRTE (p.25) o PA%E-35H] (Robert T. Tally Jr.) 7EH:JEAE b, ¥ 02 B haIEEE
FeIG R N — RSO3 (R J se e . 5] (2013) ¥ “ 0222187 (literary cartography) & X 9“4
VB SRR Bt AT R TS (p.46) , BRIA/N IR —Mc2 K, HHLSHIRIRT
AR, IE AT ISR s (Tally, 2009, p. 14) , il H T )5 BAR/INGE 3BT (1) 3 522 B3 72 H B
ROCEEAE S P R SR T A . EARERIR, R (2013) FEANT BURZHE H 1) IO 25 5 5%
M, TMRAELATR T “EFESENRE” , HADANEREN B 7 Hd (p.50) o X Tl S S 2E b B 22 i) 1)
KR—AEF I AR B 2 DS R, i 2 8 E S B R A A (]

BT, A0 BRI RN =57 T SCRL R OHIBISERG, AN
ST AR bR —— LA A | SO | AR, IR D A e AR A A0 AT d e X H 4  SRE
PSR C R (SkaEH, 2014a, pp. 215-223) HIERE S ENE, S CEE, ERIR T2,

WA FOREAM SBAL

H A% 2 B B G, AREE 2 A]E A S BRI T e o (R B X SRR b A4, IFERS
JS7 B S X3P A Bt A4, 1 A 4 ) PR e 5 AR S s R B R R R AR AR AR R X
/] Bl AR o A BR AR A 5 (B R, W MR A A% RS 7R 2 TSI R IR B A . 1F
WOEEBRERIM A, ORI R BUIERA e, AR A EA A ITE (1 A% M T4 s B
Wb oo BeF 2, MM ARG, BE RIS, B T 302 R R i X 1A 50
FEPE L IR m) 5B R) o AR ST S AL TE A7 1 Ath i 2 S 2t B AG rpo [X3s e RIS o2
M P AR O DT, R B E IR, BA B E AR R %A E . ik, Lk
Mol R IAGIX, R RE DR D i AU 4R S 5 1 1 A AR A

SCEELE L /05 S P L E L /A GO AR E A, X BRI (2 E )
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(Spatiality) T EA BT, IR (2013) IR B « 5% L8 (BEdward Said) X1 “HSZH” 5 “R
FEPER)”  (literally and figuratively) AZDXIRIHE7R, FHH “I70 540 S T B AT 7 HhoC () fiazs # X
(distant lands) FIFPFBE, SEhrRdeE | vk E & 26 E S S S IZ G AT fE. 7 (p.90) H I,
PE R0 W FE AR SLI pols /TA 2 7 BT ORHK, R H T “IAZ L ” (the centrality of the periphery )
(p.90) o XFhrp 5L E Y PTEHAE IE S A E SO S AU R R Eahd iy S8R . —J5T, 1k
FINL: AT NAZ R T SOR NS AU 575 B4, 5—J7 1, WR2IAERE SN, [HK
24 S ATEEIMZ) . R, SCPHEERT R “HODE7, A TXEYEE . SR
HERE, ARIN P DX S B T R S B ATy S — YRR W SLARYERE, RE g B oo &R ) 5
B2, BURTRLAL B 4 A0 . 2R R SGuA~F- IR B2 PR 2 [R) 2 AT, 45 S Ay X3 9 38 AL I 2 ), 1
Guit- A AR BT T B R T BRBE, T AT S B i 2 1) ) e O 1 5 S

55 i B 1B 22 4 SRR I BUE H o0 BT O B EGE AR AL, o B A E SR AR IR S0
e, BRI AR A B, RN A b, JER (960-1127) #HH AR 5
(FRTF R TREREE, SHFETD SR (1127-1279) #B3E % (WEFRRN “4TE” , DB AL
T XA IR, FETEA/DN USRI AR, BT IR B A% R AR, AN S SO T R m) T
ARG 1X 5 RIS (A% R AT B UIAH G RCART AT “ 24 F2 8 T DAguh
DO BRI CE K, 2022,p.76) , BEAEMTTR AT AR, DTSR BY “ FhRiE
WM, RO BRI A7 K, 2022,p.79) o HWEIRAEEUA B 2= A S K
BHER TSRS K, A ZFERBUETE R EARR, EREHIER T “EEAT” X FER i
M, BEEANG R IR T “ARY57 W7 Sl Rbs iR [FRE, FEARERIIE % 52
ST AE P RO Ly DX 3 1) 1t A2 593 e U T 22 3 A 0 TR e 4 DX el XU, 1A/ BB I s EROR
BRI AREIR, (BRI S E AN s S CA a2 Ry HBoa oAz, 12
N EATH R U A5 NIRRT R ARG A% O Ak I3

BAk® “=5F7 “Z|M” , WFHI4EERE, PERCEEIE S 72 E R X, HER
& b B AR 23 () A3 A AR o TR BE R 1A o5 v i) AR TG I SR s, R 25 U RIS HRIX,
ERI T 44 0 A RO A s TR A, B . S5 ST IR HLIX, M2 8D HAar A di (B HEI4s . B
1%,2017,pp. 28-29) o EHMIARYEEENRFAE, “=F7 “A7 hbA RO AT ESR. X =
57 “ImT A AT RIS SR g, SR EOR, =87 a7 AN ESEE T 50 X,
EATER R ER IR R AT, Hod, Im ST E AL, WHBE ARG, BREEERINAC 22, JAREIAR
WOOPARLEIRTT, R 5 M aileee . il M TR0 BB NIRRT . kT I, “=F 7 X
7 P ) R XIS 2 S A R R ITL /K 2, T R AR A 22 Uz T B o o FHEIRER 735, X6
“TAT AT S AT, PIREATE T RS X, B A e e e A AR A4 AR D O
M7 o XAZE T G IATEN R BAEA/ NG DL RO B O I A — 8. A, “=F7 “=
07 VR RS E T2 T s A /N i A, Forb (IR 8] 22 5 AR 22 4k v] LI BRAT 138 7 SC 2 i B Aot [ S AL

FETAT e 5 HARBE R B R TTIE AR IR R (et E) b, FoREIm 2 i A ik 72 Ik, /2 f
A I T b AL IR B e A, TR B B R AL R AR 5 X R A T i RN
AN ENE SERER R, BT, AEREBIZR 2 A E A/ N RN R, REFEE, HHBAEX
BRR-ERERZ, G2 BonERNLRBEG . BEE R M RER, DEaIED
AR Ak, D3N S AR M & B R IE  SCHCEE SR IS T 30 T 38 A8 I AU A R 1E (O
) B, I HIRR R TR, M2 “=F7 &a i UisE (BIHES) AT, e f
V@ mai, HANF A A%, D5 N SR AR ) v Tl 2, S R R A
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B O TE TG AR /N AR R A R 5 ST SRR IR A AR SR TR TR T ER ) “ 40 7, RBILAS BB .
AU 2 B SRSk, 1 ELI5 N BN BRS04 A R T IR . R TR, 1R
C=FTH, BMBERAISIEE S, B 407 WA E AL, B ARG 2 2 . Wi
F “HBIR 2 S AL G s R HEW, D5 M SOZAE I3 A DB R ZE T B % « NFIE T
LSRR EVIGEINE T “ 237 SCEtE R e ?

SR TAER EME A M EA, AR — IR IR TR . A e 5 R EIE
Gk “=F7 47 B, PRI BAIE AN SO N HERRAE . — 5 TR AR B TN W) A
NG, 5 — RGNS A 50, R AR B SR ME AN “H s A 7
TREIEER” , AN “ANNBZ AT (X558, 2015, p. 35) , XA LUK N F /R &5 (Turchi, 2004,
p.25) T EERE R “IREIEE SR o XA FAREIRE Y7, R A
TERE LSO H B RO i, P RSB AN R 38 T AL AR -

R AHE R DAL B R RELG T NE R hEgmE “ =57 i, LG A Az O AL bR
BT E R Ry, ERELSE T AN ER T IERBRU SR I RAE T 4E . — N B A2,
B (1958) 1EMEMEET CRIRE) B ATEA N CRIRZFHFFILAD) B, 151 8%A K KEE),
HRFERE T “Ke” X—H, FHRERRREERKZAET R =TRE (p. 133) . KIEEF
T K ZAERMBRAT ORI R SAEE S, K ATE S RS SR IMET EANAT A F . H
Fbz N, B %0 S A ) S T LA T S A bR e S e i =57
(7 5 AT, 25 T M i TR 2 32 1 B A B g Bt ANl o ANF )2, A5 AT s /56 B 2k
Uife, BEVINRT AN E: “ 7 & “=F 7 %EEMAdi 2z, BAWHERRE SRR T
W% 'Fm.

XA AS ME B AA RN AT LARE RO« 407 SO AR o DRAT G B 75 P AN 3 2 (A v i 42 3%
W, BB ARG, EAE DRSS AR R E T I (FRZR, 2005, p. 154) , & T M
PeA s, “=5F7 “ZH7 TIEZbr, IR BSRE R RN, T75HE 750 5 4 K, K
JERFRENE] 11 5K, FW A 17 5, WS E AR R ORI, KE S0 R R A1
EH 1K (BKREH, 2014b, p. 35) o BREVHEERG] “ =817 WCE M EZRSTE R 5, (H H AR A
AZ H IR AL T BT, IR AR EHIE T AT AR A AL . an iRt “ =57 IR AR S T A
eI RN, A4 37 e TR R HBIUUR B i T, B 2 A I SR M B S A
AL —Fh RN . 52wl R, BHAR A G IR iE R, A BN 7R B A SRR R R ¢
117w, BORAGRT “TRIN7 ik 4 .

HSL b, B2 WS HAIRAR RS A e, LT S5 AN W 3 A b 52 380 WG A L B SRS I
(IS ) 78 “ =57 PR D, WL RICIERER, HHEIE CGEXNIESBHREY) TiE
# B R R . NS (BRAZ) RIS, AL 5 N AT E b g, A e
V4 AE I8 1 B AR AR N TR MR o A 7 B A 2 1) v SR ittt TR A5 4 Ak 1 M I AR b 3 4 ] 1)
RN, HILRIE A G0, SEEHEFE TGS S AMUntt, BS54 E
BOKHK G AR, /N R KB IRSR A SE M IE Ak B2 s, (BRIEIE S ) B\ Cii i 2 vk i i
RO B HAE /N F T ST 338 N A, S e 6 B 5 R 2 B R J R D3 SR TS o 3ot
s BE, Sinth 4 K m s IE o &, Sel st 70 g B ANERE TR B S e A
[1°F47”  (Turchi, 2004, p. 25) o SRS RBEREAACERI A o S0 27 1 P rv e 1) 3 W0 2 P a1 g SR AR
fE48, Y IESRFAERT, (BAET AT BRI A AR S IR, BN SE gt

MAERRT , 15 5T S B A O AN RS, SO T W9 I3 S22 S B s e
(RIS TR 00 L o X o 23 St AT 559 R PE WG B B S 2 s 5 30T 2 ) R £ R B AR o 1l L A 0o A
AR
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FWERE: L E58A8

FOWSE S B — SRR A, BT COR IR X, R TR S . SOIEE R N
HARFOW S NSRS, B IhReJEVE T NEUA SO0 RBCEM. oS . A2l T
SO PRI, AR SR R A A ) X P AR (R S0, AT S T B T T ] e o X S PR ] I
RNEUREF (2004) A2 EawE R “ME” (shape) , BIYEZGEIE I st S H 5,
HEUUKRINGER SIS (p.25) o DRI, SCACH FEAN DI SOU e ™ R a8 1, O848 A el
M 7 SO AEESR, MAE R ER BRI AR 2.

5 [ i ] 2 Rk« B e L ) (B 2R (Elements of Cartography) H 4] & IR
M EE L2 AL B R 45 IR T (selection) S5 MEHE (generalization) PIICEEHE(E: HIEELEEH T2
H R EL AR M, SR FII 2, A, SR AR T BOEAT IS, w0 R R L B ELRRAE, R
ADLEIANTT (Robinson et al., 1995, pp. 450-451) o iX—JRER[AEAEE TS0 BRI 6. (EX B
TR S N JCER (Tally, 2013, p.50) , K5 “0hZ0Pkidk i HEA R Bl b 2 1 405,
A ReATHL R B AT R L7 (p. 54) o G 5 i i 42 A9 22 1) v I S B 1 A 5 ke R A2t 388 B2 2 0 N o 1 X3
T S W5 1) 25 D 7~ H AR 0T DX el s 40 15 PR HE R o Iy, SO 0L “ik R 5
CEBE” AFNAZO I B SREE o AR TR, WS G UER BT, SOWE
WL, I, R Sy bSO B A LSS, RIRTHE TR 5000 FEA DX ) R iR o2
A B ORE

PLC=F7 “Z8m” PR . “HRKr” 5 “Ihe” &E T e E L Eiiths, H
PRI TT () SOUL 3 LR 3 22 5, e o) & R A B v b, (it &) 26+ —% (XA
TR BUEA SR BARE T EATTZAh, AR T & AR AT o K S, WP, AN IR
JiRA AN 7 (B, 1958, p. 180) I HFAIT M4 BERE= A0 5OW 2 ) SIS E R, %
VB ZR 5 bR oWl B AR R L LBz o e R — /i A, (it &) = Hus (M
W EERDER ) X I M RR AN 22 () S AL S B IR A4S T 20 VRl “JEORmIIERT, a2 il . I Al
Viik ok, & ~, AREAE, XORENREE, ML, XHENESIE . Bk, W,
ROAYG, HVORRFY . s, i, XD T. 7 G530, 1958, p. 464) XEiE
ERLE), HEEMIL T 12 M B 35, BS54, BT EARR R EOCR, 2l
MR A XA ) S b ] o X B O T HERE IR A SE PR R, B A e ) 3 S il X s A
RGBS SOWAR T, @R sl . m AR Im Z T TR R o A2 BLTRUEET “lIm e ” , X
TR 12 45 17 s L 1A 0 DL BLEE AR SR L IR AR T R I 22 I S . 158+ 5B (Mike Crang, 1998)
FEE, WITAMOGRAT A BRI S, I RO R 2 R R L TR MV AETE IR (p.
49) . EE e B B S L ME M RMEICTE “ =57 A L, R R T AhGHIE 2 3 2 AL
SAES TSI s 2 AR A . SHEER S, MEmd XM B SRR ER “SRANR MAR——
TMERIR AT HE e T AROCHAR G B, PR R E 2R 2 I RAE

Hi bR R B SR IR SCRTR SR B D7 e SRS, EAA A LM E RN, R Rt
W7 CHgHRK, 2022, p. 42) [ D)RE. X TAEG R EESKN &, JFAEITA B ol 8 E S E A S1E 8,
U bR 020 S S EE AR RET AT 25 1 A MRy 2 1 I, A (E 43 882 & (Wang, 2003, pp.494-
495) o P, RPARGUEERE. SR, 2 POl S bR 1) SO B BE AR TR, SR PR AT DL MR SO T 1 s
VRENR L SRR 2 . B, (EIRT/KETFIEE) 5 (S RIFEERZE) R T (CEiE
), WEBH AR RSO, BT WEERA, IFHT, W EE A, (R ETE R
I 22 bR PE W R4 S5 AR TR, SRR IS . DR SR SRV RO R AR S s 5 3 [F) A AR I 2R i < B Tt
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HPE RN, sz BARSEARN, EEANELR CHSEEZE R F, B8k (1956b) H%
B0 LT3RPS SRR B I 5 B I E T ARE 2 H] . “and Hul i R R B B R sl e Wbl
B REME, MAESEME. 7 (p. 274) IX P72 (R AR A 1R 1E DA I8 3 A 94 2 1 38 R R 1) i e e 3
LI =, MBI MRS, (FE PR T O BMEE, R4g 1 28 W& WS 1 Hiubs
FOULZ B AT ST, AR B S RAE = SR AZ O b

RPASE 0 T [l — iR 5, A [FIE S 2 T 1 SR S -5 U B0 1 11 2 e T T B S % o FE AR
Z 5O, PEM MR RS A /N U015 5 AR B 2 it v BV MR o FE UG AN UL AR AL I SO i 3 L, T
A C F I Ll E ) AR O, IR A S A g Ak SCNHEEE L T IRE SR I SR B IR & 230
SRR PRI B SE [F OGS PR IAE TR A/ N B I R e i T AR SO X =TT 2
SO A KGR, TR RO E R, HE “lhe” MILIVME R . XKV, TEEIAMY
P (it s =9 WS Sl 5 oy b A E = NS R e e i B 9\ o N e S B2V | B R Al P
R AW M ,  E R R I e i B s, dET AT S R U SR A I E R E o HIX RSt A
HoNMEL, B BB B, WA TN T SRR RIZ AT 5SS, TR I 22 B O E G )
B HIFEAL.

“=F7 PRI AR ST T, SN, SR C=F 7 T
5 EARTE T, AOCE FHoft /N U0 S P & 28 (0 E A S B UERS L Witk &, I0A AV W R L
WAIEE, A N AT FEE . £ (CEHIES) B +)/\G (AR /REEEE) t, B2 (1956a)
AMUATEI B0 R, FfG USRS R IGES4SF. kg, AR IULEEEA TS0, b
BENAETEIX AT E, BiaTir ILEg. WUEMEFW——ShE N E b, DO
SO R RIS I A M5 T R I 2 E R B 5 (pp. 400-402) o X “Ilf 22 S8 1
B, 5 =57 HAE H BRI G 23R E s AR U .

BIEERIN “ =7 b, PO S IERRE, T B SO RO PR PO A 1A ) s o)
MIAEL AU, RESFESESHA. (MEEDT) B\ FHEERE E5 T4 %) 5 (B
UK IEIE ) —FF, #85 BN NI, (5 58 T RS B XS B )2, AT R R — ) “ ok
BB P B (B2, 2012a,p.237) , POBIHACEERL—Ab “BHE 7 MM, A, #iE
WIFAERT A SOWH — RS . FFEH A (EEE) A —R/R (AEEZERE 280Kt
WY, NG KBS /i bR 10l AR HA L HR, BRI T LM T ‘R —1
JEAE” (2541, 2012a,p.325) , ZJaA BRI R AMBLGSE . IEEEWREWF R R ZH, Hk
PLCRDY (FEY (F) CH) DUTESRUKHL B2 8L ——X PR 028 0 LT DA e i g 5 1)
AN WAV R G, XD UATE LR MM, IEIER B R ARt U], & — AN AR
Wede IO, AR AR SCEETING, TR R AR O FE AR, RS AT, T
M BRI Z . XU, BEVIFEAEA A E R AT, R AR O B0t I SR e i
ISR fa, PRI E A 22 bR -5 IR A AN B

TG S W 2 A LR e R IR PR AL Ak . “ =57 PRI S R an < SRl “ RBESE”
SEIMAZAE 324, B2 “RI” I 127 &, MR 7 A, PEIS R I A2 Bk E
T oA, “Hl”AVHI 1 R, XEIRZE 37 FIRIRKIERE, AL EENPRENR, WE
B .

BER (20130 £E CFEME) Fomi,  OUIEF RIS TR MR, WY s, IR DA
&A1 AR e HE o 3 A SR A BRI TOA R, A AT ][RI AR P X o AT RR 22 AT
HHE . 7 (p.54) o [FIFE, UIEF RS SO TR I R RS R, ARAT T AR P X A
BT AR IR T A RN S B, A BT R AR 2 A TR Gincomplete) 237, T
B BT 2 AR AR R IR B (selective) HEA .






