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Abstract: Textbook drama is an effective starting point for promoting aesthetic education in
primary and secondary schools. Focusing on Zhu Zhi Wu Tui Qin Shi, this paper contrasts
Neelands’ system with an imaginative realism-based teaching approach. Teacher guides students
to respond to dilemmas within context, and encourages reflective thinking through real-time
experience. The open-ended nature of such contexts provides participants with the freedom to

explore and negotiate values. Teachers and students negotiate together to revise the script of
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