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Abstract: The Windup Girl is the debut novel by American writer Paolo Bacigalupi, first
published in 2009. In the novel, the marginalized identity of the posthuman character Emiko is
linked to the fates of the lower class, women, foreign refugees, and GMOs. Therefore, by
creating common themes, human and posthuman establish the groundwork for dialogue and
facilitate a shift towards a cognitive model of “polyphony”. Centered around the three
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common issues—“reconstructing the identity of marginalized women”, “reflecting on the
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limitations of the °‘perfect human’,” and “repositioning artificial species”—human and
posthuman express their longing for autonomy and independence, equal rights, humanistic care,
and a sense of belonging to their homeland from different perspectives. As a result, the novel
develops a polyphonic narrative characteristic that transcends the boundaries of the characters’
established identities.
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HARRIAE, NZEA1E N0 St R A A7 A S A B SN 18, — 3% REWs A it 5 D5 A — USRI AS ]
JEREZ, XA NI 5 R E AN RS BRI TS AEIEME, BRISFIET) 2 A7 R, ERIANR
R, ANEANJE NI B ST AR ] B0 6 &R
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o VR IS ERIE . R DA RACE —— X SO SR BT E T (R 2R, 2015, p.3) AEGTE
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J¥ (heterarchy) AR5 HIE Chierarchy) [FFEX ZRPE”  (XflE, S3E, 2013, p.7) , “fh&”
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e, XFE REARILAE X R 2o Sy I E A

= ARER AL G S A HER
POREAN B ST AT A E IL 2 e B, SEBL T AR B B e e o AN ) B 3 22 [ A EL 2 1)
K7, ARSHAE T AFREEMBR, BRAEAE . KR L™ AME. fELh 17—k
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AR RN R —FP a5, T IA BB R EE A AT AR BAR Z B 7 6, R
N—MEEM G WA, “ R RAE T NI E ANKE LRI A, SR1, FESRHER S N2
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LR O MEB %, FFiEAE IS IE T B M ZIREN % .

Mo, BANRREEE RMIE? £ NG E NG F ST, REUE NS —Fh & O
ZIURiER, A 16 A1 17 Al FHRRAHARRLE K WAEREO TR UG B AR S ALY
FRFEN U HEIZ 1 A BSZ B 0 N80 R A1 43 B H K, IX R AE B E AR D7 TR R ) R Je 7 (3
2%, 2023, p.190) , AZEBJE NEBEARMNHUIZ(E R B8k, TR 2 HEBRTE NRFI B R
W Z A, EARER TG A LR Y. B, EAMEASIRELRI TR, XK
FETEATT0S A i (0 [R5 RO B B 4R 4P o FEDCHER K, AT sl i 2 1 57 2 80 S0 AR — BE AR S 3R i1
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W, RFATENRIE 1557 S 0 E 1 o IR, A5 G000 R B A 22 1] BEXRRE # AN AT 9 4 1) - B
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PO B 26 TR Z WL 7 B oy (A, ERISWISE J5, BRFATER “4” MifE. ARTR
FEBIA AN NAB KRB By, BT S MR RH “BRRER” « FARAEHE, FAL
() RS SLFEE SR, IX SR 3R o e 7 E A S I B R OB . SO AE ik el 7
SFNRRIER, X “HE” BOVEZiE S 2N, BEFRERAEEN “HE” , |
SETREE LSRG N T SEEBE ) o BRI BN, FRRIEZ FRIR e R — B, SRR
P —— i R B E G ——O8E T Bk O, kT, BT R AT 7
(AT B2, 2012, p.368) BT IEJEF P IREEE A AT, RIS Ak IE, AR SE R
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HI A, R T E IS, 7555 2 N g st A . SREY)SE ) P

R F AR R & HAS R, —F IR R R B SR BN SR . O 5 A7
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MTE R A SCRIE IR P2 A B RSASE, IR AR M A S By b B AN R
BRGNS A ERL, X — BRI A SK, X535 (Robert McKee) #2H
(NI AHRE R . A0 X — SR AR . “ bR 75 AOAE S A e 7R NP PEA% B, 1T OB FE
PR R I A NAEANE T 0GR, TR IE 28R, 7 (2014, p. 114) AW
55 NBIE G A BCHEARIE o SROFEAN L 36 DUBOR I LS 2 A R e, el E ik R
HAZ RPN . KAy, FIA G ENE 5t R i i) BRI 2, 2 RS AN 57 5 350 2 [0 vy e (e
2. R, ESEFELRANENSI A, R ARREE O S, et SR R IR AN 51 5 R Ok
o BETFRIIEBENS KR, (HBUSHATREEH T ANRMERNE, Bk, 2R &0 ek
RN P A I 2 TR

A SCHE PR AL LM N By BR3P S R BOE, UCHTE G NFES T, Aok HE
Zouth, 5 EFHAL RBEMA —E B AR TR . REIFIETL BN 1, R N R 3
G NEM R BT B2 — PRI AT N . RARIE N TR T ARG, Eaed amt=En, &—
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BETRIHA 1l F 3 807 2 2 ) G B R i B, [ E AT I K 26, NRIEIX—I “Haf” thggrt
TISRMCRBESR,  “ RN TERBEER T dritonf T AR RGN . TE 27, FHRME R, BhFETE
FRW TR, BEE A NI L H MRS, R EMBUSI. SRRESTPEMNREE
E R RAE. F, ERRIEHN R DMEREEZ T, SRR . N TENTEE, B8
P 7 ARG B AR . B AR PR R LR R A A, AR A 7 AN DAHRAE 4 0 B AR i
DR B, SRR I AR A7 SE ML I T 2 B0 G N SR 1) R o 35t Dy — B IETE S 2 (0 42
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BN EYI T AN ARG ia 85, i 5| & NSRS N R E B EAR B 5 s & 4.
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AR FAZBER AR 7, R RBMIET & BN R Aack” (AR, 2012, p.230) o [
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AHE A IR ZE o AR AR AR B R R N Sy IR | B, A TD IR R R AA FOERE,  “UFib Xt TR
BRI — DN, AR — RAZVE SR . 7 (A E, p.326) SEERAEMAEIIBIEETR M A
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X Bt e 1 R, AR [ 2R AR B AT S N SR S R B R o TR HR RS N
[FIZRIR R Ty, BT MGBERE 2 @S T “fh3” PFRECR . BETFEMA G A RERNE
PP = =P N i I W N SN Y EPNE AT L1 b TR VL O

DAAURS o SERRA (M En o], NS Re 8 i 8 DURIE (1 7 B 4, & I BRI 8%
B A A B AN E T, PR IE R AL RATASE, ER IR, Ei, e
gmten). 7 GERZ, 2022, p. 10D Fif, EYERRRIEME T ERWNERE, © F B E AR
JERAFMIELS, BEA A AIVEE RIS E R R R P 28 R AR B (1 o AR ) S0 1 P BB, E 4k
B EN G ARG AR BT, MUEX N EYF AR T B A RN, A A SR )T
JERPERIA I BEE 23X VR MU AN N o MR e, A0S TSRl M B A S0 AR 4 6 B &
PRI, (R I PR PE R AR B, T AN R AR B AT A R 0%, MR T “A
WO LR MRS, BT BB “EET REIEAREY” MR, B
v, NZERTLARE] [ 5 5 s R = 04 5 @ M ——TR 24k, W R 38 G B o A s R Rt A
FKHGMRBL RN NI RS- IR 2 W, YIS BsZ BARR A, AR EA T Sk
A AR

PIPERDN R NERINETT S ARSI SR =F M B 8IiE, XA T 5 AR “ 5%
M H RRRE . BT R Z PR B R, 2 I W i Ymia sh T . BRBR AR
B RE . XA SRR S T I R R RS AE R AT AR Bt — R N S A
AR, BCE U, AR, NS BRI A B A R, T T SR R T Ak A A R
MEVE, R FEEENERE” (Eds, 2021, p.133)

G518

FEEARIAD TR R R AT, ASCUL CRsk i) Nl NI BIZISCARES R KB R AR S
Ja NFEZ IR AT B A A s, DO BRI K 7 SR A B IS SR . TR ARSI W
X, MBS ALY IS TR TS RED . J5 AL RIRIR 2 A
T EATRARAERLIRME T EREMME, EREZYL, ENITRHE AETTER “fhE” Faid, el
W ELSCE SEARTE AR, A — PR A AR RIRET . E2H], 150K e AT A8 NS AR X
SLIHE, AR R . BEAE 1T (3R, EATRORBUR AR, 5 ANMEEOR I, Bribz oh, ASE
5Ja NRZ I HI58 R RA FAt aT BERORES o BETT, 13238 7T LAE NSRS Ja N SEHI % R h3h A s A
FRE NI AN, BHNFEAE NSRRI B EAPERAF T2, 758 R PR A i 8\
FFE XA NSRRI
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