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Title: Digital Wenxin: A Narrative Paradigm for Large Models Driven by Meaning Resonance
Abstract: To address the current “mindless” dilemma in Al literary creation, this paper
innovatively proposes the Digital Wenxin solution: establishing a dual-agent system
comprising an Author Agent (intent-to-text) and a Reader Agent (text interpretation and
critique). Drawing upon narrative communication and reception aesthetics theories, textual

meaning is dynamically generated during the Author Agent’s creation process. Through the
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“horizon of expectations” at the reader’s end, narrative gaps in the text are filled, which in turn
influences its narrative judgments and feedback. Both the reading and writing agents iterate on
the text through a continuous feedback loop to realize a “re-narration” process, ultimately
achieving “meaning resonance”. This model facilitates a deep understanding of the creator’s
intent, critical feedback, and efficient co-evolution, driving a reconstruction of human-machine
roles: humans transition into intent setters and aesthetic guides, while Al serves as an intent
execution partner. This paradigm overcomes the expressive limitations of prompt engineering,
forging a new path for deep collaboration in Al creation.

Keywords: Digital Wenxin; Al Literary Creation; Narratology; Large Language Models
(LLMs)

Author Biographies: Xu Xiaoxue, Master Candidate at the School of Humanities, Shenzhen
University. Research Areas: Digital Humanities and Science Fiction Studies. E-mail:
763341984(@qq.com. Fan Lixin (Corresponding author), the Principal Scientist of Artificial
Intelligence at WeBank, Shenzhen. Research Area: Artificial Intelligence. E-mail:

lixin.fan01@gmail.com.

gl

SRR A NS A 230 SRS TR LBl ), BRSO R R AN A, i
HEERF S TR A LR, BIEIRIORMEAE R IAE, B EECT RN R RE S ALERSOA, K
AEES A S, (HX AR, B S UME KRR EIRR 5RIERX — %0 IR 4R AL .

A RS KRB EL T AR A FEORE R N DR REBOR IR R, IEERZ v o
I SCAQUE I GA T . HAEERES LTI AR A M I R A, EEE AR T e
BLONDFFENUIR, — R I A BB A O HLES R RER A NEUERR T I 5T, SO RIME
AT T T2 N SFAAT (K15 R 5 RSN, 052 AT AT AT S 4l SRR A
FKEUEE S AL TRRK R I sE, A TR R LRI, BRI SE R R?
2 i G UK T e 5 BORERVE 5 A SCUME IR O E B 20 BRI E) 5 3 BOCE AR R R,
1113 AR B AT AR B AT R U2 R g PR AT O o

FERE ST, ALETHEMETRESEAERN. APLIMEeIEEA, ZOE ik ALIRE
BRI BARIENRFEE - R RO 5 IR B 2 o AL EARTE, RIS SC B o
HECLF IR 3007 o BARIE, AHEIOR A H I AL SIE R Sran s & 5] i B2 i OR 5304k
TR, S5 A KIE S BN PR IE TREHAR (Prompt Engineering) , SEBUX IR UL R R E
B SR 2 N SCE R R SR, AR E GHEE O ARSI . SUIRE S E R %
MISCAANR o [N, ASCRIRAFIBTIZ QIR A AR SIS RN L], B ORAT TR S B AL s (o 22
WIRIE S VISR ISR BRI 71, NARRANL A G EIR AR S EAR S

ol



68 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

- T/ ZR

ST AT RS ST AT G SRR i I 2 (1 PR BRI - A BLSE TS A A 10 0 A 55
BIE AT RA R, i N AEE AR B RN AR AT, BEREL S 2
B SE I T SE )RR . BT E I R i TR TR 05| &, S E B B RS U5 1, AR AR
KA RALERRNES NROIE R E w2 AU I 5 52 BB A

JEHROR A N TR 2GRN AR (2024) iR, 0T AL SORBIRARESS /£ T “ 0" 2
Ko MM AL Z07 RN TR RER GRS RUNEMERE . Ais SRS SREERE T, RN
FERPNFIZE S E AR R T “Te0” kIR REMRADU =T m: H—, HrEER S E LR,
AL SR Z X E RN IR R B S ERAIBRE ), S8R e Ay, HEEE ARER
B SHHER R, =, AREIR, ALY GES) S (SEF. B BED AN
“H” (Grounded) , IEREFT T HRAE S LU A HMAI BN, H=, SHEEAREK, HEUEH IR
EZWARAH FARN, HAGASIRZNHEES IR, SBOVRRREAEURE . T AR
BHIHT, — L R AR AR AR R IR B R AR S R YRR, AL BUAE TR
R 3007 FETAMTY AR BT S A RE RO BIAE A ORI BT 2 R AR R A 2

NIRE X — A, ASCUARBE R G () BRSNSt b He IR 20 ) AR P
MRF T XK S B AR BT, XS 3 OB AR )« L5 705 BiE AR AR K . i IX —
QIR S, FRATTRE TS I 3t 00 52 A AR AE S22 B o (R PR

AR A B2 HRIRIALE )G, BT () FIANSEEhRA, HAIRCC 7RIS L ik i
S, BN N AR E B, Aol R USRS RS SAUEE AR A, A SCy 5 e
PFETREZ O,

REMANGERFEFE —F L, REFAFRRLRBASGLUGF, REeATIT, Al
SA PR A AT Foee oo

RV T, HFEMMS ABERAT, BTEANEEEFHNRRAF L. &
R AGE I, FARR—FRE—FF K, BAALELENFTEH: “BEAMRFRZF .7
Wit: “KRET. 7 FERFR—AET, BEKRIEFAAL MBI 8 L,

“RAAERA? T FRAEHERIKE K, BRMZHKENAARK, “FEAFERRL, 9
AR E EXT?

OB, AT, HAE. T RAET AR, Mo BERLANREETS, BT E KRG %A
ARPRARACET, M EE &K, RAZW: “BMAEM. 7 2B RT: “—AHA, 7 —R%K
PR E MR AR, RHET ECR, BT E2FK, RLidmT,

73— RKIER B RHZARAAE RS HE S 1, FE AR 8 —RRUR LA s, AT EErkssft.,
ZeH KR EERFALENMANES, W “Tommm” o “RIFESERS” &RE, Hlgg 7 ATE
BORFFL, EANPRE B R A, Rk TRRETHAY) “IHREK” MWERME; —2IES K
i, FRTERICTHIRIRRE, I SICRM SRS, BIR 7R ZE .



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 69

R R B (s BET B RS 5, KRR A AR BT IR B R0, AR 7“3
i S A E B IR, B B XHMEIT IR AT EOMIRAREE, 1R AR L B R
IR L CECRREBRIREE . TR E” S

REMENGERL G F—F X, RBFARFTBRALESHAGF, KA/, AR
ARG A e

BITHBT B RGFR, Ao RFLEE, BETAALAE., AN B L LY, KR
TR “RAALZIRBANREL? BERLAFWT . 7 KRB FET EHH—
A#LETFENLEHEARAE X, RBERAIEE, LRAFMI “B7 F.

CERHFHREAG, T BRBHTERANR, REAMGEETE LR, “HEFNRLHT
Fait kTG T, FALEFITEL. T ZH RS, L “RAEARBREH. 7 KK
BEK, TAREGRREST: “BARTBHEZH. 7 B RF, LHREF R L,
Kb wIEach, Bk aREMr 4.

’
— XAk & b

MIX—ZBIRT LTI A Y, BIE G 3 08 P R A 3R i KA AT 51 &, ALl AT XE BLE
RIS SRVES B HER L B 2 QI 2R, AR G RS TUI A Z2 BRAT AT X AT AN A 2 I
M AT BB BIERARE, AR TR R & B il e 38, AR LR —Fh=EE3)
WIARGARE, A4 RARANEA L, BORHIR ] 1 QI RCR S s ik, ™ EH2) 7 N TG
QUFEAE S U I HE) 53 2

B, foRiAA B H A R SRR BB AR XE URDRS B IR 5 138 O 08
HERCABER SRR, SBURRFETICRA ML . iR &8 LR K. XEE
DRAGEIRY A RS PR ST A LA A2 SC o BUVE RS i JR BT SR TR IR, AR b 55 1R S L 22 L
REMM G HLMEN AT FEROE . RILEHEB R 578 2R M ERI TS X T 1
FE AL, RBIR R RSO TE 5 REOES 5 SRR RIS, 2 AT 3o iA 51 1
AL A e RAAR B 450

F, IR AHLIE ) B 3058 57 BCRIRAR, ATtk S 5 PR E . BIVEE A e sl RASEL AR,
iR B A MBI, AT 2R AN B DI I READURER 2% 77, 3T I i1
HEHE T, T H IR ACRAE LTI, B R AU A R B . AESERR R R, XA ARG E R T
M, HERRAAE AT QIE TR K IEBAR LIRS, RENRICHREZIR. FrZ ] i
(¥ “X8H7

BERS B3R AL BRI, ASSORZE —IRAEINT, RS — R DL “ 807 300 TR AR 1 B3 il
RITZ, DIATBCUET AL SC2ERIE R 3.

= ﬁ?)‘@ﬂr
XE (2012, p. 555) 78 (CCOMER « 5 ) R $et “SCEEahmE K, WCEH LN
WiE B UL, HEE COSCEUL G o BIE SCARRAE S R IR R G S RIA,



70 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

AR PR ) 1 IV AT R E R SRS AR, X — B LA AR A R AR T 2 A e
P, FEFETF =R ER:

H—, XFMES2 L. 5 3R R s g, F—ifil. A FEARRES.
SCAE S HEE AR, TREPEAE SRR A S Bl < KR 1], BERTE A AR A ALY
M IETRR T, AT i M A R I, AR R s AR - T S S AR & . =, &
FEZARM TR . SCER SR AR T A Bk, MAEE Ok . (EHEFEHEE. RAE.
SR AR BT Tk, BR “FARMEILS” KREER, A SOMHE—H 7T, FEds
YO BE . IRANFZHE o IXFRZRMEN) “ 587 TE3G S SCAR IR FE S R A, 30 T BRAR 00 B 5
R Z R . K=, E R IEN ZIRB0R . MRIEHZ R0, S AR s BHGE, M
e B S AT AEALR . FRORE S W SRR MO . R S R, e S AN T
RN ANRLA, W SCARAT MRS A S BN UARRAE XL, RAEEE R SCARIESR
5 ERae SR b AR, B ARE ZHOARBIR, TELE Z O TR AR” .

XA E PR BIEE ok T RIE LR P AMER S — D5 T, G01E 2 FR R R R 4G SOAR L& 2 08 R
MRS SR e, R A S EEE RS RSB RE . WERIN “HORE R ERAE S TR
TLE (RR. WHE. RS WRWEER, KBS M Fmi/EE mk i s — R e 2 20), B
AT AT e 7 B 951X BUR FT R SRk . —J5m,  “wescsrih” , mhirBang i RIA s M1
W SN, WRIEENES 155 5, (HXHEREE HAHRBRSCHETRS S0 . R
HHRERBEWENNEE, TN (TARKZEKL)  (The Great Gatsby, 1925) HIATATSERAH,
GEESURMTESE . RN GAESE TR SEE M E e s &, FHRJE AR 1) E I S5 SE R AR
Xof 36 E A LA 2 T I BE ES . IEQIXIER (2012, p.554) Fie, “HERTHhmEmers, WTolm)EiRes”
MEA Wk, R R TRE, Mu TR RS EE WAIEARR, T “ &S0, msLxEiE”
WIE T S BAE A B  R ( Th HER

X —AME N B RN LR RE S FANE RIAF IO R . RIE S ARG AR SR i 7,
A T B ML S ARQME TR ORI E IR S B XFER AR, BRI R T SN
MEEBBEHFEKT), BWRGEHEMN ZIXBORE T W RED . BIIrEs: S &l () 12
WA, AL T BRI AR B A F 0BRSS, W “fURBEHER JE 17 , E DAGR AR AR i
BT WHIES BHREANDMERMHIER, SBCCRREED, YT RIERIES.

BT, ASOG N TR SCAAMER T 00" BARMER SR E: SRR CHES P EE S
B I SCARSEI B A A, LS RO [ SRS, K HAE 8 N TR SCEAIE RO IR
77, Bl “30l” ZiE. A0 Bbs, 2RET W “3on” MERMEERACATT IR, &
R “Hrrson” (OR) o REIRX—HER, AR H TR EME NSRS B Rk 51 F R
WU Re ks R4, LE IR 22 001 B RE AR E 38 8 Re A4 I B SCAR AT B BB S LR, DL p “ 72
FEHA” RS R OE, IREEE R e Ria i, SEOEITMER “HFEon” .

=, BROGER
ASCH SENERIA Y (Narratology) #it, RIBELGIES1REHEZ 2 HMEIERR, X—KA
A DAREHE RAVE 3 5 138 PR T A AL A A B AR



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 71

MAEEHOMARE, GIER— DI R —E 3R iR . EE B e R T
E A (Fabula) , RIRZINTHHEAFFAIEGEENS: dA S IRMEsE. E54. REEZR
L, HREMEEONEARESH . MASEURHEE (Story/Sjuzhet) 5 BZRKHERIME N HARK)
EES, TEREEMEIAAR (Narrative Text) , X —iEFEFE AR 7 7EH M AUA = B 5 A& v
555l

MELE R OAARE , AL DI CRBUR 267 KIS 5 BRI R .
SeREf/EE QIERAUA (Narrative Text) , I REEABAR PR S . i 5ELR, £H S NAHE
ZEN EFhEM MRS (Story/Sjuzhet) , BIXFSHEA T AMIKR AR ZHEMBM, Hit—
A, BESETEMRE, M. BRILEEREGEREM (Fabula) , RURBES 564 RIS &
SRR “CSE” A, X AR T i Re sl S AR

e FRAEE L S EE DAL A R T, AR AL U R R R P B RER (AT
agent) , AR 5 R MO, Gl T A B0 E WA SEBOCA KA B . Bk S, 1E
HR R AR BOCR IR T, T RIS 2 R A 0 S s Wtk AT WAL, B BB IR R A o7
DR SCA T B o X MBS IE I IEAIF BT, BRI AR, 5 & S SCARE 525 799 i )
XHEHR.

FERE— D U B B RE R SR R R R A AR 2 BT, A SCBAZ 4G « 3 (e & HT i (3]
¥1)  (The Fall of the House of Usher, 1839) (M5 At 47 HAR ST

(EEE R T ]

BNSERIA: BIXTLLR AR ZAL, S5 ER - BN Ju&EFREE) - 1L ARSI, sz
BURRE:  (Bg) 5 2. UFE|MZEME: (%) ; 3 EEMR M EESME: (B .

Her 5 AR T

FLRRE, FIRTIEN. ABLEHRMIREE, BTG EI, Biabibhdh, “db
BET, 7 ALRRRETEEAR R, “HAESAEM, ZTLT! 7 BAFRRTEN, EHECEE
fxt, ERGRAEBEME T, BARENITiEM kL, B AR S, A LibEER,
BT ELRAFR—HHBRIDCT ARG E L, RAALEH IR, RIRGRT EH
T REEE,

| QUEEZ i AL o

NIRRT B, AR AL ARG R IEE, HETUES R, R MET
WLANT b, Ak— RO SE I TR A ROR R 5% o AF R NS5 ™14, HEER 5 R RIS 7
HRINESEANRES —. it “5I W o (JeEFnEsE)  PRELI “EF”
BR) , Sl REE B BATBINE S A B ——X M “51 %7 R RS S N, &
IEERH RO “FEE” « B, HWUIARZAL, SEER « ) &M RELR) -
LIRS, SRZOERE; 2. REZENZENE; 3. BEHR k5 EE M.

RGN 7 e BRG], BRI AR .



72 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

FERMFR, 40T RATREES—RA T EiHIE T, B FEZS L. £
WTEG 2, REBENE L, RANKRREGEDS, LAY ZORRERETE, e
FAMHF Ll k, Bit E0RE (DRMEFARBNEN) MFLE: “HET. ” &M
HHRT RN, ZHAKANT, BOFRAT T, wASAKRE, AM LAY =
RO, i O AR A AR R —— R AR L,

PAEPIE R MAEE B REAR M MEAT S, BEFMA “HORG—7 “4if/™iE” “5 Sk
T NMPOLBIREE Y RS B ARE” TN ISR R, AR R e PR DU AN AT L
BAPH . 15 R RERTE 58 AR I S A, AR O IR EAE T TR B E R A
Bevt 7R IR A A RHAMES . SEEL T S5 RIN B AR R

MIX == BIR] LA Y, AR B REVR 5308 B RE AR RE NS S 22 S8V IS A JUH AR Re AR AR 132
BREBERNRBUT, ATZDIRTHE SR & .

TEE BRI O I RENRA SR 2RISR, RAHREIENNERISEH, SRS
TESRE A AN B AR SO 7 (R g it A2 s R P S SRAT 3 WA R IR 55 58 sBUAE H s 252 B
W5 O ST B, FOA) KB ARE AR Bt SRR, B BRI O D RER B N AR
BRUA T A S PPRHEAIRUAR, DL EEBRL 95 o BEAR B AL S 13 3 M SO BT R i B B B 1)
WO AR AR PRRACITR BB X SO AR L S5 WL RUSEEAT S 1P BUA I 25 03 33 EEAS
FIRRAS BT R, BT 4RI 1 .

WK R, BAGMERA KRG B bR, 8T SEDUEE -8 B e R 2 18l ) SOER, RIS
R BRI /35 11 2 ) 2 ) o 1 LR ) o T R A B 22 o R R R AR T e R R AR Y
FABEAT B, 1035 B B AR B 32 Jm SR B B 5t R B RE 1A FEAR G S BT SCAS o Il I 3K FE I35 S0 24
IRASGETH SCARMITEML « A Rk AE g &

______

@? O
LN "sﬂaﬂofﬁ;ﬂ e

s

K1 1R B AR -3 B e R =& Hah ey eIEE X
Figure 1 Digital Creation Paradigm of the Interaction Among Author Agent, Narrative Text and Reader

Agent



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 73

VU, SUZHHA BT

“NEBE BB E R R ETF ORI, AP A “AIE-H2” X —Hahid R
PRl A% OHLH TS v RSB E S BB S 1EE (RIRTSCHR RS & ae i) KEaifE,
2 HE N BRI SUARTT S, S AT R REAR IR A1 vh 58 BOSE SCAE R, TR RGP A o i i ix — AL,
Z . FME 00”7 BT BARMCAERIIIZRAR A B br, AR EAN PR T8 SR 15235 5 Re Aot 3
A BB R S RO R R R ) T E A ] R R R bR .

A, AR KIE S A (large language model LLM, PLR & FR KAL) S7iA THER:
AR (prompt engineering) SEIEE L8 R Aefk . HIRETE T2 & AR TSR O 4 5 iR
TREME REM SHEHEEM, A HRmAG SRR, BIR5ERRUA S E SRS, X — RfE L
S REER) IS BT A BIEIE . Tk RS E P 5 L AShR e, T RRA 5 T SR T R R O
RIE, X AT RO .

AREHR KB « 46 (James Phelan) RERUFE . “HAIERE G 0 THE H 4%
EREPRIEANF RS, 7 (2007, p.22) X—E X S5ARHPHFOMEENmERE, =&
Vg aE R s B . B Rt S et EIACEAMUGR S, e —FERerEsts, 2R08#E 5
B B — P R BB AT N

TMAE, T - Ml (Wayne C.Booth) k7K B+ 2 AR =L G, K/ N HMA “VEH 5
FHIMEEERE " (1983, p.55) o flINA, FEF@EIENC. £k SR SOAR UKL, i
FHW N X Reds FAEE W SCA R, £ CNIETEY)  (The Rhetoric of Fiction, 1961) H, Aiillifg
7 — s ORI PP IR AR, RIS RETT A 25, B T 583 7 “ DRy 7 :04T 3)3
H” X —EEEERRR, (R 5 LINE R, RN

1E (IRIS/NIL)  (Experiencing Fiction, 2007) 1, AR NERFARIGAL A — IR H T =HKAFH
FIBTbRAE . XIS AE SAT B BN AT . 5 A SAT AR BRI W . RERUR 2R 5T 81w S . 974t
R, SCRRESOET AR (i) 5iE8) ) (s G WRER, =&k
YRS S B . PRI S, B, IE BT « MR (GRIE4ERAN)Y  (Mrs. Dalloway, 1925)
FRUERUCR G T NENTK D), B8 & EAPHE AR, IR IR B B AR fse, AR30 1A
FAIWTIPRED s R ZERRITIE) (FES5 1) (Crime and Punishment, 1866) &~ NNl
PR, A R AAT O ROAG BRE DT RS TR R R AR BRI AR AT P A s SR (A
FPMY  (One Hundred Years of Solitude, 1967) WITRLT-1%, 1L 115 VAN bl 50 dv iz B T iR
AARTE, RIL T H A I .

RSO B AC IR R W AR v 5 A DG SO R 9 il N T2 3 R e A (R A vl v, SR OB N 16
B, HREARER, GAEITFPHEMRSE (BE L HERERE) o R, G HSCAR-525 5) 7 i FE L
A 542 R AR IR ERL &, H T 1R 2R B iR 5 5 B e R UM : ARG E T, AUFE I “A
FOERR” , w (REERD) B ETEIREIM AR, SRR A0 H A4 R Ry, e
REAR PR RUAS s s BAS I A, o 2 LA I W e 5 T2 s 24 “ Hnesbifyg” s ERURR T, 1E&
REAA XS OB S %1 B 1 B IR4R 7, W CRITIREE R E ) (Murder on the Orient Express, 1934)
HX T B B, AT TR A R AR AR AN SRR W A G T RS S Rk thAb,
D« ZMEKE « Bkl (Hans Robert Jauss) #2H “IAFFIE” , RIScE T B S U5 UEHR



74 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

FRE R R BRI TS, AR SR P ROCAAWHE IE R E B, 3O AR S U, =
SR SRR FENG 5 R I8 2 SO i B8 PR AR TUOBE S i (= AA) e « BREEARAR T VRN ST
HOSCHIAE R IV, UK B IR AR ZR SO SR ah /7 o X250 a2 sl 15 TIUYI K 4 8, 29 RUA
FRESRAE T A B PEAIKSE . IRERAE (RUER AT iet, A RSEANE T 3OR RIS
A WA N, HF SRR oI R SCRMRBIE . TP 38 o B 5Pk e SR, XA R
NUﬂZEWZW)\$12kEﬁ§%E@vF®[ﬁﬁ%? (2017, p.217) .

MG =, S5 DL A B B A RIS i, A MRS M SRS I 2 54708, B2 A B Ok 3
%%@ﬁﬁmﬁ ~% CRAE “ HAOMEIFRC 1B 7o RN 1635 8 s ol it sk F ke, %
HREE AN E RYUSHE, BROCRSIT); 8 B R L e T, il A2 A
WRARSE T BN (1, TR E B s 3 Wb R SEBl 1 4R FOBERUEE T 5 15 ) I A 52 Fr)
ESE—, BREIRIEE BRI, SRR S A LA, SRR A IE R “ 52 BR 1
AE” .

I HEERK

BE  oyne  RE
BEEE oo o, K

hrgm  <—  pEgE
S (CoEu Al TS S (CLELA | p)

E{/E Eval( Tn-1, Tn) ﬁ
1T R

ﬁzl: (Tr, T2, . Tn, )

MiEb, Fs, BIEEL, Ef BRXp. BEm A=v.. F

&2 TR R RE A AU EE X
Figure 2 Computable Digital Creation Paradigm of Agents

MATTHSERL A A, T “ARE-BUA-1E " MR R AT BIETE, ST fEcT el
PEVEAEAS 5T R R o AT TS 2 T DR s T AT, D R TR A AL 32 AR
AT B OSGHRMNAS 5 TR S

i AR GIUEOR A EARTR I, BURI R B ST SO B s B, AR
ERIES. WA/, AMEHEER (HohatXE) . W%ﬁ%%mﬁuﬁ% e IX LB EE
RIS R4S g RIS, AN KRR SR/ 2R BB . TR R S R S AR IEIT 1A,
HOE AW, HEERIIRNSEHE R,

B AR MBURAEUE, BURX GOV A SILRIEERIRN “BARSE ", WmRET
AXGFI T Ja L IBUR MR, BB Rk MR SNES, A TERRNEEM. 1
RAALEF A, IR NN B LR T AL AR ZE R . AR RBAT 5 pARAFREZ ARSI A



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 75

i, EIEGAE . FRNmEEE . AR E IR R B AT E, T B AR Ao Rt
PEORTR TG 5 AR . R, 1R R e AR AN B B BB AR e I I T REAH ] Cpw=pr) , HATHEA
[l Cpwepr) o XBRTEIE N S IEVEE B RERINA Re i 76 4 1 A1 iz e I A i i BAR 5L 3

H=L BUFEAM RIS TG HIAL TR MR e, 1F MR B RE AT AN ABEE, R =R
R, GFREVPAMAMFRE L. BoFaals (C, E, A AilEX = EREHW .. X1 F—
AT, HTHRMEZARNLKRAEIAR (pwipr) , 1EH B BEIR 51338 5 G810 A0S T ] §E A7
TERE TR

S0, BSCER. T ERUR T, R ML B Re AR AU A — 2 (R Cw=Cr, Ew=Er,
Aw=AD) , WICAXTT RS R, SFGRMAA: Rz, —3& KA W7 7 By EA W4 N 598
EERINIER IS

KRR S C CE A|p) 4iH , FoRiHERIREHIN S B =PRI WFIH
Wr (Cognitive) [FAF-JHK, AYI-15K]Y , REAW  (Ethic) , FHEHAMNW (Aesthetic) . MR
FrgpREARBEZARMERAR CEIEHAME . SMAR BRI o R R TR 5
i, IR, ATHERS, (CTRE R, SO AE R, O R SRR 5 A
W, B RO KRR R SCA A E )

ESCGHRITH SR Align (S1, S0, WNEIHIMT C. CELAIK E. W52 A SF2 A2,
BAEEHH S S E TR SAERF AW T B 2= FeiiRZ= . W EEIX LR RS EATLZ
4, TEROTIR B, M RIAEE QIE B B S S AR w2, R R Rk S . (EH T
PEABTTRUA, —J7 /M E & -0 AU FIWT A v 22, 53— 07 TR AT Re O B OF seBL e E N R A €1
e, BAIEEGHT AU .

LR ) e, AEXS FAE R BRI AR R AR v, A A 2 FE AR M e I A g p I 22
S, REEEBANFEER, OFEHAEDR . CREIR . 155 BURSE . AR50 A — S e
FEEEE BT [ — RUA P IR A R AU AW . R, VR 0 B, RS € TS X7 BE
MIZEAETS, HRBIBAMAA, Al =35 1R i 22 0l M

FT I, ASOK FASHIAUE E SUBT O “IRARB AR E S & T HRE H 4R E 1L UF iR A
R E IR s TIXAEET S Sl AU R A A3 E B SR TS R IR R — 4. 7 X —E X
SRR “HRGE 07 mERE, RN —E LW 8y Bl SO B bk

T*=arg min Align (sw, sr)

TEE BRI 5 PR RUARAS i/ aefk, Je# T He g Wp d T e 5 oA, JFRE N —
FTEAI LA . o, Bval (Taa, To ) AR BTG DN BUAL S DIRE, HUEMEE S Align #1715 —
B, B, R, R, RRAWETTH, DURRIEQIERICE A R, #Esh “UEE-E T
BN RS AL .

AR B RIETE S, S A T ORE B R SRR AR A OB BOR , ARBCT A R Y
RIGTHERGETT %, R BERS . —T7iH, BHF T NRERCAMERS E IR E R R AL S TT
2, BRI F OR1E 5 B 2550k O Bt I 1 SEELAIAE B AR, KIEBES T HOR T TS TF R A
577 5 %36 ARS8 R T A GUE BR B PR FR v, FEPE AL T AR O UE S SR



76 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

M2 B NIRRT . B0, PG ioE (8 B R R ame it g B stk e s (Hpw=pr) o 1£
SEBRRIH A, NOUEE P ES R — 1 e, DUE N B AR EHRET oK

N~ ABLEME
AHUIMEEC BV R G LBITE AN E 1 “ QI A-1EE B REA-138 B RefR” I R, K
O I =7 PRI SRR IO A 5 s e, B BUR NS IR, R AR GeaUAE i e G S et oy T
BRSBTS .

= Y Y
BIEA BFe o oo
xR ()
NP AN
1. Ak a REFEEEEE, b IQEREWER; c RETREMK; s T s W I
= WHES 1 W
" U
2. 5N (B4 - Sefk, RER. moralof story , o o o EMHH. o ) YT XN N,
- rama ) 3\, 3
( J_L ) )
™ \/ / (
(L‘. ﬁ:I\l;I ’_/‘V‘_ 1 1
3. RARTERNE, BHROFEAES " ‘L»f\/\ SN ,’QJ“
=g LTI Wﬂ i\' kK
Vv
nE
4. WE{EE - REBEEGED: a BERBER, b BITERXF AT ’YV»\
== raEY ] ,,,,, BERH
5. RGBT EREITNE, EZ6EAES 'm?ﬂﬂ &/ fonm H
ne
- tiil! S ‘ e
L3 o o ﬁ/
6. BERE: B Y oz witis
=1
[

K3 AHLZ B OMERCT- QI RSt
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A, RGANR. BUENIRRGCEEE B RERSE. E B RERSHS —H AL ER,

%Eﬁ%%ﬁﬁiﬂwﬁm,%%ﬂﬁiw\Eﬁiﬁ%ﬁﬂﬁﬁo

B, JRAEERAS E R BE AR RGBSR R ER . O EE . Y1 A
BEERAE S, X 1E R RERSE T IR 2845 B A i FRAUA

F=, BE AN AR . RGBT E FCRUAS JE » GUFE AR BUYIEEAT 18 & S A BT T RE
e, HA RN E WA, GE AT B LR, ABUGEIF IR IEHIR, R AR ¢ B Hk
7R QT

BV, O R BEA: BRERCHS QI N B . 308 B R LU E N R A (1 & oA it
TS BAALG T AL S 0 AR B R IR AR 1528 B R AR I S 158, B IESCARIE . TGP B UM
A RABAT AU ;s BN RD B X — i 72, PP e W B BT SO, Wi OREUAE 7 e AN B

Fhob, BREIE. RGBT E, GEARIESEPRACR XA TE S, BRERIET —
RAZH, RGUERGH— R, X3 R E#AT, W “aEA—~B A~ BIEN" BIRIGEN,
BLgE N ARERET 5 CEEERT MER.



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 77

FEANE, BEVSRSER. 22 RIENRIEE, AU FR 226155 2 RE AR B 1F XU 78 B A2
R R B PR IR IG 0 B 5 QE N 2 S B, BIE N TS e, KA RERAE.

+. NEBEZESHAH®
KIXMBATER . BHZ A BFHAW =AY, K “B7ron” S@U8MEREY. B4
AR FER R )T URUR Y AR B AR R TAEREAT U el &, TR IR [F) 2 3 L R
AR RS, TR T MR EESCAR G5 B E AL 2 0 TR SR A RS, (HAERT 78 N B
SHME.

2 L ZE M) SR 2 DGR « ARHE (Gérard Genette)  “RUFHIBVE” LD, FEMNAEA
GG, KBRS NIUY - IR RS B ER, ik “ BAREE” eI B b I AS v
firehd T N, H DR AR 1) AR, 51K T RS M 52 R MBI RO a2 MRS
KRBT SCRRI B, FRAEE B S HEHE S 5. HE2BEHLRBIE . 2 DUN -4 BURM «
IABR (Hans-Georg Gadamer) “FLIk@h&” BIRIISZHE T, 238 T IS5 ORI 0 B A Rl 43 vk e
IRBRRAE B IE 24 1

P2 Rt — DR T AU S AAE B SRR R, IRIR KX <A 5K (Wolfgang Iser) [ “ 7%
HIER” 487 TOCRR) “ARE R RESAEKK L, “Hugiiy” 5] FurE E3EANETH;
Wity “IARF LS 7 SRS E AL SO B SR A BRI IR BT, B I AN L PR LT
SN B2 B E B BIE = AR, AR B MR A I 5 SR S B A T AR

KR AH IR TAREII AR R HAE# 5 e T SR B2, O il S 34t (2007) 42 AU 2
AEE SIEFEREXE” , &R (2022) B AR BiniE— PR T X a5t d@id BiE
PRIRIRE . BB /N IR PR AR S R KRR, DL PRS- 7 = MAHESE, ik
TR B, B RLER AT RUCE RN, B B, AR LS, BN 2 ot EAER)
X HB . 2 3 B AT AR Al R EE T S N TR R ETE A R T

M ARSI SUROR Y, R T8 5 A RIBRE], K EMR . 178 BRI T
Ws, M T ZIBANE X RS (2013, p.3) . ANFEGESREBUEELE . TS H5E.. BEAN
RIS FHEANFRZ AR, B SO A IS AR A A BE /0, SRBL T I e 5 NSRRI &

R PR GE G “RRIBEAWR” , R THEIEED . RN SR 7R84, Bk RT3
Ak AR F 51K TACERL, TR EAT AL R R AR A g, P A IA R S A AR, RIS
B AR AT AU AR 5 EE A

i
BEXSHT AL SCEBHERAZAER) “OMEERE " “RCBR” AN EARRCEE M), AR
THRTIEZ A SRR AREH B o0 R, K0 RME “YEE-E Rk XUEA RS,
T AR B R 1A LA SIS AR R S5 ARG o
BRI BT Z A AE T OL “ B ooty S EILIL : IR 152 2 A BSR4 AR A 2
otk LR B RER S B8 B RE A ] 1B A S L] s 55 B B AR OB 5, B B RE A AR
B, ® S =ANEREEAT VA, RO B R E IR MBI 1. XA “ A A SisAE e, &



78 Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com

FIRTE T OO R SCA T AR R S LY, AR O T AR Se s 1A 51 S AR E S R AR

o

&

FERRSEILE, AW TR T — AR BUA P RINEZE, B “#H454 S(C,E, A | p)”
R, M T 5L (Align) PR B AR AL U T 45 4 Sy 513 B RE AR LM i R 454 Sr 2
[ ZE 5, DABEIRBAUAS BT o S5 & KRR R TRE, RGREW A SR EE A Bttt IHEIfAS AL
. WodEHMEE R, NIMSEBL “SCREh A7 5 CwEE T I EE A .

HEFHAE, BEEZREABERAEME. SREZANEHAR, KEMERLRERp 2%
MR R PR, BRI R MR R, e S ALY, SR
SO EIRZE G ANB A 2255 o I L8 SR R 2296 S e ol o S0 5 2 8 REAAR A — s, kT f TR
BRI ARG, AT S AR I B SR, B A5 S5 SR et — 20 0 #r .

SIS, ASCRRE “8ev 300 ” HEZEA BB RSCBANE, #3) AL SCAAHEN “F B3t
7 B “ AR AR, W ANLEMESR A 7 TR AR AR . X — MRS B T
RIS R A SAME A RRE T, O THEERUR AU TR 7RI s, DAROR Al
SRR R IR i T BIE S EORSHE .

Funding: This research received no external funding.

Conflicts of Interest: The authors declare no conflict of interest.

ORCID
Xu Xiaoxue P https://orcid.org/0009-0009-2553-3202
Fan Lixin P https://orcid.org/0000-0002-8162-7096

References

David, Herman (2004). Story Logic. University of Nebraska Press.

David, Herman (2009). Basic Elements of Narrative. Wiley-Blackwell.

David, Herman (2017). Storytelling and the Sciences of Mind. The MIT Press.

Gérard, Genette (2015). Nouveau Discours du récit. Collection Poétique.

Hans-Georg, Gadamer (2022). Truth and Method. Bloomsbury.

James, Phelan (2007). Experiencing Fiction: Judgments, Progression, and the Rhetorical Theory of Narrative. Ohio State
University Press.

DA« AR « WhH (20000« GEZSEESHRZIR) , AT, SouiiiF. T AR H R

[Jauss, Hans Robert (2000). Reception Theory, trans. Zhou Ning, Jin Yuanpu. Liaoning People Publishing House.]

Mikhail, Bakhtin (1981). The Dialogic Imagination. University of Texas Press.

Mikhail, Bakhtin (1984). Problems of Dostoevsky s Poetics. University of Minnesota Press.

Monika, Fludernik (1996). Towards a “Natural” Narratology. Routledge.

Poe, Edgar Allan (1966). Complete Stories and Poems of Edgar. Doubleday.

Robert, Scholes (1986). Textual Power: Literary Theory and the Teaching of English. Yale University Press.



Journal of Digital Humanities and Science Fiction Studies Vol. 1, No. 1, 2026 https://www.dhsfs.com 79

Robert, Scholes (2006). The Nature of Narrative. Oxford University Press.

A (2018) « (RUH. UM SOR: SR E IR o LR .

[Shen Dan (2018). Narrative, Style and Subtext: Rereading Classic English and American Short Stories. Peking University
Press.]

Song, YF., He, YQ., Zhao, XF. et al (2024). “A Communication Theory Perspective on Prompting Engineering Methods for
Large Language Models.” Journal of Computer Science and Technology (39): 984-1004. DOI:
https://doi.org/10.1007/S11390-024-4058-8

AR 2017« (RUFZEEBI) o dESRRESCIR I AL

[Tu Niangen (2017). Study of Narrative Gap. Social Sciences Academic Press.]
Wayne C. , Booth (1983). The Rhetoric of Fiction. The University of Chicago Press.
Wolfgang, Iser (1980). The Act of Reading: A Theory of Aesthetic Response. Johns Hopkins University Press.
EZH (2022) © (BLHBURYD) o JUMHRRAE.

[Wang Weiyan (2022). Communicative Narratology. Jiuzhou Press.]

= (20200 : CGARIRURZE) o PUJIKAE Rt

[Yun Yan (2020). Cognitive Narratology. Sichuan University Press.]

BB (2013) = ()7 SURUAY) o DU R

[Zhao Yiheng (2013). A General Narratology. Sichuan University Press.]

AR (2025) = (RUHEPE) o JbRORAEH R,

[Zhao Yiheng (2025). Narrative Theory. Peking University Press.]

RIngl (2024) = CAPLERILLY) o WILRMFHOR R .

[Zhu Songchun (2024). AGI path based on Chinese philosophy. Zhejiang Science and Technology Publishing House.]


https://doi.org/10.1007/S11390-024-4058-8

	图1 作者智能体-叙本-读者智能体三者互动的数字创作范式
	图2 可计算的智能体数字创作范式
	图3 人机交互协作数字创作系统
	Figure 3 Human-Agent Collaborative Digital Creatio

